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Typewritten Text
NBA I/20; BC A125
12. S. after Trinity (BWV 137, 35)
*2 Corinthians 3:4–11 (The new covenant shines more brightly than the old)
*Mark 7:31–37 (Jesus heals man who was deaf and dumb)
Librettist: Georg Christian Lehms, printed in "Gottgefälligen
Kirchen=Opffer (1711). See note for more.
FP: 8 September 1726 (St. Thomas). From Bach's
third cantata cycle in Leipzig (see notes).
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35/1
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Typewritten Text
Opening sinfonia adapted from harpsichord concerto BWV 1059/1 (9 bars extant). See side note for more. 

Microsoft Account
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Form:	Part 1. Sinfonia - Aria (A) - Recit (A) - Aria A)
	Part 2. Sinfonia - Recit (A) - Aria (A) (See side note). 
The original libretto is a single, symmetrical unit of 5 vocal movements. By adding 2 instrumental movements and dividing the libretto into  2 parts, Bach obscured the symmetrical structure. See note at 35/4 for more on Bach's use of chiastic form. The
	       instrumental movements were adapted from the keyboard concerto 
	       fragment BWV 1059. The conjecture that the original model was an 
oboe concerto is disputed. See notes for more.
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Ob I, II
Taille
Vln I, II
Vla
Alto
Organo obbligato
Continuo (see 
note).
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Cantata Cycle III, (Third Jahrgang) cycle III
For a list of cantatas comprising Bach’s Leipzig cantata cycles, with discussion, see Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 270–85. Concerning the third cantata cycle, Wolff writes, “With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See p. 281.

Wolff notes, “It hardly comes as a surprise that following the academic year 1724/25, by far the busiest and most productive twelve months in his life to that point, Bach began to slow the pace of newly composed cantatas. After Trinity Sunday (May 27, 1725), he gave himself a break of nine weeks by returning to older works and scheduling pieces by other composers. He did not perform a new cantata until “Tue Rechnung! Donnerwort” (BWV 168), for the ninth Sunday after Trinity, on a text by his former Weimar librettist Salomon Franck.” See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147.

Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.

Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283.
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Alfred Dürr/Jones, The Cantatas of J. S. Bach, 38–39: “A list follows (see top of page 39) of instrumental concerto movements adopted in the cantatas and of instrumental movements with obbligato organ included in cantatas. For the sake of completeness, the list includes a few later compositions that do not belong to Cycle III (these are dated after 1726). Needless to say, the borrowings involved compositional alterations (especially changes of scoring), so that we may speak only of correspondence, not of identity: 

Date /  BWV — Model — Adaptation 

25.12.1725 
110/1 — BWV 1069/1 — with choral insertion and trumpets 

12.5.1726 (?) 
146/1 — original of BWV 1052/1 — with obbligato organ 
146/2 — original of BWV 1052/2 — with obbligato organ and choral insertion 

8.9.1726 
35/1 — original of BWV 1059/1 — with obbligato organ 
35/2 — original of BWV 1059/2 (?) — with obbligato organ and vocal solo insertion 
35/5 — original of BWV 1059/3 (?)  — with obbligato organ [More below]

20.10.1726 
169/1 — original of BWV 1053/1 — with obbligato organ 
169/5  — original of BWV 1053/2  — with obbligato organ and vocal solo insertion

3.11.1726
49/1 — original of BWV 1053/3 — with obbligato organ 

24.11.1726
52/1 — BWV 1046a/1  

c. 1728 
188/1 — original of BWV 1052/3 — with obbligato organ

c. 1729 
156/1 — original of BWV 1066/2 — with obbligato oboe

6.6.1729 
174/1 — BWV 1048/1

c. 1729 
120a/4 — BWV 1006/1 — with obbligato organ and orchestra

27.8.1731
29/4 — BWV 1006/1 — with obbligato organ and orchestra”

Christoph Wolff writes, "“From the summer of 1726 on, obbligato organ parts in BWV 146, 35, 169, and 49, later also in BWV 188 and 29, introduce a completely new dimension into Bach’s Leipzig church music. Perhaps his eldest son, Friedemann, was drafted to take the solo parts, but the often incomplete notation of the organ parts suggests that the composer himself took his place at the organ bench, leaving the conducting to the first choir prefect. This innovative integration of solo organ into his cantatas, which incidentally allowed for an impressive display of the church instrument, was yet another brilliant idea of the capellmeister-cantor, whose third cantata cycle bears his unmistakable mark as an instrumentalist and organ virtuoso.” Wolff, Bach. The Learned Musician, 283. 

