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Most, if not all, of the vocal-piano editions that are in the public domain derive from a nineteenth-century revised version (re-titled "Laß, Höchster, laß der Hoffnung Strahl") by William Rust. To make the cantata serviceable for wider use, Rust revised the text and interpolated chorales after nos. 3, 4, 7, 8, and 10. Williams Gillies Whittaker describes this version in his two-volume work on Bach's cantatas: "When Rust edited the Trauer-Ode for the BGS, in 1865, he performed a useful service by writing a text of his own which incorporates all the important points in Gottsched which the composer had illustrated carefully, and it is suitable for All Souls’ Day. We can no longer perform the work with the original words; Rust’s have given to the world one of Bach’s greatest choral compositions, the outcome of deep personal feeling. The editor also suggested the inclusion of six [sic.] chorales, but, personally, I do not like the effect in performance. They produce a similarity to church cantatas and Passions, whereas one can never forget, in spite of the fresh text, the original associations of the work, the non-clerical ceremony, the tribute paid to the Queen by a private individual through the offices of the seat of learning, and this creates an atmosphere which, in the present writer’s humble opinion (or his prejudices) is interfered with by added chorales.” See William Gillies Whittaker, The Cantatas of Johann Sebastian Bach: Sacred and Secular (Oxford University Press, 1978), vol. 2, p. 557.  

The piano-vocal score of Rust's score was prepared by Otto Taubmann, edited by Philipp Wolfrum, with English translation by Alfred Kalisch. See, for example, the version with five chorale interpolations at https://www.bach-cantatas.com/Scores/BWV198-V&P.pdf, accessed 14 July 2025. According to William L. Hoffman, "Rust’s sacred edition of Cantata 198 exists in a Belwin Mills Kalmus Vocal Score 6940 (no date), English translation A. Kalisch; arrangement of Philipp Wolfrum, piano reduction Otto Taubmann; with Wolfrum's footnotes and Rust's original footnotes and chorale interpolations.… For the record, these are the five chorales found in the Kalmus edition: Movement no. 3a, B&H No. 361 (BWV 248/59), 'Es ist gewisslich an der Zeit'; no. 4a, BWV 179/6, 'Ich armer Mensch'; no. 7a, 'Ich hab in Gottes Herz,' BWV 92/6; no. 8a, 'O wie selig,' BWV 406; and no. 10a, 'Auf, mein Herz,' BWV 145a." See https://www.bach-cantatas.com/BWV198-D6.htm, accessed 14 July 2025.

In 1903, Breitkopf & Härtel published the Rust piano-vocal version without chorale interpolations, and it is this version that is most most commonly found in the public domain. The text of Rust's version with translations may be found at https://www.emmanuelmusic.org/bach-translations/bwv-198-rust, accessed 14 July 2025.

Bach's Trauer-Ode
Laß, Fürstin, laß noch einen Strahl," BWV 198, was written for the memorial service of Christiane Eberhardine, Electress of Saxony and Queen of Poland, held on 17 October, 1727 at St. Paul's Church (the university church). Much loved in all of Saxony for remaining true to the Lutheran faith when her husband, August the Strong, converted to Catholicism to accept the Polish Crown, the Queen was greatly mourned upon her death in early September (the date is given somewhat inconsistently; see below). (For details about the political, religious, and personal ramifications arising from August the Strong's actions, see Martin Petzoldt, Bach-Kommentar, vol. 3, pp. 544–45.) A young aristocrat, Hans Carl von Kirchbach commissioned J. C. Gottsched to write a funeral ode in the queen's honor and Bach to set the text to music. The commission was protested by the university’s music director, J. G. Görner, but proceeded nonetheless. For more on the commission and performance,  see Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 314–315. See also New Bach Reader, pp. 136–137. Martin Petzoldt provides details about Kirchbach, the jurisdictional conflict arising from the commission, the memorial
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service, as well as earlier memorial proceedings held in the Queen's honor (see Petzoldt, Bach-Kommentar, vol. 3, pp. 546–51). Robin Leaver writes, "The music for the occasion was described as having been composed by 'Kapellmeister Johann Sebastian Bach ... in the Italian style.' (Bach Dokumente 2, no. 232; New Bach Reader, no. 136). The music is in fact more French than Italian, but the term 'Italian' was almost certainly used in order to evoke a favorable comparison with music associated with the Dresden court that had long been known for its Italianate style and its Italian (or Italian-influenced) musicians. The contemporary report therefore reflects the aspirations of some of the leaders in Leipzig who wanted to secure through Bach's music that it was at least comparable to that of the Dresden court." (See Robin A. Leaver, “J. S. Bach’s Parodies of Vocal Music: Conservation or Intensification?” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018) p. 183. It is noteworthy that Bach disregarded the traditional structure of an ode by composing differentiated music for the successive strophes and even reconfiguring the poem's natural divisions.

