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NBA I/4; BC A23
New Year/Circumcision and Name of Jesus
(BWV 143, 190, 41, 16, 171, 248-IV)
*Galatians 3:23–29 (Through faith we are heirs of the promise)
*Luke 2:21 (Circumcision and naming of Jesus)
Librettist: Georg Christian Lehms (see notes)
FP: 1 Jan. 1726 (St. Nicholas and St. Thomas at Vespers)
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Instrumentation:
Corno da caccia
Oboe I, II
Oboe da caccia
Vln I, II
Vla; also Violetta (see 16/5)
SATB
Continuo, Organo
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16/1.
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(Chorale - German Te Deum, first four lines; see also 190/1 & 190/2. Relatively short chorale-based movement, like a moto statement for the cantata.
●Te Deum: Lord, we praise thee! (16/1).
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Sticky Note
Martin Petzoldt outlines the symmetrical structure of BWV 16 as follows:
No. 6 (added later to an already symmetrical structure): Hymn of praise for God’s goodness and prayer for a peaceful new year.
No. 1. There in eternity praise and thanks to God the Father
No. 5. Here Jesus alone as source of the soul’s wealth

No. 2. Let the offering be a new song to praise God’s deeds.
No. 4. Prayer leading to trusting Jesus for the future.

No. 3. God’s goodness and faithfulness are new every morning

See Martin Petzoldt, Bach-Kommentar, vol. 2, p. 299.
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Continuo bass is largely
independent, characterzied by 
figura corta
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Typewritten Text
 Phrase 1 of Luther's German Te Deum. Soprano doubled by corno da caccia
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Continuo
alone.
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This is an editorial realization. Upper strings/oboes enter m. 10ff.
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Ascending 3rd of counterpoint
opening derived from chant.
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Continuo motive (characterized 
by figura corta) becomes 
"praise" motive.
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Chains of 16ths become "thanks motive" later.
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The tonality of the first movement keeps switching between A minor and C major,
apparently influenced by the traditional chant tune.
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The tonal plan of this cantata suggests that Bach regarded the first 
3 movements (which stress praising God for his goodness and 
faithfulness in the past) as a cognate unit. Movements 1 & 2 both 
            end on the dominant (G major), leading to C major for the
            beginning of the following movements. The 4th movement then looks to the future.  
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Albert Schweitzer interpreted the figura corta as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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In the score, Ob I doubles Vln I; Ob II doubles Vln II (but the movement begins with continuo alone). 
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In Bach's third cantata cycle (1725–1727), he set 8 texts by
Georg Lehms: BWV 110, 57, 151, 16, 32, 13, 170, 35). See
Christoph Wolff, "Johann Sebastian Bach. The Learned 
Musician," p. 283. 
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Christoph Wolff writes, "The last traces of performances in which Bach had a hand appear in the form of minor changes entered by the composer in the original perfomance materials for the New year's cantata BWV 16 and the Easter Oratorio, BWV 249, both of which may belong to either 1749 or 1750." See Bach. The Learned Musician, p. 447.
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	          Form: Chorus - Recit (B) - Chorus/Aria (B) - Recit (A) - Aria (T) - Chorale. The
	          chorale was added to the libretto later so the 3rd movement was originally the center movement. The Gospel reading consists of only one verse: "And at the end of eight days, when he was circumcised, he was called Jesus, the name given by the angel before he was conceived in the womb." The cantata's libretto explores the significance of Jesus' name—the expression of a salvation planned from eternity by a triune God, whose love, goodness, and faithfulness call for prayer and trust/faith. (Petzoldt, "Bach-Kommentar," vol. 2, p. 299.) 
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Last changed: 30 September 2025.
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Georg Christian Lehms (1684–1717).
Alfred Dürr writes, “Georg Christian Lehms was born in 1684 at Liegnitz (now Legnica, Poland), attended school at Görlitz, and studied at the University of Leipzig. At the end of 1710 he took up the post of court poet and librarian at Darmstadt, and before 1713 was appointed to the court council. On 15 May 1717, however, pulmonary tuberculosis brought his life to an untimely end. Lehms is best known for his dictionary Teuschlands galante Poetinnen (Germany’s Galant Poetesses; Frankfurt, 1715), yet he also wrote novels, opera librettos, numerous occasional poems, and several church-year cycles of cantata texts for services at the Darmstadt court, set to music by the resident Capellmeisters Christoph Graupner and Gottfried Grünewald. Bach adopted several texts from the first of these cycles, which appeared in print in 1711 under the title Gottgefälliges Kirchen-Opffer (Church Offering, Pleasing to God). This publication is divided into two parts: a cycle for the morning service, containing only biblical words, arias, and occasional chorales; and another for the evening service, characterized by its predominance of madrigalian verse, including recitatives. This evening cycle is thus a successor to Neumeister’s cycles, and was probably conceived mainly for solo voice. From it, Bach set Cantatas 199 and 54 in Weimar and another seven cantatas later in Leipzig (BWV 57, 151, 16, 32, 13, 170, and 35). From the morning cycle, on the other hand, he set only a single text: Cantata 110 (Leipzig, 1725). An eleventh cantata, Liebster Gott, vergißt du mich, BWV Anh. I 209, originated at an unknown date, perhaps in Weimar, but is no longer extant. Other church-year cycles by Lehms survive, dating from 1712, 1715, and 1716, but as far as we know Bach set no texts from them. See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 16.
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Alfred Dürr writes, “The three lower parts, doubled by instruments, furnish lively counterpoint…. The continuo, which is assigned a four-bar introduction, remains largely independent throughout the movement. Also independent are oboe I and violin I in unison: leaving the strengthening of the soprano part to the horn, they form a contrapuntal part of their own, whose character in no way differs from that of the vocal counterpoints. Indeed, if this part did not lie exceptionally high for the human voice, the movement might easily be converted into a piece for five voice parts with independent continuo.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 153.