Regarding Cantata 35, Richard Jones writes, "Both parts are prefaced by a sinfonia [something unique among his cantatas], adapted from the first movement and possibly the finale of a lost oboe concerto (a fragment of an unfinished harpsichord arrangement survives in BWV 1059)." See Jones, The Creative Development of Johann Sebastian Bach 2:175.

Alfred Dürr writes, "In the cantata, obbligato organ takes the place of the original concerto instrument.. Part I opens with the first movement of the concerto, and Part II with what is believed to be its finale. Whether the aria 'Geist und 'Seele wird verwirret,' no. 2, should be considered an arrangement of the slow middle movement is uncertain but not impossible. Since the original concerto is lost, the extent of the alterations cannot be established with any certainty. However, the reinforcement of the strings by two oboes and taille, which allows one or other of the instrumental groups to rest occasionally, may well be new in the cantata version (the unfinished harpsichord transcription requires only one oboe." (Dürr/Jones, 508–509). 

Eric Chafe writes, “It is clear that Bach uses the forms and styles of instrumental music, concerto and suite, to represent the world in many instances... We might conclude that Bach perceived a parallel dialectical relationship between concerto allegro and adagio [movement] types on the one hand and the two sides of the world (its splendor versus its tribulation) on the other.” See Tonal Allegory in the Vocal Music of  J. S. Bach, 181.

Chafe also suggests that "perhaps Bach favored [the organ] just at the time that he was endeavoring to reach a wider audience through the publication of the Clavierübung." (Tonal Allegory, 245).
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See side note regarding the various ways that the
organ is deployed in this cantata.
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With regard to the different ways in which the organ is deployed in this cantata, Martin Petzoldt cites Konrad Küster (from his Bach Handbuch), noting that, in movement 1, the organ functions as a solo instrument in a baroque concerto form; in movement 2, it is melody dominated; in movement 4, it plays an obbligato bass line; in movements 5 and 7, it offers fast passage work in the upper line and the bass line, though there is a difference in that it functions as the only soloist in the sinfonia (no. 5), while it shares that role with the voice in movement 7. See Martin Petzoldt, Bach-Kommentar 1:325–26.
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Designated as "Concerto" in the alto performing part. 
Boureé rhythm enters contrapuntally in different
instruments see Little & Jenne, "Dance in Music of 
		J. S, Bach," 210.


