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Introduction & updates at melvinunger.com.

Melvin
Typewritten Text
NBA I/15; BC A94
1. Sunday after Trinity (BWV 75, 20, 39). Bach begins his tenure in 
Leipzig in the middle of the liturgical year.
*1 John 4:16–21 (God is love; we ought also to love)
*Luke 16:19–31 (Parable of rich man and Lazarus)
Librettist: Unknown
FP: 30 May 1723 (St. Nicholas Church—Bach's first cantata					         In Leipzig, Bach performed cantatas alternately at St.
after assuming the post in Leipzig, see note)						         Nicholas and St. Thomas Churches.
2-part cantata (Part 1 before sermon, Part 2 after). After a few more 2-part cantatas (BWV 76, 21, 147, 186, 70), Bach reduced the work load with shorter works 
(see below). Bach began his Leipzig tenure with 2 matching cantatas: BWV 75 & 76. See “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in 
"BACH" (Spring-Summer/Fall-Winter 1997): 87–125. The 2 debut 
cantatas appear to address 2 important theological issues of the 
time: Luther's Theology of the
Cross (BWV 75) and natural 
revelation (BWV 76). See note for
more.

Melvin
Typewritten Text
Like the following week's cantata (BWV 76), double chiastic form (7+7). Here:
Chorus - Recit (bass) - aria (tenor) - RECIT (tenor) - aria (sop) - recit (sop) - chorale
Sinfonia - recit (alto) - aria (alto) - RECIT (bass) - aria (bass) - recit (tenor) - chorale.
One aria for each voice type, all of their texts are in the first person.

Melvin
Typewritten Text
Rhythm is like French Overture but in triple meter

Melvin
Typewritten Text
Dürr (trans. Jones), p. 385, sees 75/1 
as a kind  of prelude and fugue.

Melvin
Sticky Note
Similarities Between BWV 75 & 76
●Both cantatas are 14 movements long, in two parts.
●Part I of each work begins with a choral psalm setting (similar to a prelude and fugue), Part II with an instrumental sinfonia.
●The fugal sections of the opening choral movements are similar in design.
●A chorale setting with independent orchestral accompaniment ends Part I of each work. This movement is repeated (with different text) at the end of Part II.
●Both cantatas contain four arias, one for each voice (S, A, T, B).
●The alternation of arias and recitatives is identical except for voice type.
●The key structures are similar. Each part in both cantatas has a central recitative ending in CM surrounded by movements in related keys. In both cantatas the first aria is in GM. 
Striking in these two cantatas is also the abundance of 3s. Triple meter is used in the first part of 75/1, 75/3, 75/5 and 75/10 (3/8 meter); 76/1, 76/10; triplets appear in 75/5, 75/12, and 76/5, while trio texture is characteristic of 76/3 and 76/8.
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●Poverty vs. wealth: The hungry shall eat: Psalm 22:26 (75/1).
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E minor
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E minor
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Typewritten Text
In his first year in Leipzig, Bach
produced two-part or double
cantatas for at least 13 
Sundays (before and after the
sermon): BWV 75, 76, 21, 
24+185, 147, 186, 179+199, 
70, 181+18, 31+4, 172+59, 
194+165, 22+23. See Wolff, 
"Learned Musician," 269.
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Typewritten Text
Instrumentation:
Tromba
Oboe I, II
(also Oboe d'amore I)
Vln I, II
Vla
SATB
Fagotto
Continuo
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Typewritten Text
Other nstances of French Overture: BWV 20, 61, 119, 194, 20, 110, 110. 
BWV 75 has dotted rhythms but is in triple meter.
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Typewritten Text
75/1.

Microsoft Account
Typewritten Text
Lazarus in the Gospel parable represents "die Elenden." In Bach's day "Elenden" designated not only the afflicted/needy but also exiles; in 
the libretto, the term "die Elenden" is synonymous with "die Armen" (the poor). See discussion in the 5-volume bible commentary by Johann
Olearius (1611–1684), which Bach owned, as outlined by Martin Petzoldt, "Bach-Kommentar," vol. 1, p. 29.
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Motet-like treatment of the text, in which each phrase is given
a distinct musical gesture, the phrases connected with a 
	 uniform instrumental fabric reminiscent of a French overture.
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Text Box
2 oboes, strings, continuo with bassoon

