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NBA I/3; BC A20
1. S. after Christmas (BWV 152, 122, 28)
*Galatians 4:1–7 (Through Christ we come of age and are free 
from the law)
*Luke 2:33–40 (Simeon and Anna prophesy of Christ)
Librettist: Erdmann Neumeister (see note)
FP: 30 December 1725 (St. Thomas). Regarding
Bach's personal circumstances at the time, see note. 
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Form: Aria (S) - Chorus-Arioso (B) - Recit (T) - Duet (A/T) - Chorale. No da capo arias, and a tonal progression that rises from A minor and then returns (a-C-e-G-c-a). Eric
Chafe calls this an ascent/descent cantata, the ascent associated with God's glory 
(see "Tonal Allegory," 209–210. Highly varied formal design: each movement is
	    different. Chafe suggests that the juxtaposition of "modern and archaic
	    styles...[projects] the idea of looking backward to God's past blessings 
		   and forward to the hope of their renewal...." ("Analyzing Bach
		   Cantatas," 20.)
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Concertato style featuring 2 groups (oboes & strings). One (or the other leads), followed by tutti for cadence. The motive is derived from the vocal motive following.
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Concertato treatment of instruments continues, depicting the contrast between "old" and "new" year. The vocal motive is the 
same as the instrumental motive introduced in the foregoing ritornello. 
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Discouragement / Dissatisfaction at the End of 1725
	It is noteworthy that Bach was deeply unhappy with his employment situation toward the end of 1725. A major conflict concerned the musical direction of the University Church (St. Paul’s), an issue that had remained unresolved since the beginning of Bach’s Leipzig tenure two years earlier. Historically, the St. Thomas cantor had been responsible for four annual services at the University (Christmas Day, Easter Sunday, Whitsunday, and the Reformation Festival) and quarterly academic orations. From 1710 on, the schedule was expanded to include regular services, now called “The New Service” (in contrast to the existing “Old Service). Bach’s predecessor, Johann Kuhnau had directed these, too, but had gained control only with difficulty. The University wanted to be independent of town officials; the Cantors of St. Thomas wanted the contact with the University student musicians. After Kuhnau’s death, the organist Johann Gottlieb Görner did the job temporarily. When Bach came, he felt he should have authority over both services since that had been the case with Kuhnau. On 19 April 1725, the university formally rejected Bach’s petition, stating that he must be satisfied with half of the salary allotted for the university services, the other half going to the Johann Gottlieb Görner (see Bach-Dokumente, vol. 2, no. 189). 
	Bach appealed the university’s decision with letters to the Elector of Saxony (King of Poland) dated 14 September 1725 and 3 November 1725. On December 31, he wrote a third letter to the Elector, refuting the University officials’ arguments and revealing their obfuscations point by point. See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), no. 119 (pp. 118–124) and Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 311–319. 
	For October 1, 1725, Bach wrote a strikingly long, grief-laden tenor aria (BWV 114/2), and at the end of the year, he wrote some of the most resigned and melancholy movements in his oeuvre, while often minimizing the requirements for chorus. Other than the fourth movement of Cantata 110, a cantata for Christmas Day in which Bach borrowed music from preexisting works for two other movements), notable examples of grief-laden arias include the those in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1).
	More despairing and grief-laden arias followed those mentioned above, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, Bach wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. It is noteworthy that six days earlier, the king had rejected Bach’s petition, ending his letter of 21 January with the words “This is Our Will.” The king’s rejection is found in The New Bach Reader, no. 120 (p. 125). 
	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Christoph Wolff writes, “For a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 281. It is also worth noting that on 29 June 1726, Bach lost a three-and-one-half-year-old daughter. 
	If BWV 146 was indeed performed already on 12 May 1726, it would have been the first cantata Bach composed after the hiatus outlined above, and the references in BWV 146 to opposition by an evil world must have resonated strongly with him.
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Neumeister and Bach. Christoph Wolff writes, “ [Erdmann] Neumeister was active at various places in central Germany before moving to the distinguished chief pastorate of the St. Jacobi Church in Hamburg. For his innovative collection of sacred poems [Geistlich Cantaten statt einer Kirchen-Music], which were closely related to the prescribed lessons throughout the ecclesiastical year, Neumeister took as his model the libretto of the Italian secular cantata.... Neumeister thus made use of the prevailing types of metric and rhymed verse found not only in cantatas but also in opera librettos: recitatives and arias, free and varied literary forms that originated in the seventeenth-century Italian madrigal. This kind of madrigalistic poetry was aimed at advancing the expressive relationship between words and music and therefore seemed eminently suitable for spiritual meditations set to music. At the same time, the poetically driven decision to accept the recitative-aria form immediately revolutionized the style of church music, which was now closely and lastingly tied to the world of opera.... Neumeister’s pure aria-recitative poetry was soon modified to integrate two additional textual elements, biblical dicta and strophic hymns.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 160–61.)
	Although Bach set only a few librettos by Neumeister, he was obviously held in high regard by the latter. When Bach auditioned in November 1720 for the organ position at Neumeister’s church in Hamburg, Bach was apparently the favored candidate but withdrew, perhaps because it became clear that a donation to the church was expected. Neumeister and many others in the city were greatly displeased, as Johann Mattheson wrote in Der musicalische Patriot (1728): “I remember, and a whole large congregation will also remember, that a few years ago a certain great virtuoso, whose merits have since brought him a handsome Cantorate, presented himself as candidate for the post of organist in a town of no small size, exhibited his playing on the most various and greatest organs, and aroused universal admiration for his ability; but there presented himself at the same time, among other unskilled journeymen, the son of a well-do-do artisan, who was better at preluding with his taler than with his fingers, and he obtained the post, as may be easily conjectured, despite the fact that almost everyone was angry about it.... The eloquent preacher [Neumeister]... expounded in the most splendid fashion the gospel of the music of the angels at the birth of Christ, in which connection the recent incident of the rejected artist gave him quite naturally the opportunity to reveal his thoughts, and to close his sermon with something like the following pronouncement: he was firmly convinced that even if one of the angels of Bethlehem should come down from Heaven, one who played divinely and wished to become organist of St. Jacobi, but had no money, he might just as well fly away again.” (See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 215.)

