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Introduction & updates at melvinunger.com.
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NBA I/22; BC A13315. S. after Trinity (BWV 138, 99, 51)*Galatians 5:25–6:10 (Exhortation to walk in the Spirit)*Matthew 6:24–34 (Sermon on the Mount: Exhortation not to be anxious but to seek the kingdom of God)Librettist: UnknownFP: 17 September 1724 (St. Thomas) Part of Bach's chorale cantata cycle (see note).The ebullient cast of the opening movement contrastswith the inner movements. Regarding Bach's personal circumstances at the time, see side note.
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(Chorale Verse 1) (See also 98/1, 100/1, 144/3.)●God’s sovereign will trusted & accepted (99/1).
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99/1.
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Instrumentation:CornettoFlauto traversoOboe d'amoreViolin I, IIVlaSATBContinuoNote: Cantata 99 is one of more than a dozen cantatas with  demanding flute partswritten during this time. See side note.
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Flute Parts. Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe, 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. The Dresden court flautist, Pierre-Gabriel Buffardin (ca. 1693–1768) may have played some of these works on his occasional visits to Leipzig. "Visits of [such] individual musicians are usually undatable" (Christoph Wolff, JohannSebastian Bach. The Learned Musician, (New York: W. W. Norton, 2000), p. 408.
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Figura corta 
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Figura corta (see side note)
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Typewritten Text
	3. T. Aria (Accepting one’s cross) 2. B. Recit. (God’s gracious promise) 	4. A. Recit (Faith based on God's covenant)1. Chorus (God’s sovereign will) 	5. S/A Duet (Human resistance) 	6. Chorale (God sustains in affliction.)
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Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). 
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Was Gott      tut,     das
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The opening motive of the string ritornello is derived from the chorale tune's opening. Otherwise, the ritornello is thematically independent.
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For Alfred Dürr's comments on the first movement, see side note. 
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Alfred Dürr writes, "The opening chorus is distinctly concerto-like in character. The strings state] an independent theme, which is nonetheless derived from the opening of the chorale. After a cadence in bar 16, a concertino group made up of flute, oboe d’amore, and first violin with continuo accompaniment, enters with a reprise of the theme’s head-motive on the oboe, in counterpoint with a semiquaver figuration on the flute. After three bars, this is joined by the choir, in which the soprano, doubled by horn, delivers the chorale melody line by line in long notes—essentially minims—while the three lower voice parts accompany in a more agitated, though largely chordal texture in crotchets and quavers. The following episode for the first time brings together strings and woodwind in antiphonal groups. This entire complex for the first Stollen of the hymn is repeated for the second, but the Abgesang introduces new groupings. Passages assigned a tutti function are no longer played by strings alone but by strings and woodwind—a true instrumental tutti—and the flute occasionally yields its figurative concertante role to the oboe. Consequently, the instrumental postlude is not identical with the opening ritornello, as it is in most cases: the tutti–solo succession is abandoned and the concertino passages are instead incorporated within the tutti complex." See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 537–538.
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As shown in the following table, Bach was well acquainted with death. In addition to losing both parents when he was a young boy, he endured the early death of his first wife and the deaths of many children. But the end of 1724, when this cantata was written, came after a period of relative health. Perhaps Bach could view God's providence (the subject of this cantata) positively at this time. Deaths in Bach's Immediate Family1713, 23 February: newborn twin son 1713, 15 March: newborn twin daughter 1719, 28 September: 1-year-old son 1720, bur. 7 July 1720: wife Maria Barbara(Bach married Anna Magdalena Wilcke on 3 December 1721.)1726, 29 June: 3.5-year-old daughter 1727, 1 November: newborn son 1728, 21 September: 3.5-year-old son 1730, 4 January; newborn daughter 1732, 31 August: 1.5-year-old daughter 1733, 25 April: 4.5-year-old daughter 1733, 6 November: newborn son
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Bach was evidently fond of this hymn for he used in Cantatas 12, 98, 99, 100, and 144. 
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Bach recycled this movement in BWV 100/1.
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"Sighing" duples...

Microsoft Account
Text Box
The cantata is highly virtuosic for the flute.
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Outer movements in G major contrast with inner ones in B minor and E minor.
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Form: Chorus/fantasia - Recit (B) - Aria (T) - Recit (A) - Duet (S/A) - Chorale. The underlying 1674 chorale by Samuel Rodigast (1649–1708) appears verbatim in movements 1 & 6, with isolated lines appearing verbatim in the inner movements (which paraphrase these stanzas while dispensing with the title phrase that begins each stanza of the hymn). The chiastic structure of the cantata mirrors the text's emphasis on "carrying one's cross. The libretto is in the first person throughout, giving it an individualistic character. 
