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Martin Petzoldt sees the structure of Cantata 46 as symmetrical, with the opening chorus standing as a motto:
46/1. Motto: Christ's pain is incomparable.
46/2 & 46/6. Jesus' tears before God vs. Jesus stills God's wrath.
46/3 & 46/5. Wrath & Downfall vs. Shield & Assistance.
46/4. Center Movement: Sin is always with us (allusion to Luke 13:2.5, especially vv. 3 & 5: "I tell you,...unless you repent you will all likewise perish."
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Alfred Dürr writes, “To the baroque artist, inclined as he was to graphic representation, the Gospel for this Sunday must have seemed particularly attractive. The anonymous librettist of this cantata refers to the first part of the Gospel reading, which proclaims a fearful judgement upon unrepentant sinners, and he fills his text with remonstrances, exhortations, and warnings. His starting point is a verse from the Lamentations of Jeremiah (1:12), ‘Behold and see if there be any sorrow like my sorrow . . .’, which is here reinterpreted to refer to Jesus’s sorrow over Jerusalem. The following recitative clarifies the cause of this lamentation: Jerusalem’s own guilt has brought down upon it the Judgement of God. Since Jesus’s tears could not bring about repentance, the ‘tidal waves of zeal’—in other words, a new deluge—will now annihilate sinners (note the typically baroque progression from ‘tears’ to ‘tidal waves’). The aria that follows, no. 3, is also concerned with God’s Judgement, comparing it with a storm that gradually gathers ‘from afar’ over the persistently unrepentant sinner, only to break out in a sudden flash of lightning. In the next movement, the recitative no. 4, the librettist turns to the present congregation, applying what has been said to them: it is not only the inhabitants of Jerusalem in Christ’s time who are sinners but you yourselves, and if you do not repent you are doomed to destruction—an allusion to Luke 13:5: ‘If you do not repent, you shall all likewise perish’. As the following aria, no. 5, promises consolingly, however, the devout will be secure under Jesus (compare Matthew 23:37: ‘How often would I have gathered your children together, as a hen gathers her chickens under her wings . . .’). The concluding chorale—the ninth verse of the hymn O großer Gott von Macht by Johann Matthäus Meyfart (1633)—asks God to spare us for the sake of Christ’s Passion.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 478–479.
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The original part is labeled “Tromba ô Corno da Tirarsi.” In the introduction to the Carus edition of BWV 46, Uwe Wolf, (with translation by David Kosviner) writes, “The trumpet part was written for slide trumpet:[2] although the fast-moving passages adhere strictly to the natural harmonic series, slow passages also demand notes which would be unplayable without the (sluggish) slide: (notated) f1, al and b. The use of the slide trumpet enables Bach to lend this movement a particular sonority which is not only triumphant.”

