Last changed 9 September 2025. IJrCh CanﬂA Meditation on Death I Form: Chorale + Recit (SAT) - Recit (T) - Aria (Alto) - Recit (S) - Aria (B) - Chorale

(See side note for more.) Motivic material unifying the movement:
1) descending arpeggios (mostly in VIn | & 1),
2) dotted "questioning figure (mostly in oboes),

NBA 1/23; BC A138 3) chains of 2-note upwardly "striving" figure
16. S. after Trinity (BWV 161, 95, 8, 27=meditations on death) J S . BaCh P y g figure.
*Ephesians 3:13-21 (Paul’s prayer for the Ephesians; that they be

Chorale lines are troped with recitatives.
spiritually strengthened) Cantata NO 27 The connection to the Gospel lesson lies in the
*Luke 7:11-17 (Jesus raises young man of Nain from the dead) . (UneXPeCtEd?%ggztigeO;?tg ¥C(J)rurrr]1%rrgaonr{ hybrid movements
Librettist: Unknown. Movement 6 is borrowed from . . . . :
Johann Rosenmiller. See notes below at individual Wer WelB, WIC nahe mir mein Ende
movements for apparent sources of (C 1. Chorale & Soprano, Alto, & Tenor Recits. (Chorale: see also 166/6).
individual lines. 01'0.) eDeath comes at any time, only God knows how soon (27/1). Our time (on earth) and death are contrasted.

FP: 6 October 1726 (St. Thomas) 27/1. (Larghetto J - 80 ) Oboe figure is apparently derived from tgf opeg.i.ng of the chorale tune. (See Dirr/Jones,
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16. S. after Trinity (BWV 161, 95, 8, 27=meditations on death)
*Ephesians 3:13–21 (Paul’s prayer for the Ephesians; that they be 
spiritually strengthened)
*Luke 7:11–17 (Jesus raises young man of Nain from the dead)
Librettist: Unknown. Movement 6 is borrowed from 
Johann Rosenmüller. See notes below at individual 
movements for apparent sources of
individual lines.
FP: 6 October 1726 (St. Thomas)
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1. Chorale & Soprano, Alto, & Tenor Recits. (Chorale: see also 166/6). 
●Death comes at any time, only God knows how soon (27/1). Our time (on earth) and death are contrasted.


mpeau
Typewritten Text
27/1.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
5.

mpeau
Typewritten Text
8.

mpeau
Typewritten Text
11.

Microsoft Account
Typewritten Text
Form: Chorale + Recit (SAT) - Recit (T) - Aria (Alto) - Recit (S) - Aria (B) - Chorale
(See side note for more.)
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Sticky Note
Martin Petzoldt notes that this chorale exists in a version with 13 stanzas by Ämilie Juliane von Schwarzburg-Rudolstadt (1637–1706) and a version with 12 stanzas by Georg Michael Pfefferkorn. Interestingly, Bach employs the last stanza of the Pfefferkorn version to end Cantata 84 (84/5). Petzoldt notes that the confrontation between Pietism and Orthodoxy, which plays a role there, is absent in Cantata 27. See Bach-Kommentar 1:481. See also Gottfried Vopelius and Carl Gottlob Hofmann, eds., Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015.... (Leipzig,1758), which ends with the 12th stanza of the Pefferkorn version.
	Bach used the chorale tune “Wer nur den lieben Gott läßt walten” (if not always the words of that hymn) in Cantatas 27, 84, 88, 93, 166, 179, organ preludes BWV 642, 647, 690, 691, and included an ornamented version of it in the Clavierbüchlein (1725, for his second wife, Anna Magdalena.) 
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Martin Petzoldt notes the symmetrical correspondences of the movements (both textually and musically):

No. 1. Chorale with SAT Recits: Time vs. Death
No. 6. Chorale: World vs. Heaven
No. 2. T Recit:: I live prepared for the grave.
No. 4. S Recit:: I desire to depart.
No. 3. A Aria: Welcome Greeting for Death
NO. 5. B Aria: Farewell Greeting to World.

See Petzoldt, Bach-Kommentar 1:482.