In the introduction to the Carus edition of BWV 28, Felix Roy (with translation by Elizabeth Robinson) writes, 
“Johann Sebastian Bach’s cantata Gottlob! nun geht das Jahr zu Ende BWV 28 was written for performance on the last Sunday of 1725 (30 December); it therefore belongs to the third cycle of Leipzig cantatas.[1] There is no evidence of any further performances. Bach composed the work to a text from Erdmann Neumeister’s Geistliche Poesien, first published in 1714 in Frankfurt am Main.[2] Of the surviving cantatas, this is the last for which Bach used a text by Neumeister.
	“Otherwise, Bach chose exclusively texts by the Darmstadt court poet Georg Christian Lehms (1684–1717) for the cantatas from the first day of Christmas 1725 to the second Sunday after Epiphany 1726. However, Lehms’s collection Gottgefälliges Kirchen-Opffer published in 1711 (and compiled for Christoph Graupner) did not cover the Sunday after Christmas, which only occurs in some years. Theretore, the recourse to Neumeister’s poetry in this situation was possibly an alternative solution for Bach."

1. Alfred Dürr, Zur Chronologie der Leipziger Vokalwerke J. S. Bachs, Kassel 21976, S. 84; also Georg von Dadelsen, Zur Chronologie der Werke Johann Sebastian Bachs, Trossingen 1958, p. 128 (Tübinger
Bach-Studien, vol. 4/5).
2. Geistliche Poesien it untermischten Biblischen Sprüchen und Choralen, Frankfurt am Main 1714, reprinted Eisenach 1717. Also in: Sammlung Tit. Herrn Erdmann Neumeisters Fünfffache Kirchen-Andachten, published by von Gottfried Tilgner, Leipzig 1716. 