Microsoft Account
Highlight

Microsoft Account
Text Box
Bach has the continuo begin allone, allowing its prevading motive and the cantus firmus to stand out prominently.
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Cantata for New Year's Day.



J.S. Bach - Church Cantatas  BWV 16

2

Microsoft Account
Typewritten Text
Vla enters.
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Ob II/Vln II enter.
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Ob I/Vln I enter as 
additional voice.
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Alfred Dürr observes that if the Ob I/Vln I part were not so high, it could have served as a fifth vocal line in the counterpoint. See Dürr/Jones, The Cantatas of J. S. Bach, p. 153.
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"Praise" motive: Melismas with figura corta derived from the continuo opening.
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"Thanks motive": Melismas of 16th-notes.
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Te Deum Phrase 2. The counterpoint joins "praise" (text line 1) with "thanks" (text line 2), without a break. 
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The upper instruments enter with the second phrase of the chorale, Vla following the tenor, Ob II/Vln II following the alto, Ob I/Vln I independent resulting in a 4-part imitative accompaniment.
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Te Deum Phrase 3. The second part of the text begins like the first—without 
the upper instruments.
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Ob II/Vln II
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"Praise" motive (with figura corta) now on "Ewigkeit" (eternity).
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Te Deum Phrase 4. The accompanying voices continue the third line of text (with its counterpoint) even after the cantus firmus sings the fourth line of text, thereby emphasizing to whom the praise and thanks is due. 
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The counterpoint finally begins the fourth line of text.
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Bass finally gets to 4th line of text.
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Text painting: Extent of praise ("far and wide") depicted with octave scale in alto, octave leaps in bass.
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G major (ends on
dominant).
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16/2.
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●Praise God with ardent songs for blessings to Zion (16/2). The just-concluded chorus is called the first 
offering of the heart in the New Year. 
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Chromatic saturation in
the vocal part in 14 mm.
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Secco
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The sentence is treated as a question and 
therefore Bach writes a Phrygian cadence.
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Martin Petzoldt argues that the crux of the matter is God's actions from eternity until now, a salvation that is the expression of God's goodness and faithfulness (see "Bach-Kommentar," vol. 2, p. 300). Thus, he argues that the theme of the cantata is not just praise and thanks as suggested by Alfred Dürr (see Petzoldt, 299). 
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For an exact translation see Melvin Unger, "Handbook to Bach's Sacred Cantata Texts."

