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NBA I/30; BC A179a/b
St. Michael’s Day: Sept. 29 (BWV 130, 19, 149, 50)
*Revelation 12:7–12 (The archangel Michael battles with the dragon). 
The passage served as the basis for the afternoon sermon.
*Matthew 18:1–11 (The kingdom of heaven belongs to children; 
their angels behold the face of God). The passage served as
the basis for the morning sermon. See Petzoldt 1:285.
Librettist: Unknown
FP: 29 September 1724 (St. Thomas in the morning and
St. Nicholas at afternoon Verspers) 
Note: St. Michael's Day coincided 
with the beginning of one of the 
3 annual trade fairs in Leipzig.
This cantata belongs to Bach’s 
chorale cantata cycle (see note).
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(Chorale Verse 1) ●Angels: Praise to God for angels around God’s throne (130/1).
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Festive Instrumentation:
Tromba I, II, III
Timpani
Flauto traverso
Ob I, II, III
Vln I, II
Vla
SATB
Continuo, Organo


mpeau
Typewritten Text
Form: Chorus/fantasia - Recit (A) - Aria (B) - Recit (alto/tenor) - Aria (T) - Chorale.
BWV 130 is the first of 4 cantatas Bach wrote for St. Michael’s Day (September 29). The Epistle of the day recounts the story of the archangel Michael battling with the dragon, a vivid picture that evidently appealed to Bach. The text that forms the basis 
	          of the libretto was the 12-stanza chorale of 1561 (see note) "Herr
	          Gott, dich loben alle wir” by Paul Eber (1511–1569), itself based on an 11-stanza Latin hymn by Philipp Melanchthon (1497–1560). For a comparison of
		           the 3 texts, see Petzoldt, "Bach-Kommentar" 1:282–286.
		           The tune, "Or sus, serviterus du Seigneur (1551) by Loys
Bourgeois (d. 1559) is known to English audiences as “Old Hundredth.” The  
			       splendid opening chorus presents the chorale in the soprano, accompanied by counterpoint in the lower voices. The vocal blocks, separated by ritornellos, are embedded in a concerto-like texture in which the instruments play militantly triumphant gestures.
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            C major
For the significance of C, see side note.
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A snaking continuo line presumably symbolizes Satan, the dragon referenced in the day's Epistle and in the later cantata text.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 

Protoevangelium. The pervasive hammering of 3 successive notes by bass and timpani suggests the protoevangelium of Genesis 3:15, which has been traditionally interpreted by Christian theologians as God’s promise to send a Messiah who would crush the snake, Satan, and reverse the effects of Adam and Eve’s fall: I will put enmity between you and the woman, and between your seed and her seed; he shall bruise your head, and you shall bruise his heel.
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Trps: ascending triads on the quarter note, oboes: descending triads on 8ths, strings: triads on 16ths. Petzoldt suggests the opposing directions symbolize the fight between angels and demons. See Bach-Kommentar 3:286.
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4 relatively independent "choirs" in a concertante texture: trumpets & timpani, oboes, strings, voices.
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Different dates for the chorale are given by Christoph Wolff and Alfred Dürr. 
1551: Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 129; 
1554: Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 696. This date is given by other sources as well.
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Regarding the image of angels as warriors,
see side note. 
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Alfred Dürr writes, "Significantly, the theology of Bach’s day was still not accustomed to see in the angels any of the feminine weakness that later periods have imputed to them. Thus the opening movement is full of war-like aggression: here the angels appear as the conquerors of Satan and as the protectors of God’s elect."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 697.
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The ritornello is thematically independent, with trumpets dominating.
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Protoevangelium (see note)

Microsoft Account
Text Box
Form (Rhyme: AABB)
Rit. (mm. 1-21) CM
Line 1 (21-25) CM
Rit. (25-28) CM
Line 2 (28-32) CM
Rit. (32-38) CM-Am
Line 3 (38-42) Am-CM
Rit. (42-49) CM-GM
Line 4 (49-56) CM
Rit. (56, 5-21) CM
Note: in his analysis,
Petzoldt sees more overlap of ritornello and text portions at mm. 38-42 & 53-56. See Bach-Kommentar 1:286.
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Last changed: 21 October 2025.
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Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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Rilling suggests the rising strings illustrate the wafting of the angels. See The Oregon Bach Lectures 1:84. See also mm. 53–56.
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A Cantata for St. Michael's Day about Guardian Angels.
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Chorale Text Phrase 1. No instrumental doubling of cantus firmus.

