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Introduction and updates at melvinunger.com |elaborate opening The first movement is a contrapuntal, chromatic tour de force with 3 components: 1) the first
movement. line of the chorale "Herzlich tut mich verlangen" played intermittentIP/ in the continuo, 2) a 3-
NBA 1/21; BC A129 note "sighing" motive derived from the first 3 notes of the chorale's [ast line and used also for
14. S. after Trinity (BWV 25, 78, 17) "Gesundes" in the text, and 3) the full chorale played intermittently in 4 parts by a brass choir,
*Galatians 5:16-24 (Work of the flesh and fruit of the Spirit) the melody doubled by 3 recorders. (It is noteworthy that this chorale is different from the one
*Luke 17:11-19 (Jesus heals ten lepers.) that ends the cantata.) Meanwhile, the 2 phrases of the psalm text are presented as 2 fugue
Librettist: Johann Jacob Rambach (Rambach's 8-stanza libretto of themes, derived from the last and first lines of the chorale, respectively. After being
1720 was thoroughly reworked by an unknown author. The resulting J S B hpl’esenmd separately (mm. 5-21 and mm. 25-41), the fugue themes
text is more unified and more thoroughly based on the Gospel reading. ACI(and texts) are combined (mm. 59-69). In Bach'’s first Leipzig cantata

For a comparison of the original libretto and the revised one, see cycle, instrumentally rendered Chbfilr?;]%tggr?%g;; a(f';\dplggg?l|r:]%rSr?BEn7e7u/tllcazlg?lyeié?{rognudcig&
fhe mord important r0ie played n the revised Ibretio by he alusion (3 antata No. 2 e weifas e secoha movementof e auiton canta,
Exodus 15:26 ("...| am the Lord, your healer WV 23.movement of the audition cantata, BWV 23. Cantata 77 was performed one week

(Luther ‘Arst) " See Petzoldt 1:303. Es 1st nichts Gesundes an meinem Lejibepor o Cantaia 25 Chrisioph Wolif

) . notes that 4 cantatas based on
FP: 29 August 1723 (St. Thomas; chorales were composed in a "gap-free sequence, for the thirteenth to sixteenth Sundays

Cantata 119 was performed the A. Prelude+chorale fugue a. | after Trinity, from August 22 through September 12, 1723 [BWV 77, 25 (textless chorales),
following day at St. Nicholas for - 138, 95]." See Wolff, "Bach's Musical Universe," 122.
Change of Town Council.) 25/1. J _ 8@) eSickness: Nothing sougd is in my body: Psalm 38:3 [38:4 in German bible] (25/1).
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Ton |11, 11l Continuo plays chorale cantus firmus: first phrase of "Herzlich tut mich verlangen” (With all my heart I long...).

Flauto dolce I, 11, 11l "0 Jesu" sighing motive. The 3-note motive introduced by the instruments is apparently derived from the first 3 notes of the last line of
Ob 1,1l thenlintoned chorale ("Herzlich tut mich verlangen")—see mm. 71-72. Since stanza 1 of the chorale ends with the words "O Jesu,
Vinl, Il komm nur bald! (O Jesus, come sooR), the 3-note motive suggests the cry, "O Jesu," which later begins movement 4. It is noteworthy
Via that|Rambach's original libretto began with "Ich seufze: Jesu, lieber Meister, erbarme dich” (I sigh, Jesus, dear master, have mercy),
SATB remfniscent of the Gospel reading: "On the way to Jerusalem [Jesus] was passing along between Samaria and Galilee. And as he
Continuo, Organo entdred a village, he was met by ten lepers, who stood at a distance and lifted up their voices and said, “Jesus, Master, have mercy

on us” (Luke 17:11-13). By combining the sentiments of the psalm text (with its emphasis on contrition) with those of the chorale, Bach
linkg longing for Jesus' return with victory over sickness and sin. See Martin Petzoldt, "Bach-Kommentar," 1:396.

The text is a quotation from|[Psalm 38:3: "There is no soundness in my flesh because of thy indignation; there is no health in my bones because of my sin."
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9le eﬁ in the dhy's Gospel reading who did not return to give thanks, with the pIayed chorale representing the one leper who did return.
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Like the sighing motive of the strings and oboes in the beginning, the theme of this fugue is derived from the last phrase of the chorale's Abgesang (O Jesu,
komm nur bald"); see mm. 71-73. Combined with the first line of the chorale intoned by the continuo in the previous 4 measures, the complete implied text is
"Herzlich tut mich verlangen...O Jesu, komm nur bald" (With all my heart | long...O Jesus, come soon).

