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Bach uses the second movement (opening chorus) with its chromatic descending tetrachord for the "Crucifixus" 
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NBA I/11; BC A68
Jubilate: 3. S. after Easter (BWV 12, 103, 146)
*1 Peter 2:11–20 (Be subject to all human orders)
*John 16:16–23a (Jesus’ farewell to his disciples)
Librettist: perhaps Salomon Franck (see notes)
FP: 22 April 1714 (Weimar Palace Chapel). Performed again
in Leipzig at St. Thomas on 30 April 1724.

First movement: Elegiac (highly embellished and chromatic)
oboe solo, against strings and somewhat static harmonic 
foundation; reminiscent of 
Vivaldi slow movements (see
note for more).


Melvin
Typewritten Text
Divided violas suggest
it's an early work (not yet
Italian instrumentation).

Melvin
Typewritten Text
12/1.

Melvin
Typewritten Text
1.

Melvin
Typewritten Text
2.

Melvin
Typewritten Text
4.

Melvin
Typewritten Text
5.

Melvin
Typewritten Text
7.

Melvin
Typewritten Text
F minor

Melvin
Typewritten Text
A-flat major

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
Instrumentation:
Tromba
Oboe
Vln I & II
Vla I & II
Fagotto
SATB
Continuo

Microsoft Account
Typewritten Text
Oboe

Microsoft Account
Typewritten Text
Vln I & II

Microsoft Account
Text Box
4 rhythmic strata:
Ob: "free" line of 32nd notes
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Vlas:  harmonic filler of 8ths
Bsn & continuo mark the half measure.
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Franck’s Librettos
Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 
See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.

Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715. The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Uwe Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985. 

Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 
	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). It is noteworthy that Franck died on 11 July 1725. Perhaps his death prompted Bach to take up a Franck’s librettos again. 

As to the cantatas' instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously deemphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. 
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Franck, Salomo 
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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For Alfred Dürr's comments, see note.
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Alfred Dürr writes, “This Sinfonia, marked ‘adagio assai’, has the character of a concerto slow movement. The intensity of movement of the individual parts is graded from top to bottom: the solo oboe plays in broadly swung demisemiquaver garlands, free of all thematic ties; an accompanying ostinato semiquaver motive is assigned to the two violins; the two viola parts—a characteristic of Bach’s earlier cantatas—fill out the texture in quavers; and the continuo marks the half bars.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 307.
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In the introduction to the 1996 Carus edition of BWV 11, Ulrich Leisinger (with translation by John Coombs) writes, “Before the opening chorus with its paraphrase of a biblical text Bach placed a Sinfonia whose character suggests the slow movement of an oboe concerto, and which gives expression to grief. The same effect is created by the opening chorus, whose principal section, a passacaglia on a lamento bass, points back to the 17th century. The archaic effect is heightened, not least, by the use of long note values and double-length bars, and finally—as in the Sinfonia—by the Dorian notation, with D flat not included in the key signature. Bach was evidently convinced that he had here achieved the effect of grief in an exemplary manner, because thirty years later he decided to adapt this music as the Crucifixus of the B minor Mass."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 2, p. 52 (Ulrich Leisinger, translation by John Coombs). 
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Bach adapts this passacaglia-based "motet" movement for his "Crucifixus" of the B-Minor Mass. The bass figure is repeated 12 times, perhaps alluding to
Gospel lesson: Jesus' farewell to 12 disciples. The first section utilizes all but the last line of text.
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The text alludes to a range of biblical passages and themes (see note).
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*John 16:20–22 [Jesus]: Truly, truly, I say to you, you will weep and lament, but the world will rejoice; you will be sorrowful, but your sorrow will turn into joy. When a woman is in travail she has sorrow, because her hour has come; but when she is delivered of the child, she no longer remembers the anguish (Luther 1545: Angst), for joy that a child is born into the world. So you have sorrow now, but I will see you again and your hearts will rejoice, and no one will take your joy from you.
*1 Peter 2:20. …If when you do right and suffer for it you take it patiently, you have God’s approval.
2 Timothy 3:12. Indeed all who desire to live a godly life in Christ Jesus will be persecuted. (Also Mark 10:38–39, John 15:20.)
James 1:2–4. Count it all joy, my brethren, when you meet various trials, for you know that the testing of your faith produces steadfastness. And let steadfastness have its full effect, that you may be perfect and complete, lacking in nothing. (Also James 1:12.)
1 Peter 4:12–13. Beloved, do not be surprised at the fiery ordeal which comes upon you to prove you, as though something strange were happening to you. But rejoice in so far as you share Christ’s sufferings, that you may also rejoice and be glad when his glory is revealed. (Also 1 Peter 5:10.)
Psalm 80:5. Thou hast fed [thy people] with the bread of tears (Luther 1545: Tränenbrot), and given them tears to drink in full measure.
2 Corinthians 4:7–10. But we have this treasure in earthen vessels, to show that the transcendent power belongs to God and not to us. We are afflicted in every way, but not crushed; perplexed, but not driven to despair; persecuted, but not forsaken; struck down, but not destroyed; always carrying in the body the death of Jesus, so that the life of Jesus may also be manifested in our bodies.
Galatians 6:17 [Paul]: …I bear on my body the marks of Jesus. (Luther 1545: Ich trage die Malzeichen des Herrn Jesu an meinem Leibe.)
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Bach adapts this passacaglia-based "motet" movement for his "Crucifixus" of the B-Minor Mass. The bass figure is repeated 12 times, perhaps alluding to Gospel lesson: Jesus' farewell to 12 disciples. The first section utilizes all but the last line of text. 
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J.S. Bach - Church Cantatas BWV 12

