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Introduction & updates at melvinunger.com.
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NBA I/1; BC A2
1. S. in Advent (BWV 61, 62, 36)
*Romans 13:11–14 (Night is almost gone, lay aside deeds of 
darkness)
*Matthew 21:1–9 (Christ’s triumphal entry into Jerusalem)
Librettest: Unknown. The underlying chorale is Martin 
Luther’s 1524 German paraphrase of St. Ambrose's 
plainsong hymn “Veni redemptor gentium.” See Martin 
Petzoldt, "Bach-Kommentar" 2:30. 
FP: 3 December 1724 (St. Thomas). 
This was 10 years after BWV 61, 
his earlier setting of the chorale.
This cantata belongs to Bach’s 
chorale cantata cycle (see note).
Regarding a repeat performance,
see note.
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62/1.
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Chorus (Chorale v. 1) (See also 36/2, 61/1.)
●Advent prayer: Come, Savior of the Gentiles! (62/1).
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1.
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Instrumentation:
Corno (doubling cantus firmus
in nos. 1 & 6.
Ob I, II
Vln I, II
Vla
SATB
Continuo (Organo & Violone)
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II
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Form: Chorus/Fantasia-Aria (T ) -Recit (B) - Aria (B) - Recit (S/S) - Chorale.
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Chorale Phrase 1 in Continuo line.
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Figura corta suggests excitement...
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Chorale Fantasia in ritornello form, with the first 
phrase of the chorale providing cyclic unity. (The 
first phrase is also stressed in Cantata 61, "Nun 
komm der Heiden Heiland" I.)
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Sticky Note
The opening chorus of BWV 62 is a particularly fine example of organic unity derived from the chorale. The opening phrase of the hymn appears in long tones in the continuo at the beginning, then in the upper strings and oboes (mm. 15–17). Alto, tenor, and bass voices enter imitatively with a variant form of the chorale phrase in diminution, then the soprano (doubled by horn) presents the cantus firmus phrase by phrase, with intervening statement of ritornello. The oboes play the opening chorale phrase in bars 31–35, before the second phrase of the hymn appears in the voices, then again before the fourth (i.e, last) statement.
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Sticky Note
In Leipzig, cantatas were not performed during Advent except on the first Sunday of Advent. Bach noted the order of the Leipzig liturgy on the inside of the autograph covers of both BWV 61 and 62. Martin Petzoldt suggests that this was probably due to the fact that, on Advent 1, a cantata was performed in both St. Thomas and St. Nicholas churches and Bach could lead the performance in only one location. Since Bach's notations emphasize where the organist was to "prelude," i.e., improvise on the thematic material of the following hymn or cantata, Petzoldt suggests that the leader of the cantata had to play the organ, a double duty not normally required. See Petzoldt, Bach-Kommentar, vol. 2, p. 30. 
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Bach
presents the
first phrase
of the 
chorale in
the ritornello, 
as he had 
done in BWV 61,
but here more than once.
See more in side note.
See also mm. 31–35, 48–51,
54–56.
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Vln I acts as a quasi-soloist in concertante texture.
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Since the chorale begins and ends with the same melodic phrase, Konrad Küster observes that the ritornello gives the illusion that the entire chorale is freely paraphrased between the two statements in the continuo. See Martin Petzoldt citing Küster in Bach-Kommentar, vol. 2, p. 33. 
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Last changed 18 September 2025.
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Cantata Cycle II (Chorale Cantata Cycle) Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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Figura corta
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Because of the interplay among oboes, strings, chorale tune and continuo (which is sometimes silent), the movement has the feel of an Italian concerto grosso. See also side note.
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Alfred Dürr writes, “Unlike the cantata just discussed, which adopted only the opening verse of the 
chorale, the libretto of Cantata 62 is based exclusively on Martin Luther’s hymn of 1524 and hence
on its model, the Latin hymn Veni redemptor gentium. Of the eight verses of Luther’s hymn, the first 
			and last are preserved in their original wording; nos. 2 and 3 are very
			 freely paraphrased in the first aria; and nos. 4 and 5 form the basis of
			 the following recitative. The second aria (no. 4) is based on verse 6 
				and the duet recitative (no. 5) on verse 7. The author of this
				textual paraphrase is unknown.” See Alfred Dürr, "The
				Cantatas of J. S. Bach," revised and translated by Richard
					            Jones (Oxford: Oxford University Press,
					            2005), pp. 78–79.