Eric Chafe includes Cantata 27 in the group of anabasis (ascent) cantata because it moves sharpward in a series of thirds. He sees this allegorizing "the Lutheran desire to die a blessed death." He notes especially the use of the maxim "Ende gut, macht alles gut." See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), pp. 131–32, 187.
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Oboe figure is apparently derived from the opening of the chorale tune. (See Dürr/Jones, 555). 
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Strings play unifying figure of descending 8th arpeggios, perhaps depicting slipping down to impending death (see also continuo, 
mm. 28–31), while the oboes play a questioning figure (Dürr/Jones, 555). 
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Continuo takes over the 8th-note arpeggio figure, this time ascending, violins play previous oboe motive.
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Motivic material unifying the movement: 
1) descending arpeggios (mostly in Vln I & II), 
2) dotted "questioning figure (mostly in oboes), 
3) chains of 2-note upwardly "striving" figure. 

Chorale lines are troped with recitatives. 
The connection to the Gospel lesson lies in the (unexpected?) death of the young man. 
	     See side note for more on hybrid movements.
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Hybrid movements (which combine genres) in Bach's third Leipzig cantata cycle and thus are reminiscent of Bach’s second cycle, include 27/1, 169/2, 49/3, 58/1, 58/5.
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Organ obbligatos, perhaps played by Bach himself, are characteristic of Bach's third annual cycle in Leipzig.  Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
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J.S. Bach - Church Cantatas BWV 27 Alfred Diirr notes that this is the only example of a Bach

recitative in triple meter. See Diirr/Jones, 556.
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Alfred Dürr notes that this is the only example of a Bach recitative in triple meter. See Dürr/Jones, 556. 

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Text painting: In the poem, the word "Erden" is the end of the line (rhyming with "werden" of m. 35). By moving immediately to the word "kurz" (short), which belongs to the next poetic line, followed by rests, Bach depicts the possiblity of an untimely death. 
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Dürr notes that the cantata presents a childlike trust in the face of death. This attitude is reinforced by the use of "dear God" (here and twice in movement 5), the simplicity of the 2 chorale arrangements, the songlike alto aria, and the serene treatment of "Gute Nacht" in the bass aria. See Dürr/Jones, 556.
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This is the first stanza of 13 in the 1686 chorale by Ämilie Juliane von Schwarzburg-Rudolstadt (1637–1706). (The tune is more commonly  associated with the text "Wer nur den lieben Gott läßt walten"). The chorale statements are mostly homophonic. An exception is the last chorale line, which is set polyphonically (mm. 65–74). The ends of individual lines also become polyphonic.
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J.S. Bach - Church Cantatas BWYV 27

28. Text painting: Death is depicted with a long (immovable) note.
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Vln I & II have 3 mm. of questioning figure before continuing with descending arpeggios.
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Text painting: "So weit" (literally, "so far": finally, the point is reached where departing time and approaching death meet). Bach depicts the jarring and sudden event of death by with a clashing C against an E dim.7 chord. Martin Petzoldt notes that this is reminiscent of Isaiah's words: "I said, “In the prime of my life I shall go to the gates of Sheol; I am deprived of the remainder of my years.” (Isaiah 28:10, New King James version. See Petzoldt, Bach-Kommentar 1:482.
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J.S. Bach - Church Cantatas BWYV 27
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Continuo takes over 8th-note motion, with the 2-note striving figure slipping down step by step to death.
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64.

rale2PZrase 6. Final chorale line is set polyphonically, the chorale tune prefigured with imitation