Microsoft Account
Text Box
The lower voices accompany the unadorned chorale phrase with an energetic, imitative counterpoint that contributes to the militantly triumphant instrumental texture. It is related to buzzing lines that depict the hovering angels of line 4 (see below).
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For biblical
background,
see note.
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*Matthew 18:10 [Christ]: See that you do not despise one of these little ones; for I tell you that in heaven their angels always behold the face of my Father who is in heaven.
Apocryphal Daniel 3:28–29, 37 (3:27–28, 36 in Luther). Then the three [friends] …praised and glorified and blessed God in the furnace, saying: “Blessed art thou, O Lord, God of our fathers, and to be praised and highly exalted for ever…Bless the Lord, you angels…”
Revelation 5:11–12. I looked, and I heard around the throne and the living creatures and the elders the voice of many angels, numbering myriads of myriads and thousands of thousands, saying with a loud voice, “Worthy is the Lamb who was slain, to receive power and wealth and wisdom and might and honor and glory and blessing!” (Also Daniel 7:10, Psalm 68:17.)
Revelation 7:11–12. All the angels stood round the throne and round the elders and the four living creatures, and they fell on their faces before the throne and worshiped God, saying, “Amen! Blessing and glory and wisdom and thanksgiving and honor and power and might be to our God for ever and ever! Amen.”
Isaiah 6:1–3. …I saw the Lord sitting upon a throne, high and lifted up; and his train filled the temple. Above him stood the seraphim; each had six wings: with two he covered his face, and with two he covered his feet, and with two he flew. And one called to another and said: “Holy, holy, holy is the Lord of hosts; the whole earth is full of his glory.”
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Chorale Text Phrase 2.
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In contrast to the first phrase, the lower voices accompany the second chorale line with energetic homophonic material.
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Continuo alone. Right hand is editorial realization.
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Chorale Text Phrase 3.
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The lower voices accompany the third chorale phrase with the same imitative counterpoint as for the first phrase, but with a different order of entries.
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Chorale Text Phrase 4.
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The lower voices accompany the fourth chorale phrase with a swirling counterpoint (similar to that in lines 1 & 3) that depicts the hovering angels referenced in the text. Now the alto and tenor move in tandem, while the bass follows in imitation. The final chorale note is extended while the counter-point continues to swirl over a cadential progression. Com-pare the 16th-note swirls over a G pedal in the first movement of the St. John Passion ("Herr, unser Herrscher").
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Text painting: Rising lines on "schweben" depicts the wafting of the angels. See Helmuth Rilling, Oregon Bach Lectures 1:84.
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(Based on Chorale Verses 2–3)
●Angels’ mission: to encircle Christ and his children (130/2).
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Chromatic saturation in
the vocal part in 9 mm.
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A brief alto recitative (whose text incorporates 3 lines of the hymn while paraphrasing ideas from stanzas 2 and 3), presents the angels’ mission.
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Chorale lines verbatim but no reference to the tune.
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F major
For the significance of F major, see side note.
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D minor (often associated with 
"poor, weak sinner" (see side note).
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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Allusion to biblical passages such as Psalm 40:1: "I waited 
patiently for the Lord; he inclined to me (Luther 1545: er neigt sich zu mir) and heard my cry."
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Text painting: The lofty radiance & wisdom of the heavenly realm of angels is contrasted with God's condescension to mortals by the use of ascending and descending motion, respectively.
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Alto is often the voice of 
the believing soul or 
church. See Petzoldt, 
"Bach-Kommentar" 
1:176, 541, 2:917.

The image of angels
as warriors who defend
mortals suggests
biblical passages such as
Daniel 19:6: "[The angel’s]…
face [was] like the appearance
of lightning, his eyes like
flaming torches, 
his arms and 
legs like the 
gleam of 
burnished 
bronze, and 
the sound 
of his words 
like the 
noise of a 
multitude."