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 3, p. 10 (Felix Roy, translation by Elizabeth Robinson).
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Cantata Cycle III, (Third Jahrgang) 
For a list of cantatas comprising Bach’s Leipzig cantata cycles, with discussion, see Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 270–85. Concerning the third cantata cycle, Wolff writes, “With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See p. 281.

Wolff notes, “It hardly comes as a surprise that following the academic year 1724/25, by far the busiest and most productive twelve months in his life to that point, Bach began to slow the pace of newly composed cantatas. After Trinity Sunday (May 27, 1725), he gave himself a break of nine weeks by returning to older works and scheduling pieces by other composers. He did not perform a new cantata until “Tue Rechnung! Donnerwort” (BWV 168), for the ninth Sunday after Trinity, on a text by his former Weimar librettist Salomon Franck.” See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147.

Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.

Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283.
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Alfred Dürr writes, “In its present state, as transmitted via the estate of C. P. E. Bach, Cycle III is no longer the product of continuous cantata composition in the course of a single year. Either it is a mixtum compositum of two cycles (or even three if we take account of the cantatas borrowed from Cycle II), or else suspension of Bach’s creativity during the Trinity period of 1725 caused the composition of Cycle III to be spread out over several years so that gaps could be filled. In any event, only a few isolated cantatas are transmitted from the Trinity period concerned: BWV 137 (Twelfth Sunday after Trinity), a late addition to Cycle II, BWV 168 and 164 (Ninth and Thirteenth Sundays after Trinity), and BWV 79 (Reformation Festival)...” (See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 36.) 
	“Bach later removed most of the cantatas for the period from Easter to Whit from the chorale-cantata cycle and incorporated them in Cycle III. Only Cantatas 128 and 68, both of which at least open with a large-scale chorale chorus, kept their place in Cycle II. Two other cantatas, BWV 112 and 129, were later added to the cycle in place of the excluded BWV 85 and 176. Nevertheless, it is clear that not all the gaps in the Easter-to-Whit period of the chorale-cantata cycle were filled.” (See Dürr/Jones, The Cantatas of J. S. Bach, pp. 35–36.)
	“In the group of cantatas for the Christmas and Epiphany season of 1725–6, Bach resorted to older texts whose authors are invariably known. Six librettos are drawn from Lehms’s 1711 cycle (BWV 110, 57, 151, 16, 32, and 13) and one each from Neumeister’s fourth cycle (BWV 28) and Franck’s Evangelisches Andachtsopfer of 1715 (BWV 72). In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity.[36] Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.”
	“Note 36. This observation was first made in William H. Scheide, ‘Johann Sebastian Bachs Sammlung von Kantaten seines Vetters Johann Ludwig Bach,’ Part II: Bach-Jahrbuch 1961, 5–24, and confirmed by Walter Blankenburg, ‘Eine neue Textquelle zu sieben Kantaten J. S. Bachs und achtzehn Kantaten J. L. Bachs,’ Bach-Jahrbuch 1977, 7–25. The librettist was possibly Duke Ernst Ludwig of Saxe-Meiningen (see Konrad Küster, ‘Meininger Kantatentexte um Johann Ludwig Bach,’ Bach-Jahrbuch 1987, 159–64); if so, the cycle must have originated around 1704/5.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 37.
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a
short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.

Text: Old year gives way to new year: Christologically interpreted as

21. represented by the Gospel reading (Simeon and Anna prophesy of Christ).
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Text painting: Quick notes for the coming of the new year, followed by static notes for "gedenke" ("ponder/remember"). Exhortation to ponder