in alto and tenor, the material derived from the chorale phrase. The imitation serves to emphasize
the repeated request for a "good end."
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Chorale Phrase 6. Final chorale line is set polyphonically, the chorale tune prefigured with imitation in alto and tenor, the material derived from the chorale phrase. The imitation serves to emphasize the repeated request for a "good end."
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In fine videbitur, cujus toni. Symbolum. Omnia tunc bona, quando clausula bona est 
(At the end it you will see the mode. All is well that ends well). 
	In an album inscription for a canon to an unknown recipient, dated 2 November 1725, Bach wrote, “In fine videbitur cumus toni.  Symbolum. Omnia tunc bona, quando clausula bona est” (“At the end you will see the mode. Symbolum. All is well that ends well”). See Bach-Dokumente, vol. 1, no, 154 (text) and vol. 4, no. 313 (image); also The Bach Reader, edited by Hans T. David and Arthur Mendel (New York: W. W. Norton, 1972), p. 399. Although the canon has not survived, it would have had “a modulatory design in which the final key marks a change from the beginning but provides a satisfactory resolution to the whole.” See Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 131. Chafe suggests that the inscription’s reference to the future (like the inscription for the canon BWV 1077, “Symbolum Christus Coronabit Crucigeros” (“Symbolum: Christ crowns the cross-bearers”), gives it eschatological significance. See Chafe, “Allegorical Music: The ‘Symbolism’ of Tonal Language in the Bach Canons,” The Journal of Musicology (vol 3, no. 4 (Autumn 1984): 340–362.
	The phrase “In fine videbitur cumus toni” had been popularized by Martin Luther, whose musical studies in Wittenberg “included the study of the treatise by Adam von Fulda’s De musica 1490 … [Fulda] had taught music in the university in its early years and…would have used his own text. Luther quoted a widely known saying in Latin from Fulda’s treatise, in fine videbitur, cuius toni (at the end it will be seen which Tone).… It is the statement that deals with Gregorian chants; how to establish the Tone [mode] of a particular chant by going to the end of the Gloria Patri, where the vowels (euouae) from seculorum amen will be found with the notation of the particular ending, from which the specific Tone can be established. Then this is followed by in fine videbitur, cuius toni which is quoted as an established proverb. This means that at that time the statement became well-known in Wittenberg circles, which was then used by Luther.” See Yakub E. Kartawidjaja “Music in Martin Luther’s Theology,” PhD diss. (Theologische Universiteit, Apeldoorn, 2019), p. 39, published by Vandenhoeck & Ruprecht (2021). Luther writes, “So we have found it in the world, we must also let it remain so; in the sweepings (as they say) it will be found, for “in fine videbitur, cuius toni.” Original: “Also haben wirs in der Welt gefunden, wir müssens auch also bleiben lassen; im Auskehrich (wie man saget) wird sichs aber wol finden, denn in fine videbitur, cuius toni.” See Luther Works, (Weimar Ausgabe), Tischreden, vol. 1, no. 76. See also Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 131; Robin Leaver, “Letter Codes Relating to Pitch and Key for Chorale Melodies and Bach’s Contributions to the Schemelli Gesangbuch,” BACH 45/1 (2014): 20–21; Paul Nettl, Luther and Music, (Philadelphia: The Muhlenberg Press, 1948), p. 42.
	Two of Bach’s cantatas allude to this aphorism: BWV 27, “Wer weiß wie nahe mir mein Ende” (6 October 1726), and BWV 156, “Ich steh mit einem Fuß im Grabe (first performance probably 23 January 1729). In BWV 27, the opening movement ends with “mach’s nur mit meinem Ende gut,’ and the first recitative ends with “denn Ende gut, macht Alles gut” (a German equivalent of the Latin phrase). In Cantata 156, the chorale in the second movement ends with “Ist alles gut, wenn gut das End.” Both cantatas end in keys “higher” than their beginnings (BWV 27 begins in F major and ends in B-flat major; BWV 156 begins in F major and ends in C major), thereby alluding to the  aphorism’s first phrase (“at the end you will see the mode”). Since C major often represents Christ in Bach’s works, the eschatological trajectory is clear. “Proof of the centrality of this Lutheran Symbolum to Bach’s thought is found not only in his giving it canonic status but in his allowing it [in both cantatas] to determine the character of works whose endings are higher than their beginnings.” See Chafe, Tonal Allegory, 188. 
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Philippians 3:8–14. Indeed I count everything as loss because of the surpassing worth of knowing Christ Jesus my Lord. For his sake I have suffered the loss of all things, and count them as refuse, in order that I may gain Christ and be found in him, not having a righteousness of my own, based on law, but that which is through faith in Christ…that I may know him and the power of his resurrection, and may share his sufferings, becoming like him in his death, that if possible I may attain the resurrection from the dead. Not that I have already obtained this or am already perfect; but I press on to make it my own…I press on toward the goal for the prize of the upward call of God in Christ Jesus.
Psalm 39:4. Lord, let me know my end, and what is the measure of my days (Luther 1545: daß…mein Leben ein Ziel hat)…
Acts 20:24. I do not account my life of any value nor as precious to myself, if only I may accomplish my course and the ministry which I received…
Acts 21:13. Then Paul answered, “What are you doing, weeping and breaking my heart? For I am ready not only to be imprisoned but even to die at Jerusalem for the name of the Lord Jesus.”
1 Peter 1:3–4. …We have been born anew to a living hope…and to an inheritance which is imperishable, undefiled, and unfading, kept in heaven for you.
2 Timothy 4:6–8, 18. …The time of my departure has come. I have fought the good fight, I have finished the race, I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing…The Lord will rescue me from every evil and save me for his heavenly kingdom…
Romans 14:7–8. None of us lives to himself, and none of us dies to himself. If we live, we live to the Lord, and if we die, we die to the Lord; so then, whether we live or whether we die, we are the Lord’s. (Also Philippians 1:21, 2 Corinthians 5:9.)
Ecclesiastes 1:8. Better is the end of a thing than its beginning… See also Shakespeare, All’s Well That Ends Well; Ovid, “Finis coronat opus” (The  end crowns the work).
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This proverb was used by Shakespeare (All's Well that Ends Well). It appears to have roots in Ovid, Heroides II:85: "Exitus act probat" (The end proves the actions), which apparently gave birth to the common phrase, "Finis coronat opus" (The end crowns the work). Bach used the phrase "In Fine videbitur cujus toni" (At the you will see the mode) for a canon whose music is lost. The phrase was already known to Martin Luther, who used it in a letter of 5 August 1530 to Gregor Brück. See also Bach's Symbolum canon, “Omnia tunc bona quando clausula bona est. In Fine videbitur cumus toni” (All is good if the end is good) and the German equivalent in BWV 156/2: "Ist alles gut, wenn gut das End." Sources: Martin Petzoldt, Bach-Kommentar 1:480–81, Eric Chafe, Tonal Allegory, 188. 
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Gregory Butler notes that obbligato harpsichord appears in only two of Bach’s concerted works: BWV 27/3 and 
“Ihr Wallenden Wolken,” BWV Anh. 197 (=BWV 1150). See Butler, “J. S. Bach’s Dresden Trip and His Earliest Serenatas for Köthen,” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), p. 209.

