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An Epiphany cantata

Introduction & updates at melvinunger.com.

NBA I/5; BC A27

Epiphany (BWV 65, 123, 248-VI, [200])
*|saiah 60:1-6 (Prophecy: the Lord will shine upon you and nations

Cantata No. 65

will come to your light)

*Matthew 2:1-12 (The Magi come from the East)

Librettist: Unknown

emphaszing gifts
appropriate for Jesus.

LS.

Chiastic Form: Chorus - Chorale - Recit (B) - ARIA (B) - Recit (T) - Aria (T) - Chorale.
(No treble solos, perhaps because of the focus on the magi.) This form was a variation
of one of the patterns that emerged in his early Leipzig period (see note).

For comments by Martin Petozldt and Alfred Dirr, see note.

Bach

In the first movement, a choral fugue is framed by two sections in
which choral statements are inserted into material from the

instrumental introduction. The first vocal sections deals with only
lines 1 & 2 of the 3-line text, the fugue and last section with all 3,
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*Isaiah 60:1–6 (Prophecy: the Lord will shine upon you and nations 
will come to your light)
*Matthew 2:1–12 (The Magi come from the East)
Librettist: Unknown
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●Epiphany: Visitors from Sheba prophesied: Is. 60:6 (65/1). 
Note: The first part of the biblical verse (not used here) mentions a "multitude of camels."
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Chiastic Form: Chorus - Chorale - Recit (B) - ARIA (B) - Recit (T) - Aria (T) - Chorale.
(No treble solos, perhaps because of the focus on the magi.) This form was a variation
of one of the patterns that emerged in his early Leipzig period (see note).
For comments by Martin Petozldt and Alfred Dürr, see note.
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Sticky Note
Martin Petzoldt argues that Cantata 65 is symmetrical in form and in the content of its text: 
Movements 1 and 7 (alternate chorale suggested by Petzoldt) deal with bringing gifts to God. 
Movements 2 & 6 stress the 3-fold nature
of the gifts.
Movements 3 & 5 focus on the heart as gift.
Movement 4 stresses the gift of the                   heart instead of gold.
	Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4. 9/4, 29/5, 48/4, 63/4, 65/4. 
	Bach's decision to borrow 29/2 for the “Gratias” movement of the mass and his decision then to re-use it for the “Dona nobis” was probably prompted by the fact that he had highlighted chiastic form in Cantata 29 by re-using 29/3 in 29/7.

Alfred Dürr writes, “The unknown librettist of this cantata, who perhaps also wrote the texts for Cantatas 40, 64, and several others, combines ideas from the Epistle and Gospel for the Feast of the Epiphany. The opening words, ‘They will all come out of Sheba’, are drawn from the end of the Epistle (Isaiah 60:6); and the chorale that follows—the fourth verse of the German version of the hymn Puer natus in Bethlehem (1545)—reiterates the substance of the Gospel reading and also makes the Old Testament prophecy of the Epistle appear as fulfilled: the Kings come out of Sheba bearing gold, frankincense, and myrrh, just as Isaiah had foreseen. The first half of the following recitative clearly articulates this prophetic fulfilment, and the second half brings its application to the contemporary Christian: I too am obliged to turn to the crib and offer my heart as a gift to the Redeemer. This idea, first put forward as a reflection in the recitative, is then given in the form of a demand in the aria: gold from Ophir—the land from which Solomon once brought 420 talents of gold (1 Kings 9:28)—is too poor, and therefore Christians should give their hearts to the Saviour for the New Year. The following recitative brings compliance with this demand: faith is the gold, prayer the incense, and patience the myrrh that Jesus receives as a gift. Once again the reflection of the recitative is followed by a call in the aria, ‘Accept me as Your own’. The closing chorale—transmitted without text, but probably intended as the tenth verse of the hymn Ich hab in Gottes Herz und Sinn by Paul Gerhardt (1647)—acts as a symbol of the unanimity in this wish of the whole of Christendom.
	As a whole, then, the text exhibits a well thought-out structure: in pairs of movements, it first reiterates the underlying ideas of the reading in the form of prophecy and fulfilment (nos. 1 and 2), then in reflection and resolution demands that Jesus be given our heart (nos. 3 and 4), and finally offers this gift in reality in the form of a vow (nos. 5 and 6), which is confirmed when the whole Christian congregation subscribes to it (no. 7).” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp, 174–175.
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Sticky Note
Bach's work for his first Christmas season in Leipzig (1723) was ambitious (see below). For the Sunday after New Year’s Day, 1724, Bach pared down the demands on his ensemble, while simultaneously placing a greater musical burden on a few of his best musicians. "Schau, lieber Gott," BWV 153, includes three simple chorale settings for the entire ensemble (one of which opens the work), but these are balanced by a virtuosic rage aria for tenor with bravura writing for strings,  and a minuet-like aria for alto in the style of Handel. By contrast, his cantata four days later for Epiphany, "Sie werden aus Saba alle kommen," BWV 65, opens with a movement in concerto style, whose 12/8 meter and exotic orchestration of two horns, two treble recorders, two oboes da caccia, strings, and continuo was apparently intended to evoke images of the approaching Magi, while canonic/fugual writing (with an ascending subject) suggests the convergence of many travelers as described in the biblical text. 