24, is related to the admonition "forget not" in the following movement.
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Text: Old year gives way to new year: Christologically interpreted as represented by the Gospel reading (Simeon and Anna prophesy of Christ).
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Text painting: Quick notes for the coming of the new year, followed by static notes for "gedenke" ("ponder/remember"). Exhortation to ponder 
		is related to the admonition "forget not" in the following movement.
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J.S. Bach - Church Cantatas BWV 28
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J.S. Bach - Church Cantatas BWYV 28 This movement is perhaps taken from an older work. But see side note.
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●Exhortation: Bless the Lord, O my soul: Paraphrase of Psalm 103:1–6 (28/2); the text is first stanza of the hymn "Nun lob,' mein Seel." The choral ensemble now responds and internalizes the soprano's exhortation to praise God for his blessings, which provides hope for future blessings, as promised in the dictum of the next (3rd) movement. The style of the movement (archaic, 
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In the introduction to the Carus edition of BWV 28, Felix Roy (with translation by Elizabeth Robinson) writes, 
“Neumeister’s text makes no reference to the sermon for the Sunday after Christmas (St. Luke 2:33–40), which tells the story of the meeting of the newborn Jesus and his parents with Simeon and with Anna. Rather, it is entirely concerned with giving thanks for the past and a plea for blessings for the coming year.
	“Thus at the beginning of the cantata, unusually in the form of an aria instead of the usual opening chorus, comes the invitation to sing a song of thanks, characterized by joyful dance rhythms in three-four meter and a concertante orchestral part for two groups of instruments. In marked contrast to this decidedly “modern” music, a song of thanks from the choir follows directly, to the words of the first verse of the hymn Nun lob, mein Seel, den Herren by Johann Gramann (1530), motet-like in the stile antico with instruments playing colla parte.
	“This movement became widely known in the late 18th and 19th centuries as an arrangement (possibly by Bach himself) within the motet Jauchzet dem Herrn, alle Welt BWV Anh. 160; in this work it is sung to the text Sei Lob und Preis mit Ehren[3]. Philipp Spitta suggested[4] that, based on the characteristics of a fair copy in the autograph score, Bach had taken this movement from an earlier work; however, this cannot be confirmed.[5]”

3. For details, see Frieder Rempp in NBA III/3, KB, S. 34ff.—the arrangement was re-edited in 1978 by Klaus Hofmann (Carus 31.231).
4. Spitta, Johann Sebastian Bach, vol. 2, Leipzig 1880, also Robert Lewis Marshall, The Compositional Process of J. S. Bach, Princeton 1972 (Princeton Studies in Music, vol. 4), vol. 1, pp. 19 and 174.
5. Klaus Hofmann, NBA 1/2.3, KB, S. 72f.

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 3, p. 10 (Felix Roy, translation by Elizabeth Robinson).
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Ascending diatonic 4th is inversion of chorale opening (in diminution).


J.S. Bach - Church Cantatas BWV 28

J 37. Exhortation "forget not" related to the admonition to ponder in opening movement.
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/9 B . Text painting: Ascending chromatic 4th for the forgiveness of sins. This is an inversion of the stock "lamento” figure.
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alto, mm. 43-45 on the words "et homo est"). Durr suggests relates the chromaticism here in 28/2 (as well as the fugue
subject "For | have redeemed you" in the motet Fiirchte dich Nicht (BWV 228) to the Christ's Passion (Durr/Jones, 143).
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Exhortation "forget not" related to the admonition to ponder in opening movement.
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Text painting: Ascending chromatic 4th for the forgiveness of sins. This is an inversion of the stock "lamento" figure. Compare the lamento figure in the "Crucifixus" of the B-minor mass and its inversion just prior in "Et incarnatus est" (see alto, mm. 43–45 on the words "et homo est"). Dürr suggests relates the chromaticism here in 28/2 (as well as the fugue subject "For I have redeemed you" in the motet Fürchte dich Nicht (BWV 228) to the Christ's Passion (Dürr/Jones, 143).
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Ascending Chromatic Fourth/Descending Chromatic Fourth
Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of these the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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Text painting: Deceptive chord progression for "great weakness."
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J S BaCh _ ChurCh CantataS BWV 28 Chorale'text phrase 9, Lower voices _prelfigure the soprano statement with the

chorale's melodic material. Text painting: Descending order of voices and descending

111. melisma for "showered/poured down." while the imitative treatment of the ascending
/A D fourth suggests "lifting up" (an important idea in the next chorale phrase).
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J.S. Bach - Church Cantatas BWV 28

140.

133.