In the introduction to the Carus edition of BWV 27, Ulrich Leisinger (with translation by David Kosviner) writes, 
“The sources display some peculiarities: on page 4 of the original score there is a first draft of the aria ‘Willkommen! will ich sagen’ (A welcome will I give him) with the title Aria à Hautb da Caccia e Cembalo obligato (reprinted in facsimile in NBA I/23, p. xii). It remains unclear whether the part for the obbligato keyboard instrument was originally played directly from the score since the corresponding part was only copied by Christian Gottlob Meißner for a repeat performance around 1730 and was later captioned Organo obligato by an unknown hand. (This is supported by the fact that the bass part of the movement is also notated in the transposed continuo part, which would otherwise presume the availability of two organs. The bass part of the cancelled draft is expressly marked Violono, which leads one to suppose a reduced continuo group.) Since the part is not transposed, it would seem at first sight to be for harpsichord.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 2, p. 632 (Ulrich Leisinger, translation by David Kosviner).
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Erdmann Neumeister, Geistliche Cantaten anstatt einer Kirchen=Music, Weißenfels, 1700, 2nd edition: 

Willkomen! will ich sagen,/
So bald der Tod ans Bette tritt.
Er bringt den Himmels-Wagen
Zu meinder frohen Abfahrt mit.
Da werd ich der sterblichen Eitelkeit loß,
Und leg mich nieder in Abrahams Schooß.

