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NBA I/21; BC A126
13. S. after Trinity (BWV 77, 33, 164)
*Galatians 3:15–22 (The purpose of the Law)
*Luke 10:23–37 (The greatest commandment; parable of the good 
Samaritan)
Librettist: Johann Knauer's original libretto of 12 movements (for a 
two-part cantata) was greatly shortened (the first part was 
omitted) and modified. Petzoldt discusses the changes 
in "Bach-Kommentar," vol. 1, p. 352ff.
FP: 22 August 1723 (St. Nicholas)
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A highly symbolic movement that quotes a verse from the Gospel reading, whose parallel passage in the Matthew
22:40 has Jesus saying that the entire law and the prophets hang on 2 commandments: to love God and neighbor.
The music is based on Luther’s chorale “Dies sind die heilgen zehn Gebot” (G mixolydian). By citing this chorale
instrumentally, while giving Jesus’ words to the singers, Bach shows that “the entire Law is contained within the
		commandment of love” (Dürr/Jones, 512). The phrases of the chorale are quoted 
		canonically in 5 segments between the trumpet (in quarter notes, a 5th above) and 
			continuo (in long notes), thus at highest and lowest pitch levels (probably
			representing love of God and love of neighbor, respectively). The trumpet
			presents 5 additional non-canonic statements of the cantus firmus (for a 
			total of 10 trumpet entries). Since canon is often used to depict law, the 
allusion to 10 commandments is clear, and pre-senting the cantus firmus at highest and lowest pitch levels (the entire
				           pitch range) may allude to Jesus' words that the entire 
				           Law is contained in the dual commandment to love 
God and neighbor. Furthermore, Martin Petzoldt suggests that the fact that the instrumental bass has not a single tone
other than ones om the chorale alludes to the foundational role of God's law. The use of trumpet may also allude to 
the divine nature of the original proclamation at Mount Sinai. Five "bassetto" passages (no bass line) help...prepare
entrances of the cantus firmus in the continuo. Since Bach often used bassetto technique to depict something heavenly 
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Vocal theme is based on ascending diatonic fourth and repeated notes of the chorale, treated canonically in pairs
of voices. Bach presents the text incrementally: Luke 10:27a (mm. 8–30), 10:27a & b (mm. 31–66), 10:27c (mm. 67–77).
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Chorale tune 
in trumpet. 
Adding a
chorale tune
was not 
dictated by
the libretto.
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Instrumentation:
Tromba da tirarsi
Ob I, II
Vln I, II
Vla
SATB
Continuo
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#1 (Trp). 
Untexted 
Phrase A
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Bach often used canon to depict law. All the commandments are summed up in this one:
to love God and one's neighbor.
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Opening Chorus: Trumpet enters 
10 times with cantus firmus
chorale "These Are the Holy Ten 
Commandments"): see mm. 8, 
15, 22, 28, 39, 43, 53, 56, 63, 67.         
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●Love God with all your heart, soul, mind:
 Luke 10:27 (77/1). 
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For biblical
text with
non-texted,
instumental
chorale tune,
in Cycle 1
see also
BWV 25/1 
BWV 48/1.
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The structure of the 10 trumpet cantus firmus statements (with non-canonic entrances marked in brackets) is as follows. 
Phrase:	A   [A]   B   [A]   C   [A+C]   D   [A]   E+F [A+B+C+D+E+F]. (The final non-canonic trumpet entrance includes the entire cantus firmus.)
Measure:	8   15   22  28   39     43     53  56     63            67		
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Some examples of bassetto texture include:
105/3 (25 July 1723)
46/5 (1 August 1723)
77/1 (22 August 1723)
194/1 (ca. 2 November 1723)
64/5 (27 December 1723)
173/4 (perhaps 29 May 1724)
135/1 (25 June 1724)
133/4 (27 December 1724)
170/3 (28 July 1726)
29/5 (27 August 1731)
Also the trio “Denn das Gesetz” in the motet Jesu, meine Freude, BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion. 
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77/1.