Allusion to Psalm 80:5 (80:6 in German bible): "Thou hast fed them with the bread of tears, and given them tears to drink in full measure."
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J.S. Bach - Church Cantatas BWV 12
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J.S. Bach - Church Cantatas BWV 12

52. Text painting: Long melismas on "tragen" (to carry/bear/endure).
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J.S. Bach - Church Cantatas BWV 12
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J.S. Bach - Church Cantatas BWV 12
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C seems to represent Christ for Bach. Eric Chafe writes that C minor "is the burial key of Christ in the Passions and the preferred key of the 'sleep of death' of
Lutheran eschatology.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 139). Compare the key of the central
recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). Here in BWV 12, the C scales ascend in the violin, descend in the
bass, to provide a chi (cross) figure and "illustrate the antithesis behind the text" (Chafe, Analyzing Bach Cantatas (1991), p. 57). Compare also the significance of
C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit crucigeros, i.e., "Christ crowns the cross-bearers") and the (apparently) related
title Ciaccona (BWV 1004/5) in manuscript, with its circled "i" and 3 grouped Cs, which perhaps similarly signify "lesu Christus coronabit crucigeros."

eTribulation precedes entrance to kingdom: Acts 14:22 (12/3). Bach sets this scriptural text as a chorus in BWV 146

[ ] L]
1213. Rec;lta'tlvo (after an opening sinfonia).
A-flat
n Alto C . A, Bt F-sharp . N a
117 3 1Y I 3 D FRNE LY
1 1 F 4 1} j Yy
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continuo _ Through paths of trib - u - la - tionm, trib- u -
Vin |
|, [ Concerning major vs. —
f minor, see note. —
o Here the contrasting # —
. Ascending C major scale in VIn I. modes may signify r .__..c"' e,
4-part strings  Descending C minor scale in bass. "crown" and "cross," _'__..-' .., -
Produces chi (cross) figure. respectively. 'l - - p