Also 
Psalm 
91:11:
"[The Lord] 
will give his
angels charge of 
you to guard you in all your ways."
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"Hohe Weisheit: The reference to angels' wisdom suggests passages such as 2 Samuel 14:20: "wisdom like the wisdom of the angel of God." 
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Text painting: The angels' heavenly service to Christ in heaven and their service to mortals on earth is depicted with parallel writing in high and low range, respectively.
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Their                bright              radiance         and                         lofty                        wisdom                   shows,                        how 
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has-created.                                      They               rest    (not)   him         to          praise         not;               their         whole            diligence      is      only        thereto 
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directed,                     that               they,                      Lord                  Christ,           around        thee             be                             and       around       thy                  poor 
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little-band:                 How             needful         is       indeed        (their)                 watch             amidst       Satan’s              fury            and     might?
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Daniel 10:6. [The angel’s]…face [was] like the appearance of lightning, his eyes like flaming torches, his arms and legs like the gleam of burnished bronze, and the sound of his words like the noise of a multitude.
2 Samuel 14:20. …wisdom like the wisdom of the angel of God…
Revelation 7:11. All the angels stood round the throne and round the elders and the four living creatures, and they fell on their faces before the throne and worshiped God.
Revelation 4:8. And the four living creatures, each of them with six wings…day and night…never cease to sing, “Holy, holy, holy, is the Lord God Almighty, who was and is and is to come!”
Hebrews 1:14. Are [angels] not all ministering spirits sent forth to serve, for the sake of those who are to obtain salvation?
Psalm 40:1. I waited patiently for the Lord; he inclined to me (Luther 1545: er neigt sich zu mir) and heard my cry.
Psalm 103:19–21. The Lord has established his throne in the heavens, and his kingdom rules over all…His angels, [his] mighty ones (Luther 1545: starken Helden)…do his word, hearkening to the voice of his word!…All his hosts, his ministers…do his will!
Exodus 23:20 [God]: Behold, I send an angel before you, to guard you on the way and to bring you to the place which I have prepared.
Isaiah 41:14. Fear not…you men of Israel (Luther 1545: ihr armer Haufe Israel)!
Psalm 91:10–11. No evil shall befall you, no scourge come near your tent. For [the Lord] will give his angels charge of you to guard you in all your ways. (Also Luke 4:10.)
2 Corinthians 10:3–4. For though we live in the world we are not carrying on a worldly war, for the weapons of our warfare are not worldly but have divine power to destroy strongholds.
Ephesians 6:11–12. Put on the whole armor of God, that you may be able to stand against the wiles of the devil. For we are not contending against flesh and blood, but against the principalities, against the powers, against the world rulers of this present darkness, against the spiritual hosts of wickedness in the heavenly places. (Also 1 Peter 5:8.)
*Revelation 12:7–9. Now war arose in heaven, Michael and his angels fighting against the dragon; and the dragon and his angels fought, but they were defeated and there was no longer any place for them in heaven. And the great dragon was thrown down, that ancient serpent, who is called the Devil and Satan, the deceiver of the whole world—he was thrown down to the earth, and his angels were thrown down with him.
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(Based on Chorale Verses 4–6)
●Dragon tirelessly seeks to devour God’s children (130/3).
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With the bass aria, the conflict begins. The singer describes Satan, the ancient dragon, full of fury and evil intent. Meanwhile the orchestra, with trumpets and timpani in the foreground playing military fanfares, colorfully depict the ferocious battle. Such trumpet & timpani accompaniment for an aria is rare. 
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Trp I is particularly virtuosic.
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638). It is characterized in particular by a “combat motive” of repeated notes. 
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Timpani play stile concitato (see side note).
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The restless jealousy of Satan is encapsulated in the rolling 12/8 meter and the virtuosic trumpet lines (especially Trp I). This movement was later re-scored (presumably by Bach) in a pasticcio now numbered BWV 130.2. More in side note.
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The        ancient            dragon           burns      with     jealousy.
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The teaching that Lucifer was jealous of Christ, leading to his rebellion and downfall is based on passages such as Isaiah 14:12–15. See side note.
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Using C major for a depiction of the ancient dragan reflects Satan's jealousy of Christ (see notes below).
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Alfred Dürr writes, "The high demands made on the trumpet seem to have been Bach’s motive for re-scoring the aria for strings at a subsequent revival, surely much to the detriment of this splendid battle scene." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 697.