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Ritornello
(mostly thematically
independent)
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Form (see Dürr/Jones, 79)
Ritornello (chorale quotation [lines 1 and 4] at beginning [bc] and end [oboes])
Line 1 (fore-imitation in lower parts + ritornello motives)
Ritornello, abridged (chorale quotation at the end [oboes])
Line 2 (inverted chorale motives in the lower parts + ritornello motives)
Ritornello, abridged
Line 3 (ritornello motives in lower parts + ritornello motives)
Ritornello, abridged (chorale quotation at the beginning [bc] and end [oboes])
Line 4 (expanded reprise of line 1 + ritornello motives)
Ritornello, in full

See note.
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7.
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Text Box
Christ’s first advent (his birth) is seen through the lens of Jesus’ triumphal entry into Jerusalem as described in the day’s Gospel reading. Here Bach introduces
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Alfred Dürr writes, “The most splendid movement in the cantata is undoubtedly the concerted opening chorus. The chorale melody lies in the soprano (plus horn), but, as in Cantata 61, its first and last lines are already quoted in the instrumental prelude—in the continuo at the beginning and in the oboes at the end, now in free rhythmic diminution. This introductory ritornello develops the independent thematic material of the movement (except for the chorale quotations just mentioned) in a concerto-like division between various instrumental groups. The oboes state the ritornello theme, while from the background of accompanying strings the first violin detaches itself with concertante figuration and the continuo instruments intone the first chorale line. In various shortened forms, the ritornello recurs three times as an episode between the chorale lines, finally closing the movement in unabridged form. In the intervening choral passages, the soprano delivers the chorale melody line by line, supported by the other choral parts in fore-imitation (lines 1 and 4), in very freely inverted chorale motives (line 2), and in thematically independent imitation, related to the ritornello (line 3), while the instruments develop their ritornello motives further.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 79. 
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Ritornello material consists largely of the figura corta and 16th-note arpeggios and scales.
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In the introduction to the Carus edition of BWV 62, Hans-Joachim Schulze (with translation by John Coombs) writes, 

“A repeat performance of the cantata is known to have taken place between 1732 and 1735. An additional performance apparently took place soon afterwards. The full score in Bach’s own hand contains, unusually, his own ‘Anordnung des GottesDienstes am 1. Advent. Frühe. 1. Praeludiret. 2. Motetta, 3. Praeludiret auf das Kyrie, so gantz musiciret wird. 4. Intoniret vor dem Altar. 5. Epistola verlesen. 6. wird die Litaney gesungen 7. Praeludiret auf den Choral. 8. Evangelium verlesen. 9. Praeludiret auf die Haupt-Music 10. Der Glaube gesungen. 11. Die Predigt. 12. nach der Predigt, wie gewöhnlich einige Verse aus dem Gesangbuche gesungen; 13. Verba institutionis 14. Praeludiret auf die Music; und nach selbiger wechselsweise praeludirt und Chorale gesungen etc.’
	“It is scarcely to be believed that Bach would have needed these notes to aid his memory after more than ten years of service as Thomaskantor. In 1723 he had written in the score of the earlier cantata on ‘Nun komm der Heiden Heiland,’ which he had brought from Weimar to Leipzig and performed there in December, an almost identical order of service; that may indeed have been made, at that time, for himself. However, the copy made after 1730 must have another explanation. This may result from the fact that in November 1736, after waiting for more than three years, Bach received from the Elector of Saxony the title ‘Court Composer,’ and he had to travel to Dresden to receive the honor. There, during the afternoon of 1 December, he gave a two-hour recital on the new Silbermann organ in the Frauenkirche. Therefore he could not have been back in Leipzig on 2 December, Advent Sunday. It seems likely that in order to fulfil his obligation in Leipzig he appointed a deputy, for whom he wrote out the rather complex order of events in the service. This would account for the curious notice written in the score of our cantata, and at the same time prove that it received a repeat performance in December 1736.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 5, p. 248 (Hans-Joachim Schulze, translation by John Coombs). 