Microsoft Account
Oval

Microsoft Account
Text Box
figura corta

Microsoft Account
Typewritten Text
In movement 1, 
the organ functions like a soloist 
in a baroque concerto. Its affect 
suits the libretto (e.g., note the use of 
"figura corta"). Martin Petzoldt, citing Konrad Küster. notes that recurring material happens not only in the                        ritornellos but also in the solo episodes, so that the movement functions as an integrated, coherent whole. In addition, the entries of the ritornello are                         blurred because the obbligato organ 
continues to play, and where the orchestra has 16ths in the same range, it adds distinctive preliminary formulations (Martin Petzoldt, in "Bach-Kommentar" 1:326). 
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with 
continuo.
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+Organ (begins boureé rhythm before tutti is finished).
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-Organ obbligato treble (assists with continuo)
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+Organ obbligato treble begins before
boureé rhythm in orchestra.
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middle of bar.
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Employing madrigalian verse throughout (no chorale or biblical texts, with the exception of one bible verse used as a motto in movement 4), the libretto "is a genuine 'cantata' in the terminology of the time." See Dürr/Jones, The Cantatas of J. S. Bach, 508.
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The commonly stated view that the original model for 35/1 was an oboe concerto from Bach's Weimar days has been questioned by Christoph Wolff. See "Did J. S. Bach Write Organ Concertos" in Bach Perspectives 10 (2016): 60–75, especially pp. 62–64. He lists the various movements of BWV 49, 146, 169, and 188 that "were recycled in three works that appear some ten years later as harpsichord concertos in [manuscript] P234." These are BWV 1052, 1053, and 1059 (a fragment of 9 bars). If BWV 35/1 was originally the first movement of an oboe concerto, it is difficult to see where the player would breathe.
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Last changed 15 September 2025.
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Lehms. Georg Christian Lehms (1684–1717).
Alfred Dürr writes, “Georg Christian Lehms was born in 1684 at Liegnitz (now Legnica, Poland), attended school at Görlitz, and studied at the University of Leipzig. At the end of 1710 he took up the post of court poet and librarian at Darmstadt, and before 1713 was appointed to the court council. On 15 May 1717, however, pulmonary tuberculosis brought his life to an untimely end. Lehms is best known for his dictionary Teuschlands galante Poetinnen (Germany’s Galant Poetesses; Frankfurt, 1715), yet he also wrote novels, opera librettos, numerous occasional poems, and several church-year cycles of cantata texts for services at the Darmstadt court, set to music by the resident Capellmeisters Christoph Graupner and Gottfried Grünewald. Bach adopted several texts from the first of these cycles, which appeared in print in 1711 under the title Gottgefälliges Kirchen-Opffer (Church Offering, Pleasing to God). This publication is divided into two parts: a cycle for the morning service, containing only biblical words, arias, and occasional chorales; and another for the evening service, characterized by its predominance of madrigalian verse, including recitatives. This evening cycle is thus a successor to Neumeister’s cycles, and was probably conceived mainly for solo voice. From it, Bach set Cantatas 199 and 54 in Weimar and another seven cantatas later in Leipzig (BWV 57, 151, 16, 32, 13, 170, and 35). From the morning cycle, on the other hand, he set only a single text: Cantata 110 (Leipzig, 1725). An eleventh cantata, Liebster Gott, vergißt du mich, BWV Anh. I 209, originated at an unknown date, perhaps in Weimar, but is no longer extant. Other church-year cycles by Lehms survive, dating from 1712, 1715, and 1716, but as far as we know Bach set no texts from them. See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 16.
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Alfred Dürr writes, “In its present state, as transmitted via the estate of C. P. E. Bach, Cycle III is no longer the product of continuous cantata composition in the course of a single year. Either it is a mixtum compositum of two cycles (or even three if we take account of the cantatas borrowed from Cycle II), or else suspension of Bach’s creativity during the Trinity period of 1725 caused the composition of Cycle III to be spread out over several years so that gaps could be filled. In any event, only a few isolated cantatas are transmitted from the Trinity period concerned: BWV 137 (Twelfth Sunday after Trinity), a late addition to Cycle II, BWV 168 and 164 (Ninth and Thirteenth Sundays after Trinity), and BWV 79 (Reformation Festival)...” (See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 36.) 
	“Bach later removed most of the cantatas for the period from Easter to Whit from the chorale-cantata cycle and incorporated them in Cycle III. Only Cantatas 128 and 68, both of which at least open with a large-scale chorale chorus, kept their place in Cycle II. Two other cantatas, BWV 112 and 129, were later added to the cycle in place of the excluded BWV 85 and 176. Nevertheless, it is clear that not all the gaps in the Easter-to-Whit period of the chorale-cantata cycle were filled.” (See Dürr/Jones, The Cantatas of J. S. Bach, pp. 35–36.)
	“In the group of cantatas for the Christmas and Epiphany season of 1725–6, Bach resorted to older texts whose authors are invariably known. Six librettos are drawn from Lehms’s 1711 cycle (BWV 110, 57, 151, 16, 32, and 13) and one each from Neumeister’s fourth cycle (BWV 28) and Franck’s Evangelisches Andachtsopfer of 1715 (BWV 72). In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity.[36] Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.”
	“Note 36. This observation was first made in William H. Scheide, ‘Johann Sebastian Bachs Sammlung von Kantaten seines Vetters Johann Ludwig Bach,’ Part II: Bach-Jahrbuch 1961, 5–24, and confirmed by Walter Blankenburg, ‘Eine neue Textquelle zu sieben Kantaten J. S. Bachs und achtzehn Kantaten J. L. Bachs,’ Bach-Jahrbuch 1977, 7–25. The librettist was possibly Duke Ernst Ludwig of Saxe-Meiningen (see Konrad Küster, ‘Meininger Kantatentexte um Johann Ludwig Bach,’ Bach-Jahrbuch 1987, 159–64); if so, the cycle must have originated around 1704/5.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 37.