Uwe Wolf writes, "Inserted pages of movement 3 transcribed for strings instead of trumpets—in a rhythmically slightly simplified form—belong to the original set of parts….Evidently Bach was forced to have the demanding trumpet parts performed by strings for a subsequent performance in around 1735. It is possible that this was due to the demise of Gottfried Reiche, the director of the Leipzig town musicians, who died on 5 October 1734 after suffering a fatal stroke following the performance of the dramma per musica Preise dein Glück, gesegnetes Sachsen BWV 215." 

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 12, p. 66 (Uwe Wolf, translated by David Kosviner). 
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Isaiah 14:12–15. “How you are fallen from heaven, O Day Star, son of Dawn! How you are cut down to the ground, you who laid the nations low! You said in your heart, ‘I will ascend to heaven; above the stars of God; I will set my throne on high; I will sit on the mount of assembly in the far north; I will ascend above the heights of the clouds, I will make myself like the Most High.’ But you are brought down to Sheol, to the depths of the Pit."

See also the Epistle of the day:
Revelation 12:7–12. War arose in heaven, Michael and his angels fighting against the dragon; and the dragon and his angels fought, but they were defeated…And the great dragon was thrown down, that ancient serpent, who is called the Devil and Satan, the deceiver of the whole world—he was thrown down to the earth, and his angels were thrown down with him. And I heard a loud voice in heaven, saying, “Now the salvation and the power and the kingdom of our God and the authority of his Christ have come, for the accuser of our brethren has been thrown down, who accuses them day and night before our God. And they have conquered him by the blood of the Lamb and by the word of their testimony, for they loved not their lives even unto death. Rejoice then, O heaven and you that dwell therein! But woe to you, O earth and sea, for the devil has come down to you in great wrath, because he knows that his time is short!” (Also Revelation 20:1–3.)
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Eric Chafe argues that that such an ascent-descent  arpeggio theme often has an eschatological association. See Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), pp. 68, 253n.
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form. 
The militant
movement begins 
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and continuo.
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Form (Rhyme: AABCCB)
Ritornello (mm. 1-11) CM
A. Lines 1-3 (11-30) CM-GM
Rit. (30-33) GM
B. Lines 4-6 (33-44) GM-Am
Rit. (45-55) CM
A'. (55-74) CM
Rit. (74-80) CM
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In relation to themes such as the one played here by the trumpet, Eric Chafe writes, “Just as the major triad was taken in the Lutheran tradition to symbolize the Trinity, the symmetrical ascent-descent [intrada] figure…has associations with God in majesty…often in pronouncedly eschatological contexts.” See Analyzing Bach Cantatas (New York: Oxford University Press, 2000), pp. 67–68 and note 34 on pp. 252–253. 

	He also writes, This theme was a well-known trumpet Intrada fanfare, used by many composers before Bach. Bach uses it either exactly or with some variation in Cantatas 70, 21, 127, 130, 147, and others; it is the theme of the middle section of the aria “Es ist vollbracht” from the John Passion, setting the words of Jesus’s victory, “Der Held aus Juda siegt mit Macht.” This theme appears in a considerable number of cantatas, and even in instrumental music (the first Brandenburg Concerto in particular), where it always suggests an extramusical intention. In Cantata 70, it is associated with God’s judgment, in Cantata 127 with the “Posaune” of the last judgment, in Cantata 130 with the envy of Satan for God’s omnipotence (“Der alte Drache brennt vor Neid”). See Eric Chafe, “Two ‘Johannine’ Cantatas: Darzu ist erschienen der Sohn Gottes (BWV 40) and Sehet, welch eine Liebe (BWV 64), in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders, p. 47n16. See also Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 40.
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Intrada theme
(see note).
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In a later version, Bach replaced the trumpets with strings, 
perhaps because he did not have sufficiently skilled 
trumpeters available. 
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This is one of Bach's most theatrical arias.
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Text painting: Convoluted melisma with breaks for "das Häuflein trennet" ("divide the little band [of God's children]").
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Chromatic harmonic progression for "The ancient dragon burns with envy and devises ever to bring new harm."