Footnote 2. “The instrument label ‘Tromba o Corno da tirarsi’ poses a mystery which has given rise to a number of hypotheses (see Reinmar Emans, “Zum Problem der Besetzungsangabe ‘Corno da Tirarsi’ bei Bach,” in:
Bach-Händel-Schütz-Ehrung der DDR 1985. Bericht über die Wissenschaftliche Konferenz zum V. Internationalen Bachfest der DDR, ed. by Winfried Hoffmann and Armin Schneiderheinze, Leipzig, 1988, pp. 343–349). It is conceivable that the lack of precision was deliberate, in confidence that the musician would best know which instrument is suitable (clearly similar to the corno parts in the chorale cantatas, see Uwe Wolf, “Überlegungen zu den Corno-Stimmen der Choralkantaten Johann Sebastian Bachs,” in: Vom Klang der Zeit. Besetzung, Bearbeitung und Aufführungspraxis bei Johann Sebastian Bach. Klaus Hofmann zum 65. Geburtstag, ed. by Ulrich Bartels and Uwe Wolf, Wiesbaden, 2004, pp. 180–190).”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 4, p. 248 (Uwe Wolf, translation by David Kosviner). 
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first part of the chorus was re-used in the "Qui tollis" of the B-minor Mass. Martin Petzoldt suggests that Bach's use of canons may have been to symbolize
a comparison between the pain of Jerusalem's destruction with Jesus' pain concerning spiritual Jerusalem's sins. See Bach-Kommentar 1:221.
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Lamentations 1:12. Is it nothing to you, all you who pass by? Look and see if there is any sorrow like my sorrow which was brought upon me, which the Lord inflicted on the day of his fierce anger.
*Luke 19:41–44. When [Jesus] drew near and saw the city he wept over it, saying, “Would that even today you knew the things that make for peace! But now they are hid from your eyes. For the days shall come upon you, when your enemies will cast up a bank about you and surround you, and hem you in on every side, and dash you to the ground, you and your children within you, and they will not leave one stone upon another in you; because you did not know the time of your visitation.”
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Alfred Dürr writes, “The opening chorus is a large-scale lament, which combines motet-style and concertante elements of form. To the motet style belongs the close link between the music and the sung text: in accordance with the sentence structure of the biblical text, the entire chorus is divided into two large sections: a freely polyphonic setting of ‘Schauet doch und sehet…’ and a fugue to the words ‘Denn der Herr hat mich voll Jammers gemacht….’ Even the thematic invention is strikingly text-engendered, with its elevation of emphatic words, such as ‘Schauet’ (‘Behold’) and ‘sehet’ (‘see’), and its dissonant semitonal steps on ‘Schmerz’ (‘sorrow’) and ‘Jammers’ (‘misery’). No less motet-like in principle is the second section, the choral fugue, in which the instruments mostly double the voice parts, though the recorders have a fugal part of their own on an equal basis. Only towards the end do the other instruments again become independent. Concerto-like elements are chiefly present in the first section of the movement, with its introductory instrumental sinfonia (which is bipartite, a and b) and its independently functioning instruments during the following vocal section. This section exhibits a rondo-like structure, alternating between canon at the fifth (in the scheme below, subsection c) and choral insertion.…
	"The instrumentation is notably rich for an ordinary Sunday in the church year, comprising two recorders, a slide trumpet that reinforces the soprano,20 and two oboes da caccia that double the alto and tenor, and this contributes to the compelling effect of the movement. That Bach himself valued it highly is attested by his reuse of the opening section to the words ‘Qui tollis peccata mundi’ in the Gloria of the B minor Mass, BWV 232I/9 (1733)."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 479–480.
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Psalm 87:3. Glorious things are spoken of you, O city of God.
Luke 21:20–24 [Jesus]: When you see Jerusalem surrounded by armies, then know that its desolation has come near. Then let those who are in Judea flee to the mountains, and let those who are inside the city depart, and let not those who are out in the country enter it; for these are days of vengeance, to fulfil all that is written. Alas for those who are with child and for those who give suck in those days! For great distress shall be upon the earth and wrath upon this people; they will fall by the edge of the sword, and be led captive among all nations; and Jerusalem will be trodden down by the Gentiles, until the times of the Gentiles are fulfilled.
Lamentations 1:3. [The city] weeps bitterly in the night, tears on her cheeks…
Luke 23:28–30. Jesus turning to them said, “Daughters of Jerusalem, do not weep for me, but weep for yourselves and for your children. For behold, the days are coming when they will say, ‘Blessed are the barren, and the wombs that never bore, and the breasts that never gave suck!’ Then they will begin to say to the mountains, ‘Fall on us’; and to the hills, ‘Cover us.’” 