In the introduction to the Carus edition of BWV 24, Uwe Wolf (with translation by Neil Coleman) writes, “The entire movement is elaborately wrought. After a short introduction featuring the melody of the first line of
the choral in the bass, Bach introduces a distinctively themed double fugue for the choir with independent instrumental accompaniment by oboes and strings in which the chorale, scored for winds, is woven into the
texture so that a total of ten independent parts are sounding at once!” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 2, p. 558.

Form: Double Fugue Text Measures  Strings+oboes Trombones-+recorders
A. 1-5 Prelude: independent motivic figuration
against first chorale line in continuo
B ass0. Choral fugue a (‘Es ist nichts...") 5-21 Independent motivic figuration Chorale Stollen 1
- AL 21-25 Prelude as above E
Choral fugue al (with exchanged parts) 25-41 As above Chorale Stollen 2
B. Choral fugue b (‘und ist kein Friede...") 41-58 Silent at first, then colla parte Chorale Abgesang, part 1
C. Combination of choral fugue subjects a+b 59-74 colla parte Chorale Abgesang, part 2
See Alfred Durr, The Cantatas of J. S. Baato, revised and translated by Richard Jones (Oxfor : Oxford University Press, 2005), p. 522.
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14. S. after Trinity (BWV 25, 78, 17)
*Galatians 5:16–24 (Work of the flesh and fruit of the Spirit)
*Luke 17:11–19 (Jesus heals ten lepers.)
Librettist: Johann Jacob Rambach (Rambach's 8-stanza libretto of 
1720 was thoroughly reworked by an unknown author. The resulting 
text is more unified and more thoroughly based on the Gospel reading. 
For a comparison of the original libretto and the revised one, see 
Petzoldt, "Bach-Kommentar" 1:388–393. Petzoldt notes particularly 
the more important role played in the revised libretto by the allusion to 
Exodus 15:26 ("...I am the Lord, your healer 
(Luther 'Arzt')." See Petzoldt 1:393.
FP: 29 August 1723 (St. Thomas; 
Cantata 119 was performed the 
following day at St. Nicholas for 
Change of Town Council.)
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Continuo plays chorale cantus firmus: first phrase of "Herzlich tut mich verlangen" (With all my heart I long...).
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The text is a quotation from Psalm 38:3: "There is no soundness in my flesh because of thy indignation; there is no health in my bones because of my sin."
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"O Jesu" sighing motive. The 3-note motive introduced by the instruments is apparently derived from the first 3 notes of the last line of the  intoned chorale ("Herzlich tut mich verlangen")—see mm. 71–72. Since stanza 1 of the chorale ends with the words "O Jesu, 
komm nur bald! (O Jesus, come soon), the 3-note motive suggests the cry, "O Jesu," which later begins movement 4. It is noteworthy that Rambach's original libretto began with "Ich seufze: Jesu, lieber Meister, erbarme dich" (I sigh, Jesus, dear master, have mercy), reminiscent of the Gospel reading: "On the way to Jerusalem [Jesus] was passing along between Samaria and Galilee. And as he entered a village, he was met by ten lepers, who stood at a distance and lifted up their voices and said, “Jesus, Master, have mercy 
on us” (Luke 17:11–13). By combining the sentiments of the psalm text (with its emphasis on contrition) with those of the chorale, Bach links longing for Jesus' return with victory over sickness and sin. See Martin Petzoldt, "Bach-Kommentar," 1:396.
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The first movement is a contrapuntal, chromatic tour de force with 3 components: 1) the first 
line of the chorale "Herzlich tut mich verlangen" played intermittently in the continuo, 2) a 3-
note "sighing" motive derived from the first 3 notes of the chorale's last line and used also for 
"Gesundes" in the text, and 3) the full chorale played intermittently in 4 parts by a brass choir, 
the melody doubled by 3 recorders. (It is noteworthy that this chorale is different from the one 
that ends the cantata.) Meanwhile, the 2 phrases of the psalm text are presented as 2 fugue 
themes, derived from the last and first lines of the chorale, respectively. After being
		     presented separately (mm. 5–21 and mm. 25–41), the fugue themes
		     (and texts) are combined (mm. 59–69). In Bach’s first Leipzig cantata
cycle, instrumentally rendered chorale tunes—an additional hermeneutical layer introduced
			   by the composer—appear in 75/8, 77/1, 25/1, 48/1, and 70/9,
			   as well as in the second movement of the audition cantata, BWV 23.movement of the audition cantata, BWV 23. Cantata 77 was performed one week
					   prior to Cantata 25. Christoph Wolff
					   notes that 4 cantatas based on 
chorales were composed in a "gap-free sequence, for the thirteenth to sixteenth Sundays		 after Trinity, from August 22 through September 12, 1723 [BWV 77, 25 (textless chorales), 138, 95]." See Wolff, "Bach's Musical Universe," 122.
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Fugue a: The first line of the Psalm text is set in pairs of imitating voices (A-S, B-T, A-S, T-B, S). The number of entries perhaps symbolizes the 
9 lepers in the day's Gospel reading who did not return to give thanks, with the played chorale representing the one leper who did return.
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Like the sighing motive of the strings and oboes in the beginning, the theme of this fugue is derived from the last phrase of the chorale's Abgesang ("O Jesu, komm nur bald"); see mm. 71–73. Combined with the first line of the chorale intoned by the continuo in the previous 4 measures, the complete implied text is "Herzlich tut mich verlangen...O Jesu, komm nur bald" (With all my heart I long...O Jesus, come soon).