Microsoft Account
Typewritten Text
For biblical
background,
see note.
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Isaiah 14:13–14. You [Lucifer] said in your heart, ‘I will ascend to heaven; above the stars of God; I will set my throne on high; I will sit on the mount of assembly in the far north; I will ascend above the heights of the clouds, I will make myself like the Most High.’
1 Peter 5:8. Be sober, be watchful. Your adversary the devil prowls around like a roaring lion, seeking some one to devour. (Also Luke 22:31–32.)
*Revelation 12:7–12. War arose in heaven, Michael and his angels fighting against the dragon; and the dragon and his angels fought, but they were defeated…And the great dragon was thrown down, that ancient serpent, who is called the Devil and Satan, the deceiver of the whole world—he was thrown down to the earth, and his angels were thrown down with him. And I heard a loud voice in heaven, saying, “Now the salvation and the power and the kingdom of our God and the authority of his Christ have come, for the accuser of our brethren has been thrown down, who accuses them day and night before our God. And they have conquered him by the blood of the Lamb and by the word of their testimony, for they loved not their lives even unto death. Rejoice then, O heaven and you that dwell therein! But woe to you, O earth and sea, for the devil has come down to you in great wrath, because he knows that his time is short!” (Also Revelation 20:1–3.)
2 Corinthians 11:14. …Satan disguises himself as an angel of light. Ephesians 6:11. Put on the whole armor of God, that you may be able to stand against the wiles (Luther 1545: listigen Anläufe) of the devil.
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Text painting: Convoluted melisma with breaks for "das Häuflein trennet" (divide the little band [of God's children].
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High notes in the bass range are used to express the danger Satan 
poses to the "little flock."
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High notes in the bass range are used to express the danger Satan poses to the "little flock."
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Text painting: Static note for "Ruhe" (rest) while trumpets and timpani continue the battle.
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Text painting: Chromaticism for "knows neither rest nor repose." 
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A' Section. Motto returns.
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Convoluted vocal line for Satan's scheming.

mpeau
Typewritten Text
Text painting: Convoluted melisma with breaks for "das Häuflein trennet" (divide the little band [of God's children], with high notes to express the 
danger Satan poses to the "little flock."
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Text painting: Chromatic, constantly changing harmonies for 
"devises ever to bring new suffering." 
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Text painting: Convoluted melisma with breaks for "das Häuflein trennet" (divide the little band [of God's children].
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●Angels guard us like they did Daniel & his friends (130/4).
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An unusual accompanied recitative for soprano and tenor follows. The singers begin immediately and sing throughout in the manner of an intimate love duet, providing the utmost contrast to the preceding scene as they describe the loving care of the angel host. 
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Alfred Dürr writes, "The 
contrast between [the] 
aria and the duet-recitative 
with strings that follows, 
no. 4, is as great as could 
be imagined. The calm 
and grace of this 
accompagnato reflects 
the security felt by 
believers ‘even now’ 
owing to the protection 
of the angels." See
"The Cantatas of 
J. S. Bach," revised and 
translated by Richard
Jones (Oxford: Oxford 
University Press, 2005), 
p. 697.
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The text alludes to 2 biblical accounts in the life of Daniel: Daniel thrown into the lions' den by King Darius (Daniel 6) and Daniel's friends thrown into the fiery furnace earlier by King Nebuchadnezzar (Daniel 3). Both accounts mention the presence of an angel. See Daniel 3:25: "I see four men loose, walking in the midst of the fire and they are not hurt; and the appearance of the fourth is like a son of the gods." Also Daniel 6:21–22: "O king, live for ever! My God sent his angel and shut the lions’ mouths, and they have not hurt me." Bach's decision to set the text as a duet was probably prompted by these accounts of an attending angel. More in side note.
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The 3-fold statement of "wohl" (well, i.e., fortunately) counterbalances the 3-fold closing statement of "noch itzt" (even now).
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A bass pedal tone, suggesting the stability of a life protected by angels, is interrupted by Satan's attack, leading to the cadence.