mpeau
Text Box
Form: Chorus - Recit (B) - Aria (S) - Recit (T) - Aria (A) - Chorale. 
(The first recit/aria pair deals with love of God, the second with the love of neighbor.)
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Last changed 21 July 2025.
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or without foundation, its use here may also be intended to contrast the difference between love of God and love of man. The voices sing in imitation, presenting a figure that rises a diatonic 4th (derived from the first 4
pitches of the chorale melody) and whose rhythm quotes the chorale's 9-note opening rhythm in almost exact retrograde. Eric Chafe sees the dualism between chorale (signifying Old Testament Law) and the sung text
(Gospel) as related to the contrasting musical materials and procedures in the cantata, also that both the OT law and its NT reinterpretation reflect the purpose of Lutheran music: to give glory to God and sustenance to
one's neighbor. See See Eric Chafe, "Analyzing Bach Cantatas" (New York: Oxford University Press, 2000),  p. 174.
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D minor

mpeau
Text Box
Bassetto 1 (mm. 1–8) with figured continuo doubling the viola line. See Eric Chafe Analyzing Bach Cantatas, p. 185; the continuo line imitates upper strings to some extent.
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#1 (Cont). Untexted Phrase A in augmentation a "fifth" below, no continuo figures! See Chafe, Analyzing Bach Cantatas, p. 185.
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(These    are     the       holy           10   commandments.)
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Jesus' statement that all the law and the prophets "hang" on the two 
fundamental commandments (to love God and to love one's neighbor) is 
illustrated by a dual presentation of the chorale, one above and one below.
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Rising fourth
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The rising fourth links the fundamental commandment (vocal text) with the 10 commandments (trumpet chorale).
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The trumpet plays
10 times.
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For Alfred Dürr's comments, see note. 
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Alfred Dürr writes, “The libretto adheres closely to the Sunday Gospel, making particularly abundant use of the background to the parable, which is included in the reading, namely the lawyer’s question, ‘What must I do to inherit eternal life?’ and the reply that Jesus, referring to the Law, elicits from the lawyer himself, ‘You shall love the Lord your God…and your neighbour as yourself’. These words preface the cantata as an opening dictum, and their conceptual duality determines the textual structure of the madrigalian verse that follows: a recitative-aria pair each deals with the love of God and the love of our neighbour, which (so we are told in the second aria) remains imperfect, however good our intentions. The concluding chorale is transmitted without text. Here, the resolution to obey the commandment of love and the prayer for God’s blessing upon this resolution were no doubt confirmed in the name of the assembled congregation. [Earlier it was thought that] Karl Friedrich Zelter suggested the eighth verse of the hymn Wenn einer alle Ding verstünd by David Denicke (1657); but Werner Neumann, pointing out the musically unsatisfactory connection between this text and the Bach chorale, recommended the eighth verse of O Gottes Sohn, Herr Jesu Christ, also by Denicke (1657).
	“The weightiest movement is the opening chorus, a chorale arrangement which, on account of its profound symbolism, has acquired considerable celebrity in the Bach literature, though unfortunately not in present-day performance. Bach recalls the equivalent passage in Matthew’s Gospel (22:34–40) in which Jesus is asked what is the ‘first Commandment in the Law’ and replies— virtually in the words of this opening chorus—that the commandments of loving God and one’s neighbour are of equal rank, adding, ‘On these two Commandments hang all the Law and the Prophets’. Consequently, Bach seeks to comment upon and underline the significance of these two commandments with all the resources at his disposal. He bases the movement on the chorale melody Dies sind die heilgen zehn Gebot (‘These are the holy Ten Commandments’) in order to show that the entire Law is contained within the commandment of love. The chorale melody is heard in canon, a symbol of the Law, at the highest (trumpet) and lowest pitch (continuo) to clarify the allembracing character (‘all the Law and the Prophets’) of the love commandment. Moreover, this canon at the lower fifth is an augmentation canon: the basic note-values are crotchet (trumpet) and minim (continuo), with the result that the trumpet has several opportunities to repeat the chorale lines, and at the end it repeats the entire chorale. This augmentation