One interesting feature of the third cycle is the appearance of 3 solo cantatas for alto within the span of three months.
BWV 170, Vergnüge Ruh, beliebte Seelenlust: 28 July 1726, 6th Sunday after Trinity; employs obbligato organ.
BWV 35, Geist und Seele wird verwirret: 8 September 1726, 12th Sunday after Trinty; as many as 3 movements (including the opening “concerto”) are borrowed from a lost concerto; obbligato organ.
BWV 169, Gott soll allein mein Herze haben: 20 October 1726, 18th Sunday after Trinity; 2 movements (including the sinfonia) are borrowed from a lost concerto; obbligato organ.]

Since the alto voice often represents the voice of faith, Bach may have felt drawn to it after many months of discouragement. He had tried to gain full control over music at the University Church since starting his Leipzig tenure in 1723 but he was ultimately forced to accept defeat in January 1726 when the king rejected his final appeal. Grief-laden arias characterize cantatas of that time. From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726). At the end of June, a three-year-old daughter died. It appears that Bach became increasingly introspective in res
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In the introduction to the Carus edition of BWV 35, Ulrich Leisinger (with translation by David Kosviner) writes, “As is the case with most cantatas of the so-called 3rd annual cycle, Bach did not intensively revise the set of parts. Amendments which might document later repeat performances are likewise not discernible. The bass instruments are marked “Continuo” but not figured; it therefore remains unclear whether Bach left the realization to the organist alone or whether in fact a double accompaniment with organ and harpsichord was intended. This question is particularly relevant in movement 4, an aria in three voices in which the contralto and continuo parts are joined by only a single organ line in a low register. Bach was evidently undecided as to whether the organ should double the continuo as well, but after only a few measures decided to notate the continuo part at sounding pitch, i.e., diverging from the obbligato organ part. Unlike the other cantatas of this annual cycle, no restrictions of range exist which would have necessitated a lower notation of the organ part with the simultaneous use of the four-foot register; it can thus be assumed that it was for the sake of effect that Bach wrote the obbligato part of the organ below the vocal solo part practically throughout this movement.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 3, p. 400 (Ulrich Leisinger, translation by David Kosviner). 
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●God’s wonders make us speechless with astonishment (35/2).
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Richard Jones and others have suggested a lost oboe concerto (see earlier note). However, this has been disputed (see note at 35/1. Alfred Dürr observes that, in Bach's score, this movement is more heavily corrected than the previous one and that the instrumental groups (woodwinds and strings) are treated more independently—two factors that could suggest a newly composed movement. "In any case, the aria achieves admirably what was required of a composer of the time in the setting of such a text. For the ornamental figuration of the obbligato organ, combined with a most expressive siciliano melody for the other instruments, can easily be understood as a symbol for the miracles of God; and perhaps the rests that separate the phrases of the siciliano theme might even be conceived as a metaphor for growing dumb before such miracles." See Dürr/Jones, The Cantatas of J. S. Bach, 509.
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The text alludes to the last verse of the Gospel reading: "And they were astonished beyond measure, saying, “He has done all things well; he even makes the deaf hear and the dumb speak" (Mark 7:37). Petzoldt argues that the line "He has done all things well" (which serves as a literary frame in movement 4) points to a spiritual dimension missed by the crowd (which sees only an act of physical healing). Thus, despite their vocal appreciation, the observers are spiritually "deaf and dumb." Regarding Bach's use of contrasting musical means to express this contrast, see side note. 
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-figuration in the organ part for "Wunder" (wonders),
-pauses for "taub und stumm" (deaf and dumb),
-interior chromaticism for ""verwirret" (bewildered), i.e., twisted bewilderment, 
-triad-breaking 32nd-note scales for (unspiritual) "Jauchzen" (exultation).
See Bach-Kommentar 1:327.