C minor

D7 %_/

Chromatic pitch saturation in the voice part in 6 measures out of a total of 7. In BWV 105/2, 48/2, and 78/3, Bach appears to use chromatic pitch saturation to
represent complete depravity of human nature, alluding to Romans 7 (compare also the chorale prelude "Durch Adams Fall"). Here in 12/3 it seems to indicate utter
misery in tribulation. Martin Petzoldt notes that Bach often uses the alto voice to represent Mary's faith, the church, and also the Holy Spirit. See Petzoldt, "Bach-
Kommentar," vol. 2, p. 824.
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“In the alto recitative of Cantata 12, C minor and C major scales are placed in opposition. For the tonal importance of C major as a pivoting tonality in
Cantatas 75 and 76 and the importance of C minor in the central aria of Cantata 12, see Unger, “Bach’s First Two Leipzig Cantatas,” 113, 118-120.”

Word painting: ascending line for entrance into the kingdom of heaven.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor "is the burial key of Christ in the Passions and the preferred key of the 'sleep of death' of Lutheran eschatology." See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). Here in BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and "illustrate the antithesis behind the text" (Chafe, Analyzing Bach Cantatas (1991), p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit crucigeros, i.e., "Christ crowns the cross-bearers") and the (apparently) related title Ciaccona (BWV 1004/5) in manuscript, with its circled "i" and 3 grouped Cs, which perhaps similarly signify "Iesu Christus coronabit crucigeros." 
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
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[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Here the rhythm (figura corta) seems to signify both "kreuzige" (as in the Passions) and joy. The figura corta was defined as an ornament by W.C. Printz in
1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the
other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2,
trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65-66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura
corta for joyous texts.
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Here the rhythm (figura corta) seems to signify both "kreuzige" (as in the Passions) and joy. The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Revelation 2:10 [Jesus]:..Be faithful unto death, and I will give you the crown of life.
1 Corinthians 9:24. …In a race all the runners compete, but only one receives the prize (Luther 1545: Kleinod).
*John 16:20. …Your sorrow will turn into joy.
Matthew 16:24–25. Then Jesus told his disciples, “If any man would come after me, let him deny himself and take up his cross and follow me. For whoever would save his life will lose it, and whoever loses his life for my sake will find it.” (Also Mark 10:31.)
2 Timothy 2:11–12. The saying is sure: If we have died with him, we shall also live with him; if we endure, we shall also reign with him… (Also 1 Peter 4:12–13, Romans 8:17.)
1 Peter 5:4. And when the chief Shepherd is manifested you will obtain the unfading crown of glory.
2 Timothy 4:7–8. I have fought the good fight, I have finished the race, I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day…
2 Corinthians 1:5. For as we share abundantly in Christ’s sufferings, so through Christ we share abundantly in comfort too.
1 Peter 2:224. …By his wounds you have been healed.
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_ Cross and crown are combined in Bach's seal. This alludes to Jesus' statements that
‘] S Ba‘Ch ChurCh Cantatas BWV 12 a disciple must deny himself, take up his cross and follow him. To save one's life is to
lose it, to lose one's life for Christ's sake is to find it. Matthew 16:24—-26.
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Matthew 26:33, 35. Peter declared to [Jesus], “Though they all fall away…I will never fall away.”
*1 Peter 2:20–21. …If when you do right and suffer for it you take it patiently, you have God’s approval. For to this you have been called, because Christ also suffered for you, leaving you an example, that you should follow in his steps.
Matthew 13:21. …When tribulation or persecution arises on account of the word, immediately [the one with no root in himself] falls away.
John 6:66–68. After this many of his disciples drew back and no longer went about with him. Jesus said to the twelve, “Do you also wish to go away?” Simon Peter answered him, “Lord, to whom shall we go? You have the words of eternal life…”
Genesis 32:26. Jacob said, “I will not let you go, unless you bless me. (Luther 1545: Ich lasse dich nicht, du segnest mich denn”).
Luke 14:27 [Jesus]: Whoever does not bear his own cross and come after me, cannot be my disciple.
John 15:20 [Jesus]: A servant is not greater than his master. If they persecuted me, they will persecute you…
Philippians 4:11–12. …I have learned, in whatever state I am, to be content…in any and all circumstances I have learned the secret of facing plenty and hunger, abundance and want.
Philippians 1:20–21. …[My goal is] that…now as always Christ will be honored in my body, whether by life or by death. For to me to live is Christ, and to die is gain.
Hebrews 12:2. Looking to Jesus the pioneer and perfecter of our faith, who for the joy that was set before him endured the cross, despising the shame…
Galatians 6:14. Far be it from me to glory except in the cross of our Lord Jesus Christ, by which the world has been crucified to me, and I to the world.
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Ungemach, Leben, Erblassen" (prosperity, privation, living, dying (literally, "growing pale"), and that the phrase lengths
correspond to the sign of the cross (long horizontal line for "Wohl - Ungemach" and two delineated points for beginning and
end of life. See "Bach-Kommentar," vol. 2, p. 825.
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Suffering "Ungemach" may allude to Hebrews 11:25, where Moses is listed as a he&o of faith for preferring to share the
ill-treatment ("Ungmach") of God's people than remaining in the Pharaoh's court.
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The chorale played by the trumpet, is an additional hermeneutical layer introduced by the composer. Later, in Bach’s first Leipzig cantata cycle, instrumentally
rendered chorale tunes appear in 25/1, 48/1, 70/9, 75/8, and 77/1, as well as in the second movement of the audition cantata, BWV 23.