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Bach's second cantata employing this chorale.
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Chorale Phrase 1 in Oboes.
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Imitative counterpoint based on Chorale Phrase 1 prefigures the first statement of the phrase.
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the season of Advent with an “opposition between the concertato brilliance of the instrumental writing and the reflective gravity with which the wonder of Christ’s becoming man is celebrated in the chorale.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 79).
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Chorale Phrase 1 (Soprano doubled by Corno).
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F# minor
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Chorale Phrase 1 in Oboes.
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Chorale Phrase 2.
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Imitative counterpoint
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Chorale Phrase 3.
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Imitative counterpoint
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Text painting: Long 16-note scalar melismas to emphasize "alle" (all).
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Chorale Phrase 1 in Continuo.
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Chorale Phrase 1 in Oboes
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Imitative Counterpoint based on Chorale Phrase 4 prefigures statement of chorale phrase.
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Martin Petzoldt argues that the syncopated rhythm (hemiola?) and the trill in the pre-imitation of the last chorale phrase draw attention to the special nature of the incarnation. See "Bach-Kommentar," vol. 2, p. 33. 
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Chorale Phrase 4.
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62/2.
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2. Tenor Da capo Aria (Loosely based on Chorale Vv. 2 & 3.) 
●Advent mystery: Ruler of heaven comes to earth (62/2).
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Instead of a recitative, the second movement is a lengthy 
aria in sprightly passepied-like rhythm and in a major key. 
Here Bach uses French courtly style to signify the royal 
nature of the Christchild. The effect is heightend by the 
use of the slide ("Schleifer") on the first downbeat. 
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Ritornello is in binrary form: G major - D major
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Oboes double
the violins (except
for a few notes), then
drop out in certain 
passages, the softer 
dynamic and 
contrasting timbre 
apparently 
emphasizing the 
mystery of the 
incarnation as 
referenced in the text..

Melvin
Typewritten Text
Without oboes, the softer dynamic and contrasting timbre apparently emphasizing the mystery of the incarnation as referenced in the text.
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Perhaps an allusion to Luke 2:18–19.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Ritornello derived from vocal theme.
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bacground,
see note.
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1 Timothy 3:16. Great indeed, we confess, is the mystery of our religion: [Christ] was manifested in the flesh, vindicated in the Spirit, seen by angels, preached among the nations, believed on in the world, taken up in glory. (Also Colossians 1:27.)
Hebrews 1:3. [Christ] reflects the glory of God and bears the very stamp of his nature, upholding the universe by his word of power…
Deuteronomy 10:17. For the Lord your God is God of gods and Lord of lords…
2 Corinthians 8:9. You know the grace of our Lord Jesus Christ, that though he was rich, yet for your sake he became poor, so that by his poverty you might become rich.
Ephesians 1:18. …That you may know…what are the riches of his glorious inheritance…
Revelation 2:17 [Christ]: …To him who conquers I will give some of the hidden manna… (Also Exodus 16:31.)
John 6:35, 51. Jesus said to them, “I am the bread of life…I am the living bread which came down from heaven; if any one eats of this bread, he will live for ever; and the bread which I shall give for the life of the world is my flesh.
Matthew 1:18. Now the birth of Jesus Christ took place in this way. When his mother Mary had been betrothed to Joseph, before they came together she was found to be with child of the Holy Spirit.
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Melisma used to emphasize "höchste" (most high)
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Text painting: Sustained notes interspersed with melismas to emphasize "Beherrscher" ("ruler"), i.e., to "hold sway over."
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Sustained note for "Beherrscher" ("ruler") suggests "holding sway over," i.e., to rule.
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Text: The full score (both BGA and NBA) has "O Wunder! die Keuschheit wird gar nicht beflecket." (O Wonder! Virginity is not at all blemished.)  See manuscript source at https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00005216/db_bachp0877_page013.jpg
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Manna of the Exodus now reinterpreted Eucharistically: Exodus 16:31, John 6:51, Revelation  2:17.
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Wrong Text: The full score (both BGA and NBA) has "O Wunder! die Keuschheit wird gar nicht beflecket." 
(O Wonder! Virginity is not at all blemished.) 