canon signifies that the love-commandment is the pre-eminent one. This is also indicated by the line repetitions, by the manifold presence of the chorale. As a result of these repetitions, Bach also contrives to give the trumpet precisely ten entries (following rests), which is clearly to be conceived as an allusion to the ten commandments. The chorus, introduced by an eight-bar instrumental prelude and then interrupted only once, by seven instrumental bars (which help to make the chorale melody audible), is fugal, or to be more precise imitative, since the specific characteristic of fugue—the subject answer at the fifth—is absent. The subject, already heard in the instrumental prelude, is not a direct quotation from the chorale but a derivative of it: Its note repetitions recall the first line of the chorale…might be construed as a retrograde inversion of this chorale line. Even without this complicated derivation, however, upon hearing the movement the relationship of the theme to the beginning of the chorale is unmistakable.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 512–513.
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See note
for more.
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In the introduction to the 2015 Carus edition of BWV 75, Uwe Wolf Leisinger (with translation by David Kosviner) writes, “Bach took the text for the cantata from the Gotha annual cantata cycle for the church year 1720/21, entitled Gott-geheiligtes Singen und Spielen des Friedensteinischen Zion, by Johann Oswald Knauer, which had been published a few years earlier. Knauer wrote these cantata texts for his brother-in-law Gottfried Heinrich Stölzel. Little is known about Knauer’s life. He was born in 1690 in Gotha; from 1709 onwards, he studied in Jena, Leipzig and finally in Halle. Thereafter, his trace is lost. This particular annual cantata cycle by Knauer is also the source of the texts of BWV 64 (Sehet, welch eine Liebe) and BW 69a (Lobe den Herren, meine Seele), both of which are cantatas from 1723. However, Bach clearly revised and significantly shortened Knauer’s texts.
	“In the present cantata, Knauer’s text refers closely to the Sunday Gospel reading, which is the Parable of the Good Samaritan and the events leading up to it (Luke 10:23–37). The Samaritan himself makes only a brief appearance in movement 4 (‘Gib mir dabei, mein Gott, ein Samariterherz’ / Grant, Lord, to me a heart like the Samaritan). Rather, the cantata libretto focuses on the events leading up to the parable, especially on the lawyer’s question ‘What shall I do to inherit eternal life?’ Jesus’s reply ‘The Lord your God with all your heart you shall now be loving…and love your neighbour as yourself’ (Luke 10:27) is, at the same time, the text for the opening chorus of the present cantata.…
	“As prescribed by the opening movement, the other movements of the cantata also deal with love of God and love of one’s neighbor. Both arias are scored in chamber music proportions. Whereas the ‘blissful thirds’ of the oboes in the first aria perfectly mirror the text ‘Mein Gott, ich liebe dich von Herzen’ (My God, I love you with all my heart), the second aria bears a surprise: the text ‘Ach, es bleibt in meiner Liebe lauter Unvollkommenheit’ (Yes, my love is never perfect) is accompanied, apart from the basso continuo, only by the trumpet. Furthermore the melodic line of the trumpet part is unusual: in it, Bach uses several notes that are not available in the natural harmonic series, most frequently c sharp2. This has given rise to speculations that Bach may have intended the part for a slide trumpet.
It is, however, just as possible that the trumpet part, which can only be rendered inadequately, is meant to mirror the text.
	“Only the autograph score of this cantata is extant; there are no parts. Bach frequently did not underlay the chorale texts in his scores, merely indicating by the first word which chorale text was to be sung; in the case of the present cantata he unfortunately neglected to indicate even the first word. A chorale text notated under the end of the cantata—‘Du stellst mein Jesu selber dich,’ the 8th stanza of the chorale ‘Wenn einer alle Ding’ verstünd’ by David Denicke—was for a long time considered to be an addition by Karl Friedrich Zelter; furthermore, Werner Naumann has voiced misgivings about this hymn on the grounds of the difference in content structure between melody and text.[2] Werner Neumann therefore suggested the text ‘Herr, durch den Glauben wohn in mir’ (By faith alone, Lord, dwell in me), with which the cantata has usually been sung in the past. In the meantime, however, the handwriting of the chorale text in Bach’s autograph score has been recognized as that of his son, Johann Christoph Friedrich.[3] This does not necessarily mean that the text is the one originally intended by Bach, but the possibility cannot be dismissed that Bach’s son gleaned the chorale text from the cantata parts, which at the time were in all likelihood still available.”