Microsoft Account
Rectangle

Microsoft Account
Line

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
day    and    night     the   host      of      angels    keeps watch        Satan's    plot/assault   to        destroy.		       A
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Martin Petzoldt notes the textual differences from the original hymn models. The Latin text by Melanchthon mentions 2 biblical stories: Daniel in the lion’s den (Daniel 6) and Lot in Sodom (Genesis 19). Paul Eber’s chorale text mentions an additional story: Daniel’s three friends in the fiery furnace (Daniel 6). The cantata text mentions only Daniel in the lion’s den and Daniel’s friends in the fiery furnace. See Petzoldt, Bach-Kommentar 3:290.
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      Petzoldt: Daniel's experience of
"clarification" is depicted by the harmonic
progression of F# minor to A major (see "Bach-Kommentar" 3:291).
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        Daniel,                  who      among             lions                        sits,			          discovers		how
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Well,                    well,                          well, 
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well,      however,    for us   that
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"Halo of strings" for angels' comforting presence.
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Despite the chromaticism, frequent
parallel 3rds and 6ths provide sweetness.
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For biblical
background,
see note.
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*Matthew 18:10 [Jesus]: See that you do not despise one of these little ones; for I tell you that in heaven their angels always behold the face of my Father who is in heaven.
Hebrews 1:14. Are [angels] not all ministering spirits sent forth to serve, for the sake of those who are to obtain salvation? (Also Psalm 103:20–21.)
Job 5:12. [God] frustrates the devices of the crafty (Luther 1545: Anschläge der Listigen).
Daniel 6:16, 19, 21–22. …King [Darius] commanded, and Daniel was brought and cast into the den of lions. The king said to Daniel, “May your God, whom you serve continually, deliver you!”…Then, at break of day, the king arose and went in haste to the den of lions…Then Daniel said to the king, “O king live for ever! My God sent his angel and shut the lions’ mouths, and they have not hurt me, because I was found blameless before him; and also before you, O king, I have done no wrong.”
2 Timothy 4:17. The Lord stood by me…so I was rescued from the lion’s mouth. (Also Hebrews 11:33.)
Daniel 3:20–21, 24–25. [King Nebuchadnezzar] ordered certain mighty men of his army to bind Shadrach, Meshach, and Abednego, and to cast them into the burning fiery furnace. Then these men were bound in their mantles, their tunics, their hats, and their other garments, and they were cast into the burning fiery furnace…Then King Nebuchadnezzar was astonished and rose up in haste. He said to his counselors, “Did we not cast three men bound into the fire?” They answered the king, “True, O king.” He answered, “But I see four men loose, walking in the midst of the fire and they are not hurt; and the appearance of the fourth is like a son of the gods.”
Song of Azariah (Apocryphal addition to Daniel 3). And [the three men] walked about in the midst of the flames, singing hymns to God and blessing the Lord. Then Azari ah stood and offered this prayer; in the midst of the fire he opened his mouth and said: “Blessed art thou, O Lord, God of our fathers, and worthy of praise; and thy name is glorified for ever. 
Psalm 91:9–13. Because you have made the Lord your refuge, the Most High your habitation, no evil shall befall you, no scourge come near your tent. For he will give his angels charge of you to guard you in all your ways. On their hands they will bear you up, lest you dash your foot against a stone. You will tread on the lion and the adder, the young lion and the serpent you will trample under foot. (Also Mark 16:18, Luke 10:19.)
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NBA: itzt. The 3-fold statement of "noch itzt" (even now) counterbalances the opening 3-fold statement of "wohl" (fortunately). 
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him  the    hand  of-the    angel        protects.    When   there   the    blaze          in     Babylon's    furnace           no              harm
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does,           then                     believers let                     a      song-of-thanks       be heard,        likewise     appears          in       peril            
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Text painting: A consonant harmonic progression depicts the protection and thanksgiving of Daniel's three friends.
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Martin Petzold argues that the song of thanksgiving mentioned is forestalled here with a deceptive 
cadence, but ultimately presented in the closing chorale. See "Bach-Kommentar" 3:291.  
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even     now,		even    now      the         angels'      help             - . 
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"Gluth" is colored with a diminished 7th chord.
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An even lighter movement follows. Here the tenor is accompanied by a transverse flute in a courtly dance (a gavotte) that evokes visions of sparkling chandeliers,
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(Based on Chorale Verse 10) ●Prayer: May angels protect us; take us up like Elijah (130/5).