Microsoft Account
Typewritten Text
Sighing
motive

Microsoft Account
Oval

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: vor

mpeau
Text Box
Last changed 6 September 2025.

Microsoft Account
Text Box
Note: Alfred Dürr suggests
that the implied words of the
chorale may have been from "Ach Herr, mich armen Sünder" (see note).
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Alfred Dürr writes, “Perhaps it is not this text that is meant, however, but rather the hymn Ach Herr, mich armen Sünder (‘Ah Lord, [do not punish] me, a poor sinner’) on which Cantata 135 was based—a paraphrase of Psalm 6 likewise universally known in Bach’s day and sung to the same melody. Not only is the entire content of this hymn closer to the cantata text than that of the hymn previously mentioned, but the opening of its second verse—‘Heil du mich, lieber Herre, denn ich bin krank und schwach’ (‘Heal me, dear Lord, for I am sick and weak’)—would establish a direct connection with the text of the present movement.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 522.

1. Ach Herr, mich armen Sünder
straf nicht in deinem Zorn,
dein ernsten Grimm doch linder,
sonst ists mit mir verloren.
Ach Herr, wollst mir vergeben
mein Sünd und gnädlich sein,
daß ich mag ewig leben,
entfliehn der Höllenpein.

Ah Lord, poor sinner that I am,
do not punish me in your rage,
but soften your stern wrath
otherwise I am lost.
Ah Lord, may it be your will to forgive
my sin and be merciful
so that I may live for ever
and flee from the pains of hell

2. Heil du mich, lieber Herre,
denn ich bin krank und schwach,
mein Herz, verwundet sehre,
leidet groß ungemach,
mein Gbeine sind erschrocken,
mir ist sehr angst und bang,
mein Seel ist auch erschrocken.
Ach du Herr, wie so lang!

Heal me, dear Lord,
for I am sick and weak,
my heart, seriously wounded,
suffers great trouble,
my bones are vexed,
I feel anxious and afraid,
my soul is also vexed.
Ah Lord, why do you take so long!

3. Herr, tröst mir mein Gemüte,
mein Seel rett, lieber Gott,
von wegen deiner Güte
hilf mir aus aller Not.
Im Tod, da ists ganz stille,
da denkst man deiner nicht;
wer will doch in der Hölle
dir danken ewiglich.

Lord, console my spirit,
rescue my soul, dear God,
for the sake of your goodness,
help me in my distress.
In death all is silent,
there is no one to think of you;
and who in hell will
thank you eternally?

4. Ich bin von Seufzen müde,
hab weder Kraft noch Macht,
in großem Schweiß ich liege
durchaus die ganze Nacht.
mein Lager naß von Thränen,
mein Gstalt vor Trauern alt,
zu Tod ich mich fast gräme,
die Angst ist mannigfalt.

I am weary from sighs,
I have neither strength nor force,
I lie drenched in sweat
throughout the whole night,
my bed is soaked with tears,
|my body is aged with mourning,
I am almost dead with grief,
my anxiety takes many forms.

5. Nun weicht, ihr übelthäter,
mir ist geholfen schon.
Der Herr ist mein Erretter,
er nimmt mein Flehen an,
er hört meins Weinens Stimme,
es müssen falln geschwind
all sein und meine Feinde
und schändlich kommen um.