The resulting bipartite work, scored for 2 flutes, 2 oboes d’amore, strings, 2 violas da gamba, 2 lutes, voices, and continuo (including harpsichord played by Bach himself in the initial performance), disregards the structure of Gottsched’s nine-stanza poem. Choruses frame Part I, and another one ends the work. Recitative-aria pairs for soprano and alto, respectively, appear in Part I, followed by a tenor recitative, while a tenor aria and a bass recitative-arioso-recitative sequence appear in Part II. In the opening chorus, largely homophonic choral writing is embedded in a rich concerto-like instrumental texture, featuring pervasive dotted rhythms. Pulsing continuo and undulating sixteenth-note figures in the upper strings accompany the soprano in the following recitative, an elegy of mourning, while a string ritornello (characterized by triplets) in the subsequent aria (no. 3) falls momentarily silent in response to the singer’s admonition to "silence the charming lyres." The short alto recitative (no. 4) employs full orchestra, with flutes imitating the funeral bells of the text, accompanied by plucked strings. The following aria, celebrating the Queen’s unconquered spirit in the face of death, is unusually scored for two obbligato violas da gamba and two lutes, the archaic timbre joining with chromatic harmonies to produce a mournful quality despite the lilting 12/8 meter. A tenor recitative (no. 5), which continues the tribute in lyric fashion, features two oboes d’amore in undulating parallel sixths and thirds accompanied by rocking figures in the continuo. Part I ends with a relatively brief alla breve fugue in two sections, the instruments doubling the voices in elaborated fashion during the two expositions and providing an episode between the two vocal blocks. 

Part II, which was performed after the funeral oration by Kirchbach, comprises three movements. A lyrically resigned tenor aria (no. 8) describes the transfiguration of the Queen as she is drawn to heaven. Its orchestration consists of obbligato flute, oboe (d’amore), violins, gambas in unison (ornamenting and filling in the continuo line), and lutes doubling the continuo, which pulses with limping quarter notes. The only movement for bass alone (no. 9) is set as three very different sections: a secco recitative of nine bars is followed by an animated secco arioso in 3/4 metrer, after which sustained woodwinds suddenly enter for the final seven bars of accompanied recitative. The work ends in a simple yet graceful chorus in which the Queen’s fame and legacy is celebrated in lilting 12/8 meter. 

The memorial service began after the early service at St. Nicholas with a procession to the University Church (starting at 9:00 a.m.). An organ prelude (apparently Bach's organ prelude in B minor, BWV 544) preceded part 1 of the cantata, with Bach directing. After the funeral oration by Kirchbach, part 2 was presented. The fugue from BWV 544 apparently ended the service (see Petzoldt, Bach-Kommentar, vol. 3, pp. 550–51). It is noteworthy that the text of Bach's cantata differed in places from the text booklet distributed at the 1727 performance as well as from a collection of odes published the following year. For details, see https://bachcantatatexts.org/BWV198.htm, accessed 15 July 2025. James Parsons writes, "For Gottsched, self-appointed guardian of German neo-classicism, the composer who would set a poem to music must strive for 'nothing more than an agreeable and clear reading of a verse, which accordingly must match the nature and content of the words.' The latter, as he explains in his influential Versuch einer critischen Dichtkunst für die Deutschen (first edn. 1730),
must aim at an 'exact observation of nature.' Such streamlined simplicity makes it possible for the songster to satisfy the maxim from Horace’s Ars
poetica with which Gottsched’s treatise begins, 'everything you write must be modest and simple.'" See The Cambridge Companion to the Lied," ed. James Parsons (Cambridge University Press, 2004), p. 38.  

When Bach's former employer, Prince Leopold of Anhalt-Cöthen, died on 19 November 1728, memorial services were held four months later (23–24 March 1729). Bach composed two works for these services. The cantata performed on 24 March (BWV 244a, music now lost) apparently re-used two movements from BWV 198: No. 1 re-used the music (but not the text) of 198/1 ("Laß, Fürsten, laß noch einen Strahl") and no. 7 re-used the music (but not the text) of 198/10 ("Doch Königin, du stirbest nicht"). See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 769–70, and Christoph Wolff, Bach the Learned Musician, 206–207. 