Microsoft Account
Typewritten Text
Blessings of Zion (the "homeland") are enumerated.
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Word-for-word translations are proviced in Unger, Handbook to Bach's Sacred Cantata Texts.
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For biblical 
background,
see note
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Psalm 9:2. I will be glad and exult in thee, I will sing praise to thy name, O Most High.
Psalm 95:1. O come, let us sing to the Lord; let us make a joyful noise to the rock of our salvation.
Psalm 34:1–3. I will bless the Lord at all times; his praise shall continually be in my mouth. My soul makes its boast in the Lord; let the afflicted hear and be glad. O magnify the Lord with me, and let us exalt his name together!
Psalm 5:11. Let all who take refuge in thee rejoice, let them ever sing for joy; and do thou defend them, that those who love thy name may exult in thee.
Matthew 22:37. …You shall love the Lord your God with all your heart, and with all your soul, and with all your mind. 
Exodus 23:19. The first of the first fruits of your ground you shall bring into the house of the Lord your God. (Also Exodus 34:26.)
Leviticus 23:10 [God]: …When you come into the land which I give you and reap its harvest, you shall bring the sheaf of the first fruits of your harvest to the priest.
Psalm 50:14, 23. Offer to God a sacrifice of thanksgiving…He who brings thanksgiving as his sacrifice honors me…
Psalm 69:30–31. I will praise the name of God with a song; I will magnify him with thanksgiving. This will please the Lord more than an ox or a bull with horns and hoofs.
Psalm 51:15–17. O Lord, open thou my lips, and my mouth shall show forth thy praise. For thou hast no delight in sacrifice;  were I to give a burnt offering, thou wouldst not be pleased. The sacrifice acceptable to God[d] is a broken spirit; a broken and contrite heart, O God, thou wilt not despise.
Hebrews 13:15. …Let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name. 
Psalm 117:2. For great is his steadfast love toward us; and the faithfulness of the Lord endures for ever. Praise the Lord!
Psalm 103:17. But the steadfast love of the Lord is from everlasting to everlasting upon those who fear him…
James 1:17. Every good endowment and every perfect gift is from above, coming down from the Father of lights with whom there is no variation or shadow due to change.
Ephesians 1:3. Blessed be the God and Father of our Lord Jesus Christ, who has blessed us in Christ with every spiritual blessing in the heavenly places…
Psalm 147:12–14. Praise the Lord, O Jerusalem! Praise your God, O Zion! For he strengthens the bars of your gates; he blesses your sons within you. He makes peace in your borders; he fills you with the finest of the wheat.
Psalm 48:1. Great is the Lord and greatly to be praised in the city of our God! His holy mountain, beautiful in elevation, is the joy of all the earth, Mount Zion…the city of the great King.
Hebrews 12:22. You have come to Mount Zion and to the city of the living God, the heavenly Jerusalem…
*Galatians 3:29. If you are Christ’s, then you are Abraham’s offspring, heirs according to promise.
2 Chronicles 5:1, 11–12, 14. Thus all the work that Solomon did for the house of the Lord was finished…Now when the priests came out of the holy place (…with cymbals, harps, and lyres…), and when the song was raised, with trumpets and cymbals and other musical instruments, in praise to the Lord, “For he is good, for his steadfast love endures for ever,” the house…of the Lord, was filled with a cloud…for the glory of the Lord filled the house of God.
Psalm 98:1. O sing to the Lord a new song, for he has done marvelous things!
Psalm 40:3. He put a new song in my mouth, a song of praise to our God…
Acts 4:20. We cannot but speak of what we have seen and heard.
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16/3.
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●Praise God for blessings that are new each morning (16/3). The "new song" referenced in the preceding movement is now begun immediately (without ritornello). This is a "hybrid movement," in "new" concerted style, combining aria and chorus. It is in free da capo form with the contrasting (middle) section featuring solo bass. 
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G major (Phrygian cadence 
for singer's question).
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G# dim.7 (colors the 
exclamation "O").
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Fanfare motive for "the temple resounds..."
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Fanfare motive in diminution.
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Corno da caccia