Now give way, you evildoers,
help has now come to me.
The Lord is my deliverer,
he accepts my entreaty,
he hears the voice of my weeping,
quickly there must fall away
all those who are his enemies
and my enemies and meet a shameful end.

6. Ehr sei ins Himmels Throne
mit hohem Ruhm und Preis
dem Vater und dem Sohne
und auch zu gleicher Weis
dem Heilgen Geist mit Ehren
in alle Ewigkeit,
der woll uns alln bescheren
die ewge Seligkeit.

May there be honour in heaven’s throne
with high renown and praise
to the Father and the Son
and also in a similar way
to the Holy Spirit with honour
in all eternity
who want to bestow on us
eternal blessedness.


Source: Gesangbuch.org
English Translation by Francis Browne (February 2006)
https://www.bach-cantatas.com/Texts/Chorale069-Eng3.htm, accessed 5 September 2025.
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     Text                                                                  Measures     Strings+oboes                                               Trombones+recorders
A.                                                                           1-5                Prelude: independent motivic figuration                                                                            
                                                                                                    against first chorale line in continuo
     Choral fugue a (‘Es ist nichts…’)                      5-21              Independent motivic figuration                         Chorale Stollen 1 
A1.                                                                         21-25            Prelude as above
     Choral fugue a1 (with exchanged parts)          25-41            As above                                                          Chorale Stollen 2  
B. Choral fugue b (‘und ist kein Friede…’)            41-58            Silent at first, then colla parte                           Chorale Abgesang, part 1
C. Combination of choral fugue subjects a+b       59-74            colla parte                                                         Chorale Abgesang, part 2

See Alfred Dürr, The Cantatas of J. S. Baato, revised and translated by Richard Jones (Oxfor  : Oxford University Press, 2005), p. 522.
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In the introduction to the Carus edition of BWV 24, Uwe Wolf (with translation by Neil Coleman) writes, “The entire movement is elaborately wrought. After a short introduction featuring the melody of the first line of the choral in the bass, Bach introduces a distinctively themed double fugue for the choir with independent instrumental accompaniment by oboes and strings in which the chorale, scored for winds, is woven into the texture so that a total of ten independent parts are sounding at once!” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 2, p. 558.
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Text painting: Long, chromatic lines, accompanied by a three-note sighing figure, depict the lament that there is "nothing healthy in my body."
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Text painting: Long, chromatic lines, accompanied by a three-note sighing figure, depict the lament that there is "nothing healthy in my body."
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For an alternate implied text, see note above.
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(derived from last line of chorale) and Fugue Theme B (derived from first line of chorale) are combined.
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By setting up A minor as a tonal center, the piece appears to end on the dominant, resulting in a weak, unsettled feeling. For a discussion of possible
allegorical meanings of harmonic turns to the subdominant, ending in cadences on apparent dominant chords, see Eric Chafe, "Analyzing Bach
Cantatas," e.g., pp. 100, 132-33.