Jeremiah 9:1. O that my head were waters, and my eyes a fountain of tears, that I might weep day and night for the slain of the daughter of my people! 
Lamentations 2:11. My eyes are spent with weeping; my soul is in tumult; my heart is poured out in grief because of the destruction of the daughter of my people, because infants and babes faint in the streets of the city.
Lamentations 1:16. For these things I weep; my eyes flow with tears; for a comforter is far from me, one to revive my courage; my children are desolate, for the enemy has prevailed.
Genesis 19:24–25. Then the Lord rained on Sodom and Gomorrah brimstone and fire from the Lord out of heaven; and he overthrew those cities, and all the valley, and all the inhabitants of the cities, and what grew on the ground.
Isaiah 1:9. If the Lord of hosts had not left us a few survivors, we should have been like Sodom, and become like Gomorrah.
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According to contemporary theologians, the stab Sanft represented the covenant of God with all nations, and its breaking represented the breaking of the Gospel (with it, the renunciation of God's people), while the stab Weh represented the brotherhood between Judah and Israel, and its breaking represented the breaking of God's law (which bound the nation together). See Martin Petzoldt, Bach-Kommentar, vol. 1, p. 222. Petzoldt argues that, while this "breaking of the staff" implies a "replacement theology" in which Christians have become the people of God, the libretto makes no express reference to the fate of the Jewish people. Furthermore, the text applies to all people (as sinners), while the warning is directed at Christians. Olearius states there is no reason to betray Jews.
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Alfred Dürr writes, “The following aria, no. 3, with its baroque-style graphic representation, is the dramatic high point of the cantata. The string ensemble is here joined by a trumpet as a symbol of divine sovereignty. Dotted rhythms represent the menace of the rising storm; falling scale figures, the breaking out of the flash of vengeance. In the notes of the bass part, too, Bach vividly depicts the gradual brewing of the storm— tranquil motion followed by the sudden tension of the major seventh—and its outbreak, which is characterized by metrical diminution: the figure ‘doch dessen Strahl’ (‘yet its flash’) is repeated at double speed on the words ‘bricht endlich ein’ (‘at last breaks out’). In addition, words such as ‘unerträglich’ (‘unbearable’) are set with the entire wealth of dissonance of Bach’s tonal language.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 480.
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Extremely long, demanding melisma (8 mm.) to depict the extent of the judgment. (See also mm. 93-101.)
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Text painting: Rising vocal gesture to depict "heaped up sins) followed by layered strings.
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Chafe argues that 46/2 & 46/3 "represent spiritual annihilation with
modulations into deep flats." See "Tonal Allegory," 170.
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Text painting: Vln I depicts "Untergang" (downfall) with descending leaps ending in F minor.
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Luke 13:3/5 [Jesus]: I tell you…unless you repent you will all likewise perish.
Romans 2:1–9. Therefore you have no excuse, O man, whoever you are, when you judge another; for in passing judgment upon him you condemn yourself, because you, the judge, are doing the very same things. We know that the judgment of God rightly falls upon those who do such things. Do you suppose, O man, that when you judge those who do such things and yet do them yourself, you will escape the judgment of God? Or do you presume upon the riches of his kindness and forbearance and patience? Do you not know that God’s kindness is meant to lead you to repentance? But by your hard and impenitent heart you are storing up wrath for yourself on the day of wrath when God’s righteous judgment will be revealed. For he will render to every man according to his works: to those who by patience in well-doing seek for glory and honor and immortality, he will give eternal life; but for those who are factious and do not obey the truth, but obey wickedness, there will be wrath and fury. There will be tribulation and distress for every human being who does evil, the Jew first and also the Greek…
Hebrews 12:25. See that you do not refuse him who is speaking. For if they did not escape when they refused him who warned them on earth, much less shall we escape if we reject him who warns from heaven. (Also Hebrews 2:3.)
Jeremiah 26:13. Now therefore amend your ways and your doings, and obey the voice of the Lord your God, and the Lord will repent of the evil which he has pronounced against you.