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Flute parts of considerable technical challenge are prevalent in cantatas written from July to November 1724.  Striking examples (in chronological order) include 
		           BWV 113/5, 99/3, 8/4, 130/5, and 26/2. 
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side note).
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long (??this latter is like a written-out ornament). Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Note: The transverse flute
(used nowhere else
in the cantata, including
the final chorale) and
the gavotte rhythm 
would have made 
this movement seem
more modern to Bach's
listeners than the rest 
of the cantata. The 
lighter style suits the 
description of a blessed 
death.
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gleaming woodwork, high-bred manners, and elegant attire. The chamber-like quality is emphasized with a tacet marking in the organ part. The text is an invocation to the Lord of the cherubim—angels who will someday bear believers to the heavenly realms as they once did the prophet Elijah. See note at tenor entry.
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Martin Petzoldt suggests that Bach's setting (especially in the B section) depicts the "rolling capabilities" of the heavenly chariots as described in various 
biblical passages (see "Bach Kommentar" 3:291).
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Constant ascent figures in the flute and later in the voice represent the motion of the angels, as referenced in the text. 
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Ritornello's beginning derived
from voice's
motto.
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Continuo plays beginning of motto.
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The motto (Devise) has a descending contour: it addresses God in what becomes a prayer to send the cherubim (down to earth) to aid believers.
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The organ part is marked tacet; it was perhaps played on a harpsichord. See Johann Sebastian Bach. The Sacred 
Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 12, p. 66 (Uwe Wolf, translated by David Kosviner). 
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Form (Rhyme: ABBACC)
Ritornello (mm. 1-16) GM
A. Lines 1-4 (17-50) GM-DM
Rit. (51-54) DM
B. Lines 5-6 (55-67) DM-Em
Rit. (68-71) Em
Lines 5-6 (72-88) Em-Bm
Rit. (89-91) GM
A'. (92-126) GM
Rit. (1-16) GM
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The flickering flute part may symbolize the flames of Elijah's chariot as referenced in the second part of the aria—flames that are not threatening 
like those of the fiery furnace experienced by Daniel's three friends.
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Psalm 99:1. The Lord reigns…he sits enthroned upon the cherubim… (Also Exodus 25:17–20, 2 Kings 19:15, Psalm 80:1, 103:19–21, Isaiah 37:16, Ezekiel 11:22, Romans 3:25.) 
*Matthew 18:10 [Christ]: See that you do not despise one of these little ones; for I tell you that in heaven their angels always behold the face of my Father who is in heaven.
Matthew 26:52–53. Then Jesus said…”Do you think that I cannot appeal to my Father, and he will at once send me more than twelve legions of angels?”
Psalm 91:11. [The Lord] will give his angels charge of you to guard you in all your ways.
Psalm 103:20–21. Bless the Lord, O you his angels, you mighty ones who do his word, hearkening to the voice of his word! Bless the Lord, all his hosts, his ministers that do his will! (Also Hebrews 1:14.)
2 Kings 2:11–12. As [Elijah and Elisha] still went on and talked, behold, a chariot of fire and horses of fire separated the two of them. And Elijah went up by a whirlwind into heaven. And Elisha saw it and he cried, “My father, my father! the chariots of Israel and its horsemen!” And he saw him no more.
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Word painting: Long rolling melismas for "Schar" (host [of angels]).
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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"Schar" (host [of angels]) and "immerdar" (evermore) are keywords that connect
this movement theologically to the closing chorale. See Petzoldt 1:293.
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Word painting: Long, ascending melisma for "tragen" (carry), i.e., carried up to heaven like Elijah in his chariot.
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Elijah's heavenly ascent in a chariot of fire is 
described in 2 Kings 2:11–12 (see note above).
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Sequentially ascending line for "carrying up to heaven."
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(Chorale verses 11–12) ●Praising God with angels; prayer that they protect us (130/6).
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The cantata ends with stanzas 11 and 12 of Paul Eber’s hymnn (but Bach apparently changed his mind about stanza 12; see side note). It is set in very high range. Although harmonized in relatively simple manner, the chorale is exalted with a resplendent accompaniment of high trumpets, timpani, oboes, strings, and continuo. Bach's choice of triple meter provides a celebratory lilt.
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In the context of the reference
earlier to Daniel's three friends
in the fiery furnace (no. 4), 
these chorale stanzas
represent their song of
thanksgiving as recorded
in the apocryphal 
additions to Daniel 3. 
See note for more. 
Musically and textually, 
the choralesetting is 
related to the opening 
movement, though the 
trumpets and timpani 
enter only on the 
second half of each
chorale line—leading 
ceremonially to the 
cadences.
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Apocryphal additions to the book of Daniel include The Prayer of Azariah in the Furnace and The Song of Three Men in the Fiery Furnace.