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Cantata Cycle II (Chorale Cantata Cycle) Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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This was apparently one of Bach's favorite chorales (see notes).
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Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeitThese two chorales, with their expressions of resigned submission to God’s providence, appear to have been particular favorites of Bach’s librettists. Apparently Bach, too, identified with such sentiments, for they accord with annotations that he made in his Calov Bible Commentary. It is striking that Bach focused especially on the “fatalistic” book of Ecclesiastes. In the introduction to that book, Bach underlined “Let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail.” See Howard H Cox, The Calov Bible of J. S. Bach (Ann Arbor, Michigan: UMI Research Press, 1985), facsimile 141, translation on p. 423. Similar sentiments are marked elsewhere. Bach’s cantatas use the above-named chorale texts and/or tunes in the following movements.Was Gott tut, das ist wohlgetan (text and tune): 12/7, 69a/6, 75/7&14, 98/1, 99/1&6, 100/1&6 (text in intervening movements), 144/3.Was mein Gott will das gscheh allzeit (text and tune): 72/6, 111/1&6, 144/6, 244/25 (end of St. Matthew Passion, part 1).Was mein Gott will das gscheh allzeit (tune): 65/7 (no text), 92/1&9 (with text from another submissive chorale text, “Ich hab in Gottes Herz und Sinn”), 103/6 with text from “Barmherzger Vater, höchster Gott.”For background information on the chorale “Was Gott tut das ist wohlgetan,” see Martin Petzoldt, Bach-Kommentar 1:340.
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God’s Will; God’s ProvidenceSubmitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich.: UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. [Bach wrote in the margin: “Summa Libri”] ...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p. 432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…
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The string ritornello is followed by a concertino group of flute, oboe d'amore, violin, and continuo, the oboe d'amore and violin I playing the opening theme with the flute supplying a "heavenly" figuration. The chorale is embedded chordally in an instrumental concerto texture, the soprano & horn playing the tune in long notes.
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The flute's entrance is unexpected. Its filigree perhaps suggests heavenly concord with the sentiments of the chorale.
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The disjunct duples of the vocal bass line in mm. 33–35 continue the pattern of the continuo in the previous 2 measures. The singer's line is an embellished version of its counterpart in mm. 68–70 when the music of Stollen 1 is repeated in Stollen 2. The line suggests the first phrase of the chorale "Herzlich tut mich verlangen nach einem selgen End" (My heart is filled with longing to have a blessed end). Bach's reason for writing the line in a more embellished form here in its first appearance (doubling the accents) may be to hammer home the words in a didactic manner: "his will remains just."  
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The music for Stollen 1 is repeated for Stollen 2.
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Stollen 2 (the music of Stollen 1 repeats with a few exceptions.
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Abgesang of chorale's bar form.
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Alfred Dürr writes, "The Abgesang introduces new groupings. Passages assigned a tutti function are no longer played by strings alone but by strings and woodwind—a true instrumental tutti—and the flute occasionally yields its figurative concertante role to the oboe. Consequently, the instrumental postlude is not identical with the opening ritornello, as it is in most cases: the tutti–solo succession is abandoned and the concertino passages are instead incorporated within the tutti complex." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (New York: Oxford University Press, 2005), p. 538.

Microsoft Account
Typewritten Text
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As in m. 33, the bass line's disjunct duples imitate the pattern of the continuo in the previous 2 measures, suggesting a didactic emphasis on the words: "Therefore I will just allow him to rule."
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Alfred Dürr notes, "The instrumental postlude is not identical with the opening ritornello, as it is in most cases: the tutti–solo succession is abandoned and the concertino passages are instead incorporated within the tutti complex." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (New York: Oxford University Press, 2005), p. 538.
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The cantus firmus and bass are held longer than  the other voices for "walten" ("hold sway"). When Bach reset this movement in BWV 100, only the cantus firmus is extended.
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Text painting: Sustained B minor to depict the "His Word of truth stands fast." 
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His      Word     of            truth              stands                fast                    and      will       me        not  
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deceive,                  for      it       -              believers            not                  fall         nor           perish               lets.                   Yes, 
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for      it      me (in) the   way     to        life              leads,         thus composes my    heart          itself          and      lets     itself 
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Typewritten Text
(Based on Chorale Verse 3)●Cup given us may be bitter but is our medicine (99/3).