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Melisma: Sustained tones alternate with runs for NBA text "beflecket" ("blemished").
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62/3.
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Secco Bass Recit. (Based on Chorale vv. 4 & 5.)
●Advent: God’s Son, the champion of Judah, comes (62/3).
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Bass Da Capo Aria (Based on Chorale v. 6.)
●Advent prayer: Show thyself mighty in human flesh! (62/4).
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Text painting: melisma for "laufen" (run). Allusion 
to Psalm 19:4–6 (German bible: 19:5–7).
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Text painting: Embellishment for "heller" ("bright"). 
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The upper strings
all double the 
continuo line, which
is derived from
the vocal line and 
depicts the militant
text: "Fight, conquer,
mighty champion!"
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Quasi-ostinato basses are sometimes used to provide unity. A noteworthy example is this bass aria, BWV 62/4, which captures the image of a conquering hero with an ostinato in which all strings play in octaves with the continuo.
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to portray "Gefall'ne
("fallen ones").
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Operatic aria with extravagant melismas alternating with patter diction (especially in the middle section) continues
the biblical image of Christ as mighty warrior (begun in the
previous movement).
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1 John 4:14. We have seen and testify that the Father has sent his Son as the Savior of the world.
John 3:16. God so loved the world that he gave his only Son…
Philippians 2:6–7. Though he was in the form of God, [Christ] did not count equality with God a thing to be grasped, but emptied himself, taking the form of a servant, being born in the likeness of men. (Also Hebrews 1:3.)
Matthew 2:1–6. Now when Jesus was born in Bethlehem of Judea in the days of Herod the king, behold, wise men from the East came to Jerusalem, saying, “Where is he who has been born king of the Jews? For we have seen his star in the East, and have come to worship him.” When Herod the king heard this, he was troubled, and all Jerusalem with him; and assembling all the chief priests and scribes of the people, he inquired of them where the Christ was to be born. They told him, “In Bethlehem of Judea; for so it is written by the prophet: ‘And you, O Bethlehem, in the land of Judah, are by no means least among the rulers of Judah; for from you shall come a ruler who will govern my people Israel.’” (See Micah 5:2, also John 7:42.)
Genesis 49:10. The scepter shall not depart from Judah, nor the ruler’s staff from between his feet, until he comes to whom it belongs (bis der Held komme)…
Psalm 19:5. …A strong man (Luther 1545: Held) runs…[the] course with joy.
John 16:28 [Jesus]: I came from the Father and have come into the world; again, I am leaving the world and going to the Father.
Hebrews 12:1–2. …Let us run with perseverance the race that is set before us, looking to Jesus the pioneer and perfecter of our faith, who for the joy that was set before him endured the cross, despising the shame, and is seated at the right hand of the throne of God.
Titus 2:11. The grace of God has appeared for the salvation of all men.
Revelation 5:9. …[O Lord,] thou wast slain and by thy blood didst ransom (Luther 1545: hast erkauft) men for God from every tribe and tongue and people and nation. (Also 1 Corinthians 6:19–20, 1 Corinthians 7:23.)
2 Corinthians 4:6. It is the God who said, “Let light shine out of darkness,” who has shone in our hearts to give the light of the knowledge of the glory of God in the face of Christ. (Also Malachi 4:2, Isaiah 60:1, 3, 19.)
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Fanfare-like figure.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Alfred Dürr writes, “Skilfully, the librettist has already incorporated effective contrasts, making the two arias carry the great paradoxes of Luther’s hymn: the miracles of unblemished chastity and of the Saviour’s ‘victory in the flesh.’ Bach’s setting underlines their antithesis by means of different scoring (no. 2: string texture with oboes reinforcing the tuttis; no. 4: continuo texture), time signature, and choice of affect—the tenderly soaring theme of the first aria is contrasted with the militant, tumultuous continuo theme of the second, played not only on continuo instruments but doubled at the upper octave by violins and violas, a rare but not entirely unknown effect at that time.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 80.
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For biblical background, see note.
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Isaiah 9:6. To us a child is born, to us a son is given; and the government will be upon his shoulder, and his name will be called “Wonderful Counselor, Mighty God (Luther 1545: Kraft, Held), Everlasting Father, Prince of Peace.”