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Martin Petzoldt notes that a basic structural theme of the libretto is the reaction to God's marvelous deeds (as referenced in the final verse of the Gospel reading: "And they were astonished beyond measure, saying, “He has done all things well; he even makes the deaf hear and the dumb speak" (Mark 7:37). Thus the libretto contrasts being     being (spiritually?) deaf and dumb (here) with singing a joyous "hallelujah" with the angels (final movement). See "Bach-Kommentar" 1:326, 328–29.
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●God heals deaf, dumb, blind: we marvel (35/3). The text links to the foregoing aria with keywords "betracht" (consider or ponder) and "sieht" (to see). See side note.
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See Melvin Unger, “Uncovering Text-Music Connections with a Relational Database: Towards an Objective Measurement of Pitch Diversity in Relation to Literary Themes in Bach’s Church Cantata Recitatives" in Computers and the Humanities 38/3 (August 2004): 271–97. 
See also Melvin Unger, “Chromatic Saturation/Completion in Bach Works Associated with Literary Ideas: A Further Study” at https://melvinunger.com/publications/articles-in-pdf/.
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Martin Petzoldt suggests that "Betrachten" and "Sehen" relate almost exclusively here to something amazing, thus rendering the physical-theological orientation of the time, which represents the first step toward a knowledge of world and nature through observation and wonderment. See Bach-Kommentar 1:327.  
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I             marvel            - ,            for        everything,  that        one       sees,        must           us              astonishment             give.           Consier
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I          thee,         thou         precious                     Son-of-God,                         then    doth-flee            reason         and         also        understanding        hence. 
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*Mark 7:37. [The people] were astonished beyond measure [at Jesus], saying, “He has done all things well; he even makes the deaf hear and the dumb speak.”
Isaiah 35:5–6. The eyes of the blind shall be opened, and the ears of the deaf unstopped; then shall the lame man leap like a hart, and the tongue of the dumb sing for joy…
Matthew 15:30–31. Great crowds came to [Jesus], bringing with them the lame, the maimed, the blind, the dumb, and many others, and they put them at his feet, and he healed them, so that the throng wondered, when they saw the dumb speaking, the maimed whole, the lame walking, and the blind seeing; and they glorified the God of Israel.
Mark 6:2. …Many who heard [Jesus] were astonished, saying, “Where did this man get all this? What is the wisdom given to him? What mighty works are wrought by his hands!” (Also Matthew 13:54.)
Mark 5:20. [The healed demoniac] went away and began to proclaim in the Decapolis how much Jesus had done for him; and all men marveled.
Psalm 77:11–14. I will call to mind the deeds of the Lord… I will meditate on all thy work, and muse on thy mighty deeds. Thy way, O God, is holy. What god is great like our God? Thou art the God who workest wonders, who hast manifested thy might among the peoples.
Isaiah 9:6. His name will be called “Wonderful Counselor, Mighty God, Everlasting Father, Prince of Peace.”
Hebrews 8:6. …Christ has obtained a ministry (Luther 1545: Amt) which is as much more excellent than the old as the covenant he mediates is better, since it is enacted on better promises.
*2 Corinthians 3:7–11. Now if the dispensation (Luther 1545: Amt) of death, carved in letters on stone, came with such splendor that the Israelites could not look at Moses’ face because of its brightness, fading as this was, will not the dispensation of the spirit be attended with greater splendor? For if there was splendor in the dispensation of condemnation, the dispensation of righteousness must far exceed it in splendor. Indeed, in this case, what once had splendor has come to have no splendor at all, because of the splendor that surpasses it. For if what faded away came with splendor, what is permanent must have much more splendor. 
Revelation 15:3. [In paradise] they sing the song of Moses, the servant of God, and the song of the Lamb, saying, “Great and wonderful are thy deeds, O Lord God the Almighty!…”
Psalm 40:5. …Thou hast multiplied, O Lord my God, thy wondrous deeds and thy thoughts toward us; none can compare with thee (Luther 1545: Herr, mein Gott, gross sind deine Wunder…dir ist nichts gleich)!