Text painting: Rising scale of over an octave in the bass to depict "renewing like an
eagle," part of the paraphrased psalm (Psalm 103:5) but also Isaiah 40:31a: "They
who wait for the Lord shall renew their strength, they shall mount up with wings like
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J.S. Bach - Church Cantatas BWV 28
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—Chorale text phrase 12. Lower voices prefigure the soprano statement with the chorale's melodic material. Some
Py ' syncopation, some contrary motion. Chromatic inflection for "leiden” (to suffer).
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Chorale text phrase 12. Lower voices prefigure the soprano statement with the chorale's melodic material. Some syncopation, some contrary motion. Chromatic inflection for "leiden" (to suffer). 
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e\/ox Dei: God's promise of blessing: Jeremiah 32:41 (28/3). This divine promise, made originally
to the exiled Hebrews through the propeht Jeremiah, is applied to the Christian church.
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Motive modified with extended melisma to stress the active role of

J.S. Bach - Church Cantatas BWV 28 God in "planting the people in the land." Text painting: Sustained

Motive modified to stress that it will be note to depict being planted firmly in the land.
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Colossians 3:11. …Christ is all and in all.
Psalm 36:9. [O Lord]…with thee is the fountain of life; in thy light do we see light. (Also Jeremiah 2:13.)
John 4:14 [Christ]: Whoever drinks of the water that I shall give him will never thirst; the water that I shall give him will become in him a spring of water welling up to eternal life. (Also John 6:35, 7:38.)
Psalm 27:1. The Lord is my light and my salvation… (Also 1 Peter 2:9.)
John 8:12. Jesus spoke to them, saying, “I am the light of 
the world.” (Also 2 Corinthians 4:6.)
Matthew 13:44. The kingdom of heaven is like treasure (Luther 1545: Schatz) hidden in a field, which a man found and covered up; then in his joy he goes and sells all that he has and buys that field.
Psalm 73:25. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee.
Jeremiah 31:3 [God]: …I have loved you with an everlasting love; therefore I have continued my faithfulness to you.
Jeremiah 29:11. I know the plans I have for you, says the Lord, plans for welfare and not for evil, to give you a future and a hope.
Matthew 7:11. If you then, who are evil, know how to give good gifts to your children, how much more will your Father who is in heaven give good things to those who ask him!
Matthew 22:37. You shall love the Lord your God with all your heart, and with all your soul, and with all your mind.
Mark 10:14–15. Jesus…said to them, “…Whoever does not receive the kingdom of God like a child shall not enter it.”
Psalm 119:10. [O Lord,] with my whole heart I seek thee; let me not wander from thy commandments! (Also 2 Chronicles 15:15, Jeremiah 29:13.)
2 Chronicles 7:14 [God]: If my people who are called by my name humble themselves, and pray and seek my face, and turn from their wicked ways, then I will hear from heaven, and will forgive their sin and heal their land.
Romans 8:32. He who did not spare his own Son but gave him up for us all, will he not also give us all things with him? 
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●God is fountain, light, treasure, and Lord to his followers, who must love, honor, heed him and turn from evil (28/4). Four metaphors for God (paired with analogous blessings) are followed by four human responses requisite to experiencing God's blessings. 


J.S. Bach - Church Cantatas BWV 28 enew Years prayer for blessing as in the past year (28/5). Bach's probably decided to

set this text as an A/T duet because it is in the first person plural, reflecting the two persons depicted in the Gospel lesson
No 5 Duﬂtto (Simeon and Anna), together acknowledging God's goodness and faithfulness. Proceeding in the Italian manner, each of the
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One of Bach’s last students, Johann Kittel (1732–1809) described the experience of playing continuo for the master: 

“One of his most capable pupils always had to accompany on the harpsichord. It will easily be guessed that no one dared to put forward a meager thorough-bass accompaniment. Nevertheless, one always had to be prepared to have Bach’s hands and fingers intervene among the hands and fingers of the player and, without getting in the way of the latter, furnish the accompaniment with masses of harmonies that made an even greater impression than the unsuspected close proximity of the teacher.” See Johann Christian Kittel, Der angehende praktische Organist (Erfurt, 1808), part 3, p. 33. See English translation in See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), no. 317, p. 323. 
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J.SégBach - Church Cantatas BWV 28
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N? 6.Choral