"Welcome" will I say,
When death steps up to my bed,
He brings with him the chariot of heaven
For my joyful departure.
Then I will be free of mortal vanity,
And lay myself down in Abraham's bosom.
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Revelation 14:13. Blessed are the dead who die in the Lord henceforth…
Philippians 1:23. …My desire is to depart (Luther 1545: Ich habe Lust abzuscheiden) and be with Christ, for that is far better.
2 Corinthians 5:6–8. We are always of good courage; we know that while we are at home in the body we are away from the Lord, for we walk by faith, not by sight…We would rather be away from the body and at home with the Lord.
Hebrews 11:13, 16. These [heroes] all died in faith…having acknowledged that they were strangers and exiles on the earth…As it is, they desire a better country, that is, a heavenly one. Therefore God is not ashamed to be called their God, for he has prepared for them a city.
Revelation 7:17. The Lamb in the midst of the throne will be their shepherd, and he will guide them to springs of living water; and God will wipe away every tear from their eyes.
Psalm 23:1–3. The Lord is my shepherd, I shall not want; he makes me lie down in green pastures. He leads me beside still waters; he restores my soul…
Revelation 21:9. …One of the seven angels…spoke to me, saying, “Come, I will show you the Bride, the wife of the Lamb.”
Revelation 19:6–9. Then I heard what seemed to be the voice of a great multitude crying, “Hallelujah! For the Lord our God the Almighty reigns. Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made herself ready…” And the angel said to me, “Write this: Blessed are those who are invited to the marriage supper of the Lamb.”… (Also Matthew 22:1–2, Matthew 25:1–13.)
Psalm 55:6. O that I had wings like a dove! I would fly away and be at rest.
Isaiah 40:31. They who wait for the Lord shall renew their strength, they shall mount up with wings like eagles…
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Revelation 7:17. "The Lamb in the midst of the throne will be their shepherd, and he will guide them to springs of living water; and God will wipe away every tear from their eyes."
Revelation 21:9. "One of the seven angels…spoke to me, saying, 'Come, I will show you the Bride, the wife of the Lamb.'"
Revelation 19:6–9. "Then I heard what seemed to be the voice of a great multitude  crying, 'Hallelujah! For the Lord our God the Almighty reigns. Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made herself ready…' And the angel said to me, 'Write this: Blessed are those who are invited to the marriage supper of the Lamb.'"  (Also Matthew. 22:1–2; 25:1–13.)
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Ich steh mit einem Fuß im Grabe,
es ist um einen Schritt gethan,
So leg ich meine Hütte abe,
die nichts, als Schwachheit heißen kann.
Drum sei mir stets ein Wort bewußt:
Gedencke, daß du sterben mußt.

I stand with one foot in the grave.
With just one step
I put off this tent [allusion to 2 Peter 1:14]
Which is nothing but weakness.
Therefore. let this word be constantly before me:
Remember that you must die!
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27/6.
Choral. This five-voice movement is borrowed verbatim from a 1652 setting by Johann Rosenmulller (ca. 1619-1684). See
Soprano ] side note for more. eFarewel] to the world; comparing world and heaven (27/6).

Previous ideas are /A 1 . Pm—
summed up: farewell — H—H——q»—y—r——-‘%f —= - - J—
to world, yearning for |HAE—M T — — t J' £ i
heaven. There is &/ FCorno, Ob I, 1l . . T - i AL
also a parallel to S 0 Welt)a . de! ichbin dein mii . de, ich will nach dem
movement 1, which g oprano — . } — N —— + 4
presented a contrast Hf’—"——*—"i’/—ﬁ**ﬁ—{**r—“'_!i ¥ o o S R & e ‘l
between time and %l I A ; = t
gggg‘a;t‘eléebtehtsv e Alto V"elt 5 _ de! ich bin dein mii - de, ich will nach dem
the tiresome world ", —3 ! T—F—F T S S y—— 3
(with its war, strife, | 7 D PO mes, JHCA s S e St B R S| T
and vanity) and +VIn 1l . X ¥
restful heaven (with Welt, afdel____ ich bin dein mi . de, ich will nach. dem
its peace, joy, and P Tenore
blessedness). - : S -— T be——h—

= - S— ~— z >
The contrast between ﬁi?:ﬁ—i 1 " ﬂ ——a L’%} :— . ﬁi‘
world and heaven is ) . T T i !
mentioned twice. bin dein mii . ¢, ich will nach dem
Chafe notes that
Bach this 1 = % PN P e |
Rosenmliller setting yf fl' ;} 51[ T T:L_ 1::1 % 11I F ]
is appropriate — & ' t
gﬁggﬁsz(}ga bin dein mi - de, ich will nach dem
vs. high) beginning | ; pramsms o po—
and the archaic < ] N | —

; ‘ Z 72 7 , :t: ‘ - ’ !
switch to triple = s |
meter at the end. ! ‘—r,tE_  a— f T
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g4 % s
= U S 1 ;i
"%.I 1 1] T 11

This is the first stanza of seven in the 1649 chorale by Johann Georg Albinus (1624-1679). As noted, the

B-flat major : oS :
musical setting is by Johann Rosenmidiller.