Microsoft Account
Text Box
Last changed: 17 July 2025.
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Sticky Note
Alfred Dürr writes, “From this formulation we gather that Bach’s first music in the Leipzig town church was not regarded solely as the concern of the community’s religious life: it was also for them a social event. How well the new cantor performed seemed significant enough for a report to be made that, at least for the present, people were content with him—yet not so important that mistakes were avoided in the coverage: ‘Collegii Musici’ should read ‘Chori Musici’, for Bach did not take over the Collegium musicum till 1729. ‘Mit guten applausu’ (in a metaphorical sense, since there was obviously no clapping) does not sound exactly rapturous, but it is likely that the expectations of the Leipzig people were nonetheless not disappointed. Most Leipzigers were probably united in the belief that they had acquired no star of the first magnitude, no one of the rank of a Telemann, say, and to this they had to resign themselves. Nevertheless, voices had also been raised in support of Bach, notably that of the mayor, Gottfried Lange: ‘If Bach were chosen, one could forget Telemann.’
	“Such was perhaps the frame of mind in which the people of Leipzig listened to Bach’s first church music there, Cantata 75. Like many works of the Trinity period in 1723, it is bipartite and of considerable dimensions. The anonymous librettist based its substance upon the Gospel reading about the rich man and the poor Lazarus. The wealth–poverty antithesis becomes the fundamental idea of the entire text. The warning of the impermanence of earthly wealth in no. 2 is likewise derived from the Gospel reading. The recognition that God casts down and raises up (no. 4) explains the choice of the introductory biblical passage, Psalm 22:26: ‘The poor shall eat so that they shall be satisfied . . .’. A Christian therefore joyfully takes upon himself the suffering of the world and, as Lazarus once did, endures its torments patiently (no. 5). For his true wealth is Jesus (no. 3), and therefore even misfortune proves beneficial in the end (no. 6). Following meaningfully from this as the conclusion of Part I is the fifth verse of the hymn Was Gott tut, das ist wohlgetan by Samuel Rodigast (1675). In Part II, the librettist attaches a metaphorical meaning to the concepts of poverty and wealth: the Christian is also poor in spirit, and it is only Jesus who makes him rich, for whoever clings firmly to Jesus in faith and thereby overcomes the world is truly wealthy. This reflection is finally endorsed in the last verse of Rodigast’s above-named hymn.”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 384.
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A. ‘Prelude,’ bipartite:
     Instrumental introduction (1-11) Em
     (a) ‘Die Elenden sollen essen . . .’: imitative/freely polyphonic choral texture;
           independent instrumental parts, some choral insertion (11-36) Em-GM
     Brief episode (36-41) GM
     (b) ‘und die nach dem Herrn fragen . . .’: canon at the fifth with freely polyphonic 
           continuation; instruments at first colla parte but then again independent (41-58) GM-Bm
      Reprise of the introduction (58-68) Bm-BM
B. Fugue ‘Euer Herz soll ewiglich leben’:
     (c) First exposition: solo choir with continuo, then stretto entries on the oboes (m. 78) 
           68-80) BM(Em)-EM 
      Episode, oboes & continuo (80-83) EM-DM
     (c1) Second exposition: tutti choir + strings; oboes independent, at the end, thematic (83-93) DM
      Episode, complete instrumental ensemble (93-96) DM-GM
     (c2) Coda: freely polyphonic choral texture, with the instruments largely colla parte; two
           [in]complete subject entries, in soprano and bass (96-105) Em-EM