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Typewritten Text
This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted. The paradox here is the hidden sweetness of the cross (see last line).
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Text painting: Swirling arioso duet of continuo and voice with modulation to B minor for "turn my misfortune around."
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Chromatic descending tetrachord—traditional symbol of lament. 
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Limping continuo bass suggests "cross bearing" to which the text alludes (drinking the cup of bearing the cross). See Jesus' prayer in side note.
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Ritornello derived fromvocal line.

Microsoft Account
Typewritten Text
B minor/major?
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Mark 14:35–36. Going a little farther, [Jesus] fell on the ground and prayed that, if it were possible, the hour might pass from him. And he said, “Abba, Father, all things are possible to thee; remove this cup from me; yet not what I will, but what thou wilt.” (Also Mark 10:38–39, Matthew 20:22–23, 26:27, 39, John 18:11.)
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Form (Rhyme: ABCCB)  Rit. (Mm. 1-12) EmA. Lines 1-2 (2x:13-40) Em-BM  Rit. (40-44) Bm  Lines 1-2 (1x:44-64) E7-Am-Em  Rit. (64-76) EmB. Lines 3-4 (2x:77-96) Em-Am  Rit. (97-100) Dm-Am    Line 5 (3x:101-120) Am-BMA. Da capo (1-76) 
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Text verbatim from the chorale.
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The movement is littered with sharps, apparently due to the dual meaning of the word Kreuz. This dual meaning allowed Bach to associate the use of musical sharps with Christ’s cross and crossbearing.
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The flute's "shuddering" figures, foreshadow the singer's opening.
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The movement is highly virtuosic for the flute.
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be-content   with  God’s paternal-faithfulness and favor   and   has     patience,        when      me       a     mishap     touches.
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God      can   with         his                        Almighty-hands             my      misfortune 
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turn-around.
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Text Box
This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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The motto opens with a shuddering figure that reflects the word "shudder". Placing the first (weak) syllable on the downbeat reinforces the effect and allows a hemiola to emphasize strong syllables thereafter.
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Text painting: The motto of the aria reflects the opening phrase: a shuddering figure for "erschütt're dich (shake yourself up), then a pause before the emphatic negation "just not," then a drooping line for "despondent soul."
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Constant chromaticism depicts the "bitter chalice" but the ascending contour apparently signifies its ultimately beneficial effects, as referenced in the text.  
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Word painting: "Disheartened spirit" is accompoanied by a descending chromatic tetrahord, traditional symbol of lament. The repeated motive is counterbalanced by ascending chromatic fourths, perhaps to symbolize that the ultimate benefit of cross-bearing, as referenced in the text.
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While Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., as the ground bass for the “Crucifixus” in the B-minor Mass), he
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also used its inversion to symbolize Christ’s rescue. See the B-minor mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45); BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (has forgiven thee thy sins); and BWV 43/10 on “zu helfen seinen Knechten” (to help his servants).
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Text painting: To depict God's aid as referenced in the text, the opening motive of the B section has a descending contour, reversing          the direction of the motive in the A Section.      The large downward leaps provide a sense of strong affirmation.
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Word painting: Melisma with descending figures for "pouring  s deadly poison [down a person's throat]" (which God, the Good Physician in the text, would never do).
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Word painting: Long, tortuous melisma with cross figures for the word "hidden" (the hidden sweetness of cross-bearing.
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Text painting: Ascending scale for the sweetness hidden in the cross-bearing ordained for the believer by God.
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C major The sudden harmonic move to C seems signficance. For the signficance of C elsewhere, see side note.
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While the vocal line descends, the flute rises one octave to high E, suggesting the sweetness hidden in cross-bearing, as referenced in the text. 
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Typewritten Text
(Based on Chorale Verse 4)●Faith in affliction; it is based on eternal covenant (99/4).
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Text verbatim from the chorale.
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Alto is often the voice of the believing soul or church. See Petzoldt, Bach-Kommentar 1:176, 541, 2:917. 
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Allusion to the end of the day's Gospel reading, Matthew 6:34 "Therefore do not be anxious about tomorrow, for tomorrow will be anxious for itself. Let the day’s own trouble be sufficient for the day."

Microsoft Account
Typewritten Text
And even if all days have their own vexation,
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Possible allusion to Psalm 30:5. "Weeping may tarry for the night, but joy comes with the morning." 