For an overview of Bach’s packed performance schedule, Christmas 1723–24, see Christoph Wolff, Johann
Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), Table 8.6 (p. 265). See also The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), p. 61. 
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Sticky Note
Christoph Wolff argues that 3 basic text forms emerged in Bach’s early Leipzig period: 
1) biblical dictum (from the Gospel lesson)–recitative–aria–recitative–aria–chorale (BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, 104,
2) biblical dictum–recitative–chorale–aria–recitative–aria–chorale (BWV 48, 40, 64, 153, 65, 67), and
3) biblical dictum–aria–chorale–recitative–aria–chorale (BWV 83, 144, 66, 104, 166, 86, 37, 44). See Wolf, Bach the Learned Musician, 270. 
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In the first movement, a choral fugue is framed by two sections in which choral statements are inserted into material from the instrumental introduction. The first vocal sections deals with only lines 1 &  2 of the 3-line text, the fugue and last section with all 3,
	     presumably to initially focus on the image of the
	     magi.
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Unison presentation of main theme (compare end of movement).
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Text Box
Galloping/loping rhythm and imitative texture with stretto entrances suggests visitors from afar gathering together in celebration. The overall effect is of aggregation/congregation—the size of the worshiping multitude increasing. A book on biblical history and geography, published in Leipzig at the time, located Sheba in Arabia. See Petzoldt, Bach-Kommentar 2:374. 
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appropriate for Jesus.
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Significance of C
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically.
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Summarizing section to close the movement.
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gen. Sie werdenaus Sa - ba Al . le_
. From She-ba shall ma ny men__ be_
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gen. Sie werdenaus Sa . ba Al le
fy. From She-bashall ma - ny men_  be
¢ gen, Siewerdenaus Sa - ba Al . le_
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Unison/octaves suggests a complete coming together of all the visitors at the end

51 compare end of ritornello, mm. 7-8
"/ 2 (comp )-
[ 1]
I bww
¢ _  rauchbrin _ - gen und des Her_ren Lob ver_kiin . . _ di . gen.
. cense bring - - ~ ing, here the Sa-vioursNameto mag - - - ni - fy
, + ¥ k —| T Y
- & H e )
gen und des Her_ren Lob ver kiin . - di. gen.
- ing, here the Sa-vioursNameto mag - - - ni - fy.
s 1= —

| A | J— | | d | 2l B | S e
et

- gen unddes Her_ren Lob ver.kin - . - di . gen.
- ing, here the S8a-viour’sNemeto mag - - - ni - fy.
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é_ | Y I_J ) i ——— i k) 3 o I‘ ) §
N\ - - - - - - genund des Her_ren Lob ver_kiin _ . _ di . gen.
- - - - - - ing, here the Sa-viour’s Nameto mag - - - ni - fy