Microsoft Account
Text Box
Alfred Dürr outlines the form of the first movement: see The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 385.
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Text Box
A 2-part muscial exegesis of Jesus’ parable of the rich man and Lazarus: fortunes are reversed in eternity.
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Theology of the Cross
Martin Luther distinguished between a theologia gloriae (God revealing himself through glory, e.g., the glory of visible creation—commonly called natural revelation) and a theologia crucis (God revealing himself through the abasement of Christ’s crucifixion). He argued that when God’s initial revelation through glory (Creation) failed to produce the intended human response, he revealed himself a second time through the mirror image of glory, namely, the humiliation of the cross. See  Paul Althaus, trans. Robert C. Schultz, The Theology of Martin Luther (Philadelphia: Fortress, 1966), 26–31. Bach’s first two cantatas upon his arrival in Leipzig, BWV 75 and 76, masterfully explicated Luther’s distinction between the theologies. See Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited,” BACH 28 (double issue, 1997): 113, 118–120. It appears that Bach’s frequent use of chiastic formal structures reflects his interest in this fundamental Lutheran distinction. 
	The cross and Christ’s crucifixion were central to orthodox preaching in Bach’s day. Probably the clearest example of Bach’s interest in the theologia crucis and its implications for the believer is the riddle canon, BWV 1077, which Bach presented to a theology student named Johann Gottlieb Fulde on October 15, 1747, i.e., shortly before compiling the Mass in B minor.1 The riddle is solved by inverting the voices, with the pitch C acting as the axis for the inversion. C is the tone midway between the pitch on which the given melodies begin (B) and the pitch on which the inversions must begin (D). C is also the note in the bass that signals when the new voices should enter.2 Bach’s cryptic inscription, Symbolum: Christus Coronabit Crucigeros (Christ will Crown the Cross-­bearers), suggests that he expected a theology student to be intimately familiar with Luther’s “Heidelberg Disputation” of 1518, where theses 19 and 20 state that the only true theologian is one “who comprehends the visible and manifest things of God seen through suffering and the cross.” Bach appears to be saying, “Any theologian worth his salt will understand that the solution to this little musical puzzle lies in turning the tunes upside down.” See also “Chiastic Reflection in the B-Minor Mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny. London: Cambridge University Press, 2013.
1. See Werner Neumann and Hans-Joachim Schulze, eds., Bach-Dokumente (Leipzig: Bach-Archiv, 1963, 1969, 1972, 1979), 1/174 (pp. 243–44).
2. With the entry of the new voices, harmonic and melodic descent turns to ascent. “C” must have held a particular significance for Bach. Eric Chafe observes that Bach often used C major and minor to represent fundamental dualisms. See Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), pp. 138–39, 165, 173. In the alto recitative of Cantata 12, C minor and C major scales are placed in opposition. For the tonal importance of C major as a pivoting tonality in Cantatas 75 and 76 and the importance of C minor in the central aria of Cantata 12, see Unger, “Bach’s First Two Leipzig Cantatas,” 113, 118–120. 
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Regarding Bach's use of chiastic form, see note.
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Sticky Note
Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text).
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E minor
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A major
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D major
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G major
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Fugue (like the imitative second section of a French Overture): change to quadruple meter.
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"Hammering" notes similar to fugue theme in 76/1. 
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A major
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E minor
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B minor
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E minor
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Text painting: Long note for "ewig" ("eternally") and energetic melisma for "leben" ("to live").
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A minor
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E minor
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B minor
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E major
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F# major
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Strings tacet...
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E minor
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E minor
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A minor
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D major
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Vla
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+Vla