Ob I/Vln I
Ob II/Vln II
Vla
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Choral Motto-like 
Introduction "a" (mm. 1–5)
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Figura corta in manner of a fanfare.
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Instruments tacet.
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Bach has "Aria tutti." This
measure presumably solo.
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The repeated figura corta
suggests a fanfare (especially
in the corno da caccia) and/or
laughter.
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Martin Petzoldt notes that the lyrics follow ideas found in Psalm 33:1–3: "Rejoice in the Lord, O you righteous! Praise befits the upright. Praise the Lord with the lyre, make melody to him with the harp of ten strings! Sing to him a new song, play skilfully on the strings, with loud shouts" (Bach- Kommentar 2:300). See also Psalm 96:1: "O sing to the Lord a new song...."
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The corno da caccia
underscores the festive
nature of this movement,
which is in concerted
("new") style answering
the call in the previous
movement for a "new
song."
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The bass voice functions as the voice of authority, like a pastor, exhorting the people (congreation) to praise. The absence of accompaniment serves to highlight the leading role of the bass.
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Form (rhyme: ABBCCB)
A. Line 1 on a (mm. 1-5) CM-GM
  Orch answer on b (5-9) CM
  L1. Fugato on a (9-16) CM-GM
  L2-3. Choral insertion into b (16-20) GM
  Orch episode on b (20-24) GM
B. L4-6. Bass solo c (24-32) GM-Am
  Choral interjection on a (32-34) Am
  L4-6. Bass solo c1 (34-43) Am-Em
  Orch interlude (43-47) Em
A’. L1 on a (47-51) CM-GM
  Orch answer on b (51-53) CM-GM
  L1 (choral fugato on a: 53-62) GM
  L2-3. Choral insertion into b (62-66) GM-CM
  Orch conclusion on b (66-70) CM
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Orchestral sequel "b" (mm. 5–9), probably
representing the resounding instruments mentioned in the previous recitative.
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Text painting: Melismas for "jauchzen" and 
"freuen."
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Corno da caccia plays descending syncopated line. 
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	        Choral fugato on "a" (mm. 9–16). A motto statement incorporates the first of a
	        descending series of entries (S-A-T-B), which suggest the interactions of the community; they may also symbolize God's blessings descending, as referenced in the text.
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The second entry of the theme (alto) uses the next phrase of text (with Ob II/Vln II doubling); the soprano accompanies with running figurations (Ob I/Vln I doubling).
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The third entry of the theme is accompanied by the running figuration in the alto, while the soprano continues with a new motive "characterized by jumping syncopations". See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 3 (Dayton, Ohio: Roger Dean Publishing, 2001), pp. 6–9.
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"Choreinbau" (chorus embedded) into orchestral "b" (mm. 16–20)
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Bass voice functions 
as the voice of 
authority, exhorting
the people to praise.
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Typewritten Text
						Allusion to Lamentations 3:22–23: "The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness." Introducing this common formulation is a natural step from the reference to God's ever-present goodness and faithfulness ("Lieb und Treu") in the preceding movement. See Petzoldt, vol. 2, p. 301.
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Orchestral interlude "b" (mm. 20–24)
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Bass solo "c" (mm. 24–32). Allusion to Psalm 103:1, 4: "Bless  the Lord...who crowns you with steadfast love and mercy."
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Rhetorical emphasis on "alle" with melisma.
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Text painting: Corona 
figure for the verb "crowns."
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Virtuosic corno part reaches high C.
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Continuo alone.
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Ob I/Vln I interjection, perhaps symbolizing the crowning hand of God referenced in the text.
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Choral interjection "a" (mm. 32–34)