2. Werner Neumann, Critical Report NBA 1/21, p. 11f. Knauer’s printed text is of no help either, since Knauer had selected a hymn with a different melody: the 11th stanza of ‘Dies sind die heiligen zehn Gebot.’
3. Peter Wollny, Johann Christoph Friedrich Bach und die Teilung des väterlichen Erbes,” in: Bach-Jahrbuch 2001, pp. 55ff., esp. p. 62.

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 7, p. 196 (Uwe Wolf, with translation by David Kosviner). 
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Cantata on Love for God
& Neighbor (with highly symbolic chorus)
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#2 (Trp) (1st non-canonic statement). Untexted Phrase A. These 7 mm. constitute the only spot (other than opening ritornello) where voices are silent, perhaps to make
	           	the chorale tune more
		audible.
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Bassetto 2 (mm. 15–24) with figures
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Martin Petzoldt notes that this chorale was sung as a cathechismal hymn every Monday in all schools, so listeners would have recalled all stanzas. He suggests that listeners may have "heard" the words of stanza 1 in the trumpet lines, the words to stanza 12 in the continuo  lines. See Bach-Kommentar 1:360–63 and note.
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Compare m. 67.
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minor version of ascending diatonic fourth

Microsoft Account
Sticky Note
1. Dies sind die heil’gen zehn Geboth,
Die uns gab unser Herre Gott,
Durch Mosen, seinen Diener treu,
Hoch auf dem Berg Sinai. Kyrieleis!

(These are the holy Ten Commandments,
Given to us by our Lord God,
Through Moses, his faithful servant,
High on Mount Sinai. Kyrieleis!

11. Die G’both all’ uns gegeben sind,
Daß du dein’ Sünd, o Menschenkind!
Erkennen sollt, und lernen wohl,
Wie man vor Gott leben soll. Kyrieleis.

(All the commandments to us were given, 
That thou, O man, thy sin 
Mayest recognize, and learn well
How to live before God. Kyrieleis.)

See Vopelius and Carl Gottlob Hofmann, eds., Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015.... (Leipzig,1758), no. 407 (pp. 157–168).
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#2 (Cont). Untexted Phrase B in augmentation a "fifth below."
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#4 (Trp) (2nd non-canonic statement). Untexted Phrase A
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Bassetto 3 (31–41); no continuo figures
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#5 (Trp). Untexted Phrase C
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#3 (Cont). Untexted Phrase C in augmentation
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T&B: Ascending fourth paired; lower part has minor version.
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#6 (Trp) (3rd non-canonic statement). 
Untexted Phrase A joined to C
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S&T: Ascending fourth paired, 
upper part has minor version
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"von allen Kräften" (with all your strength) emphasized
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Bassetto 4 (mm. 47–54); no continuo figures

Melvin
Typewritten Text
B-flat major

Melvin
Typewritten Text
G minor



J.S. Bach - Church Cantatas  BWV 77

10

Melvin
Typewritten Text
#7 (Trp). Untexted Phrase D, rising fourth D-G.
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#4 (Cont). Untexted Phrase D in augmentation
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#8 (Trp). (4th non-canonic statement). Untexted Phrase A
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Bassetto 5 (mm. 58–63); no continuo figures
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#9 (Trp). Untexted Phrase E joined to F (here up
		 an octave)

Melvin
Typewritten Text
#5 (Cont). Untexted Phrase E in augmentation joined to F

Melvin
Typewritten Text
Phrase F

mpeau
Oval

mpeau
Oval

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

mpeau
Typewritten Text
E-flat of chorus contrasted wiith E in trumpet.