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Vln II
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+Vln II
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Vln I
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G major
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A minor
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75/2.
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F#
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Chromatic
saturation in the
vocal part in 
12 mm.
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Literary references to 1 John 2:15–17: lust of the eyes (Reichtum), flesh (Wollust), boastful pride of life (Pracht). See note for more biblical allusions and themes.
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●Poverty vs. wealth: Earthly wealth can lead to hell (75/2).
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B minor
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F# minor
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D major
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E minor
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F#7
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B minor
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B7
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A minor
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D# dim.7
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Typewritten Text
Preliminary cadence in D is quickly subverted,
mirroring the text: how quickly things can change.
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For Alfred Dürr's cooments on recitatives in this cantata, see note.
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Alfred Dürr writes, “The recitatives are mostly set as secco (nos. 4, 6, 11, and 13), though nos. 2 and 9 are accompanied by strings. Arioso passages are altogether absent, and plain syllabic declamation is predominant.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 385. 
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Text Box
Powerful, quasi-operatic declamation. Leipzig was relatively conservative and the Town Council
required of Bach that he promise not "to make an operatic impression" (see New Bach Reader, p. 125). 
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Typewritten Text
Of-what-use         -               purple’s                        majesty,                                 since       it        passes-away?                   Of-what-use    the 
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Typewritten Text
greatest                 abundance,                             since                  all,          that     we             see,                                   must-pass-away?                    Of-what-use     the
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tickling      (of)        frivolous                         senses,                            for             our                       body         must        itself (depart) from                   here?
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Typewritten Text
Ah       how                   quickly          does           it                           happen,                                                 that               wealth, 
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sensual-pleasure, (and)    pomp                               (our)              spirit           into (a)         hell                   (do-make)!
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Sticky Note
*Luke 16:19–21. There was a rich man, who was clothed in purple…and who feasted sumptuously every day. And at his gate lay a poor man named Lazarus, full of sores, who desired to be fed with what fell from the rich man’s table…
Psalm 49:16–20. Be not afraid when one becomes rich, when the glory of his house increases. For when he dies he will carry nothing away; his glory will not go down after him…Though a man gets praise when he does well for himself, he will go to the generation of his fathers, who will never more see the light. Man cannot abide in his pomp, he is like the beasts that perish. (Also Psalm 52:7, 62:9–11, 89:48.)
Matthew 16:26 [Jesus]: What will it profit a man, if he gains the whole world and forfeits his life?
1 John 2:15–17. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him. For all that is in the world, the lust of the flesh and the lust of the eyes and the pride of life, is not of the Father but is of the world. And the world passes away, and the lust of it; but he who does the will of God abides for ever.
Matthew 10:28 [Jesus]: Do not fear those who kill the body but cannot kill the soul; rather fear him who can destroy both soul and body in hell. (Also 1 Corinthians 6:13.)
Matthew 19:23–24. Jesus said to his disciples, “Truly, I say to you, it will be hard for a rich man to enter the kingdom of heaven. Again I tell you, it is easier for a camel to go through the eye of a needle than for a rich man to enter the kingdom of God.” (Also Mark 10:23, Luke 18:24.)
1 Timothy 6:9. Those who desire to be rich fall into temptation, into a snare, into many senseless and hurtful desires that plunge men into ruin and destruction.
*Luke 16:23. The rich man also died…and in Hades, being in torment, he lifted up his eyes, and saw Abraham far off and Lazarus in his bosom.
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B   C   D
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G-sharp missing in voice part.
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Relatively concise dal segno movement. Comforting affect, rocking motion (bosom of Abraham?). In triple meter. Figure becomes cross figure (with lots of sharps) in contrasting section (“Mein Purpur...”). 15-bar ritornello comes 3 times.
Alfred Dürr suggests that this movement resembles a polonaise. See Dürr/Jones, 386. For dance rhythms in other cantatas, see side note.
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figura corta (see note).
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G major
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●Poverty vs. wealth: Jesus shall 
be everything to me (75/3).
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Sticky Note
For movements with dance-like rhythms see 25/5, 40/4, 40/7, 44/3, 48/4, 64/5, 64/7, 65/6, 66/3, 69a/5, 75/3, 77/5, 89/5, 104/5, 109/5, 134/2, 134/6, 136/1, 138/4, 153/3, 153/8, 154/1, 154/4, 173/4, 186/10, 190/3, 190/5, and 194/5, among others.

See Meredith Little and Natalie Jenne, Dance and the Music of J. S. Bach, expanded ed. (Bloomington: Indiana University Press, 2001) for more examples.
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Singer begins with unthematic devise. In a “Devisenarie” or “motto aria,” after the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Accompaniment of 
strings with oboe 
mostly doubling Vln I.
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For Alfred Dürr's 
comments on the 
arias in this cantata,
see note. 
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Alfred Dürr writes, “In the arias, by comparison with those of later works, it is notable that the virtuoso concertante element retreats in favour of cantabile writing. Thus in all four arias the thematic material of the introductory ritornello also forms the basis of the first vocal passage. This is carried out in a particularly charming manner in the third movement, an aria with strings and oboe in which the tenor enters at first with an unthematic and decidedly vocal ‘motto’…. Thereafter the second half of the ritornello is repeated, and only then does the tenor enter with the ritornello’s opening phrase, whose six bars he adopts literally…. 
	“It can hardly escape notice that, in character, the arias have a certain affinity with dance. The tenor aria just mentioned, no. 3, might be viewed as a polonaise, the soprano aria ‘Ich nehme mein Leiden mit Freuden auf mich’ with obbligato oboe d’amore (no. 5) as a minuet, and the alto aria ‘Jesus macht mich geistlich reich’ (no. 10), with an obbligato part for unison violins, as a quasi-passepied. The least dance-like aria, and the most strongly influenced by the concerto, is the last, no. 12. The trumpet, which takes no part in the opening movement and otherwise plays only the cantus firmus in the sinfonia that opens Part II (see below), is here, in the antepenultimate movement, assigned an unexpectedly significant role. It opens the movement thematically, with the support of the string orchestra, and thereafter comes to the fore with its virtuoso figuration. The bass timbre of the voice part, its wide and powerful intervals, and the radiant brilliance of the trumpet: all these things unite to give a most vivid illustration of the words ‘My heart believes and loves….’”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 385–386. 
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Polonaise-like
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Figura corta
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Ob leads with string interjections.
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Ob & string interjections
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Ob & strings
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Text painting: Oboe & upper strings drop out to demonstrate the singularity of Jesus.
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Ob & strings tacet
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Oboe & strings tacet
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Oboe & upper strings drop out to demonstrate the singularity of Jesus.
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Ob leads, strings tacet