Bach evidently reused several movements in the now-lost St. Mark Passion, BWV 247. The most recent edition of the thematic catalogue for Bach's works identifies these movements: 

198/1: 247/1, “Geh Jesu, geh zu deiner Pein"
198/3: 247/17, “Er kommt, er kommt, er ist vorhanden”
198/5: 247/9, “Mein Heiland, dich vergeß ich nicht”
198/8: 247/24, “Mein Tröster ist nicht mehr bey mir”
198/10: 247/46, “Bei deinem Grab und Leichen-Stein”

See Thematisch-systematisches Verzeichnis der musikalischen Werke von Johann Sebastian Bach, 3rd ed. edited by Christine Blanken, Christoph Wolff, and Peter Wollny (Wiesbaden: Breitkopf & Härtel, 2022), pp. 343–344.
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Alfred Dürr writes, “Bach’s setting requires an exceptionally abundant instrumental ensemble: the woodwind is represented by two each of transverse flutes and oboes d’amore,[4] the strings are supplemented by two violas da gamba, and the continuo by two lutes. In addition, if we are to believe the chonicler Sicul, the continuo part was realized not just by the organ but also by the harpsichord, from which Bach himself directed the performance. The beginning, middle, and end of the work are each marked by a chorus in which the entire instrumental ensemble participates. Each of these choruses represents a different musical principle. The opening chorus is governed by the principle of the concerto, or more specifically the group-concerto, for each instrumental group—flutes, oboes, upper strings, gambas—comes to the fore in alternation. The choral writing, broken up figuratively, is woven into this concertante instrumental texture. The overall form is bipartite, A A1, in which the four-line text is delivered complete within each half. The second chorus, no. 7, represents the principle of fugue. Again, it is designed in two halves (divided by a thematic orchestral episode), each of which consists of a fugal exposition plus a looser chordal postlude. Finally, the concluding chorus represents the principle of song and dance. It is a choral aria, whose partly obbligato instruments at times approach an antiphonal concertante style, though without concealing the overall dancesong effect. The structure is easily recognized as binary dance form with repeats, framed by ritornellos, and with gigue-like melodic writing. It is worth pointing out the repeated choral unison in the B section. Introduced by the words ‘You poets, write! we would read it’, it lays special emphasis on the following quotation from the imaginary poets’ writings: ‘She has been virtue’s property, her subjects’ delight and glory, the prize of queens’.
	“In the three arias, interspersed among the three choruses, various instruments or instrumental combinations come to the fore as soloists: violins and viola (no. 3), two violas da gamba accompanied by continuo lutes (no. 5), and transverse flute and oboe d’amore, supported by gambas and lutes as a figurative decoration of the continuo and with accompanying chords in the violins (no. 8). Thus two full-textured arias surround a movement of quietly intimate character, dynamically subdued on account of its gamba and lute sonority.
	“The remaining four movements (nos. 2, 4, 6, and 9) are set as recitatives. The poetic design of the work demands a more differentiated musical treatment of the recitatives than madrigalian verse requires. Consequently, the first three recitatives are set throughout, and the last in part, as accompagnato, often motivically imprinted in order to lend emphasis to a particular turn of phrase. In the second movement, the strings give a striking illustration of the words ‘Your Saxony, your dismayed Meißen grow numb’, first with brief chordal interjections and then, from ‘The eye weeps’, with a wave-like motion. In the fourth movement, flutes and plucked strings are used to give a still more graphic evocation of the sound of funeral bells of various sizes, from the miniature bells of the flutes to the deep, sonorous bells of the gambas and continuo. The sixth movement is another motivically imprinted accompagnato, but here the motives of the two oboes and the constantly recurring broken triads in the continuo seem to lack a clear illustrative connotation. In the ninth movement, the sixteen lines of text are divided between three sections: an introductory secco for bass and continuo, an arioso for the same combination, and an accompagnato with woodwind, which on this occasion, however, lacks motivic imprint.

4. A contemporary account also mentions recorders, which are not specified in the autograph score (the original performing parts are lost). See Dok II, No. 232, p. 175, and NBR, No. 136, pp. 136–7. Rifkin (‘Some Questions of Performance in J. S. Bachs Trauerode’) suggests that the chronicler Sicul might have mistaken the oboes d’amore, which he does not mention, for recorders.

See next note for more.
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Dürr continues, “Bach later reused the two framing choruses (on several occasions) and the arias with different texts as follows. Movements 1 and 10 were first incorporated in the funeral music for Prince Leopold of Anhalt-Cöthen, BWV 244a, of 1729 (as nos. 1 and 7). Later, they found what was no doubt their definitive place in the lost St Mark Passion, BWV 247, of 1731 (as ‘Geh, Jesu, geh zu deiner Pein’ and ‘Bei deinem Grab- und Leichenstein’). Movements 3, 5, and 8 were also reused in the St Mark Passion of 1731: for the movements ‘Er kommt, er kommt, er ist vorhanden,’ ‘Mein Heiland, dich vergeß ich nicht,’ and ‘Mein Tröster ist nicht mehr bei mir.’ No reuse of the central chorus (no. 7) is recorded. It is quite conceivable, however, that it found a new place in a work that no longer survives, possibly as one of the biblical-text choruses in the St Mark Passion.”

