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NBA 1/25; BC A150

20. S. after Trinity (BWV 162, 180, 49)
*Ephesians 5:15-21 (Exhortation to walk carefully,

be filled with the Spirit)

*Matthew 22:1-14 (Parable of the royal wedding feast)

Form: Sinfonia - Aria (B) - Recit/Arioso (S/B) - Aria (S) - Recit (S/B) - Aria/Chorale (S/B).
In both Old and New Testaments, the relationship between God and his people is
described in matrimonial terms. See passages such as Hosea 2:19, Ephesians 5:22—
33. Christian theologians also interpreted the Song of Solomon as an expression of the
relationship between Christ and the individual believer. The cantata is in chiastic form,

in which the middle movement explores the paradox of Christ's providing
J_ S BaChthe garment and adornment that makes the believer attractive to him. See
more in side notes. No movement is in fewer than 3 sharps.

Cantata NO. 4_ This cantata is designated "Daolgus." See

side notes for more.

A dialogue cantata
anticipating the wedding
of Christ and the Soul.

49

Librettist: Possibly Christoph Birkmann (see side

note).

FP: 3 November 1726 (St. Thomas) (Third annual

cantata cycle)

Instrumentation:

Oboe d'amore

Vinl, Il

Via

Violoncello piccolo (see notes)
SB

Ich gen und suche mit Verlangen

49/1.S1nf'0n1a. (Taken from a lost work that Bach later revised as the finale of the E major harpsichord concerto
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the opening of the final chorale ("Wie schén
leuchtet der Morgenstern) and establish a joyful mood.
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NBA I/25; BC A150
20. S. after Trinity (BWV 162, 180, 49)
*Ephesians 5:15–21 (Exhortation to walk carefully, 
be filled with the Spirit)
*Matthew 22:1–14 (Parable of the royal wedding feast)
Librettist: Possibly Christoph Birkmann (see side
note).
FP: 3 November 1726 (St. Thomas) (Third annual
cantata cycle)


mpeau
Typewritten Text
49/1.

mpeau
Typewritten Text
(Taken from a lost work that Bach later revised as the finale of the E major harpsichord concerto BWV 1053.)
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Bach often used chiastic (x-shaped/ symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 19/4, 24/3, 28/3, 29/5, 31/5, 45/4, 47/3, 48/4, 58/1, 63/4, 65/4, 75/4, 75/11, 78/4, 140/4, among many others.

Martin Petzoldt outlines the symmetrical form of Cantata 49:

4. S Aria. Love and beauty clothe the believer.

5. S/B Recit. Clothed with faith.
3. S/B Recit. The banquet is prepared.

6. S/B Duet with Chorale. Bride and bridegroom are united.
2. B Aria. The bridegroom seeks the bride.

1. Sinfonia. Festive Entrée

See Bach-Kommentar 1:582.
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This cantata is designated "Daolgus." See
side notes for more.
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Alfred Dürr writes, “This cantata is expressly designated ‘Dialogus,’ and it turns out to be a later derivative of the sacred dialogue compositions of the seventeenth century. This genre, which began with the setting of biblical dialogues, later favoured the dialogue partners Jesus and the Faithful Soul, thereby removing the dialogue from the sphere of narrative into that of personal feeling. The individual Christian now finds himself confronted with Jesus Himself as his conversational partner. This explains why the biblical text for such dialogues was sought above all in the Song of Songs, a love poem which, according to old church tradition, was re-interpreted as a dialogue between Christ as bridegroom and the Soul (or the Church) as bride. Hence, the cantata Ich geh und suche mit Verlangen draws its imagery chiefly from this Old Testament book, though reference is also made to other scriptural passages. The anonymous librettist finds his inducement for the choice of this material in the Sunday Gospel reading (the parable of the royal wedding feast) from which, however, he extracts certain features only. Jesus Himself is the bridegroom and the Soul His bride. She is invited to the wedding and honoured by Jesus on account of her faith. The invitation of the King is thus made once, rather than twice as in the parable, the refusal of the guests first invited is left unmentioned, and the unworthiness of those invited in their place is merely alluded to: ‘His Majesty Himself calls and sends His servants so that the fallen race may be His guests in the heavenly chamber at the Meal of Redemption.’ Moreover, the story appended to the parable about the guest being thrown into darkness because he has no wedding robe seems to be used, if at all, only in a positive sense: the Soul chosen by Jesus as bride says of herself, ‘I am glorious, I am fair...the righteousness of His Salvation is my adornment and robe of honour.’” 
	Numerous other biblical images are included, such as that of the dove with which the bride is compared (Song of Songs 5:2, 6:9), the feast of fat things which the Lord has prepared for His peoples (Isaiah 25:6), the covenant made by the Lord with Israel (Hosea 2:19: ‘I will betrothe myself to you in eternity’), the faithfulness unto death that wins the Crown of Life (Revelation 2:10), and the Lord standing before the door and knocking (Rev. 3:20). Finally, the opening of the last aria recalls the words of Jeremiah 31:3: ‘I have loved you for ever and ever; therefore I have drawn you to me out of pure loving kindness.’ 
	Bach set this text in 1726 and performed the work for the first time that year on 3 November. The text is prefaced by a large-scale sinfonia with obbligato organ, which originally formed the finale of a three-movement concerto, perhaps from Bach’s Cöthen period. The other two movements of this concerto (the original model of the Harpsichord Concerto in E, BWV 1053) had already been adopted by Bach in Cantata 169, Gott soll allein mein Herze haben, which had been performed only a fortnight earlier. Cantatas thus expanded by large-scale concerto movements have a decidedly virtuoso and decorative character which is of its very nature foreign to the cantata as ‘sermon music.’ Perhaps Bach wanted to compensate in this way for the absence of a choir. In the present cantata, moreover, he creates the impression of wedding music, which helps to illustrate the following words of the bridegroom, ‘My dinner is prepared and my wedding table ready.’ Not least, however, this concertante character bears witness to the freedom of Lutheranism, which sees in the exercise of the role ordained by God—here that of the skilled musician—a legitimate form of divine service. The following movements are also markedly virtuoso in character due to their abundant use of obbligato organ. See The Cantatas of J. S. Bach, revised and translated by Richard Jones, p. 594–95.

Eric Chafe calls this cantata "a work of the most highly pietistic character." See Tonal Allegory in the Vocal Music of J. S. Bach, p. 245.
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Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig. 
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Christoph Birkmann (1703–1771) was a student of mathematics and theology. From 1724 until 1727 (with 2 absences), he lived in Leipzig, where participated in Bach’s collegia musica. 

According to Christine Blanken, “In Leipzig [Birkmann] attended lectures in law and theology, but . . . he seems to have been specially interested in mathematics, and particularly drawn to the research of a young professor named Christian August Hausen (1693–1743). Birkmann and professor Hausen co-authored a mathematical disputation, which they published in Leipzig in the summer of 1726: De motu solis circa propriam axem (The motion of the sun around its own axis). It was a study of the spherical geometry about the sun’s rotation, measured by means of sunspots, which was Hausen’s area of expertise.”

“As early as autumn 1728 he had published a collection of cantata-texts: Gott-geheiligte Sabbaths-Zehnden (God-devoted Sunday Tithes). This collection comprises 71 cantata texts for the entire liturgical year. . . . As many as 30 librettos relate to performances at Leipzig’s principal churches, and of these at least 21 are known to be texts for Bach Cantatas. Birkmann also includes a complete libretto for a substantial Passion for Good Friday. This corresponds to Bach’s Leipzig St. John Passion from 1725.”

“At least 18 of the 30 cantata texts in the Sabbaths-Zehnden were not written by Birkmann. These texts were published before Birkmann arrived in Leipzig, originating from cycles that were printed earlier, such as by Salomo Franck or Georg Christian Lehms, or originating from cycles belonging to the Meiningen annual cycles, first published in 1704.”