Microsoft Account
Typewritten Text
Ob sustains high A for 3 mm., strings interject.
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Rapturous melisma for "[Jesus is my] wine of joy."
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75/4.
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Middle, pivot movement of the first part (central movement in the symmetrical arch). Like many of Bach's keystone 
movements, it touches on the "inversion" principle. The positions are reversed: the lowly are exalted, the proud brought low, he 
					  who loses his life finds it, etc. C major considered the most perfect triad and often associated with Christ. 
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●Poverty vs. wealth: Positions reversed in eternity (75/4).
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Text painting: Descending leap for "casting down."
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Secco Recitative
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God         casts-down                        and             raises-up                                          in          time          and              eternity!
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Whoever     in           the                     world         -                              heaven                            seeks,                    will       there 
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1 Samuel 2:7–8. The Lord makes poor and makes rich; he brings low, he also exalts. He raises up the poor from the dust; he lifts the needy from the ash heap, to make them sit with princes and inherit a seat of honor… 
Psalm 75:7. It is God who executes judgment, putting down one and lifting up another (Luther 1545: diesen niedriget und jenen erhöhet). (Also Psalm 113:7–8.)
Luke 1:52. He has put down the mighty from their thrones, and exalted those of low degree. (Also Ezekiel 21:26.)
Luke 14:11. For every one who exalts himself will be humbled, and he who humbles himself will be exalted. (Also Luke 18:14.)
*Luke 16:25. But Abraham said [to the rich man], “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here, and you are in anguish.”
Matthew 19:30. Many that are first will be last, and the last first.
Romans 8:18. I consider that the sufferings of this present time are not worth comparing with the glory that is to be revealed to us. (Also 2 Corinthians 4:17.)
*Luke 16:22. The poor man died and was carried by the angels to Abraham’s bosom.
Revelation 2:7 [Christ]: …To him who conquers I will grant to eat of the tree of life, which is in the paradise of God. (Also Revelation 2:11, 2:17, 2:26, 3:5, 3:12, 3:21, 21:7.)
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Elided da capo. Here mm 111–112 are missing (see NBA). The head motive returns
with the last line of B section (mm. 111–112), then the A text returns. See note for more.
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Steven Crist writes, “The tenor aria (movement 3) has an innovative design which gives the impression of a full da capo, although it is in fact considerably shortened; the second half of the B section (bars 100 ff.) is elided with the da capo. First, the head-motif returns, sung to the final words of the B portion of the text (bars 111–12); next, the opening sentence comes back (bars 113 ff.); the remainder of this vocal section quotes from the end of A in an increasingly literal manner, beginning in the tenor part (bars 115 ff.), then the continuo (bars 118 ff.), and finally the strings and oboe (bars 121 ff.), before the movement concludes with a complete restatement of the opening ritornello."

See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 139.
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Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
Form: da capo/ritornello

Melvin
Typewritten Text
Word painting: Melisma of triplets for "joy."

Melvin
Typewritten Text
●Afflictions accepted with joy in view of heaven (75/5).

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
A minor

Microsoft Account
Typewritten Text
Oboe d'amore &
continuo

mpeau
Typewritten Text
Minuet-like

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob d'amore

Microsoft Account
Polygonal Line

Microsoft Account
Highlight



J.S. Bach - Church Cantatas  BWV 75

19

Melvin
Typewritten Text
Word painting: Melisma of 32nd notes for "joy."

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
A minor

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight



J.S. Bach - Church Cantatas  BWV 75

20

Melvin
Typewritten Text
Contrasting B section. Direct reference to Lazarus in the Gospel parable.