el eprosy of sin has infected entire world (25/2). Martin Petzoldt compares this text with the original 1720 libretto by Rambach, which
also apparently served as the basis for 48/2, a cantata appearing 5 weeks later. See Petzoldt, "Bach-Kommentar" 1:398.
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*Luke 17:11–13. On the way to Jerusalem [Jesus] was passing along between Samaria and Galilee. And as he entered a village, he was met by ten lepers, who stood at a distance and lifted up their voices and said, “Jesus, Master, have mercy on us.”
Romans 8:22–23. We know that the whole creation has been groaning in travail together until now; and not only the creation, but we ourselves, who have the first fruits of the Spirit, groan inwardly as we wait for adoption as sons, the redemption of our bodies. 
Psalm 14:2–3. The Lord looks down from heaven upon the children of men, to see if there are any that act wisely, that seek after God. They have all gone astray, they are all alike corrupt; there is none that does good, no, not one.
Romans 3:10–18, 23. As it is written: “None is righteous, no, not one; no one understands, no one seeks for God. All have turned aside, together they have gone wrong; no one does good, not even one…”All have sinned and fall short of the glory of God. (Also Proverbs 20:9.)
Titus 3:3. We ourselves were once foolish, disobedient, led astray, slaves to various passions and pleasures…
*Galatians 5:19–21. Now the works of the flesh are plain: fornication, impurity, licentiousness, idolatry, sorcery, enmity, strife, jealousy, anger, selfishness, dissension, party spirit, envy, drunkenness, carousing, and the like. I warn you, as I warned you before, that those who do such things shall not inherit the kingdom of God.
1 John 2:16. All that is in the world, the lust of the flesh and the lust of the eyes and the pride of life, is not of the father but is of the world. (See also Matthew 5:28.)
Luke 20:45–47. …[Jesus] said to his disciples, “Beware of the scribes, who like to go about in long robes, and love salutations in the market places and the best seats in the synagogues and the places of honor at feasts, who devour widows’ houses and for a pretense make long prayers. They will receive the greater condemnation.”
John 12:43. They loved the praise of men more than the praise of God.
Luke 12:15. And [Jesus] said to [the people], “Take heed, and beware of all covetousness; for a man’s life does not consist in the abundance of his possessions.”
1 Timothy 6:9–10. Those who desire to be rich fall into temptation, into a snare, into many senseless and hurtful desires that plunge men into ruin and destruction. For the love of money is the root of all evils…
Romans 5:12, 17–19. Sin came into the world through one man and death through sin, and so death spread to all men because all men sinned…because of one man’s trespass, death reigned through that one man…one man’s trespass led to condemnation for all men…by one man’s disobedience many were made sinners…
1 Corinthians 15:21–22. …By a man came death…In Adam all die…
Romans 7:24. Wretched man that I am! Who will deliver me from this body of death?
Isaiah 63:5. I looked, but there was no one to help… (Luther 1545: niemand enthielt mich)
Exodus 15:26. …I am the Lord, your healer (Luther 1545: Arzt).


Text painting: Frequent diminished 7th chords to describe sinful human tendencies. The 3 "lusts" mentioned here apparently allude to 1 John 2:16: "the lust of
the flesh and the lust of the eyes and the pride of life" (though in different order) and represent the "sickness" (singular), i.e., original sin, mentioned in mm. 5
and 13-17. See Petzoldt 1:398. The text also alludes to the Epistle of the day, Galations 5:19-21: "Now the works of the flesh are plain...." as well as Colossians

3:5 ("bdse Lust").
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"Leprosy of sin" is an allusion to the day's Gospel reading (Luke 17:11-13): "On the way to Jerusalem [Jesus] was passing along between Samaria and Galilee. And

as he entered a village, he was met by ten lepers, who stood at a distance and lifted up their&oices and said, '
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"Leprosy of sin" is an allusion to the day's Gospel reading (Luke 17:11–13): "On the way to Jerusalem [Jesus] was passing along between Samaria and Galilee. And as he entered a village, he was met by ten lepers, who stood at a distance and lifted up their voices and said, 'Jesus, Master, have mercy on us.'"
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Text painting: Frequent diminished 7th chords to describe sinful human tendencies. The 3 "lusts" mentioned here apparently allude to 1 John 2:16: "the lust of the flesh and the lust of the eyes and the pride of life" (though in different order) and represent the "sickness" (singular), i.e., original sin, mentioned in mm. 5 and 13–17. See Petzoldt 1:398. The text also alludes to the Epistle of the day, Galations 5:19–21: "Now the works of the flesh are plain...." as well as Colossians 3:5 ("böse Lust").
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16. "Gift" = poison. For word-for-word translation, see Unger, "Handbook to Bach's Sacreq Cantata Texts."
ﬁ Iy L i 3 I
had \Y K I Y W Y A #—
o —7 17 11
f PR
[3) L4 v
Ach! die_ses(Gift) durchwiihlt auchmei_ne Glie.der. Wo find’ ich Ar_mer Ar . ze.
Ah! dead -1y curse, how then may I en - dure it? Wheremay [ find a re - me-

Text painting: For the description of sinful human nature, Bach moves to many sharps.