Matthew 9:27, 29–31. …Two blind men followed [Jesus], crying aloud, “Have mercy on us, Son of David.” …He touched their eyes, saying, “According to your faith be it done to you.” And their eyes were opened… But they went away and spread his fame through all that district. (Also Matthew 20:30ff.)
Luke 7:19–23. John, calling to him two of his disciples, sent them to he Lord, saying, “Are you he who is to come, or shall we look for another?” …In that hour he cured many of diseases and plagues and evil spirits, and on many that were blind he bestowed sight. And he answered them, “Go and tell John what you have seen and heard: the blind receive their sight, the lame walk, lepers are cleansed, and the deaf hear, the dead are raised up, the poor have good news preached to them. And blessed is he who takes no offense at me.”
Luke 4:17–21. …[Jesus] opened the book and found the place where it was written, “The Spirit of the Lord is upon me, because he has anointed me to preach good news to the poor. He has sent me to proclaim release to the captives and recovering of sight to the blind, to set at liberty those who are oppressed, to proclaim the acceptable year of the Lord.” And he closed the book…and began to say to them, “Today this scripture has been fulfilled in your hearing.”
Isaiah 35:5. The eyes of the blind shall be opened, and the ears of the deaf unstopped.
Psalm 146:7–8. …The Lord sets the prisoners free; the Lord opens the eyes of the blind. The Lord lifts up those who are bowed down; the Lord loves the righteous.
Psalm 89:5. Let the heavens praise thy wonders, O Lord, thy faithfulness in the assembly of the holy ones!
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is.                        Thou       art        (in)                 name,                  deed,          and         ministry              -     preeminently          wonderful,            to-thee    is         no  
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their                  speech                    again,                     yes,        what (is) even               more,                  thou           openest          with       one        word            -  
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power                       is        even          the              angel                choir          not                 mighty   (enough)           to-express.
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●Motto from Gospel reading: God has done all things well: daily blessings (35/4).
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Sticky Note
Chiastic form: Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 19/4, 24/3, 28/3, 29/5, 31/5, 48/4, 58/1, 63/4, 65/4.
	Bach’s decision to borrow 29/2 for the “Gratias” movement of the mass and his decision then to re-use it for the “Dona nobis” was probably prompted by the fact that he had highlighted chiastic form in Cantata 29 by re-using 29/3 in 29/7.
	It is noteworthy that Bach obscured the symmetrical form of the original libretto for BWV 35 by adding two instrumental movements and dividing the libretto into two parts. Perhaps his decision was prompted, in part, by the fact that the central aria does not present a literary antithesis.
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Motto Text: Mark 7:37. (Compare the soprano recitative in the St. Matthew Passion, "Er hat 
uns allen wohlgetan"), Here word painting with encircling (circulatio) melisma for "all."
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Text Box
In the original printed libretto, this aria is the center of a symmetrical form. However, perhaps because the text does not present a literary antithesis or turning point, Bach chose to obscure the symmetrical form of the libretto. See side note for more. However, the movement presents the crux of the matter, clearly stated in the line that begins and ends the aria (the final verse of the Gospel reading, "He has done all things well"). The figura corta figures prominently. The movement is motoric, with a regular, punctuating bass line, a triadic melody encompassing figura corta motives, sequential writing, and 16th-note passages, producing a light-hearted affect.
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First movement in the major mode. For Johann Mattheson's ideas about the significance of F major, see side note. 
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchester (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections) [p. 231ff.]. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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scheme of 
Abb-ccaA. 
Both 
sections are built on the 
vocal thematic material.