See See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 866–867.
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For Alfred Dürr's comments, see notes opposite.




For background and information on source material, see notes from the Carus edition, opposite.
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In the foreword to the 2015 Carus edition of BWV 198, Uwe Wolf (with translation by David Kosviner) writes, 

“The present Trauerode (funeral ode) BWV 198 was composed upon the death of Electress Christiane Eberhardine, the wife of August the Strong, on 5 September 1727. Christiane Eberhardine was greatly respected in Saxony as she did not convert to Catholicism as did August the Strong, albeit due to power politics, in order to be crowned king of Poland, but remained true to her Lutheran faith. The initiative to “deliver a eulogy” for Christiane Eberhardine in Leipzig’s University Church was taken by a student named Carl von Kirchbach (1704–1753), who entrusted Johann Christoph Gottsched (1700–1766) with the writing of the text and Bach with the composition of the music.
However, Johann Gottlieb Görner (1697–1778), Leipzig’s university organist, claimed the sole right to compose the music for this occasion. This resulted in negotiations during which Kirchbach placed on record on 9 October that Bach had already been composing for eight days and threatened to cancel everything. In the end Kirchbach paid Görner a compensation fee and the university attempted—albeit unsuccessfully—to obtain a written declaration from Bach in which he confirmed that he was not trying to set a precedent with the music for this university ceremony.[1]
	“On 15 October Bach had, according to the final date, completed the score (“Lipsia. ao 1727. d. 15 Oct.”); the performance took place just two days later, on 17 October, in Leipzig’s University Church as part of the academic memorial service.[2] Gottsched’s text is admittedly totally dedicated to the occasion, but it nevertheless manages to distinguish itself from some of the rather simple texts that Bach made use of for other secular occasional compositions.
	“The large forces used in the cantata are in accordance with the prestigious occasion: in addition to the four woodwinds and the usual string complement, there are two violas da gamba and two lutes. As only the autograph score of this cantata is extant, and not the set of parts, some details concerning the instrumental forces have remained open. Although Bach only specified oboes (“Hautbois”), he must have meant oboes d’amore when their ranges are considered. The flute staves of movements 1, 4, 8 and 9 are clearly allocated to traverse flutes and we must adopt these also for movements 7 and 10, which contain no indications, although “fleutes douces u. fleutes traverses” were mentioned in one of the descriptions of the ceremony. It is also mentioned therein that in addition to the organ, a harpsichord, played by Bach himself, was employed.[3]
	“With respect to the rhythmic notation in movement 1, the score is, extremely inconsistent and contradictory.[4] For the most part, these contradictions are resolvable when one assumes that the absence of dots constitutes a kind of abbreviated notation; simultaneously sounding dotted rhythms as well as parallel passages provide additional support for this thesis. Nevertheless, a number of doubtful cases remain which are correspondingly marked in the footnotes of the new edition."

1. The corresponding documents are printed in Fremdschriftliche und gedruckte Dokumente zur Lebensgeschichte Johann Sebastian Bachs 1685–1750, presented and explained by Werner Neumann and Hans-Joachim Schulze, Leipzig/Kassel, 1969 (Bach Dokumente, vol. II) [hereafter Doc II], pp. 169ff., Document 225–228).
2. Bach dated the performance on the title page of his score as 18 October, but in so doing he may have made a mistake (or an initially envisaged but later rejected date) as both the text printing as well as diverse reports unanimously date the event as 17 October (see Doc II, pp. 173ff., Document 229–235).
3. Christoph Ernst Sicul, Das Thränende Leipzig […], Leipzig, 1727, the corresponding passage is printed in Doc II, p. 175 (Document 232).
4. See the Critical Report.