n |
r— 1 T Y "
O 1
o s
< C§
3 questions (the third ending in a phrygian cadence) allude to
J Exodus 15:26: "...l am the Lord, your healer (Luther 1545: Arzt)."
< Z
o}
[ & )
L 87
"
A# dim.7 A# dim.7 F#7
18 Rhetorical emphasis (leaps up) for cries of anguish.
# T | & -~
- [~ A
? ir’ fr’ ?r Z y i P — g r—r
pei? Wer ste_.het mir in meinem E.lendbei? Wer ist mein Arzt, werhilft mir wieder?
dy to ease my soul in all its mis-er - y? What doc- tor, wise, will heal and cure it?
_ 1y | O
5 o8 E
Fa
<¥ ”, P i 1
L% ] “nZ | —d “.-l
o " l l | |
S { Zl —
ro <l 4 e 7
i L ;_-/87 E ;ninor crdm i o n major
B minor G minor Phrygian cadence for the question,
sets up the key for the following aria.
Form of aria Figura corta
Ritornello ostlnato? mm. 1-4 v —= \ = | = e ;——P,—E—r-':ﬂ—ﬂ 7 ; =
A: mm. 5-22 (with literal ostinato 2 more times) '_’} e L ter ¥ ¢ ¢ i
Ritornello (ostinato): mm. 22—-25.
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The ritornello modulates from D minor to F major and back again. Concerning Johann Mattheson's description of the affective properties of F major, see below at
mm. 33—-34. Given the associations of D minor with "poor, weak sinner" described above, this tonal progression seems significant.

A. Question of where to find help (4 lines of text). Levitical law provided extensive instructions regarding skin diseases (see Leviticus 13 & 14).
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Jeremiah 8:22: "Is there no balm in Gilead? Is there no physician there? Why then has the health of the daughter of my people not been restored?"
Jeremiah 46:11: "Go up to Gilead, and take balm, O virgin daughter of Egypt! in vain you have used many medicines; there is no healing for you."
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchester (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections) [p. 231ff.]. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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Secco
254. Recitativo, Prayer for healing & cleansing; promise to praise God (25/4).
The prayer to Jesus for help reflects the beginning of the Gospel reading of the day, Luke17:11-13: "On the way to Jerusalem [Jesus] was passing along between

Samaria and Galilee. And as he entered a village, he was met by ten lepers, who Stood at a distance and lifted up their voices and said, ‘Jesus, Master, have mercy
on us." As noted above at 25/1, the original libretto by Rambach began with this plea (presented in the first person).
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Eric Chafe writes, "Throughout the first half of this cantata the metaphor of deathly illness for sin prompted Bach to introduce tonal qualities of the kind that
Werckmeister associated with the imperfection and mortality of human life (chromaticism) and that Kuhnau described as an incomplete recovery from illness

(a strong tendency toward the subdominant). After the 'patient's’ cries of need and trust for his ‘physician’ in the centralized subdominant aria, the second half
of the work takes up the other side of the metaphor: diatonic, strongly tonal, major-key music as the mirror of the believer's hopes for salvation." See "Analyzing
Bach Cantatas," 127-28.

"Weakened vital spirits" moves to D minor.

4.
/ B-flat Cry No. 2. E-flat
' o
]

-

I
9} % | I—= T P
— i 7 7 " T

1

b
geschwﬁ.cht'énﬁebens-g'eister! Er . bar. me__dich, du Arzt undHelfer al_ler

my fail - ing heart beat fast-er. Ah, pit -y me, O Lord, Thou Help-er of the

v —
- ,;l 'J:‘Zi i ,;I
Ld L > o >
4 7L } < < 4L
<1 | P T r
e ——
o J | o
- 2 = ¢
A 1 1S
= : = = = ’
D minor Fmajor  F7 D major Fitdim