4 % m"
P -
, I
i1 |
T L3
C major
This is the 4th stanza of "Puer natus in Bethlehem" in a 1545 German paraphrase by Cyriakus Spangenberg (1528-1604).
Simple, 4-part . «
chorale setting 65/2. Choral (Mel: ,Puer natus in Bethlehem ")} eEpiphany: Prophecy fulfilled; Kings brought gifts (65/2).
represents the .
Church's response. / 8 - Sopxiano.T \ , . . e } . f-? .
The text would seem ¢ } {  — | > ! I I | N— ﬁ::i
to be redundant. } o — — — i ——1 1 1 1
B hangi : " +- I
putby changing e 1% Die  Kon.ge aus Sa . ba ka . men dar, ka . . -
to past, it links the .
Ep?sﬂe reading Three Kings came from She -  ba by____  the Star, by
(movement 1= fn)
prophecy) 1o the e I == —F——F—F +—1
G i L
(movement 2= 73 P —¢ e e ——— T
fulfillment). Die  Kon'_ge aus Sa . ba ka men  dar, ka . . -
Furthermore, this
text (like the Gospel Three  Kings came from She -  ba by the Star, by ..
reading) adds the
gift of myrrh. The A Tenore. P o — _—
3-fold gifts are taken e I 9 —% - + o i F —rs i
up in movements 3, ; } { ; ¥ F— } — 1 t +—1 —
5, and even 6. See " Fee 3 | T ¥
Petzoldt, "Bach- Die  Kon.ge aus Sa _. ba ka . men dar, ka . . -
Eog}g‘emar* val. 2, Three  Kings come from She - ba by___  the Star, by
o
Woodwind doubling I?isi’,‘-’:—p——F_%__,,_r‘\ P —— —— — — T r—
(no strings or horns?), E’ ¥-—t + *r 1 — e : —r—1— 1 |
perhaps to give ita |22 — T ] i — ! i L. 4 4 -
Middle Eastern N Die Koén'_ge aus Sa - ba ka - men dar, ka - - -
flavor.
Three Kings came from She -  ba by the Star, by
N -
, o4 o &4 4 2 e 2 2 . G £ £
17 B 1. 1 - #) h
=3 t { h—\P— O 1
1 I
i 4.2 F(2s2|d |8 b2
o = 3 s | = = _»
e —— 1i 9:75% h ] ; i —= : i
’%___.';_'F * 1 1 I i T 1 t {. ——
_ o’
A minor C major
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6.
/I 1 m | | 1 Jll » | } i3 I
= === e
v o - men dar, Gold, Weih . rauch, Myrr . hen  brach . ten sie
| —_— the Star, with in - cense, gold and myrrh, from a
) ! - .
— T + t +——+ 1 — ——} t - T 1
! g =
- men dar, Gold, Weih . rauch, Myrr . hen  brach_ten sie
the Star, with in - cense, gold and myrrh, from a -
o L~ —
e e e Aot oot WA et et S e s et o " —
T : — I — T T I— —+ + } ¥
. men dar, Gold, Weikh . rauch, Myrr . bhen brach _ ten sie
the Star, with in - cense, gold ___ and myrrh, from a
7o » T o s .
PEEESSEea e,
men dar, Gold, Weih . rauch, Myrr . hen  brach._ten sie
the Star, with in - cense, gold __ and myrrh, from a -
e £ 2 d 4 e

H H 1 1 '
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C major
11. The closing "Alleluja” creates a connection to the closing line of the previous movement (from the day's Epistle): "and proclaim the Lord's
y, mpralsi . , . ~
H I 1 | 1 L ) § H i | &
Ee——eFts —> 2 5 g 2
Y dar, Al . le . ln _ ja, Al _ e . . . _ l . ja
far, Al - le - M - ja, Al le - - - - o - ja!
#ﬂ e e . s B s S s e o
o— e ———— = o — ot ¢ —fi—] =
—— = o a0 10 ju—g &
dar, Al . le7_. Iu _ |ja, Al - le . . - - . h . ja
far, Al - e - u - ja, Al le - - lu ja!
Q : I /A } 1 | N 1 I 3 ) -
F—m g e # @0 {—F
X I .}_ T '. ;. L 1 + { 1 | 1
Yodar, Al . le - i - ja,_— Al _ le . - - - .
far, Al - le - v - ja, _ Al - le - - - lu - jal
—~ . Ascending chromatic line. J} ’L—\‘ ) , . ~
o L | Il 1 { { ; 1 l.I. L' % _{ n
- i) l. 1 1 ! L J. 1 L 4 - : l!r L | '= 1 Y ‘:J
dar, Al . le . lu . ja__. Al _ le . . - - - ln _ ja
far, Al - Ie - - ja, . Al - le - - - - - lu ja!
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B #  hn . a | I = 2 v e B
1 1 T 1 b
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For word-for-word translations, see Unger, Handbook to Bach's

Sacred Cantata Texts.

655 Recitativo.

eEpiphany: What gift can | bring to Christ? (65/3).