Microsoft Account
Typewritten Text
Text painting: Sustained note for "eternal."
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Bass solo "c" modified (mm. 34–43)
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B dominant pedal; Bass line here is voice only (no continuo).
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Word painting: Firgura circulatio (circular motive for "krönt" (to "crown"). See note. 
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Figura circulatio; Circulo mezzo. For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples). 
Athanasius Kircher (1602–1680) writes, “The…circulatio is a musical passage in which the voices appear to move in circular motion, and serves as an expression or words with a circular motion or content, as exemplified by Philippe de Monte in the text; ‘I will arise and surround the city.’” See Musurgia L.8. p. 145, cited in Dietrich Bartel. Ulrich Leisinger gives the date as 1554. See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 10, p. 426.  p. 217. 

In this connection, Heinrich Poos observes that Monteverdi used a (fifteen-note) melodic palindrome to set the word “corona” in L’incoronazione di Poppea (see Monteverdi, collected edition, vol. 13, Scena ottava, p. 242, cited in Heinrich Poos, “Christus Coronabit Crucigeros: Hermeneu­tischer Versuch über einen Kanon Johann Sebastian Bachs.” Theologische Bach-Studien I, edited by Walter Blankenburg & Renate Steiger (Neuhausen-Stuttgart: Hänssler, 1987), 91) and that Bach often used semi-circular figures (termed “mezzocircolo” by Poos) to set the words “krönt” or “Krone (See BWV 16/3, m. 24; BWV 12/4, mm. 7–8; cited by Poos, 91). At the beginning of “Et resurrexit” in his B minor Mass, Bach gives the soprano I a 13-note, crown-shaped melodic palindrome (departing from the doubling instruments and crossing below soprano II). 

Regarding the circulo mezzo, Johann Mattheson writes, “The so-called half-circle or circolo mezzo…occurs when the formation of the notes depicts a half-circle, as it were. See Der vollkommene Capellmeister, Hamburg (1739), p. 116, cited in Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), 219.