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 16, p. 542 (Uwe Wolf, with translation by David Kosviner). 
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NBA I/38; BC G34
Funeral Service (BWV 106, 157, 198)
This text is a funeral ode written for the memorial service of 
Christiane Eberhardine, protestant wife of August the Strong.
In some instances, it departs from the printed libretto (see 
Petzoldt, "Bach-Kommentar," vol. 3, p. 551). 
Librettist: Johann Christoph Gottsched
Time of Composition: 5 October 1727. The queen's death is 
variously given as 5 September ("Bach Dokumente" I, 229; 
Dürr, "Die Kantaten," 941 & Dürr/Jones, 865; John Butt in 
"Oxford Composer Companion: J. S. Bach," 481–82, 
Petzoldt, vol. 3, p. 546) or 6 September (Old Bach Reader, 
p. 112 & "New Bach Reader," p.136).  
FP: The service was held in St. Paul's 
Church (the Leipzig University church) 
on 17 October 1727.
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●Mourning at the tomb of the Princess (198/1). Ode v. 1, beginning.
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Expansive Instrumentation:
According to Christoph Ernst Sicul,
"Das thränende Leipzig,"
(1727), the 
performance included
harpsichord (played by Bach),
organ,
violas da gamba,
lutes, violins,
recorders ("Fleutes douces"), 
transverse flutes,
etc. See "New Bach Reader,"
136-137 and 
Bach Dokumente, 
II, no. 232. As noted Bach Dokumente II,
the "Fleutes douces" 
were probably
added when writing 
out the parts
(see BD II, p. 176).
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In the opening chorus, largely homophonic choral writing is embedded in a rich concerto-like instrumental texture, featuring dissonances, suspensions, appoggiaturas, and pervasive dotted rhythms reminiscent of a French Overture. 
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Orchestration in Bach's Cycle III cantatas is sometimes expansive (BWV 137, 79, 110, 43, 19, 19, 129, 52), as it also is in some occasional works (198, 195, and 120). 
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BWV 198 was written for the memorial service of Christiane Eberhardine, Electress of Saxony and Queen of Poland, held on 17 October, 1727. Much loved in all of Saxony for remaining   true to the Lutheran faith when her husband, August the Strong, converted to Catholicism to accept the Polish Crown, the Queen was greatly mourned upon her death in early September. A young aristocrat, Hans Carl von Kirchbach  commissioned J. C. Gottsched to write a funeral ode in her honour and Bach to set the text to music. The commission was protested by the university’s music director, J. G. Görner, but proceeded nonetheless. See more above. See also "New Bach Reader," pp. 135–137. Bach restructures the stanzas of the ode into a series of movements, which vary in style and length.
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Form: Part 1. Chorus - Recit (S) - Aria (S) - Recit (A) - Aria (A) - Recit (T) - Chorus.
Part 2. Aria (T) - Recit/Arioso (B) - Chorus. 
Note: There are recit-aria pairs for all voices except Bass (no aria for Bass).
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Gottsched's Ode, 9 stanzas, each with 8 lines, is divided by Bach among 10 movements, with some stanzas being divided between two successive movements.  
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The princess was revered in Saxony because she refused to convert to Catholicism and move to Poland when her husband, August the Strong assumed the crown as King of Poland.
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Appoggiaturas = 
sighing figures.
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When Bach's former employer, Prince Leopold of Anhalt-Cöthen, died on 19 November 1728, memorial services were held four months later (23–24 March 1729). Bach composed two works for these services. The cantata performed on 24 March (BWV 244a, music now lost) apparently re-used two movements from BWV 198: No. 1 re-used the music (but not the text) of 198/1 ("Laß, Fürsten, laß noch einen Strahl") and No. 7 re-used the music (but not the text) of 198/10 ("Doch Königin, du stirbest nicht"). See Dürr/Jones, "Cantatas of J. S. Bach," 769–770, and Christoph Wolff, "Bach the Learned Musician," 206–207. 
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Alfred Dürr writes, “The opening chorus is governed by the principle of the concerto, or more specifically the group-concerto, for each instrumental group—flutes, oboes, upper strings, gambas—comes to the fore in alternation. The choral writing, broken up figuratively, is woven into this concertante instrumental texture. The overall form is bipartite, A A', in which the four-line text is delivered complete within each half.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 866.
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Oboes 
(d'amore)
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Strings
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Gambas
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Lutes
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Concerto-like exchanges between
gambas and flutes.
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Avoiding/delaying B minor . . . 
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Throbbing rhythm and sighing
figures emphasize mourning.
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A word-for-word, interlinear translation is found in Handbook to Bach’s Sacred Cantata Texts: an Interlinear Translation with Reference Guide to Biblical Quotations and Allusions (Lanham, Maryland: Scarecrow Press, 1996). 
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Text painting: Motive is passed upward like a ray ("Strahl").
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Flutes
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Oboes
(d'amore)
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Strings

Melvin
Typewritten Text
Gambas
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Text painting: Sighing motives for tears.
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Oboes
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Concerto-like exchanges between
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●Mourning: Grief shared by everyone in the land (198/2). Ode v. 1, continued, 
Ode v. 2, beginning (by this division of the ode, Bach de-emphasized the focus on the crown prince). See Petzoldt, "Bach-Kommentar," vol. 3, p. 552).
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●Mourning: Music silenced in time of royal mourning (198/3). Ode v. 2, continued.
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Ode v. 2 continued.
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Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
A7

Melvin
Typewritten Text
A7

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
F#7

Melvin
Typewritten Text
B major

Microsoft Account
Typewritten Text
Singer's melisma doubled by Vln I.



mpeau
Typewritten Text
31.

mpeau
Typewritten Text
34.

mpeau
Typewritten Text
37.

mpeau
Typewritten Text
40.