A secco recitative - Basso. .l'. A b o )
continues to link O+ IRI - e H_q A 7 ﬁ ~ V ¥ i
Isaiah's prophecy - 1 4 2 ¥ L 4 J 14
e A Wasdort Jesa . i._asvorhergeseln, dasistzu Beth_le-hemgesche}in
personalizes it: the The Child that I - sai- ah of oldfor-told nowherein Beth-le-hem be-hold!
heart is the most
noble gift one can :@_11
give. Bass is often
the voice of Secco
authority. e.g., the é
minister. bé béa # b
ol o i 2 = -
For biblical e 1 I = +
background, T a 4 ;!
see note. F rr‘1ar'or ___/F . ) N r
) B-flat major c7 F major B-flat major
4.
F e 0 s =
r 1 [ 204 i Y Y (7] I ) 74
e e 8 Py 7Ty
Hier stel_len sich die  Weisen bei Je.su Krip_ ‘J) ein und wol_len ihn als
. The Three Wise Men from She - ba by Je-sus’ cra - dle  stand, ac - know-ledge op - en -
7}
B
o
Bowing/genuflecting figure
™Y L.d 1Y [ % ]
5 - -
ke 2
O T
F major C major
7. g hg - ‘H‘ e
“"H 3 7 ) T P 3 g;g:—
4 I L L L 14 P-Y P9 1 . 1
T r A A T ) " } hS 'r‘l 'y % LA
ih_.ren Ké.nig prei.sen, Gold, Weihrauch, Myrr.hen  sind die kost_li.chen Ge .
Iy Him as their Mas - ter. Goﬂd in -cense, spt - ces i are the choice and cost - ly
Iﬁ "’l [ d
% ; 2
deld e a' PPy
¢/ i “[ F r
4 1 J.
: ; F 3 ~— } 1
C major D7 G# dim. E7
0 b
T o Y ﬂ—H Tt 17 ﬂ——ﬂ‘— H 17
. H L2 1} 12 14 i 4 s | ot Ry w4 Iwa
e .1 —a T ¥ ’
¥ E T 4 zr y -
schenke,  wo.mit sie die.ses  Jesus kind zu Beth le_hem im Stall be_eh_ren. Mein
pre-sent by which thislit- tle  Je-sus-Child, nowbornin Beth-le - hem is hon-ored. Ah,
14 + ) — | l l
] D | 1
A E b -
Uu © 'r! r' t# q?_
1 . Diminished 7th ghords to indicate theflowliness of the stable in Bethlehem.
-8 1 I -
[ %1 6‘ % X 1 )| I
) ] U
A minor G major C# dim.7 E# dim.7 D major g major
. C#dim.7
13. \ N NBA: itzt ! # #
A L WY qq . 5 H I‘ i H a
+ rJ + 1 !I 'Iy—l 'V' II V A 'Y {r/ ‘_' lr/ A{j ¥
P S o, . . . . T,
Je _ su, wennich{jétztan mei_ne Pflicht f'.den-ke, muss ich michauch zu dei_ner Krippe
Je - sus, when I think how great the debt I?lee, 4 too must seek Thy crib that I may
L% ] & }
e bl
L v
] [ RS
# 23
& g C# dim.7
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*Isaiah 60:1, 3–6. Arise, shine; for your light has come, and the glory of the Lord has risen upon you…and nations shall come to your light, and kings to the brightness of your rising. Lift up your eyes round about, and see; they all gather together, they come to you…Then you shall see and be radiant, your heart shall thrill and rejoice…A multitude of camels shall cover you, the young camels of Midian and Ephah; all those from Sheba shall come. They shall bring gold and frankincense, and shall proclaim the praise of the Lord.
Isaiah 42:6–7 [God]: I am the Lord…I have given you as a covenant to the people, a light to the nations, to open the eyes that are blind, to bring out the prisoners from the dungeon, from the prison those who sit in darkness.
Isaiah 49:6. …I will give you as a light to the nations, that my salvation may reach to the end of the earth.
1 Peter 1:10–12. The prophets who prophesied of the grace that was to be yours searched and inquired about this salvation; they inquired what person or time was indicated by the Spirit of Christ within them when predicting the sufferings of Christ and the subsequent glory. It was revealed to them that they were serving not themselves but you, in the things which have now been announced to you by those who preached the good news to you through the Holy Spirit sent from heaven, things into which angels long to look.
Acts 26:22–23. …[This is] what the prophets and Moses said would come to pass: that the Christ…would proclaim light both to the people and to the Gentiles.
*Matthew 2:10–11. When [the wise men] saw the star, they rejoiced exceedingly with great joy; and going into the house they saw the child with Mary his mother, and they fell down and worshiped him. Then, opening their treasures, they offered him gifts, gold and frankincense and myrrh.
Psalm 118:24. This is the day which the Lord has made; let us rejoice and be glad in it. (Also Psalm 126:2–3.)
Psalm 107:21–22. Let [God’s people] thank the Lord for his steadfast love, for his wonderful works to the sons of men! And let them offer sacrifices of thanksgiving, and tell of his deeds in songs of joy! (Also Psalm 107:15.)
Psalm 50:14, 23 [God]: Offer to God a sacrifice of thanksgiving, and pay your vows to the Most High…He who brings thanksgiving as his sacrifice honors me… (also Hebrews 13:15)
Luke 17:15–18. One of [the ten lepers], when he saw that he was healed, turned back, praising God with a loud voice; and he fell on his face at Jesus’ feet, giving him thanks. Now he was a Samaritan. Then said Jesus, “Were not ten cleansed? Where are the nine? Was no one found to return and give praise to God except this foreigner?”
Luke 2:30–32 [Nunc Dimittis]. Mine eyes have seen thy salvation which thou hast prepared in the presence of all peoples, a light for revelation to the Gentiles, and for glory to thy people Israel.
Acts 3:14–15. …the Holy and Righteous One…the Author of life (Luther: 1545: Fürsten des Lebens).
Isaiah 9:2. The people who walked in darkness have seen a great light; those who dwelt in a land of deep darkness, on them has light shined. (Also Matthew 4:16, 2 Corinthians 4:6, Revelation 21:23–24.)
*Isaiah 60:3. Nations shall come to your light, and kings to the brightness of your rising. (Also Isaiah 42:6–7, 49:6.)
*Matthew 2:1–2. …Wise men from the East came to Jerusalem, saying, “Where is he who has been born king of the Jews? For we have seen his star in the East, and have come to worship him.” 
Psalm 116:12. What shall I render to the Lord for all his bounty to me?
Romans 12:1. I appeal to you therefore, brethren, by the mercies of God, to present your bodies as a living sacrifice, holy and acceptable to God, which is your spiritual worship.
Hosea 6:6 [God]: For I desire steadfast love and not sacrifice, the knowledge of God, rather than burnt offerings.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
G# dim.