mpeau
Line

mpeau
Typewritten Text
D minor



J.S. Bach - Church Cantatas  BWV 77

13

Melvin
Typewritten Text
Phrase F ("Kyrieleis") in augmentation
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#10 (Trp). (5th non-canonic statement). Entire untexted chorale 
tune, while continuo holds its final note.
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Compare S, mm. 13–14. This motive reappears slightly modified in the continuo 
in movement 5. Possible text painting: Neighbor tones for "neighbor."
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Second fundamental commandment: To love one's neighbor as oneself. 
    T & A sing a new figure (essentially a falling 4th with neighbor tones), reminiscent of soprano in mm. 13–14 and the continuo line in movement no. 5. 
    S & B sing a figure of that essentially falls a 4th and then rises again.
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Helmuth Rilling notes, “The Luther chorale that has been played by the trumpet and bass instruments ends with the text kyrie eleis [Lord have mercy]. The bass instruments sustain their final note as the trumpet plays the entire chorale with no breaks. The musical symbolism is that when human strivings fail to fulfill the
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Continuo holds low G (the realization here is editorial).
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Rising series of entries (B-T-A-S)
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Text painting: The rising, canonic entries (spanning 2 octaves) suggest ascent to eternal life in relation to "the law" as referenced in the Gospel reading, Luke 10:25–27: 
Behold, a lawyer stood up to put [Jesus] to the test, saying, “Teacher, what shall I do to inherit eternal life?” He said to him, “What is written in the law? How do you read?” And he answered, “You shall love the Lord your God with all your heart, and with all your soul, and with all your strength, and with all your mind; and your neighbor as yourself.” And he said to him, “You have answered right; do this, and you will live.” 
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 commandments, one is still assured of God's mercy. See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000, p. 103.
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Continuo rises by whole tones, then descends
by half steps (tension of keeping the law?—see below).
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Original text: "sich ihm."
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C major (for significance, see note).
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David Humphreys writes, “The movement ends, after a full restatement of the chorale melody by the trumpet, in G-mixolydian in accordance with the modality of the chorale, but the problems of harmonizing the melody when it is stated in the bass lead to a number of striking harmonic effects, the prominence of repeated notes in the tune resulting in a generally slow rate of harmonic change. The striking B♭ in the last line of the melody clouds the harmonic atmosphere. See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 145.
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Secco recitative. 10 measures. C major, entirely syllabic, no arioso. 
Based on Chorale v. 2. ●God’s favor sure for those who love God completely
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Significance of C
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Chafe ("Analyzing Bach Cantatas," 208, 263n17) argues that by moving from sharp to flat (subdominant) tonal areas and by moving from major to minor keys, Bach is "delineating a progression from the love of God to love of humankind." Martin Petzoldt suggests that the tension/relaxation of the continuo's whole tone scale followed by the descending chromatic line corresponds to keeping the law (mm. 1–50) versus embracing the Gospel (mm. 6–10). ("Bach-Kommentar," vol. 1, p. 364.) The 5+5-measure structure reflects the disposition of the 10 commandments: the first 5 expound the relationship between humans and God (the command to honor father and mother understood as reflecting our attitude to authority—God as Father being the supreme authority), while the last 5 commandments deal with the human relationships. 
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●Love for God declared; prayer that it be constant (77/3). 
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Continuo descends chromatically (relaxation of embracing the Gospel?).
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Martin Petzoldt notes that the original libretto (which included lines not used in Bach's libretto) viewed love of God as the predicate for love of neighbor. Petzoldt argues that Bach's libretto omitted and/or altered the text to correct it theologically, showing that love of God and love of neighbor are  simultaneous (not successive) actions, empowered by God's Spirit. See "Bach-Kommentar," vol. 1, pp. 359, 365. More below at movement 4.
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Love song. Amatory style. Two accompanying voices (presumably oboes) in parallel thirds (in the middle section they are sixths) = sweetness. Text: May I be recognized by your command (i.e., loving God and neighbor). Ritornello is repeated in complete form in between two sections of aria. Long melismas on “entbrennen” and “ewig.” The series of keys that rise by thirds (Am - Em - GM - Bm - Dm) is interpreted by Chafe as metaphorical ascent to God (Chafe, Analyzing Bach Cantatas, pp. 209–210.
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The original libretto had "Laß mich doch dieses Glück erkennen" ("Indeed, let me recognize this good fortune"). Petzoldt discusses the change here, apparently prompted by a recognition that the day's Gospel reading dealt with a divine command, not simply "good fortune" or "bliss" (as expounded by Kantian thinkers). 
Thus Bach also chose NOT to write a da capo aria, despite the fact that the original libretto repeated the opening 2 lines. See Bach-Kommentarm1:364–65.
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●Prayer for a compassionate heart toward neighbor (77/4). 
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Original text: "Dabey, so gieb mir auch ein Samariter=Hertz / Daß ich den Nechsten liebe." Petzoldt argues that adding "zugleich" corrects the text theologically, showing that love of God and love of neighbor are  simultaneous (not successive) actions (more above).