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When one has wept enough, the time of delivery finally comes.
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Text painting: As in no. 2 (this movement's counterpart in a symmetrical structure), a swirling arioso duet of continuo and voice depicts God's faithful intervention.
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The movement implies an schatological interpretation. See Revelation 21:4: [God] will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away. (Also Isaiah 25:8.)
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Now, that    from         eternity                     contracted        covenant        remains         my               faith’s 
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foundation.                 It        says   with        confidence     in  death and       life:       God    is     my      light,  to-him will     I        -  
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surrender.    And     have        all                days        though,  their       own            vexation,      yet    upon    -         endured  
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suffering,  when   one    enough   (has) wept,          comes      finally       the     time-of-deliverance,         when  God’s       faithful 

Microsoft Account
Typewritten Text
 

Microsoft Account
Typewritten Text
inclination        becomes-apparent.
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Typewritten Text
(Based on Chorale Verse 5)●Cross bitter to flesh; endure it for future reward (99/5).
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Ritornello derived fromvocal lines.
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Form (Rhyme: AABBCC)Rit. (Mm. 1-5) BmA. Lines 1-2 (5-9) BmRit. (10-13) BmLines 1-3 (13-23) Bm-DMRit. (23-27) DMB. Lines 4-6 (27-47) Am-BmRit. (47-51) BmThe structure resembles motetform (lines handled successively)with a repeat of the openingritornello at theend suggestingthe words of theA section like a da capo. 
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The hammering notes of the theme (here with concluding sigh) is reminiscent of BWV 21/2 ("Ich hatte viel Bekümmernis" (I had much grief). It suggests the onslaught of adversity (i.e., "the cross"). The imitative interplay between flute and oboe d'amore / alto and soprano reflects the dualistic clash between "bearing the cross" and the "weakness of the flesh," as referenced in the text.
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When   the      cross's           bitternesses
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The text alludes to scriptures such as the gospel reading of the day, Matthew 6:24: "No one can serve two masters"; Matthew 26:41: "The spirit…is willing, but the flesh is weak"; and Galatians 5:17: "The desires of the flesh are against the Spirit."
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The bass presumably represents the trudging step of the cross-bearing disciple.
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Hammering/pulsing with concluding sigh.
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As in no. 3, the movement is littered with sharps, apparently due to the dual meaning of the word Kreuz. This dual meaning allowed Bach to associate the use of musical sharps with Christ’s cross and crossbearing.
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Word painting: Very long melismas in sweet parallel 3rds & 6ths for "streiten" (to fight or clash), followed by further parallel 3rds & 6ths: Though the flesh has resisted the bitterness of bearing the cross, it ultimately submits to God's will, and this submission is ultimately sweet, as referenced in no. 3.
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The bitterness of bearing the cross is reflected in constant dissonances that resolve on the second half of the beat.
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The 3rd line (it is nevertheless well done") is added for the first time. Thetrudging bass changes to an ascending run and the music modulates to major. Concerning minor vs. major, see side note.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
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Parallel 3rds & 6ths continue for "It (i.e., God's will) is nevertheless well done." 
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Text Box
The word "wohlgetan" provides the keyword for the closing stanza of the chorale, no. 6, as indeed, it does for the cantata as a whole.
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Text painting: Long melisma in sweet parallel 3rds & 6ths for "delighted."
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The text's warning that one must endure the cross to gain eternal bliss reflects Jesus' words in passages such as Matthew 16:24–25: If any man would come after me, let him deny himself and take up his cross and follow me. For whoever would save his life will lose it, and whoever loses his life for my sake will find it. With these words the librettist changed the original chorale stanza's positive tone ("I will nevertheless be delighted hereafter) to a negative one. 
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The flute plays a false reprise, perhaps representative of the text: "will not be delighted hereafter either." A reprise of the ritornello occurs at m. 47. 
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Flute and Oboed'amore trade"nicht ergötzet"(not delighted)figures.
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The opening ritornello repeats, suggesting the words of the A section in a kind of da capo.
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(Verse 6) (See also 12/7, 75/14, 100/6.)●God’s sovereign will accepted, even affliction (99/6).
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99/6.
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The cantata closes with the 6th and final stanza of the 1674 chorale by Samuel Rodigast (1649–1708) that underlies the cantata. It acts as a summary for the work. The voice leading is occasionally active, providing extra energy to the generally straightforward statement of affirmation. 
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Chromatic voice leading is reminiscent of that in foregoing movements.
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