Microsoft Account
Text Box
For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: itzt

Microsoft Account
Typewritten Text
Secco


J.S. Bach - Church Cantatas BWYV 65

16.
A o4 oA
U Y )
S e S e o e e 4 i e Lo s
” 1 } 1 ?1 - ! 1r/
kehren undgleichfallsdank bar sein; denndie.serTag  ist mir einTagderFreuden, da
show Thee my nev - er - end - ing thgnks. To me this day is one of rich re-joic-ing, for
a + e a——— ———
ot -
:ﬁ 7 -4 y, e re ~5% —F —
1 [#] 1
Chromatically ascending bass...
. N e e
= Z -+
il
Z s L — _
D minor D7 G major
genuflecting
19. .
‘ e =
o 2z A V ! ~ ! N 7 ;H:%:
R e e : ¥
du, o Le_bens_fiirst, dasLichtder Heiden undihr Er_ l16.ser wirst. Was a _ber
Thou, O Lord of___ life, the light in  dark-ness, hathcometo save man - kind. I haveno
A | i :
17 M | —1 + =
u T & 1/
N o W - g:’: =
{ !
L G e —— 4 I ] |
& = 3 o
%) 32 ﬁFq::f
- LS — LA * =
E7 G# dim.7 ) 3*
_ ) ) ) D# dim.7 A minor
Closing question sets up the following bass aria. )
- genuflecting
O 1‘\] ¥ : Z g 7 q_*‘ .

a7 Tt ) — 74 —a—F 7%

Y /i ) T 1 Y 1{4 T
bring’ ich wohl, du Him.mels.k6.nig? Ist dir mein Her.ze nicht zu we_ nig, so
cost - Iy gift from king- ly cof- fer; my heart is all I  have to of - fer. Is

4 - — |
"] | oy
[ 74 N [/
% f——f i
] e ] |
o — e = #e
v 11 . L4
C major D7 ' B7
The recitative ends with short arioso, the continuo bass imitating the voice's descending 16ths (genuflecting) figure twice.
24. . g"\ = = £ i
3 ]
= . v > [ 7 ! f_‘f-ﬂ
— 4 ) *
nimm es gni.dig an, weil ich nichts Ed _ - lers brin _ gen kann.
this so small a_ thing when ngught more pre - - cious I cgn bring?
too genuflecting
#——t T, y -
g i S { i i i
“F id ;¥ ? £
, ;)
. #r T
C# dim.7 D minor G major
E minor G major

15


Melvin
Typewritten Text
16.

Melvin
Typewritten Text
19.

Melvin
Typewritten Text
22.

Melvin
Typewritten Text
24.

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
D7

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
D7

Melvin
Typewritten Text
B7

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
E7

Melvin
Typewritten Text
G# dim.7

Melvin
Typewritten Text
D# dim.7

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
C# dim.7

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
G major

Microsoft Account
Typewritten Text
Closing question sets up the following bass aria.

Microsoft Account
Typewritten Text
The recitative ends with short arioso, the continuo bass imitating the voice's descending 16ths (genuflecting) figure twice.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
genuflecting

Microsoft Account
Typewritten Text
genuflecting

Microsoft Account
Typewritten Text
genuflecting

Microsoft Account
Typewritten Text
Chromatically ascending bass...


This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an
aspect of reversal or turning in the text). Here earthly/material gifts (like those brought by the magi) are contrasted with the gift of the believer's heart.
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continuo in close 65/4. A]‘la, movement in a chiastic form (see side note). Here two opposing gifts meet: gold vs. the human heart.
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Movement 4 stresses the gift of the                   heart instead of gold.
	Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4. 9/4, 29/5, 48/4, 63/4, 65/4. 
	Bach's decision to borrow 29/2 for the “Gratias” movement of the mass and his decision then to re-use it for the “Dona nobis” was probably prompted by the fact that he had highlighted chiastic form in Cantata 29 by re-using 29/3 in 29/7.


Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Quasi-ostinato bass

Microsoft Account
Typewritten Text
Poem: Lines 1 & 2.