Melvin
Typewritten Text
F major

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
B mnor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
C major

Microsoft Account
Typewritten Text
Word painting: Sustained note for "endured/borne," ascending motives for angels taking up the one who was afflicted on earth.
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●Contentment experienced while journeying to heaven (75/6).

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
D minor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
C# dim. 7

Microsoft Account
Typewritten Text
Melisma for "angels" in duet with oboe,
which has ascending scalar figure,

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
First notes of
the chorale
   opening


Microsoft Account
Typewritten Text
First notes of the chorale opening in minor.
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1 Timothy 1:19. [Hold] faith and a good conscience…
Psalm 37:16. Better is a little that the righteous has than the abundance of many wicked.
Proverbs 15:16. Better is a little with the fear of the Lord than great treasure and trouble with it.
1 Timothy 6:6. There is great gain in godliness with contentment.
Mark 10:29–30. Jesus said, “Truly, I say to you, there is no one who has left house or brothers or sisters of mother or father or children or lands, for my sake and for the gospel, who will not receive a hundredfold now in this time, houses and brothers and sisters and mothers and children and lands, with persecutions, and in the age to come eternal life.” (Also Matthew 19:29, Luke 18:29–30.)
*Luke 16:25. Abraham said [to the rich man], “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here, and you are in anguish.”
Romans 8:18. I consider that the sufferings of this present time are not worth comparing with the glory that is to be revealed to us.
2 Corinthians 4:17. For this slight momentary affliction is preparing for us an eternal weight of glory beyond all comparison.
2 Corinthians 5:1. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens.
Matthew 10:22 [Christ]: …He who endures to the end will be saved. (Also Matthew 24:13, Mark 13:13, Luke 21:19.)
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Martin Petzoldt notes that Bach used a slightly different melody here (30 May 1723) than the version used in the Leipzig hymnal, This is the case also in BWV 144 (6 February 1724) and BWV 100 (ca. 1734). Perhaps Bach was still unfamiliar with the Leipzig version when he wrote BWV 75, but this cannot be the case for BWV 144 because he used the Leipzig version in BWV 69a, performed on 15 August 1723. See Petzoldt, Bach-Kommentar 2:536.
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Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeit
These two chorales, with their expressions of resigned submission to God’s providence, appear to have been particular favorites of Bach’s librettists. Apparently Bach, too, identified with such sentiments, for they accord with annotations that he made in his Calov Bible Commentary. It is striking that Bach focused especially on the “fatalistic” book of Ecclesiastes. In the introduction to that book, Bach underlined “Let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail.” See Howard H Cox, The Calov Bible of J. S. Bach (Ann Arbor, Michigan: UMI Research Press, 1985), facsimile 141, translation on p. 423. Similar sentiments are marked elsewhere. 

Bach’s cantatas use the above-named chorale texts and/or tunes in the following movements.
Was Gott tut, das ist wohlgetan (text and tune): 12/7, 69a/6, 75/7&14, 98/1, 99/1&6, 100/1&6 (text in intervening movements), 144/3.
Was mein Gott will das gscheh allzeit (text and tune): 72/6, 111/1&6, 144/6, 244/25 (end of St. Matthew Passion, part 1).
Was mein Gott will das gscheh allzeit (tune): 65/7 (no text), 92/1&9 (with text from another submissive chorale text, “Ich hab in Gottes Herz und Sinn”), 103/6 with text from “Barmherzger Vater, höchster Gott.”

For background information on the chorale “Was Gott tut das ist wohlgetan,” see Martin Petzoldt, Bach-Kommentar 1:340.


Microsoft Account
Sticky Note
God’s Will; God’s Providence.
Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich.: UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.

Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.

With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:
[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. 
[Bach wrote in the margin: “Summa Libri”] 
...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...

[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...