Microsoft Account
Text Box
Section A

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
F major  F7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
Organ &  continuo only.

Microsoft Account
Text Box
Organ obbligato
in low register

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
F major



J.S. Bach - Church Cantatas  BWV 35

18

Microsoft Account
Typewritten Text
, 

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
Word painting: Melisma with sequential figura corta motive for "love and faithfulness being renewed every day."
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Allusion to Lamentations 3:22–23: "The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness."
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The librettist, Christian Lehms, born in 1684, died of tuberculosis on 15 May 1717; no doubt having experienced "Angst und Kummer."
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D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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The vocal opening returns without intervening ritornello, harmonized slightly differently, then extended with the second part of the motto text ("alles wohl gemacht").
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Extension with second part of the motto from the Gospel reading (Mark 7:37). 
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Motto text restated.
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Luther's creedal hymn followed (see side note), then the sermon.
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Luther’s creedal hymn “Wir glauben all an einen Gott” sung after the cantata, before the sermon in the Leipzig liturgy.

1. Wir glauben all an einen Gott,
Schöpfer Himmels und der Erden,
Der sich zum Vater geben hat,
Dass wir sein Kinder werden.
Er will uns allzeit ernähren,
Leib und Seel auch wohl bewahren;
Allem Unfall will er wehren,
Kein Leid soll uns widerfahren.
Er sorget für uns, hüt' und wacht;
Es steht alles in seiner Macht.

[We all believe in one true God,
Creator of heaven and earth,
Who gave himself to the Father, 
That we might become his children.
He would nourish us at all times, 
Also preserve body and soul;
He would defend us from all misfortune,
No harm shall we encounter.
He cares for us, guards, and watches, 
All is in his power.]

2. Wir glauben auch an Jesum Christ,
Seinen Sohn und unsern Herren,
Der ewig bei dem Vater ist,
Gleicher Gott von Macht und Ehren,
Von Maria, der Jungfrauen,
Ist ein wahrer Mensch geboren
Durch den Heilgen Geist im Glauben;
Für uns, die wir warn verloren,
Am Kreuz gestorben und vom Tod
Wieder auferstanden durch Gott.

[We all believe in Jesus Christ,
His Son and our Lord, 
Who eternally is with the Father, 
Equally God in power and glory. 
Of the virgin Mary, 
Was born, truly man, 
By the Holy Ghost through faith;
For us who were lost, 
Died on the cross and from death 
Raised by God to life again.

3. Wir glauben an den Heilgen Geist,
Gott mit Vater und dem Sohne,
Der all Blöden Tröster heißt
Und mit Gaben zieret schöne,
Die ganz Christenheit auf Erden
Hält in einem Sinn gar eben;
Hie all Sünd vergeben werden;
Das Fleisch soll auch wieder leben.
Nach diesem Elend ist bereit'
Uns ein Leben in Ewigkeit.

[We believe in the Holy Ghost,
God along with Father and Son,
Who is called the comforter of all the weak
And who adorns beautifully with gifts,
Who all Christendom on earth
Keeps in unity of spirit;
Here all sins will be forgiven;
The flesh shall also live again.
After this suffering there is prepared
For us life in eternity.] 	 
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Adapted from earlier instrumental work (see notes at 35/1). Binary form with repeats (unusual for a final concerto movement?)
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Organ now leads to the end; employing primarily the opening measure's figure, which pervades the rest of the movement.
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Second part of the cantata was sung during the distribution of the communion elements (Petzoldt, Bach-Kommentar 1:328.
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In the second part of this binary form, the organ dominates even more completely, employing primarily the figure of its opening measure, with Ob I and Vln I doubling 
the organ at cadences.
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●Prayer of application: Touch my ears & tongue (35/6). Alfred Dürr notes that the "applicatio" is addressed to 
the Christians of the assembled congregation. See Dürr/Jones, "The Cantatas of J. S. Bach," 508.
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Martin Petzoldt argues that Bach could assume the text motto "He has done all things well" (which directly precedes this recitative in Lehms's libretto) would 
feature prominently in the sermon, so he could leave this recitative text unaltered despite placing it later in the liturgy. See Bach-Kommentar 1:328.
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The prayer spiritualizes Jesus' actions in the Gospel reading (Mark 7:33–34): "Taking him aside...he put his fingers into his ears, and he spat 
and touched his tongue; and looking up to heaven, he sighed, and said to him, “Eph′phatha,” that is, “Be opened.”
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Prayer: Open my ears with your touch of grace so that I might not be lost. 
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Prayer: Loosen my tongue with your powerful hand so that I can worshipfully praise you for your wondrous works and 
show myself to be your child & heir.
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As in the first recitiative, Bach sets this long text syllabically (no melismas).
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Ah,           mighty          God,               let            me        indeed                   this        constantly            consider,                    so          can           I 