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E major

Melvin
Typewritten Text
F# major

Melvin
Typewritten Text
F#7

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
G#7

Melvin
Typewritten Text
E# dim.7

Melvin
Typewritten Text
C# major

Melvin
Typewritten Text
C# major

Microsoft Account
Text Box
Bach departs from the poetic structure by repeating the first line.



mpeau
Typewritten Text
43.

mpeau
Typewritten Text
46.

mpeau
Typewritten Text
49.

mpeau
Typewritten Text
52.

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
F# minor

Melvin
Typewritten Text
C#7

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
F# major

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
B7

Melvin
Typewritten Text
E7

Melvin
Typewritten Text
D7

Melvin
Typewritten Text
F#7



mpeau
Typewritten Text
198/4.

mpeau
Typewritten Text
●Mourning: Tolling bells ring day after day (198/4). Ode v. 3.
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●Death conquered Queen's body but not her spirit (198/5). Ode v. 4, beginning.
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Ode v. 4, beginning.
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The following alto aria, celebrating the Queen’s unconquered spirit in the face of death, is unusually scored for two obbligato violas da gamba and two lutes, the 
archaic timbre joining with chromatic harmonies to produce a mournful quality despite the lilting 12/8 meter. The movement introduces the theme
of "ars moriendi," the art of dying well for the Christian believer. The prominence of the slide or coulé figure can be explained by C. P. E. Bach's description of the 3-note slide as being "well fitted for the expression of sadness in languid, adagio movements. Halting and subdued in nature, its performance should be highly expressive, and freed from slavish dependence on note values." See "Essay on the True Art of Playing Keyboard Instruments," trans. and ed. by William J. Mitchell (New York: W. W. Norton & Co., 1949), pp. 138–39. 
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●Funeral tribute: She lived life ready for death (198/6). Ode v. 4, continued,
Ode Vs . 5, beginning.
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Ode v. 4, continued.
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A tenor recitative, which continues the tribute in lyric fashion, features two Oboes d’amore in undulating parallel sixths and thirds accompanied by rocking figures in the continuo. Short motives, separated by rests, characterize the oboes d'amore and voice parts. The slide (coulé) motives link this movement to the foregoing one (see above for C. P. E. Bach's association of this figure with sadness). The short wind motives (separated by rests) perhaps suggest frequent intakes of breath, characteristic of one's breathing as death approaches. The oboes d'amore, continuo, and voice exchange their rhythmic activity in a constantly alternating manner, resulting in an affect of steadfast resignation—the calm ("unverrückt") demeanor of the Queen as she faced death.  
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tomb                         and        coffins (does) not              tremble,                 when    -      its        maker             to-depart              bids.
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●Funeral tribute: Nobility of Queen’s faith exemplary (198/7). Ode v. 5, continued.
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Ode v. 5, 
continued.
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Part I ends with a relatively brief alla breve fugue in two sections, instruments doubling the voices in somewhat elaborated fashion during the two expositions, while the flutes (and gambas alone as continuo) provide an episode between the two vocal blocks. The use of alla breve meter often signals "stile antico," with its contrapuntal procedures. Here Bach appears to use alla breve meter, fugal technique, and a regal, march-like rhythm to depict German nobility, an affect with special relevance in light of the Queen's reputation as defender of Protestantism in Saxony.  
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Bach emphasizes the first two lines of the stanza almost to the exclusion of the second two lines.
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Alfred Dürr writes, “The second chorus, no. 7, represents the principle of fugue. Again, it is designed in two halves (divided by a thematic orchestral episode), each of which consists of a fugal exposition plus a looser chordal postlude.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 866.
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An episode by flutes and gambas provides great contrast (though consisting of two thematic entries), its intimacy contrasting with the quasi-militaristic previous section. 
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Exposition 2, flutes continue with independent material, after a while in unison.


Melvin
Typewritten Text
Flutes

Melvin
Typewritten Text
Oboes 
(d'amore)

Melvin
Typewritten Text
Strings

Melvin
Typewritten Text
Gambas

Melvin
Typewritten Text
Lutes

Melvin
Typewritten Text
Gambas alone continue to provide bass.

mpeau
Typewritten Text
F# minor

mpeau
Typewritten Text
F# minor



mpeau
Typewritten Text
47.

Melvin
Typewritten Text
Flutes

Melvin
Typewritten Text
Oboes 
(d'amore)

Melvin
Typewritten Text
Strings

Melvin
Typewritten Text
Gambas

Melvin
Typewritten Text
Lutes

mpeau
Typewritten Text
B minor

Microsoft Account
Typewritten Text
Flutes in unison




mpeau
Typewritten Text
54.