Microsoft Account
Text Box
Possible allusion to Jesus' words in Luke 13:2–5: "Do you think that these Galileans were worse sinners than all the other Galileans, because they suffered thus? I tell you, No; but unless you repent you will all likewise perish...."
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J S BaCh _ ChurCh Cantatas BWV 46 Tonal Scheme: Various modulations on the flat side of circle of fifths:

- B-flat major, Gm, FM, Cm E-flat major, A-flat major.
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Luke 21:22 [Jesus]: These are days of vengeance, to fulfil all that is written (Luther 1545: Denn das sind die Tage der Rache, dass erfüllet werde alles, was geschrieben ist).
Psalm 27:5. [The Lord] will hide me in his shelter in the day of trouble; he will conceal me under the cover of his tent, he will set me high upon a rock.
Job 14:13. O that thou wouldest hide me in Sheol, that thou wouldest conceal me until thy wrath be past, that thou wouldest appoint me a set time, and remember me! (Also Zephaniah 2:3.)
Isaiah 40:11. He will feed his flock like a shepherd, he will gather the lambs in his arms, he will carry them in his bosom, and gently lead those that are with young.
John 10:11, 14, 27–28 [Jesus]: I am the good shepherd. The good shepherd lays down his life for the sheep…I am the good shepherd; I know my own and my own know me, as the Father knows me and I know the Father…My sheep hear my voice, and I know them, and they follow me; and I give them eternal life, and they shall never perish, and no one shall snatch them out of my hand.
Matthew 23:37 [Jesus]: …How often would I have gathered your children together as a hen gathers her brood under her wings, and you would not! (Also Luke 13:34–35.)
Psalm 57:1. Be merciful to me, O God, be merciful to me, for in thee my soul takes refuge; in the shadow of thy wings I will take refuge, till the storms of destruction pass by. (Also Psalm 17:8, 36:7, 63:7, 91:4, Deuteronomy 32:10–11.)
Jeremiah 23:6. In his days Judah will be saved, and Israel will dwell securely (Luther 1545: Zu desselbigen Zeit soll Juda geholfen werden, und Israel sicher wohnen). 
Psalm 4:8. In peace I will both lie down and sleep; for thou alone, O Lord, makest me dwell in safety.
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50 4:8: In peace | will both lie down and sleep; for thou alone, O Lord, makest me dwell in safety.
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Text-painting: Long note for the godly ones are held securely in safety; possible allusion to Psalm 4:8: In peace I will both lie down and sleep; for thou alone, O Lord, makest me dwell in safety.


For Bach's treatment of chorale tunes in the hypophrygian mode (final = E, cofinal = A), see See Eric
Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), pp. 92, 94, 100, 138.
e rdyer. Spare us In juagmernt ior Jesus sake (40/0).
46/6. Chora,l. (ML‘] ”O grosser Gott von Ma_chf‘) This is the final stanza of 9 in the 1633 chorale "O groRer
(J _ 66.) ) i Gott von Macht" by Johann Matthaus Meyfart (1590-1642). See side note for more.

1. Martin Petzoldt argues that the use of recorders here for Jesus' wounds corresponds to the use of undulating
e r€Corders for Jesus' tears in no. 2. See "Bach-Kommentar," vol. 1, p. 219.

S. Bach

Imaginative orchestration:
A 4-part, cantional
setting of the chorale
in which strings and
continuo double the