As noted at 25/3, D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak
sinner.” Eyolf @strem documents various iterations of Luther’s statements. See @strem, Eyolf, “Luther, Josquin and des finken gesang” in "The Arts and the
Cultural Heritage of Martin Luther" (special issue of the journal "Transfiguration," Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger
Peterson (Museum Tusculanum, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor
weak sinner’ because of its use of the variable B fa/mi.” See "Tonal Allegory," 39. See also Chafe "Analyzing Bach Cantatas," p. 267n33 and p. 98 (where he
writes “hypodorian”).
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sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in "The Arts and the 
Cultural Heritage of Martin Luther" (special issue of the journal "Transfiguration," Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger 
Peterson (Museum Tusculanum, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor 
weak sinner’ because of its use of the variable B fa/mi.” See "Tonal Allegory," 39. See also Chafe "Analyzing Bach Cantatas," p. 267n33 and p. 98 (where he 
writes “hypodorian”).
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*Luke 17:11–13. On the way to Jerusalem [Jesus] was passing along between Samaria and Galilee. And as he entered a village, he was met by ten lepers, who stood at a distance and lifted up their voices and said, “Jesus, Master, have mercy on us.”
Psalm 13:2–3. [O Lord,] how long must I bear pain in my soul, and have sorrow in my heart all the day?…Consider and answer me, O Lord my God; lighten my eyes, lest I sleep the sleep of death.
Isaiah 42:3 [Messianic prophecy]. A bruised reed he will not break, and a dimly burning wick he will not quench… (Also Matthew 12:20.)
Isaiah 61:1 [Messianic prophecy]. The Spirit of the Lord God is upon me, because the Lord has anointed me to bring good tidings to the afflicted; he has sent me to bind up the brokenhearted… (Also Luke 4:18–19.)
Hebrews 12:12–13. Therefore lift your drooping hands and strengthen your weak knees, and make straight paths for your feet, so that what is lame may not be put out of joint but rather be healed. (Also Isaiah 35:3–4, Revelation 3:2.)
Psalm 51:1–2, 10–11. Have mercy on me, O God, according to thy steadfast love…Wash me thoroughly from my iniquity, and cleanse me from my sin!…Create in me a clean heart, O God, and put a new and right spirit within me. Cast me not away from thy presence… (Also Psalm 31:22, Jeremiah 7:15.)
*Luke 17:15–18. One of [the lepers], when he saw that he was healed, turned back, praising God with a loud voice; and he fell on his face at Jesus’ feet, giving him thanks. Now he was a Samaritan. Then said Jesus, “Were not ten cleansed? Where are the nine? Was no one found to return and give praise to God except this foreigner?”
Romans 12:1. I appeal to you therefore, brethren, by the mercies of God, to present your bodies as a living sacrifice, holy and acceptable to God, which is your spiritual worship. (Also Romans 6:13.)
Psalm 51:15–17. O Lord, open thou my lips, and my mouth shall show forth thy praise. For thou hast no delight in sacrifice; were I to give a burnt offering, thou wouldst not be pleased. The sacrifice acceptable to God is a broken spirit; a broken and contrite heart, O God, thou wilt not despise. (Also Matthew 15:7–8.)
Psalm 138:1. I give thee thanks, O Lord, with my whole heart… (Also Isaiah 65:14, Zephaniah 3:14.)
Psalm 104:33. I will sing to the Lord as long as I live; I will sing praise to my God while I have being. (Also Psalm 63:4, 146:2.)
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ePrayer: Accept my imperfect, earthly songs (25/5). The previous movement ended the promise to offer the heart to God in life-long gratitude. The soprano
now fulfills that promise by offering this joyful aria to God, anticipating the day when the song will be perfected in the heavenly choir. In minuet rhythm, the
movement treats voice, oboes/strings, and 3 recorders antiphonally, apparently to depict the singer concertizing with the angels (the ethereal recorders

perhaps representing the angels).

The phrase "im hohern Chor" (literally, "in the higher choir") is discussed below. The text has a somewhat awkward rhyme scheme (ABBCC), with the first
2 lines comprising one sentence (AB), the last 3 lines comprising a second sentence (BCC). Perhaps this awkward line division and rhyme scheme depicts
the "poor" or "artless" songs" referenced in the text. The reference to "poor" songs may also be the impetus for harmonic clashes, cross relations, and

deceptive harmonic progressions.
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●Prayer: Accept my imperfect, earthly songs (25/5). The previous movement ended the promise to offer the heart to God in life-long gratitude. The soprano now fulfills that promise by offering this joyful aria to God, anticipating the day when the song will be perfected in the heavenly choir. In minuet rhythm, the movement treats voice, oboes/strings, and 3 recorders antiphonally, apparently to depict the singer concertizing with the angels (the ethereal recorders perhaps representing the angels). 
The phrase "im höhern Chor" (literally, "in the higher choir") is discussed below. The text has a somewhat awkward rhyme scheme (ABBCC), with the first 2 lines comprising one sentence (AB), the last 3 lines comprising a second sentence (BCC). Perhaps this awkward line division and rhyme scheme depicts the "poor" or "artless" songs" referenced in the text. The reference to "poor" songs may also be the impetus for harmonic clashes, cross relations, and deceptive harmonic progressions.
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In this movement, "dort im héhern Chor" (literally, “there in the higher choir") suggests the heavenly choir. Luther used the phrase in translating the Hebrew
headings of the 15 "Songs of Ascent" (Psalms 120-135). Some scholars believe these psalms were sung by Hebrew pilgrims on their way to Jerusalem for the
3 pilgrim festivals. Others argue that they were sung by the priests as they ascended the 15 steps of the temple in Jerusalem. Antiphonal singing (appropriate for
the psalms) wa753a noteworthy feature of Nehemiah's dedication of the wall of Jerusalem after it was repaired. See Nehemiah 12:27-43.
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J.S. Bach - Church Cantatas BWV 25
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J.S. Bach - Church Cantatas BWV 25