[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...
[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p. 432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…
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This is the 5th stanza of six in the 1675 chorale by Samuel  Rodigast (1649–1708). It is an embellished arrangement of one of Bach's favorite chorales (see notes here and more at no. 8). This chorale tune reappears in the sinfornia that opens Part II. In later works, Bach ends later cantatas with simple 4-part arrangements.
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Performed after the sermon. This part is also in symmetrical, 7-movement form. Hence the cantata is in double chiastic form.
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Chorale fantasia: 4-part string fugato played by strings (and possibly oboes) 
with the chorale tune that ends the two parts of the cantata 
embedded, played by trumpet (which appears for the first time). 
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Instrumentally played chorale adds a hermeneutical layer. Since every stanza begins the same way, the meaning is clear: "What God does is good."
				             For other examples of added chorale tunes played by instruments, see 25/1, 48/1, 70/9, 77/1.
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For Alfred Dürr's 
comments about the 
importance of the
chorale in this cantata,
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mpeau
Sticky Note
Alfred Dürr writes, “It is evident that Bach’s setting assigns a more significant role to the chorale than the text provides for it. Hence the concluding chorale of each part (the two movements are musically identical) is not set in the ordinary way as a plain four-part arrangement with doubling instruments. Instead, the vocal texture—chordal in principle but much loosened up into polyphony—is incorporated, one section at a time, within an independent orchestral texture whose theme is derived from the first line of the chorale. The lead is taken by the unison of oboe I and violin I, while the other instruments provide an accompaniment. Bach’s use of the chorale in this cantata does not end here, however: exceptionally even for him, the introductory sinfonia to Part II (no. 8) is composed as a chorale arrangement on the basis of the same melody. The cantus firmus, here played on the trumpet, is again incorporated line by line within a string texture (plus oboes?) which, however, consists not of obbligato and accompaniment as in the concluding chorale of each part, but of polyphony, though it is not strictly fugal. The theme…is subject to frequent motivic transformation: both the first three notes and the semiquaver group later acquire their own significance, independent of the theme, the first as a bell motive and the second as a sequential pattern. 
…
"Above all, however, this cantata shows him to be a master of chorale treatment. Indeed the chorale Was Gott tut, das ist wohlgetan (‘Whatever God deals is dealt bountifully’) proves to be the very programme of the work and thus a direct product of the exegesis of the Sunday Gospel. Perhaps Bach also had in mind here his own new field of responsibilities, of which seven years later he wrote: ‘…so fügte es Gott, daß zu hiesigem Directore Musices u. Cantore an der Thomas Schule vociret wurde.’ (‘…thus God ordained that I should receive the calling to be Director Musices and Cantor here at the St Thomas School.’)."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 386–387. 
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●Poverty vs. wealth: Believer also spiritually poor (75/9).
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Only     one-thing    grieves             a                     Christian               disposition                when         it         of           its             soul’s               poverty 
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Matthew 5:3 [Jesus]: Blessed are the poor in spirit, for theirs is the kingdom of heaven.
Romans 7:15, 18–20, 22–25. I do not understand my own actions. For I do not do what I want, but I do the very thing I hate… For I know that nothing good dwells within me, that is, in my flesh. I can will what is right, but I cannot do it. For I do not do the good I want, but the evil I do not want is what I do. Now if I do what I do not want, it is no longer I that do it, but sin which dwells within me…For I delight in the law of God, in my inmost self, but I see in my members another law at war with the law of my mind and making me captive to the law of sin which dwells in my members. Wretched man that I am! Who will deliver me from this body of death? Thanks be to God through Jesus Christ our Lord! So then, I of myself serve the law of God with my mind, but with my flesh I serve the law of sin.
2 Corinthians 5:17. If any one is in Christ, he is a new creation; the old has passed away, behold, the new has come. 
Revelation 21:5 [Christ]: Behold, I make all things new.
Colossians 3:1–2. If then you have been raised with Christ, seek the things that are above…Set your minds on things that are above, not on things that are on earth.
Ephesians 4:22–24. Put off your old nature which belongs to your former manner of life and is corrupt through deceitful lusts, and be renewed in the spirit of your minds, and put on the new nature, created after the likeness of God in true righteousness and holiness. (Also Colossians 3:9–10.)
John 15:4, 8 [Jesus]: …As the branch cannot bear fruit by itself, unless it abides in the vine, neither can you, unless you abide in me…By this my Father is glorified, that you bear much fruit, and so prove to be my disciples.
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Steven Crist writes, "The alto aria (movement 10), while differing in details, manifests a similar fluidity [to no. 3] in which the text is treated as an integral whole rather than being separated into two distinct parts." See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 139.
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Secco recit.; keystone movement in the chiastic form (arch) of Part II. Like many of Bach's keystone movements, it touches on something paradoxical or inverted. Here: to find God and self one must deny oneself. Chromatic pitch saturation if one counts both vocal and continuo
			 lines. Like the central movement of Part 1, it is 7 mm. long and ends in C major.
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BWV 76, the matching cantata for the next Sunday, also references the day's Epistle in the second part of the work.
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Allusion to Epistle of the day, e.g., 1 John 4:16, "So we know and believe the love God has for us. God is love, and he who abides in love abides in God, and God abides in him. 
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when          the            earthly              has-passed-away,                     him-self                       and      God                         found.
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The text alludes to
a range of biblical passages
and themes (see note).
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John 15:4, 6, 9–10 [Jesus]: Abide in me, and I in you. As the branch cannot bear fruit by itself, unless it abides in the vine, neither can you, unless you abide in me…If a man does not abide in me, he is cast forth as a branch and withers; and the branches are gathered, thrown into the fire and burned…As the Father has loved me, so have I loved you; abide in my love. If you keep my commandments, you will abide in my love, just as I have kept my Father’s commandments and abide in his love. (Also John 6:56, *1 John 4:16.)
1 John 3:24. All who keep [Christ’s] commandments abide in him, and he in them…
*1 John 4:16. So we know and believe the love God has for us. God is love, and he who abides in love abides in God, and God abides in him. 
Matthew 16:24 [Jesus]: If any man would come after me, let him deny himself and take up his cross and follow me…
Luke 6:27, 32, 35 [Jesus]: …Love your enemies, do good to those who hate you…If you love those who love you, what credit is that to you? For even sinners love those who love them…But love your enemies…and you will be sons of the Most High; for he is kind to the ungrateful and the selfish.
Galatians 5:6. In Christ Jesus [nothing] is of any avail, but faith working through love. 
Matthew 16:25 [Jesus]: …Whoever loses his life for my sake will find it. (Also Mark 8:35–37.)
1 John 2:17. …The world passes away, and the lust of it; but he who does the will of God abides for ever.
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●Love for Jesus and faith in him confessed (75/12).
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Emphasis on love reflects the Epistle for the day. The matching cantata for the following Sunday (BWV 76) similarly references the day's Epistle in the second part 
of the work.
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Allusion to Epistle, e.g., 1 John 4:19: "We love, because he first loved us."
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Singer adopts the triplets at the end here.
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●Wealth vs. poverty: Rejecting world for Christ (75/13).
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Secco recit (the right hand is editorial realization). Pitch saturation if you include the continuo's first note. 
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O                       poverty,                                                     that        no              wealth               equals!             When    out-of      the  