Romans 8:3–4. God has done what the law, weakened by the flesh, could not do: sending his own Son in the likeness of sinful flesh and for sin, he condemned sin in the flesh, in order that the just requirement of the law might be fulfilled in us, who walk not according to the flesh but according to the Spirit.
Matthew 26:41. …The spirit indeed is willing, but the flesh is weak.
Lamentations 3:18. Gone is my glory (Luther 1545: mein Vermögen ist dahin)…
Jeremiah 20:11. The Lord is with me as a dread warrior…
2 Corinthians 12:9. But [the Lord] said to me, “My grace is sufficient for you, for my power is made perfect in weakness.”…
Philippians 2:13. For God is at work in you, both to will and to work for his good pleasure. (Also Hebrews 13:20–21.)
Hebrews 2:14. Since therefore the children share in flesh and blood, [Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil…
1 John 3:8. …The reason the Son of God appeared was to destroy the works of the devil.
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Contrasting middle section makes clear that the battle is an internal one, confronting human weakness.
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Text painting: Adagio and chromaticism to portray human weakness, which is overcome by Tempo I and the major key.
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Inflected (lowered) note for "Schwachen" ("weak ones").
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Inflected (lowered) note for 
"Schwachen" (weak ones).
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Patter declamation for "sei geschäftig" (to be "busy"), similar to comic opera?
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Allusion to 2 Corinthians 12:9.
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Text painting: Chromaticism for human weakness.
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Hans-Joachim Schulze (with translation by John Coombs) writes, "The robust bass aria, introduced by a brief recitative, ‘Streite, siege, starker Held,’ with fanfare-like unison accompanying figures and rolling vocal passages, belongs to the then typical genre of the ‘aria with heroic emotions.’ In strong contrast to 
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Soprano & Alto Recit. (Based on Chorale v. 7.)
●Advent: Praise to God for glorious gift in manger! (62/5).
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Parallel 3rds and 6ths
are used to portray 
sweet adoration of the 
Christchild (much like
an operatic duet), 
while sustained strings 
provide a "halo" 
of eternal light, as 
mentioned in the text.
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Sustained strings provide a "halo" of light (see text reference at end).
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Chromatic chord (diminished 7th)
for "Dunkelheit" ("darkness").
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Luke 2:15–16. When the angels went away from them into heaven, the shepherds said to one another, “Let us go over to Bethlehem and see this thing that has happened, which the Lord has made known to us.” And they went with haste, and found Mary and Joseph, and the babe lying in a manger.
Luke 2:28–32. [Simeon] took [Jesus] up in his arms and blessed God and said, “Lord, now lettest thou thy servant depart in peace, according to thy word; for mine eyes have seen thy salvation which thou hast prepared in the presence of all peoples, a light for revelation to the Gentiles, and for glory to thy people Israel.” (Also Isaiah 9:2, 42:6, 49:6, 52:10, 60:1–3.)
John 1:4–5, 14. In [Christ] was life, and the life was the light of men. The light shines in the darkness, and the darkness has not overcome it…And the Word became flesh and dwelt among us, full of grace and truth; we have beheld his glory (Luther 1545: Herrlichkeit), glory as of the only Son from the Father.
1 John 2:8.  The darkness is passing away and the true light is already shining,
*Romans 13:11–12. …You know what hour it is, how it is full time now for you to wake from sleep…the night is far gone, the day is at hand…
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this earthliness is the celestial effect of the accompanied recitative for the two high voices, describing the miraculous birth of Jesus and following the way to his crib with excursions into remote tonalities which seem to create unearthly light, so to speak." See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 5, p. 248 
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Chorale (v. 8) (See also 36/8.)
●Doxology: Praise to God the Father, God the Son, and God the Holy Ghost (62/6).
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Last phrase is the same as the first, but harmonized a bit differently.
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Closing doxological
chorale emphasizes
the divinity of each
person of the Trinity,
reflecting an aspect
of the mystery
referenced earlier.
Perhaps to counter-
balance the operatic
style in previous
movements, this 
chorale puts the
cantata firmly back 
into a church setting.
Continuous 8th notes
(in one part or 
another) provides
a cantabile character.
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This is the final stanza of Luther's chorale.
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