Melvin
Typewritten Text
Flutes

Melvin
Typewritten Text
Oboes 
(d'amore)

Melvin
Typewritten Text
Strings

Melvin
Typewritten Text
Gambas

Melvin
Typewritten Text
Lutes

Melvin
Typewritten Text
Continuo enters with vocal Bass.

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
F# major

mpeau
Typewritten Text
E minor



mpeau
Typewritten Text
60.

Melvin
Typewritten Text
Flutes

Melvin
Typewritten Text
Oboes 
(d'amore)

Melvin
Typewritten Text
Strings

Melvin
Typewritten Text
Gambas

Melvin
Typewritten Text
Lutes

mpeau
Typewritten Text
D major



mpeau
Typewritten Text
67.

Melvin
Typewritten Text
Flutes

Melvin
Typewritten Text
Oboes 
(d'amore)

Melvin
Typewritten Text
Strings

Melvin
Typewritten Text
Gambas

Melvin
Typewritten Text
Lutes

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
B major





Microsoft Account
Text Box
Part II was performed after "the oration of praise and mourning"  by Hans Carl von Kirchbach (see "New Bach Reader," p. 137; Petzoldt, Bach-Kommentar, vol. 3, p. 548.) Part II comprises three movements. A lyrical and resigned tenor aria (No. 8) describes the transfiguration of the Queen as she is drawn to heaven. Its  orchestration consists of obbligato flute, oboe (d’amore), violins, gambas in unison (ornamenting and filling in the continuo line), and lutes doubling the continuo, which pulses with limping quarter notes. Bach sets the two stanzas (interspersed with ritornellos) with different line repetitions (see below).The modulatory scheme moves from E minor to B minor, to D major/G major, and back to E minor. 
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●Transfiguration of Queen as she is drawn to heaven (198/8). Ode v. 6.
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The flute obbligato
(sometimes 
reinforced by
the oboe (d'amore)
presumably 
symbolizes the 
sparking
radiance of 
heaven and 
the transfiguration 
of the Queen as
referenced in the 
text.
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The gamba line is from Vivaldi's Concerto for 2 Violins, RV 522, which Bach arranged for organ (BWV 593).
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Bach sets the two stanzas (interspersed with ritornellos) with different line repetitions:  
Rit         –        1,2,3,3,1,2,3,4        –        Rit         –        5,6,7,8        –        Rit        –        5,6,7,8        –        Rit. 
mm. 1-21              22-46                        46-54                 55-70                 70-75                75-87                  87-95 
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Text painting: Held note for "Ewigkeit" (eternity).
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Text painting: long melisma for "umsponnen"  (to encircle).
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"A powerful radiance of a hundred suns . . . has encircled your transfigured head." 
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The only movement for bass alone (No. 9) is set as three very different sections: a secco recitative of nine bars is followed by an animated secco arioso in 3/4 meter, after which sustained woodwinds suddenly enter for the final seven bars of accompanied recitative. Bach joins two stanzas of the ode in this movement.
Perhaps the original intention was to have a recitative-aria pair.  
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The Queen's heavenly transfiguration is compared to her earthly royal station (which was known to be
fraught with conflict because of her refusal to convert to Catholicism and accompany her husband, August 
the Strong, to Poland).
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Geographic extent of the Queen's fame is described by identifying various rivers in the land (see side note). The flowing arioso rhythm depicts the rivers. 


Melvin
Typewritten Text
River Warta
(in now west-central Poland)