126 Aria
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J - 92] eReward comes after suffering; this is our comfort (12/6).
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Superimposed chorale played by trumpet: "Jesu, meine Freude." Listeners would probably "hear" stanza 1 (see Petzoldt,
Bach-Kommentar 2:825-26). The melody contains notes lying outside the natural harmonic series of the instrument.
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1 Corinthians 15:58. Therefore, my beloved brethren, be steadfast, immovable, always abounding in the work of the Lord…
Galatians 6:9. And let us not grow weary in well-doing, for in due season we shall reap, if we do not lose heart.
Romans 8:18. …The sufferings of this present time are not worth comparing with the glory that is to be revealed to us. (Also 2 Corinthians 4:17.)
1 Peter 5:10. And after you have suffered a little while, the God of all grace, who has called you to his eternal glory in Christ, will himself restore, establish, and strengthen you.
Hebrews 3:14. For we share in Christ, if only we hold our first confidence firm to the end. (Also Hebrews 10:36.)
1 Peter 3:9. …To this you have been called, that you may obtain a blessing.
*John 16:20–22 [Jesus]: Truly, truly, I say to you, you will weep and lament, but the world will rejoice; you will be sorrowful, but your sorrow will turn into joy. When a woman is in travail she has sorrow, because her hour has come; but when she is delivered of the child, she no longer remembers the anguish, for joy that a child is born into the world. So you have sorrow now, but I will see you again and your hearts will rejoice, and no one will take your joy from you.
Revelation 2:10 [Jesus]: …Be faithful unto death, and I will give you the crown of life.
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Translation by Francis Browne at https://www.bach-cantatas.com/Texts/Chorale062-Eng3.htm, accessed 14 August 2025.

1. Jesu, meine Freude,
Meines Herzens Weide,
Jesu, meine Zier,
Ach wie lang, ach lange
Ist dem Herzen bange
Und verlangt nach dir!
Gottes Lamm, mein Bräutigam,
Außer dir soll mir auf Erden
Nichts sonst Liebers werden.

(Jesus, my joy,
pasture of my heart,
Jesus, my adornment
ah how long, how long
is my heart filled with anxiety
and longing for you!
Lamb of God, my bridegroom,
apart from you on the earth
there is nothing dearer to me.)

2. Unter deinem Schirmen
Bin ich vor den Stürmen
Aller Feinde frei.
Laß den Satan wittern,
Laß den Feind erbittern,
Mir steht Jesus bei.
Ob es itzt gleich kracht und blitzt,
Ob gleich Sünd und Hölle schrecken:
Jesus will mich decken.