A P o . I
T o e e e P
) oo T 1 L T 3 - | B I A O SR 1.0 )
1 - | I 1 ! jb" ¥ | 1 _'I ['.I 3
* (Himmel zu, dawird se3n der rech.te Frie . de unddie ew' . - ge, stol. ze
Sy s Vo Peeuniatn Seedsm s o W p——- p st + i
~= b’ __ - — 5 1 )
Hlm_me,l zu, da w1rd sein der re(,h-te Frie . de unddie ew’ . . gestol . ze
e — S Rt e
rf L T i | e s R s s it S, - ™ 1 - Y
B e e e e R e
A Himmel zu, da wird sein der rech_te Frie . de und die ow’_ ge,stol.ze
1 s T T
s b Fj*-ﬁmtﬁ:ﬁﬁ““"ﬁ—%# " i e
%‘4 5 1 ;'1 JYL i { { ': '[J' 3
Himmel zu da wird sein der rech,te Frie . de und die ewl. ge, stol . ze
e ™ e e e ——. S S Suv s e Y =™
%j’_; f;j:‘“ ‘ﬁ"‘ “"?:' ﬁ**“t_{:—“l_‘ — 1 P17 I | 3 M |
\ % bl H ‘I}' o L H ) IV' J
Himmel zu, da wird sein der rech_te Frie _ de und die ew.ge, stol . ze
{ A ] } 4 /——“"\J i { N
! - ’_ﬁ: R —" T -
/ ’ ]
- 1 O
o a— fs — —1 . 1
) r- ] G minor F7 B-flat major
B-flat major


mpeau
Typewritten Text
91.

mpeau
Typewritten Text
This five-voice movement is borrowed verbatim from a 1652 setting by Johann Rosenmüller (ca. 1619–1684). See 
side note for more.  ●Farewell to the world; comparing world and heaven (27/6).
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Previous ideas are
summed up: farewell
to world, yearning for
heaven. There is 
also a parallel to 
movement 1, which 
presented a contrast
between time and 
death; here the 
contrast is between 
the tiresome world 
(with its war, strife,
and vanity) and 
restful heaven (with
its peace, joy, and
blessedness).
The contrast between
world and heaven is
mentioned twice.
Chafe notes that
Bach this 
Rosenmüller setting
is appropriate
because of the 
antiphonal (low
vs. high) beginning
and the archaic
switch to triple
meter at the end.
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Martin Petzoldt notes the significance of Bach borrowing this movement verbatim, since Johann Rosenmüller (ca. 1619–1684)had fled Leipzig 70 years earlier to avoid imprisonment for alleged immoral behavior. This may have Martin Petzoldt notes the significance of Bach borrowing this movement verbatim, since Johann Rosenmüller had fled Leipzig 70 years earlier to avoid imprisonment for alleged immoral behavior. This may have served to rehabilitate Rosenmüller's reputation in Leipzig. See Bach-Kommentar 1:486.

Microsoft Account
Typewritten Text
+Corno, Ob I, II

Microsoft Account
Typewritten Text
+Vln I

Microsoft Account
Typewritten Text
+Vln II

Microsoft Account
Typewritten Text
+Vla

Microsoft Account
Typewritten Text
This is the first stanza of seven in the 1649 chorale by Johann Georg Albinus (1624–1679). As noted, the 
musical setting is by Johann Rosenmüller.
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15 Text painting: Switch to triple meter (archaic style in 3/1 meter) to depict the peace, Joy and blessedness of heaven. Eric Chafe concludes
/A that Bach associated this mem&:al change with'the saylng "Ende gut macht alles gut" in moverpentz See "Analyzing Bach Cantatas,
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Text painting: Switch to triple meter (archaic style in 3/1 meter) to depict the peace, joy, and blessedness of heaven. Eric Chafe concludes that Bach associated this metrical change with the saying "Ende gut macht alles gut" in movement 2. See "Analyzing Bach Cantatas, 257n34.