Microsoft Account
Typewritten Text
Bach ties 3
vocal sections
together by
repeating the 
last text line of 
the previous
section. The
primary motive
continues
throughout,
especially in
the bass. 
See note for 
more. 

Microsoft Account
Typewritten Text
Ritornello
derived

Microsoft Account
Text Box
This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.

Microsoft Account
Typewritten Text
For biblical
background,
see note.

Microsoft Account
Sticky Note
1 Kings 9:27–28. Hiram sent with the fleet his servants, seamen who were familiar with the sea, together with the servants of Solomon; and they went to Ophir, and brought from there gold, to the amount of four hundred and twenty talents; and they brought it to King Solomon. (Gold of Ophir: see also 1 Kings 22:48, 1 Chronicles 29:4, 2 Chronicles 8:18, Job 22:23–26, 28:16, Psalm 45:9)
Matthew 6:19–21, 24–25, 32 [Jesus]: Do not lay up for yourselves treasures on earth, where moth and rust consume and where thieves break in and steal, but lay up for yourselves treasures in heaven, where neither moth nor rust consumes and where thieves do not break in and steal. For where your treasure is, there will your heart be…Therefore I tell you, do not be anxious about your life, what you shall eat or what you shall drink, nor about your body, what you shall put on…For the Gentiles seek all these things; and your heavenly Father knows that you need them all. 
Psalm 116:12. What shall I render to the Lord for all his bounty to me?
Mark 7:6–7. And [Jesus] said to [the scribes and Pharisees], “Well did Isaiah prophesy of you hypocrites, as it is written, ‘This people honors me with their lips, but their heart is far from me; in vain do they worship me…’” (Also Isaiah 29:13, Matthew 15:8–9.)
1 Samuel 15:22. …Behold, to obey is better than sacrifice, and to hearken than the fat of rams.
Psalm 51:17 (v. 19 in German bible). The sacrifice acceptable to God is a broken spirit; a broken and contrite heart, O God, thou wilt not despise. (Also Psalm 40:6–10.)
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J.S. Bach - Church Cantatas BWYV 65

Secco eEpiphany Prayer: My votive gifts of faith, prayer, patience (65/5).
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The gifts of the magi become a metaphor for the fruit(s) of the Spirit (part of the all-inclusive gift of the heart): Gold = Faith, Frankincense = Prayer; Myrrh = Patience.
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*Matthew 2:11. …They offered him gifts, gold and frankincense and myrrh.
Psalm 116:12. What shall I render to the Lord…?
Psalm 51:17. …A broken and contrite heart, O God, thou wilt not despise.
Isaiah 57:15. Thus says the high and lofty One who inhabits eternity, whose name is Holy: “I dwell in the high and holy place, and also with him who is of a contrite and humble spirit…”
John 6:35, 37. Jesus said to them, “…Him who comes to me I will not cast out.”
Mark 12:41–44. [Jesus] sat down opposite the treasury, and watched the multitude putting money into the treasury. Many rich people put in large sums. And a poor widow came, and put in two copper coins, which make a penny. And he called his disciples to him, and said to them, “Truly, I say to you, this poor widow has put in more than all those who are contributing to the treasury. For they all contributed out of their abundance; but she out of her poverty has put in everything she had, her whole living.”
Matthew 22:37 [Jesus]: …You shall love the Lord your God with all your heart…
John 4:23–24 [Jesus]: …True worshipers will worship the Father in spirit and truth, for such the Father seeks to worship him. God is spirit, and those who worship him must worship in spirit and truth.
Matthew 7:17 [Jesus]: Every sound tree bears good fruit.
Matthew 13:23 [Jesus]: What was sown on good soil, this is he who hears the word and understands it; he indeed bears fruit, and yields, in one case a hundredfold, in another sixty, and in another thirty.
Galatians 5:22–23. The fruit of the Spirit is love, joy, peace, patience, kindness, goodness, faithfulness, gentleness, self-control…
1 Peter 1:6. …Your faith [is] more precious than gold…
Psalm 141:2. [O Lord,] let my prayer be counted as incense before thee, and the lifting up of my hands as an evening sacrifice! (Also Revelation 5:8, 8:3–4.)
Luke 8:15. …Hearing the word, [those whose hearts have been prepared] hold it fast in an honest and good heart, and bring forth fruit with patience (Luther 1545: Geduld).
Hebrews 10:36. You have need of endurance (Luther 1545: Geduld), so that you may do the will of God and receive what is promised.
Psalm 73:25. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee. (Luther 1545: Wenn ich nur dich habe, so frage ich nichts nach Himmel und Erde.)
Song of Solomon 6:3 [Bride]: I am my beloved’s and my beloved is mine…
Jeremiah 32:38 [God]: They shall be my people, and I will be their God. (Also Jeremiah 24:7, 31:33.)
2 Corinthians 8:9. You know the grace of our Lord Jesus Christ, that though he was rich, yet for your sake he became poor, so that by his poverty you might become rich. (Also Ephesians 2:7, 3:16, Colossians 1:27, 2:2–3.)
2 Corinthians 9:15. Thanks be to God for his inexpressible gift!
1 Corinthians 2:9. As it is written, “What no eye has seen, nor ear heard, nor the heart of man conceived, what God has prepared for those who love him”… (Also Romans 8:18.)
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J.S. Bach - Church Cantatas BWYV 65