(Beneath your protection
I am free from the attacks
of all my enemies.
Let Satan track me down,
let my enemy be exasperated –
Jesus stands by me.
Even if there is thunder and lightning,
even if sin and hell spread terror
Jesus will protect me.)

3. Trotz dem alten Drachen,
Trotz des Todes Rachen,
Trotz der Furcht darzu!
Tobe, Welt, und springe,
Ich steh hier und singe
In gar sichrer Ruh.
Gottes Macht hält mich in acht;
Erd und Abgrund muss verstummen,
Ob sie noch so brummen.

(I defy the old dragon,
I defy the jaws of death,
I defy fear as well!
Rage, World, and spring to attack:
I stand here and sing
in secure peace.
God’s might takes care of me;
earth and abyss must fall silent,
however much they rumble on.)

4. Weg mit allen Schätzen!
Du bist mein Ergötzen,
Jesu, meine Lust !
Weg ihr eitlen Ehren,
Ich mag euch nicht hören,
Bleibt mir unbewusst!
Elend, Not, Kreuz, Schmach und Tod
Soll mich, ob ich viel muss leiden,
Nicht von Jesu scheiden.

(Away with all treasures!
You are my delight,
Jesus, my joy!
Away with empty honours,
I’m not going to listen to you,
remain unknown to me!
Misery, distress, affliction, disgrace and death,
even if I must endure much suffering,
will not separate me from Jesus.)

5. Gute Nacht, o Wesen,
Das die Welt erlesen,
Mir gefällst du nicht.
Gute Nacht, ihr Sünden,
Bleibet weit dahinten,
Kommt nicht mehr ans Licht!
Gute Nacht, du Stolz und Pracht!
Dir sei ganz, du Lasterleben,
Gute Nacht gegeben.

(Good night, existence
chosen by the world,
you do not please me.
Good night , you sins,
stay far behind me.
Come no more to the light1
Good night , pride and splendour,
once and for all, sinful existence,
I bid you good night.)

6. Weicht, ihr Trauergeister,
Denn mein Freudenmeister,
Jesus, tritt herein.
Denen, die Gott lieben,
Muß auch ihr Betrüben
Lauter Zucker sein.
Duld ich schon hier Spott und Hohn,
Dennoch bleibst du auch im Leide,
Jesu, meine Freude.

(Go away, mournful spirits,
for my joyful master,
Jesus, now enters in.
For those who love God
even their afflictions
become pure sweetness.
Even if here I must endure shame and disgrace,
even in suffering you remain,
Jesus, my joy.)
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Superimposed chorale played by trumpet: "Jesu, meine Freude." Listeners would probably "hear" stanza 1 (see Petzoldt, Bach-Kommentar 2:825–26). The melody contains notes lying outside the natural harmonic series of the instrument.
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This is the last stanza of six in the 1675 chorale by Samuel Rodigast (1649-1708), set in
high register. It seems that the chorale was one of Bach's favorites because he used it
many times (see notes).

The chorale serves as catechismal response.
The text alludes to a range of biblical passages
and themes (see note).

12/7. Chorale Same motive as "Ich folge Christo nach" of Bass aria (no. 5).
. SOPRANO L. eGod'’s sovereignty: In. affliction God comforts (12/7).
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Alfred Durr writes, “The chorale melody has a particular significance in the context of this cantata: as now becomes clear, it was anticipated by the imitative theme of no. 5,
which is itself thematically related to no. 3.... Thus the thematic contrast between chromatic descent (no. 2) and diatonic ascent (nos. 3, 5, and 7, and also by allusion in the