Johann Walther (1684–1748), cousin of J. S. Bach, writes, “A circulo mezzo is a figure which consists of four notes and visually represents the form of a half-circle. See Walther, Musicalisches Lexicon... (Leipzig, 1732), cited in Bartel, p. 219. 
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Orchestral interlude (mm. 43–47). Instruments enter in staggered fashion.
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Chorus "a" (mm. 47–51)
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Text painting: Octave scale followed by a large leap downward,
perhaps to symbolize the extent of God's eternal blessing (from 
earthly present to heavenly eternity).
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The bass voice functions as the voice of authority, 
exhorting the people to praise. The absence of 
accompaniment serves to highlight the leading role of 
      the bass.
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Orchestral sequel "b" (mm. 51–53)
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Text painting: Melismas for "jauchzen" and "freuen."
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Choral fugato on "a" modified (mm. 53–62). This time there is
an ascending order of entries (B-T-A-S), perhaps symbolizing ascending praise.
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Text painting: Long melismas for "freuen" and "jauchzen."
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Instruments enter in staggered fashion.
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Choreinbau (chorus embedded) into "b" (mm. 62–66)
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Orchestral Conclusion "b" (mm. 66–70)
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Bass voice (voice of authority), exhorts people to praise.
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16/4.
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●Future protection and blessing requested on agents for the proclamation of God's Word (church & school) and 
on the (16/4). The focus changes from past blessings to the future (in light of New Year's Day). This is the only solo aria in the work and it now focuses on the poet's individual response.
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Allusion to Psalm 65:9 (65:10 in German bible): "Thou visitest the earth and waterest it, thou greatly enrichest it; the river of God is full of water; thou providest their grain, for so thou hast prepared it."
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Implied Request #3.
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Text painting: N6 chord for "evil"
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Text painting: Tritone leap and
diminished 7th chord for "Ah, God!"`
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For biblical
background,
see note.
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1 Timothy 1:15. The saying is sure and worthy of full acceptance (Luther 1545: ein teuer wertes Wort), that Christ Jesus came into the world to save sinners.
2 Thessalonians 3:1. Finally, brethren, pray for us, that the word of the Lord may speed on and triumph, as it did among you.
1 Timothy 2:1–2. …I urge that supplications, prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions, that we may lead a quiet and peaceable life, godly and respectful in every way.
Matthew 6:9–10. Pray then like this: Our Father who art in heaven, Hallowed be thy name. Thy kingdom come, Thy will be done, On earth as it is in heaven.
Matthew 13:31–32. The kingdom of heaven is like a grain of mustard seed…it is the smallest of all seeds, but when it has grown it is the greatest of shrubs and becomes a tree, so that the birds of the air come and make nests in its branches. (Also Mark 4:30–32, Luke 13:18–19.)
Ephesians 6:11–12. Put on the whole armor of God, that you may be able to stand against the wiles (Luther 1545: listigen Anläufe) of the devil. For we are not contending against flesh and blood, but against the principalities, against the powers, against the world rulers of this present darkness, against the spiritual hosts of wickedness in the heavenly places. 
Psalm 29:11. May the Lord give strength to his people! May the Lord bless his people with peace!
Psalm 28:8–9. The Lord is the strength of his people, he is the saving refuge of his anointed. O save thy people, and bless thy heritage; be thou their shepherd, and carry them for ever.
Leviticus 26:6 [God]: I will give peace in the land, and you shall lie down, and none shall make you afraid…and the sword shall not go through your land.
Deuteronomy 26:15. [O Lord,] look down from thy holy habitation, from heaven, and bless thy people Israel and the ground which thou hast given us, as thou didst swear to our fathers…
Ezekiel 34:26 [God]: …I will send down the showers in their season; they shall be showers of blessing.
Psalm 65:9, 11. [O Lord,] thou visitest the earth and waterest it, thou greatly enrichest it; the river of God is full of water…Thou crownest the year with thy bounty…
Psalm 33:12. Blessed is the nation whose God is the Lord, the people whom he has chosen as his heritage!
Deuteronomy 28:1–8, 12. And if you obey the voice of the Lord your God, being careful to do all his commandments…the Lord your God will set you high above all the nations of the earth. And all these blessings shall come upon you and overtake you…Blessed shall you be in the city, and blessed shall you be in the field. Blessed shall be the fruit of your body, and the fruit of your ground, and the fruit of your beasts, the increase of your cattle, and the young of your flock. Blessed shall be your basket and your kneading-trough. Blessed shall you be when you come in, and blessed shall you be when you go out. The Lord will cause your enemies who rise against you to be defeated before you; they shall come out against you one way, and flee before you seven ways. The Lord will command the blessing upon your barns, and in all that you undertake; and he will bless you in the land which the Lord your God gives you…The Lord will open to you his good treasury the heavens, to give the rain of your land in its season and to bless all the work of your hands…
Isaiah 12:2. Behold, God is my salvation; I will trust, and will not be afraid; for the Lord God is my strength and my song, and he has become my salvation.
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Robin Leaver writes, “Movement 4 is an alto recitative that calls for the protection of church and school, the overlapping spheres of Bach’s activity in Leipzig and the interconnected institutions necessary for the continuance of the Lutheran tradition of church music.” See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 217.
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●Future blessing: Jesus alone shall be our wealth (16/5). Marting Petzoldt argues that this movement is a counterpart to the opening chorus: there the theme was praise and thanks to God the Father in eternity, here it is the soul's riches through Jesus in the here and now. See "Bach-Kommentar," vol. 2, p.  302. This da capo aria takes up about half of the cantata's entire duration, indicating that Bach wanted to emphasize this text. The steady, walking bass suggests a settled composure, perhaps prompted by the words "gottvergnügter Geist" (spirit satisfied with God). Bach wrote this cantata at the time he was complaining to the king about being
				denied some of the duties and the compensation related to the directorship of music at the University Church (letters to the
				 king are dated 14 September, 3 November, and 31 December 1725: see "New Bach Reader," no. 119). The aria probably
						expresses some of Bach's own feelings at the time. 
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Martin Petzoldt argues that here petition changes to self-address (see "Bach-Kommentar," vol. 2, p. 302. However, Jesus is still being addressed here. For a literal translation, see Unger "Handbook to Bach's Sacred Cantata Texts."