Microsoft Account
Text Box
thee           satisfied       into          my           soul             immerse.                            Let          -          thy          sweet [command] “Ephphatha”                 (my) completely 
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hardened          heart               soften;               ah,                       just-place    (thy)              finger-of-grace          in     (my)         ears,     otherwise   am       I       (definitely) 
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lost.                                 Touch      also       (my)             tongue’s-web        with            thy               mighty          hand,           so-that          I           these               wonder-
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signs                     in                 holy                       devotion                praise                 and       myself        as (a)  child         and       heir              demonstrate.
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2 Corinthians 5:6–8. So we are always of good courage; we know that while we are at home in the body we are away from the Lord, for we walk by faith, not by sight. We are of good courage, and we would rather be away from the body and at home with the Lord.
Philippians 1:21–23. For me to live is Christ, and to die is gain…Yet which I shall choose I cannot tell. I am hard pressed between the two. My desire is to depart and be with Christ for that is far better.
Revelation 5:9–12. And [in heaven] they sang a new song, saying, “Worthy art thou…for thou wast slain and by thy blood didst ransom men for God from every tribe and tongue and people and nation, and hast made them a kingdom and priests to our God, and they shall reign on earth.” Then I looked, and I heard around the throne and the living creatures and the elders the voice of many angels, numbering myriads of myriads and thousands of thousands, saying with a loud voice, “Worthy is the Lamb who was slain, to receive power and wealth and wisdom and might and honor and glory and blessing!” (Also Revelation 4:8–11.)
Revelation 19:1. I heard what seemed to be the loud voice of a great multitude in heaven, crying,“Hallelujah! Salvation and glory and power belong to our God.”
Matthew 11:29–30 [Jesus]: Take my yoke upon you, and learn from me; for I am gentle and lowly in heart, and you will find rest for your souls. For my yoke is easy, and my burden is light.
Romans 8:18. I consider that the sufferings of this present time are not worth comparing with the glory that is to be revealed to us.
Psalm 31:5. Into thy hand I commit my spirit… (Also Luke 23:46.)
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●Yearning for death and heaven, our true inheritance, where God's wonders can be praised (35/7).
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In this movement, the organ plays fast passagework in the upper line and the bass line (like movement 5, though here the role of soloist is shared with the voice). 
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Petzoldt notes that a basic structural theme of the libretto is the reaction to God's marvelous deeds. Thus, he argues, the libretto contrasts being spiritually deaf and dumb (first vocal movement, no. 2) with joining the angels in singing a joyous "hallelujah" (here). See "Bach-Kommentar" 1:326, 328–29. (More above at 35/2.)
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See side note for Dürr's comments about the apparent incongruity between this text and the opening movement's text. 
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Alfred Dürr writes, “It is hard for us to understand today that in this work of art Bach can say, as it were, ‘Yes’ to life at the opening, by praising the healing miracles of Jesus, and a still more emphatic ‘Yes’ to death at the close in a prayer for a speedy end to life. Yet it is possible to account for this attitude not only by recalling the ever-present dangers of war and pestilence, nor just with reference to theological common-places such as our ‘earthly vale of tears,’ however widespread they might have been, but also, surely, in the light of the biblical notion that here we see the activities of God only ‘in a mirror’, but one day we shall see Him ‘face to face.’” See Dürr/Jones, The Cantatas of J. S. Bach, 510. 
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Text painting: Long melisma in triplets for "joyous hallelujah."
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Text painting: Modulation to minor keys for the "misery-laden yoke of pain" (though triplets continue in the organ).
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Text painting: Chromatic inflection for "torment-laden life."
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Word painting: Melisma quiver for "loosen."
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Microsoft Account
Typewritten Text
C major

mpeau
Typewritten Text
Text painting: Quick text repetition for "soon, soon, soon."

mpeau
Typewritten Text
Text painting: Triplets reappear in the voice for leaving this pain-filled life for paradise.

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
Text painting: Chromaticism for "torment-laden" life.

mpeau
Highlight
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Typewritten Text
G major
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G major
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Typewritten Text
G7
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Typewritten Text
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(A minor)
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Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
Text painting: Sustained note for God's "hands" to which the author commits himself for safe-keeping (accompanied by triplets to suggest joy).

mpeau
Typewritten Text
Ritornello

mpeau
Typewritten Text
For significance of C major, see above.

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
Possible allusion to Psalm 31:5: "Into thy hand I commit my spirit…." (Also 
quoted by Jesus on the cross, see Luke 23:46.)
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Typewritten Text
G7
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Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
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Typewritten Text
Delayed resolution...
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