4. continuo steps of no. 1) pervades the entire cantata.” See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 308.
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Mark 7:37. And [the people] were astonished beyond measure [at Jesus], saying, “He has done all things well…”
Romans 8:28, 31–32, 35, 37–39. We know that in everything God works for good with those who love him, who are called according to his purpose…. What then shall we say to this? If God is for us, who is against us? He who did not spare his own Son but gave him up for us all, will he not also give us all things with him?…Who shall separate us from the love of Christ? Shall tribulation, or distress, or persecution, or famine, or nakedness, or peril, or sword?…No, in all these things we are more than conquerors through him who loved us. For I am sure that neither death, nor life, nor angels, nor principalities, nor things present, nor things to come, nor powers, nor height, nor depth, nor anything else in all creation, will be able to separate us from the love of God in Christ Jesus our Lord. (Also 2 Corinthians 1:5.)
Psalm 103:11, 13. As the heavens are high above the earth, so great is his steadfast love (Luther 1545: läßt er seine Gnade walten) toward those who fear him… As a father pities his children, so the Lord pities those who fear him. (See also Mark 10:14, 16.)
Mark 9:36–37. And [Jesus] took a child…and [took] him in his arms… (Also Mark 10:14–16.)
Isaiah 40:11. He will feed his flock like a shepherd, he will gather the lambs in his arms, he will carry them in his bosom…
Revelation 21:3–4. …God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away. (Also Revelation 7:15–17, Isaiah 25:8.)
1 Peter 4:19. Therefore let those who suffer according to God’s will do right and entrust their souls to a faithful Creator.
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This is the last stanza of six in the 1675 chorale by Samuel Rodigast (1649–1708), set in
high register. It seems that the chorale was one of Bach's favorites because he used it 
many times (see notes). 
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Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeit
These two chorales, with their expressions of resigned submission to God’s providence, appear to have been particular favorites of Bach’s librettists. Apparently Bach, too, identified with such sentiments, for they accord with annotations that he made in his Calov Bible Commentary. It is striking that Bach focused especially on the “fatalistic” book of Ecclesiastes. In the introduction to that book, Bach underlined “Let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail.” See Howard H Cox, The Calov Bible of J. S. Bach (Ann Arbor, Michigan: UMI Research Press, 1985), facsimile 141, translation on p. 423. Similar sentiments are marked elsewhere. 

Bach’s cantatas use the above-named chorale texts and/or tunes in the following movements.
Was Gott tut, das ist wohlgetan (text and tune): 12/7, 69a/6, 75/7&14, 98/1, 99/1&6, 100/1&6 (text in intervening movements), 144/3.
Was mein Gott will das gscheh allzeit (text and tune): 72/6, 111/1&6, 144/6, 244/25 (end of St. Matthew Passion, part 1).
Was mein Gott will das gscheh allzeit (tune): 65/7 (no text), 92/1&9 (with text from another submissive chorale text, “Ich hab in Gottes Herz und Sinn”), 103/6 with text from “Barmherzger Vater, höchster Gott.”

For background information on the chorale “Was Gott tut das ist wohlgetan,” see Martin Petzoldt, Bach-Kommentar 1:340.
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God’s Will; God’s Providence
Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich.: UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.

Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.

With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:
[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. 
[Bach wrote in the margin: “Summa Libri”] 
...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...

[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...

[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...

[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p. 432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…
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Alfred Dürr writes, “The chorale melody has a particular significance in the context of this cantata: as now becomes clear, it was anticipated by the imitative theme of no. 5, which is itself thematically related to no. 3…. Thus the thematic contrast between chromatic descent (no. 2) and diatonic ascent (nos. 3, 5, and 7, and also by allusion in the continuo steps of no. 1) pervades the entire cantata.” See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 308.
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Martin Petzoldt suggests that the descant for the last three phrases of text portrays the encircling and protecting arms of God, the text alluding to
Isaiah 40:11: "He will gather the lambs in his arms, he will carry them in his bosom...." See "Bach-Kommentar," vol. 2, p. 827.
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Martin Petzoldt suggests that the descant for the last three phrases of text portrays the encircling and protecting arms of God, the text alluding to 
Isaiah 40:11: "He will gather the lambs in his arms, he will carry them in his bosom...." See "Bach-Kommentar," vol. 2, p. 827.
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