See, for example, 
Apocryphal Daniel 3:60 (v. 58 in German bible). Bless the Lord, you sons of men, sing praise to him and highly exalt him for ever.
Apocryphal Daniel 3:67 (v. 65 in German bible). Give thanks to the Lord, for he is good, for his mercy endures for ever.

See https://www.biblegateway.com/passage/?search=Song%20of%20the%20Three%20Young%20Men&version=RSV accessed 8 August 2023.
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Rising strings of 8th notes in the continuo, continued by trumpets, depict the prayerful praise and petition referenced in the text.
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Uwe Wolff writes, "The final chorale presents the 11th verse of the hymn. Bach had initially intended to use two verses (11 and 12), thus setting the complete hymn in the cantata, but he rejected this idea: the indication 2 Versus in the score is crossed out and the original parts are only underlaid with the 11th verse (in the score, Bach had still entered the text incipits of both verses). See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 12, p. 66 (Uwe Wolf, translated by David Kosviner). 
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For an Oboe III part added by Bach, see Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 12, p. 66ff.
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Apocryphal Daniel 3:60, 67 (vv. 58 and 65 in Luther). Bless the Lord, you sons of men, sing praise to him and highly exalt him for ever…Give thanks to the Lord, for he is good, for his mercy endures for ever.
Psalm 145:1–2. I will extol thee, my God and King, and bless thy name for ever and ever. Every day I will bless thee, and praise thy name for ever and ever.
Revelation 5:11–14. I looked, and I heard around the throne and the living creatures and the elders the voice of many angels, numbering myriads of myriads and thousands of thousands, saying with a loud voice, “Worthy is the Lamb who was slain, to receive power and wealth and wisdom and might and honor and glory and blessing!” And I heard every creature in heaven and on earth and under the earth and in the sea, and all therein, saying, “To him who sits upon the throne and to the Lamb be blessing and honor and glory and might for ever and ever!” And the four living creatures said, “Amen!” and the elders fell down and worshiped. (Also Psalm 103:19–21, Daniel 7:10.)

Hebrews 1:14. Are [angels] not all ministering spirits sent forth to serve, for the sake of those who are to obtain salvation?
Psalm 34:6–8. This poor man cried, and the Lord heard him, and saved him out of all his troubles. The angel of the Lord encamps around those who fear him, and delivers them. O taste and see that the Lord is good!…
Psalm 28:8–9. The Lord is the strength of his people, he is the saving refuge of his anointed. O save thy people, and bless thy heritage; be thou their shepherd, and carry them for ever.
Luke 12:32. Fear not, little flock, for it is your Father’s good pleasure to give you the kingdom.
Psalm 91:9–11. Because you have made the Lord your refuge, the Most High your habitation, no evil shall befall you, no scourge come near your tent. For he will give his angels charge of you to guard you in all your ways.
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The descending string of 8th notes in the continuo may suggest the angels' protection of the "little flock" referenced in the text's second stanza (but see note above about Bach's apparent decision to omit the second stanza.
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