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
Obbligato: Oboe
da caccia (in a 1731
performance it was
replaced with a
Violetta). Johann 
Walther calls it 
"a violin for the 
middle part, which 
can be played either 
on violas or small 
violas da gamba."
See "Musicalishes 
Lexicon," p. 637, trans. Unger.
This movement is the only
example in Bach's cantatas
of a violetta being used as a solo substitute. See Karl Hochreither, trans. Unger, "Performance Practice of the Instrumental-Vocal Works of Johann Sebastian 
Bach," p. 86. Bach evidently wanted a particular tone color for this tender text.
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Frequent syncopations (and appoggiaturas) as well as the triple meter provide a lilt that reinforces the mood of courtly lightness and joy.
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Frequent syncopations (and appoggiaturas) as well as the triple meter provide a lilt that reinforces the mood of courtly lightness and joy ("Jesu," "Seelen," Reichthum," "allein."
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The flourish on "geliebter" gives rhetorical emphasis to that
word. It is perhaps an allusion to Jesus' baptism, where the Spirit 
of God descended like a dove and a heavenly voice said, “This 
is my beloved Son, with whom I am well pleased.” (Matthew 3:17).
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Text painting: Obbligato stops for "Jesus, you alone."
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Instrumental interlude derived from ritornello.
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Text painting: Singer and continuo alone for "du allein."
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The minor mode provides contrast to the foregoing and suggests the tribulations of life and ultimately the sorrow of death (as mentioned in m. 90: "Lebensband zerreißt" [the thread of life breaks]).
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Contrasting B Section alludes to Matthew 6:21: "Where your treasure is, there will your heart be also." Though the prayer changes from first person singular to first person plural, the sentiments are still intensely personal.
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Three-fold, ascending figura corta in parallel 3rds suggests insistance but also sweetness.
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Possible allusion to Ecclesiastes 12:1, 6: "Remember also your Creator in the days of your youth... before the silver cord is snapped."
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Helmuth Rilling notes that Bach twice moves to the very distant key of E major for "zerreißt" (the life cord "breaks"). See The Oregon Bach Festival Master Class Lectures, vol. 3 (Dayton, Ohio: Roger Dean Publishing, 2001), p. 18. 
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Added later to libretto by someone: J. S. Bach? This is the same stanza heard 2 days earlier (30 December 1725, the first Sunday 
after Christmas) to end Cantata 28, though the harmonization is altered somewhat here. It is the sixth (and last) stanza of "Helft mir 
Gotts Güte preisen." Evidently, the same sentiments apply for ending one year and beginning the next. As to Bach's personal circumstances at this time, see at 
16/5.●Thanks for blessings in Christ; prayer for new year (16/6). Martin Petzoldt argues that by adding this chorale stanza, Bach broadened the emphasis of the 
original libretto from a simple expression of praise and thanks for God's goodness and faithfulness as such to one praising God's actions from eternity, the 
salvation through Christ that is the expression of God's goodness and faithfulness which provides the soul's riches (see especially the second Stollen). See 
Petzoldt, "Bach-
Kommentar 2:303.
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The A Section returns without intervening ritornello
because it provides the utterance signaled by the colon.
In the libretto's original form, this statement ("Geliebter 
Jesu...") provides the conclusion to the cantata. See   
   Petzoldt, 303.
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Perhaps Bach's decision to write a steady, walking bass in this movement was prompted
by the image of a composed spirit, one "satisfied in God."
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This is the last stanza of 6 in the ca. 1580 New Year's chorale “Helft mir Gotts Güte preisen” by Paul Eber (1511–1569.
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J.S. Bach - Church Cantatas  BWV 16

30
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Abgesang of bar form, which asks for a peaceful new year.
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Possible allusion to such psalms as Psalm 12:7 and 17:7 ("Wondrously show thy steadfast love, O savior of those who seek refuge from their adversaries at thy 
right hand"). Petzoldt argues that "Leid" (harm) should not be understood as merely physical. See p. 303. 
Text painting: Although the melodic phrase that contains "Leid" (mm. 9–10) is almost identical (to the previous one (mm. 7–8), Bach harmonizes it differently to 
color "Leid" with a diminished seventh chord.
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