Microsoft Account
Text Box
heart                    the        whole         world           (retreats),           and        Jesus        only               alone   (there)         reigns.                                    So       (is)           a 
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prepares the conclusion
of the cantata: rejecting 
the values of the world 
and letting Jesus rule 
leads one to God. 
Therefore (as expressed 
in the final movement,
which repeats the 
music of movement 7), 
one can entrust one's 
entire life to God despite
hardships (see Petzoldt, 
Bach-Kommentar 3:33).
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*Luke 16:20–21. At [the rich man’s] gate lay a poor man named Lazarus, full of sores, who desired to be fed with what fell from the rich man’s table…
Revelation 2:9 [Christ]: I know your tribulation and your poverty (but you are rich)…
James 2:5. …Has not God chosen those who are poor in the world to be rich in faith and heirs of the kingdom which he has promised to those who love him?
2 Corinthians 8:9. You know the grace of our Lord Jesus Christ, that though he was rich, yet for your sake he became poor, so that by his poverty you might become rich. (Also Ephesians 2:7, 3:16, Colossians 1:27, 2:2, Revelation 2:9.)
Psalm 73:25. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee.
1 John 2:15. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him.
Matthew 6:24. No one can serve two masters…You cannot serve God and mammon.
Philippians 3:7–8. Whatever gain I had, I counted as loss for the sake of Christ. Indeed I count everything as loss because of the surpassing worth of knowing Christ Jesus my Lord…
*Luke 16:22. The poor man died and was carried by the angels to Abraham’s bosom…
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Previous chorale setting returns to end Part 2.
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●God’s sovereign will accepted, even affliction (75/14).
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This is the last stanza of six in the 1675 chorale by Samuel  Rodigast (1649–1708).
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"Drinking the cup" reminiscent of Jesus' prayer before his crucifixion.
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