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The Gospel Reading of the Day
*Luke 10:25–37. …A lawyer stood up to put [Jesus] to the test, saying, “Teacher, what shall I do to inherit eternal life?” He said to him, “What is written in the law? How do you read?” And he answered, “You shall love the Lord your God with all your heart, and with all your soul, and with all your strength, and with all your mind; and your neighbor as yourself.” And he said to him, “You have answered right; do this, and you will live.” But he, desiring to justify himself, said to Jesus, “And who is my neighbor?” Jesus replied, “A man was going down from Jerusalem to Jericho, and he fell among robbers, who stripped him and beat him, and departed, leaving him half dead. Now by chance a priest was going down that road; and when he saw him he passed by on the other side. So likewise a Levite, when he came to the place and saw him, passed by on the other side. But a Samaritan, as he journeyed, came to where he was; and when he saw him, he had compassion, and went to him and bound up his wounds, pouring on oil and wine; then he set him on his own beast and brought him to an inn, and took care of him…Which of these three, do you think, proved neighbor to the man who fell among the robbers?” He said, “The one who showed mercy on him.” And Jesus said to him, “Go and do likewise.”
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 ●Love imperfect: I want to love yet lack the power (77/5).
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This continuo line, an embellishment of this movement's trumpet beginning (with an added note between the 4th and 5th pitches), appeared already in movement 1 to the words "and thy neighbor" (see m. 67).
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Trumpet plays embellished version of vocal opening.
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D minor often used for "poor, weak sinner." See Luther's comment about the second mode (hypodorian); Chafe, Analyzing Bach Cantatas, p. 98. Chafe writes that "the association of flat (subdominant) modulations and of shifts from major to minor keys with the incarnation and with the shift of focus from God to mankind is…common in Bach's work" (263n17).
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This motive from movement no. 1, see m. 67.
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Songlike aria with regular phrasing. Unusual orchestration: Obbligato calls for trumpet, which is thought strange for such a penitential text. Perhaps it hearkens back to the divine proclamation. Despite a reference to Romans 7, pitch saturation is achieved only if taking all the vocal sections together (one C#). 
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Significance of D Minor
D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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Allusion to Romans 7 ("I do not understand my own actions. For I not do what I want but I do the very thing I hate," etc. See also BWV 48/2 and 78/3.
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Since C major in Bach often refers to Christ, perhaps this passage is an untexted allusion to the question and answer  at the end of Romans 7 ("Wretched man that I am! Who will deliver me...? Thanks be to God through Jesus Christ."
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Original text: "Doch das Gute..."
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NBA has: "fehlt mirs doch an Möglichket." Orignal Knauer text had "'Fehlet mir zu jederzeit." Bach's libretto changes the emphasis from self-pity to acknowledgment of the poet's inability to keep the commandment to love.
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Chafe ("Analzying Bach Cantatas," p. 214) calls this  10-measure passage "a passage 
of remarkable optimism" in which the trumpet "plays only the diatonic tones of the 
natural C trumpet in the clarino register . . . which perfectly matches the character of
Werckmeister's allegorical view of the clarino register."
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The suggested C# for the trumpet (5 bars before the da capo) is played as a C natural in Gardiner’s recording.
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The chorale is untexted in the autograph score. For the new collected edition (NBA), Werner Neumann suggested "Herr, durch
den Glauben" (stanza 8 of "O Gottes Sohn, Herr Jesu Christ").  In his original (separately published) libretto, Johann Knauer ended with stanzas 11 & 12 
of "Dies sind die heiligen zehn Gebot" (Luther, 1524). See also side note. 
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●Prayer: Dwell in me by a faith expressed through love (77/6). 
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Regarding other suggestions for appropriate chorale texts to end the cantata, see Bach Commendium (BC) A126 and Chafe, Analyzing Bach Cantatas," 180, 216. In his discussion, Chafe includes the suggestion by Martin Petzoldt, who argues that his choice (see below) has closer theological connections to the foregoing movements, alluding to Luke 10:27 (from the Gospel reading), Romans 7:18,  and 2 Corinthians 3:5:

Ach Herr, ich wollte ja dein Recht
Und deinen Heilgen Willen
Wie mir gebührt, als deinem Knecht,
Ohn Mangel gern erfüllen,
So fühl ich doch, was mir gebricht,
Und wie ich das Geringste nicht
Vermag aus eignen Kräften.

[Ah, Lord, I would indeed (obey) thy law
And thy holy will
As is due from me, thy servant,
(This) I would fulfill without defect,
Yet I find in me this defect
That I cannot keep the least requirement
In my own strength.]

Petzoldt argues that the cantata develops from the single note g' (without continuo) in movement 1 (and the uniform command "You shall") to a merging in the closing chorale's last measure where chromatic lines lead to a simple D major chord in the same octave as the cantata's beginning (and the acknowledgment of human inability before God). See Bach-Kommentar, vol. 1, p. 367.
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This text is the 8th stanza of "Wenn einer alle Ding verstünd" by David Denicke, chosen for the old collected edition (BGA).  
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Eric Chafe says that ending on the dominant here "is the most striking such occurrence in all Bach's music and that this cadence along with ending the work in the  minor mode represents human weakness and imperfection. See Analyzing Bach Cantatas, pp. 160, 179, 221.
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