voice parts with throbbing/ 4§ Soprano. prmmm [EC
8th notes. The trumpet } = — *F:NBA: b ]
doubles the soprang - v m— Jll—{" 4: +——von i“.g i f — J
The recorders expand [{@/) - . -
the texture to 6 pgns; A L Alto.o l'(? - Sser Gott der__ Tn:u’ Following the content of the text, Bach separates
some doubling, then e -+ —1 —3 T i Chorale Phrases 1 & 2, then presents them in pairs.
play canonic cascading [FSpF= W = " 1% Martin Petzoldt argues that the chorale fulfills a
éGEh—note |rr]1terlludes LTenoreO gro - sser Gott der Treu, cathechismal function by answering the question of how
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●Prayer: Spare us in judgment for Jesus’ sake (46/6).
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Imaginative orchestration: 
A 4-part, cantional 
setting of the chorale
in which strings and 
continuo double the 
voice parts with throbbing 
8th notes. The trumpet 
doubles the soprano. 
The recorders expand
the texture to 6 parts: 
some doubling, then 
play canonic cascading 
16th-note interludes 
between chorale 
phrases, largely
without continuo. Oboes 
da caccia are silent. 
The end of the text 
alludes to Psalm 103 
("He does not deal with 
us according to our 
sins,nor requite us 
according to our 
iniquities. For as the 
heavens are high 
above the earth, so 
great is his steadfast 
love toward those 
who fear him....As a 
father pities his 
children, so the Lord 
pities those who fear 
him. For he knows our 
frame; he remembers 
that we are dust."
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			        This is the final stanza of 9 in the 1633 chorale "O großer 
Gott von Macht" by Johann Matthäus Meyfart (1590–1642). See side note for more.
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Martin Petzoldt argues that the use of recorders here for Jesus' wounds corresponds to the use of undulating
			       recorders for Jesus' tears in no. 2. See "Bach-Kommentar," vol. 1, p. 219.
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Each of the chorale's nine stanzas explores a different attribute of God. The ninth stanza is devoted to God's faithfulness, which is interpreted Christologically. See Martin Petzoldt, Bach-Kommentar, vol. 1, p. 225.
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Bach joins chorale phrases 3 & 4, 5 & 6, 7 & 8. 
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Following the content of the text, Bach separates Chorale Phrases 1 & 2, then presents them in pairs. Martin Petzoldt argues that the chorale fulfills a cathechismal function by answering the question of how the payment for sin is satisfied. See Bach-Kommentar 1:225. The interludes adopt the texture and style of the G minor aria (46/5). See Chafe, Analyzing Cantatas, 134. For Alfred Dürr's comments, see note.
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For biblical
background,
see note.
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Exodus 34:6. The Lord, the Lord, a God merciful and gracious, slow to anger, and abounding in steadfast love and faithfulness (Luther 1545: Herr Gott, barmherzig, und gnädig, und geduldig, und von grosser Gnad und Treu”). 
1 Peter 2:22, 24. [Christ] committed no sin; no guile was found on his lips…He himself bore our sins in his body on the tree, that we might die to sin and live to righteousness. By his wounds you have been healed.
Acts 4:12. And there is salvation in no one else, for there is no other name under heaven given among men by which we must be saved. (Also John 14:6.)
Matthew 19:17. [Jesus] said to [the man], “Why do you ask me about what is good? (Luther 1545: Was heißest du mich gut?) One there is who is good…”
Romans 3:10–12, 23. As it is written: “None is righteous, no, not one; no one understands, no one seeks for God. All have turned aside, together they have gone wrong; no one does good, not even one.”…All have sinned and fall short of the glory of God.
Romans 5:9. Since, therefore, we are now justified by his blood, much more shall we be saved by him from the wrath of God.
Ephesians 4:32. …God in Christ forgave you.
1 John 2:12. …Your sins are forgiven for his sake.
1 Corinthians 5:7. …For Christ, our paschal lamb, has been sacrificed (Luther 1545: für uns geopfert).
Psalm 103:8, 10–13. The Lord is merciful and gracious, slow to anger and abounding in steadfast love…He does not deal with us according to our sins, nor requite us according to our iniquities. For as the heavens are high above the earth, so great is his steadfast love toward those who fear him; as far as the east is from the west, so far does he remove our transgressions from us. As a father pities his children, so the Lord pities those who fear him.
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For Bach's treatment of chorale tunes in the hypophrygian mode (final = E, cofinal = A), see See Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), pp. 92, 94, 100, 138.
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Alfred Dürr writes, “The concluding chorale is not merely set in a plain four-part texture in the usual manner; instead, it is decked out by two obbligato recorder parts,[21] which provide episodes between the chorale lines. Bach thereby gives the movement a musical weight equivalent to that of its text. For, although almost the whole cantata deals exclusively with the vengeance that will strike unrepentant souls, the concluding chorale, with its reference to the expiatory Death of Jesus, for the first time explains why even the sinner may hope for God’s mercy. At the same time, the episodes between the lines serve as a musical reminder of similar figures in the opening movement; and this clear motivic resemblance between the outer movements creates an overall impression of exceptional formal integration.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 481.
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Strings double the vocal line but with repeated 8ths, perhaps suggesting the trembling of the sinner.
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Recorders in canon, without continuo, apparently suggesting heavenly, fatherly favor (Psalm 103).
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The chorale acts as a catechismal response.
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. . . Having both E and E-flat, results in a sense of
G minor A major D major or,
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ambiguity: is the D major a dominant of G min
or a new tonic? Regarding this weakened end

ing,

see Chafe, "Analyzing Cantatas," 100, 132, 138, 179.
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Having both E and E-flat, results in a sense of 
ambiguity: is the D major a dominant of G minor,
or a new tonic? Regarding this weakened ending,
see Chafe, "Analyzing Cantatas," 100, 132, 138, 179.
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For the   last phrase, recorders join voices and continuo.
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