Melvin
Highlight

Melvin
Highlight

Melvin
Highlight

Melvin
Highlight

Melvin
Highlight

Melvin
Highlight

Melvin
Typewritten Text
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had political overtones
for the German listeners.
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Giving up earthly symbols of royalty (including the crown) for the heavenly garment of innocence.
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Allusions to Revelation 7:9–10, Luke 16:19, Jeremiah 13:18 (see note for more).
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Martin Petzoldt notes that the Vistula, Dniester, and Warta rivers delineated Christiane Eberhardine's jurisdiction as ruler of Poland, the Elbe and Mulde rivers her jurisdiction as Electress of Saxony. See Bach-Kommentar, vol. 3, p. 557. 
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What          wonder           is-this?    Thou       art         of-it           worthy,       thou            model                   of-all                 queens!
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Thou  wert-meant         all (this)  adornment              to-win,             which         thy              head            now     transfigures.                 Now wearest thou 
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before the          Lamb’s           throne           instead       of             purple’s           vanity—              a            pearl-(white)                   robe-of-innocence       and  dost-scorn 
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the             forsaken               crown.                                      As-far-as                                      the                  brimming                              Vistula-shore,                      the 
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Dniester,   and     the                  Warthe                          do-flow,                                as-far-as themselves Elbe      and            Mulde               discharge,                   extol
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thee      both       town    and      country;. 
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Revelation 3:4–5 [Christ]: …[The righteous] shall walk with me in white, for they are worthy. He who conquers shall be clad thus in white garments…
Revelation 19:6–8. [In my vision] I heard what seemed to be the voice of a great multitude…crying, “Hallelujah! For the Lord our God the Almighty reigns. Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made herself ready; it was granted her to be clothed with fine linen, bright and pure”—for the fine linen is the righteous deeds of the saints. (Also Ezekiel 16:9–13.)
Revelation 7:9–10. After this I looked, and behold, a great multitude which no man could number, from every nation, from all tribes and peoples and tongues, standing before the throne and before the Lamb, clothed in white robes, with palm branches in their hands, and crying out with a loud voice, “Salvation belongs to our God who sits upon the throne, and to the Lamb!”
Dan. 12:3. Those who are wise shall shine like the brightness of the firmament; and those who turn many to righteousness, like the stars for ever and ever. 
2 Corinthians 4:17. This slight momentary affliction is preparing for us an eternal weight of glory beyond all comparison. (Also Romans 8:18.)
Philippians 3:7–8. Whatever gain I had, I counted as loss for the sake of Christ…For his sake I have suffered the loss of all things, and count them as refuse, in order that I may gain Christ…
Psalm 49:12–13, 16–19. Man cannot abide in his pomp, he is like the beasts that perish. This is the fate of those who have foolish confidence, the end of those who are pleased with their portion…Be not afraid when one becomes rich, when the glory of his house increases. For when he dies he will carry nothing away; his glory will not go down after him…Though a man gets praise when he does well for himself, he will go to the generation of his fathers… (Also Psalm 49:20, 62:9–11, 89:48, Revelation 18:16–17.)
Luke 16:19. There was a rich man, who was clothed in purple and fine linen and who feasted sumptuously every day….
Jeremiah 13:18. Say to the king and the queen mother: “Take a lowly seat, for your beautiful crown has come down from your head…
1 Corinthians 2:9. As it is written, “What no eye has seen, nor ear heard, nor the heart of man conceived…God has prepared for those who love him.”
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Word painting: Circular melisma for "erhebt" (literally to "raise up," i.e., to exalt or extol).
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Melvin
Typewritten Text
Declining to accompany August the Strong to Poland, the titular Queen moved from Dresden 
to the Castles of Pretzsch and Torgau, in self-imposed exile. 
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Pretzsch is a town in the Wittenberg district in
		           Saxony-Anhalt
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The Castles and people where she lived  express their mourning;  the static woodwinds depicting their reaction
("kraftlos, starr, und matt" (without strength, immobilized, and weak). 
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 Thy         Torgau       walks     in     garments-of-mourning,         thy     Pretzsch becomes powerless,     numb,    and 
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faint;                for      since     it            thee                   hath-lost,                          loseth          it (also)           its                   eyes’               pasture.
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●Queen’s fame and legacy lives on (198/10). Ode v. 9.
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The cantata ends in a simple yet graceful chorus in which the Queen’s fame and legacy is celebrated with full orchestra, lilting 12/8 meter, frequent instrumental unisons, homophonic writing, symmetrical/periodic phrase structure, and binary form. After the previous lament regarding the citzens' loss of their ruler, the cantata ends positively with a reassurance that her legacy will live on. The 12/8 meter, simplified texture, phrasing, and form were presumably chosen to lighten the mood and suggest a courtly, dance-like (gigue-like) affect. 
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Ritornello's opening melody is derived from 
opening vocal line (Ineed, O queen, thou 
dost not die!").


Microsoft Account
Highlight

Microsoft Account
Text Box
Alfred Dürr writes, “The concluding chorus represents the principle of song and dance. It is a choral aria, whose partly obbligato instruments at times approach an antiphonal concertante style, though without concealing the overall dancesong effect. The structure is easily recognized as binary dance form with repeats, framed by ritornellos, and with gigue-like melodic writing. It is worth pointing out the repeated choral unison in the B section. Introduced by the words ‘You poets, write! we would read it,’ it lays special emphasis on the following quotation from the imaginary poets’ writings: ‘She has been virtue’s property, her subjects’ delight and glory, the prize of queens.’ See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 866.
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When Bach's former employer, Prince Leopold of Anhalt-Cöthen, died on 19 November 1728, memorial services were held four months later (23–24 March 1729). Bach composed two works for these services. The cantata performed on 24 March (BWV 244a, music now lost) apparently re-used two movements from BWV 198: No. 1 re-used the music (but not the text) of 198/1 ("Laß, Fürsten, laß noch einen Strahl") and No. 7 re-used the music (but not the text) of 198/10 ("Doch Königin, du stirbest nicht"). See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 769–770, and Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 206–207. 
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Rhyme Scheme: ABBA - CDDC, set in binary musical form (B minor to D major; D major to B minor).
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