Reference to mystic union between Jesus and the Believer. )
Leaps suggest joy.
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"...bestehet aus drey geschwinden Noten. deren eine allein so lang ist, als die tibrigen beyde"
Johann Gottfried Walther "Musicalisches Lexicon.." [Leipzig, 1732]
{"...consists of 3 fast notes, of which one has the same value as the other two taken together."}
Festive movement expressing unabashed joy: Full instrumentation in concerto-like exchanges of motives, triple meter suggesting a minuet, symmetrical phrase
structure. The long ritornello js based on the opening vocal line. eEpiphany: My votive gift is my heart and all | am (65/6).
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J.S. Bach - Church Cantatas BWYV 65
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Triple meter in long-short rhythm creates a dance-like feel. Rhyme scheme is ABABCC. Bach sets this as a kind of bar form (instead of da capo), but with
repeated text lines so that section A (mm. 33-56) covers text lines 1 & 2, A' (mm. 57-84) covers lines 3-6, and B (the "Abgesang" section, mm. 97-116)

covers lines 3-6. Helmuth Rilling argues,

"It would be a misunderstanding if one would think of this as only a brilliant piece of concerto-type music based on a

simple tune. Bach composed this movement for the last day of the Christmas season as his own personal offering to the newborn Christ. The main tune is not

only a simple theme, but also a humble one....

See The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), p. 69.

Bach adds to the Epiphany gifts of gold, frankincense, and myrrh his gift of this beautiful musical composition.
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Text line 4.

Text lines 5 & 6.
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96.
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Extravagant melisma starting with repeated figura corta for "all.”
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J.S. Bach - Church Cantatas BWYV 65
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Chorale (See also 92/7.) The original is without text; this text (the 10th stanza of 12 in the 1647 chorale "Ich hab' in Gottes Herz und Da'l segno'
Sinn" by Paul Gerhardt 1607-1676]) was added by Carl Friedrich Zelter after 1800.

657. Choral. (Mel: Was mein Gott will, geschel allzeit*) *EpiPhany: Prayer of personal surrender (65/7)
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contrasts greatly with Ei nun, mein Gott, so fall’ ich dir ge_trostin dei . . neHin . de,
the previous nimm mich, und mach’ es so mit mirbis anmeinletz . tesEn _ de:
movement. Both BG . . .
and NBA editions If now, O Lord, it pleas- es Thee fo take me in Thy keep - ing,
have this text (chosen | pro - tect Thou me ond let this be til I in death am sleep - ing;
by Zelter). Martin
Petzoldt suggests y a — —
instead “Hier ist mein g4 S =
Herz, Herr, nimm es  [gqJ
hin,” the first stanza of Ei  nun, mein Gott,so fall' ich dir ge_trostin_ dei . - ne Hin _ de,
the 1655 chorale by nimm mich,und mackes so mit mirbis an meinletz . tesEn . de:
Sebastian Frank[e] N
(1606-1668) because If now, O__ Lord, it pleas - es Thee to take me in Thy keep - ing,
its emphasis on giving pro - tect Thou me and Iet this be il I in. degth am sleep - ing;
God one’s heart is a
better fit to the 7~ e,
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symmetrical nimm mich, und mach’ es so___ mitmirbis anmein letz . tes En . de:
structure). See below If now, O_ Lord, it_ pless - esThee to take me in Thy keep - ing,
for the chorale stanza " Th d let this be ’til I . death 1 .
suggested by pro - tec ou me ond let ___ this be ’til . in eat am sleep - ing;
Petzoldt. (See Bach-

Kommentar 2:372-73, L... Basso. =~ - f:? } -
378-79). Petzoldt ™ gt H T
notes that the hymn - + — oo 11 - - L g —— 1 — $ Lai®
appeared firstina |V Ei nun, mein Gott,’ so fall' ich dir ge. trostin_ dei_ne Hin . - de,
Coburg hymnal. nimm mich,und maches 8o mit mirbis an mein letztes En _ - de:
However, the hymn . .
does not appear in ¥id now, 0O Lord, it pleas-es Thee to take me in Thy keep - - ing,
Vopelius's Neu pro - tect Thou me_ and let this be 'til I in_ deatham sleep - - ing;
Leipziager The original score does not indicate how instruments were allocated.
S 7~
Gesangbuch (1682), | a . } i | ) b | ; | A 1 }
so its familiarity may 1 + { 1= - —t—-
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Martin Petzoldt's alternate chorale text suggestion (see note for translation):
Hier ist mein Herz, Herr, nimm es hin, dir hab ich es ergeben. Welt immer fort aus meinem Sinn mit deinem bésen Leben:

Fas I

A minor

Helmuth Rilling notes, “The cantata ends with...a chorale that is simpler than any other chorales Bach composed for this Christmas season. It could be that he is
reminded of the text of the tenor recitative that speaks of Demut or humility, and uses this final chorale to reflect that idea. See The Oregon Bach Festival
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Martin Petzoldt's alternate chorale text suggestion (see note for translation):
Hier ist mein Herz, Herr, nimm es hin, dir hab ich es ergeben. Welt immer fort aus meinem Sinn mit deinem bösen Leben: 
Dein Tun und Tand hat nicht Bestand das bin ich worden innen. Drum schwingt aus dir sich mit Begier mein freier Geist von hinnen.
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●Epiphany: Prayer of personal surrender (65/7).
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This simple, 4-part chorale setting contrasts greatly with the previous movement. Both BG and NBA editions have this text (chosen by Zelter). Martin Petzoldt suggests instead “Hier ist mein Herz, Herr, nimm es hin,” the first stanza of the 1655 chorale by Sebastian Frank[e] (1606–1668) because its emphasis on giving God one’s heart is a better fit to the previous movement and to movement 1 (the chorale’s counterpart in a symmetrical structure). See below for the chorale stanza suggested by Petzoldt. (See Bach-Kommentar 2:372–73, 378–79). Petzoldt notes that the hymn appeared first in a Coburg hymnal. However, the hymn does not appear in Vopelius's Neu Leipziger Gesangbuch (1682), so its familiarity may be in question.
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Helmuth Rilling notes, “The cantata ends with…a chorale that is simpler than any other chorales Bach composed for this Christmas season. It could be that he is reminded of the text of the tenor recitative that speaks of Demut or humility, and uses this final chorale to reflect that idea. See The Oregon Bach Festival 
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Here is my heart, Lord, take it; 
I have surrendered it to thee.
World, depart from my mind 
with your evil ways: 
Your deeds and trifles have no lasting value, 
that I have come to realize. 
Therefore, my free spirit 
soars away from you with desire.
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Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), p. 69.

Submission to God's providence appears to have been an
important theme for Bach. See note for more.
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Martin Petzoldt also argues that the sighing-like figures in the last phrase are

15 . better suited to the chorale text that he suggests. See Bach-Kommentar 2:379.
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[Drum schwingt aus    dir   sich      mein    Be - - gier      Mein   frei - - -   er        Geist - - - - - - - - - - -  von        hin - - - - - - - en.]
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Submission to God's providence appears to have been an important theme for Bach. See note for more.
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Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeit
These two chorales, with their expressions of resigned submission to God’s providence, appear to have been particular favorites of Bach’s librettists. Apparently Bach, too, identified with such sentiments, for they accord with annotations that he made in his Calov Bible Commentary. It is striking that Bach focused especially on the “fatalistic” book of Ecclesiastes. In the introduction to that book, Bach underlined “Let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail.” See Howard H Cox, The Calov Bible of J. S. Bach (Ann Arbor, Michigan: UMI Research Press, 1985), facsimile 141, translation on p. 423. Similar sentiments are marked elsewhere. 

Bach’s cantatas use the above-named chorale texts and/or tunes in the following movements.
Was Gott tut, das ist wohlgetan (text and tune): 12/7, 69a/6, 75/7&14, 98/1, 99/1&6, 100/1&6 (text in intervening movements), 144/3.
Was mein Gott will das gscheh allzeit (text and tune): 72/6, 111/1&6, 144/6, 244/25 (end of St. Matthew Passion, part 1).
Was mein Gott will das gscheh allzeit (tune): 65/7 (no text), 92/1&9 (with text from another submissive chorale text, “Ich hab in Gottes Herz und Sinn”), 103/6 with text from “Barmherzger Vater, höchster Gott.”

For background information on the chorale “Was Gott tut das ist wohlgetan,” see Martin Petzoldt, Bach-Kommentar 1:340.
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God’s Will; God’s Providence
Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich.: UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.

Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.

With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:
[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. 
[Bach wrote in the margin: “Summa Libri”] 
...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...

[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...

[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...

[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p. 432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…

Microsoft Account
Text Box
Martin Petzoldt also argues that the sighing-like figures in the last phrase are better suited to the chorale text that he suggests. See Bach-Kommentar 2:379.
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Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), p. 69. 
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