117.
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Dank _lied besser_ klin _ gen, sollmein Dankliedbes . ser klin . gen.
an - gels therein__ cho - rus, with the an - gels there in_ cho - rus
Cross-relation.
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Bdim.  Cmajor G7 F major G7 C major \-J C major © g7
This 12th and final stanza of "Treuer Gott, ich muR dir klagen" reaffirms the previous movement's commitment to praise God in this ~ IDa} Segno,
world and thgg}g%ChOl‘ﬂ.l. (Mel: ,,Freuw’ dich sehr, o meine Seele ) eEternal praise for divine deliverance (25/6).
/ pll5. Soprano. . 7~ Figura corta ~
l e e e == o
ot b T %f‘H
Ich will al .le mei . ne Ta _ ge rihmen dei . ne___ star . ke__Hand,}
;‘ejgg’;ggfl ., dass du mei_ne Plag’ und Kla . ge hast so herz _ lich__ ab . ge . wandt
Ob| o Ev -7y day I sing Thy prais - es thanks to Thee would_ I con - vey,}
Vin | that my griev-ous  cares and ftrou - bles Thou hast whol - Iy turned a - way.
The text is reminiscent of the leper in the Gospel reading who returned to Pive thanks (Luke 17:15). Martin Petzoldt notes the similarity of this
prayer to.that of King Hezekiah, after he was healed of a life-threatening illness. See side note.
/! A 0.' ;i - 1 J:H — 1 T—t + mi
e e P )
(3, i — v - :

Ich will al _.le mei - ne Ta . ge rih_men dei _ ne star . ke Ha.nd,}
on | dass du mei.ne Plag’ undKla . ge hast so_ herz_lich ab . ge . wandt
vini Ev -ry day I sing  Thy prais - es thanks to___ Thee would I con - vey,}

that my griev-ous cares and trou - bles Thou hast_ whol - ly turned a - way.

| Tenore. e bo . )
W_ ) S —1 1 Y 1 -
) T _‘1, T —  —— . p— i' + 3 ¥ Q_L_——J_H_
+Thn il Ich will al_le mei _.ne Ta .ge rihmen dei. ne star_ ke_ KEand, i
Via dass du mei.ne  Plag’und Kla .ge hast so  herz.lich ab . ge . wandt

Ev - ry day I sing— Thy prais - es thanks to Thee would I con - vey,}

that my griev-ous cares and  trou - bles Thou hast whol - ly turned @ - way.

Basso. ~ N
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e [ | a7
N , o1 .
+Tbn 11 Ich will al _le mei . ne Ta . ge rithmen dei . ne star . ke Hand, j
dass du mei.ne Plag’ undKla . ge hast so herz _lich ab _ ge . wandt

Ev - ry day I sing  Thy prais - es thanks to Thee would I con - vey,}

that my griev-ous cares and trou - bles Thou hast whol - Iy turned a - way.
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i
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\ e x
S =
major C major

This is the 12th and final stanza of the 1630 chorale “Treuer Gott, ich muf3 dir klagen” by Johann Heermann (1585-1647), set in high range.
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Isaiah 38:17–20:
17 Lo, it was for my welfare
    that I had great bitterness;
but thou hast held back my life
    from the pit of destruction,
for thou hast cast all my sins
    behind thy back.
18 For Sheol cannot thank thee,
    death cannot praise thee;
those who go down to the pit cannot hope
    for thy faithfulness.
19 The living, the living, he thanks thee,
    as I do this day;
the father makes known to the children
    thy faithfulness.
20 The Lord will save me,
    and we will sing to stringed instruments
all the days of our life,
    at the house of the Lord.
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Albert Schweitzer interpreted the figura corta as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce

9 Humphries Pub., 1962), vol. 2, pp. 65-66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous

/ © texts.
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Nicht nur in der Sterb _lich _ keit soll deinRuhm sein aus . ge . breitt:
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While a mor - tal here  am A Thy re - nown [ glo - i - fy,
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ich will'sauch her _nach er _wei . sen und dort e . wig._lich dich pre1 - sen.
then will hail my_ sowl’s sal - va - ton, in e - ter -nael ad - 0o - ra tion.
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Albert Schweitzer interpreted the figura corta as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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