This simple chorale is
a kind of summary,
hearkening back

to sentiments in
previous movements
to remember God's
blessings and to
praise God for them.
(Compare the psalm
paraphrase in
movement 2,
encapsulated in
Psalm 103:2 "Bless
the Lord, O my

soul, and forget not
all his benefits.")
Petzoldt notes that
the chorale brings
together 3 aspects
of Simeon and
Anna's utterances

in the Gospel lesson,
as explained by the
theologian of Bach's
day, Johann Olearius:
Harmonia (harmony),
Homologia
(confession),
Symphonia (accord).
See Petzoldt 2:274.

This'is the final stanza of six in the ca. 1580 chorale “Helft mir Gotts Gite preisien” by Paul Eber (1511-1569).See also
16/6: The same chorale ends the cantata of 2 days later: "Herr Gott, dich loben wir,” BWV 16, for New Year's Day, 1726.
«oNew Years prayer; thanks for blessings in Christ and prayer for new year (28/6).
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A }— i a—'—‘—? = I = — s

-+Cornetto =5 e r- = ! = —— 1 —

Ob | IV solch’ dein’ Giit’ wir  prei . sen, Va . ter im Himmels _ tluon,%

Vin | ie du wuns thust be . wei . sen durch Chri_stum,dei.nen  Sohn,
p) Alto. ') N ,

A ——— 1 1 - T 1 — - : t El 1 1 1 4%
CTonTATL solelt’ dein’ Giit' wir  prei . sen, Va . ter im Himmels . thron,
vini die du wuns thust be . wei . sen durch Christum,dei-nen  Sohn,
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'fTbn | ALl solck’ dein’ Giit’ wir  prei . sen, Va . ter_im Him_mels . thron,
Taille die du uns thust be . wei . sen durch Christum,dei . nen Sohn,
Via Basso G# - GO cross relation.
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J.S. Bach - Church Cantatas BWV 28

Neumeister libretto has "friedsam"; the original parts have diverging

forms of the word. See Neumann, "Sammtliche Kantaten Texte,"

Abgesang of bayf rm. 9. | ~ 1967, p. 40. laY
#E:bﬁ::r T ¢ —P# 3 —
‘fjt__l____.,l 1 I ; I i i |- i i I| ] Jrl i i

und Dbit . ten fer . ner dich: Gieb uns ein {ried- lich Jah . . re, @ir
Neumeister: "vor
— e
:@:ﬂ.‘_—_“iiyj t:ﬂ‘::t: s ‘ f li'_‘___t:fj—\:’/a_-#—-i—-——d——d
> . .
und  bit - ten fer . ner dich: Gieb wuns ein fried. lich Jah - _ re, fiir
Cross relation suggests ambivalence.

A o) )
==+ e e e e e e t‘ ;' e ]
und bit - ten fer . ner dich: Gieb uns ein fried.lich Jah . . re, fir

Cross relation
1 ] = T r .
—-‘——-—j = ———1 ]}- a I — I ¥ 1
A und bit . ten fer._ ner dich: Gieb uns ein fried _lich Jah . . re, fiir
) B ] | l ; l../—\?\ 0 |
p— i — 1 ™ ]
O ¥ i q 4 “
- ¢ i T l ] “ i l ] ‘___
iv6 G major g7
Phrygian cadence often
used for questions.
13.
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al . lem Leid be . wah. _.re ~-und  nihr’ uns mil. dig - lich!
9 i T i ! I |_'T m— ﬂ'\ ; I t t 1 o
== = —
al - lem Leid be . wah. . re und nihe’ uns dig . lich!
f -
e S| m p— m
——— ———— = = -
————fF—a—9 e e e i
al - lem Leid be . wah_. _re und nahr’uns mil . dig . lich!
~ Cross relation
5 } | - T m, .
1 i N AR ,P_ { J :ﬂ
( l % ‘ [) 1 r— 1 : 1 Té s L
al _lem Leid be . wah -re und ndhr’ uns mil . dig . lich!
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