“Arguably the most important aspect for Bach studies in the discovery of the Birkmann 1728 book, is the existence of eight solo or dialogue cantata librettos, because Birkmann can be identified as their author with a high degree of probability. [The cantatas are BWV 169, 56, 49, 98, 66, and 52, 58, and 82.] It is striking that the texts form a group of stylistically homogenous works, which was expanded by two further works that seem to continue the series after New Year in 1727.”

See “A Cantata-Text Cycle of 1728 from Nuremberg: a Preliminary Report on a Discovery relating to J. S. Bach’s so-called ‘Third Annual Cantata Cycle’,” Understanding Bach 10 (2015): 9–30. 

Expanded article: Christine Blanken, “Christoph Birkmanns Kantatenzyklus ‘GOtt-geheiligte Sabbaths-Zehnden’ von 1728 und die Leipziger Kirchenmusik unter J. S. Bach in den Jahren 1724–1727,” Bach-Jahrbuch 2015, pp. 13–74.

One week earlier, Bach had presented the bass solo cantata 56. Presumably the same singer performed Cantatas 56 and 49.

Microsoft Account
Typewritten Text
Form: Sinfonia - Aria (B) - Recit/Arioso (S/B) - Aria (S) - Recit (S/B) - Aria/Chorale (S/B). In both Old and New Testaments, the relationship between God and his people is described in matrimonial terms. See passages such as Hosea 2:19, Ephesians 5:22–33. Christian theologians also interpreted the Song of Solomon as an expression of the relationship between Christ and the individual believer. The cantata is in chiastic form,
	    in which the middle movement explores the paradox of Christ's providing
	    the garment and adornment that makes the believer attractive to him. See
more in side notes. No movement is in fewer than 3 sharps. 
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Violoncello Piccolo or Viola Pomposa. The violoncello piccolo has often been equated with the viola pomposa (whose invention has often been attributed to Bach)—see, for example, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 414. However, Karl Hochreither argues that they were not the same, as does Ulrich Prinz (see below). The violoncello piccolo appears in first or later versions of 180/3, 115/4, 139/4? (autograph score is lost), 41/4, 6/3, 85/2, 183/2, 68/2, 175/4, and 49/4 [order✓]. All except the last two are from Cantata Cycle II. However, only 180/3, 115/4, 139/4?, and 41/4 are part of chorale cantatas; the other examples from Cycle II date from after Bach’s run of chorale cantatas (BWV 1 being the last chorale cantata, for 25 March 1725). For more about this instrument, see Dürr/Jones, Die Kantaten, 35; also the article by Ulrich Prinz in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd, pp. 496–97.
	For recent research see Andrew Talle, “Viola pomposa und Violoncello piccolo im Schaffen von J. S. Bach,” Bach-Jahrbuch 2023, pp. 11–48. 

Frauke Heinze writes, “The “small” violoncello raises problems for musicological research. Apparently this instrument, which was newly invented during Bach’s lifetime, possibly with his participation, existed in several forms and could be played in different ways. In Bach’s works the violoncello piccolo is employed exclusively as a solo instrument, and the clefs used for its notation are more varied than for any other instrument—an indication not only of the instrument’s great range (along with four-stringed instruments there were some with five strings), but also of the experimental status which the instrument possessed in Bach’s time. Just as unclear as its precise construction is the way in which it was played—it could either be played da gamba, like a cello between the legs, or da braccio, on the arm like a violin or viola.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 394 (Frauke Heinze, translated by John Coombs). 
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Concerning the violoncello piccolo, viola pomposa, violio piccolo, and violetta, Karl Hochreither writes,

“Rendition of the numerous violoncello piccolo parts is an unsolved problem within the framework of present-day performance practice—less from the viewpoint of sound than playing technique. Often the parts are nearly unplayable on the violoncello because of their tessitura; their range, however, precludes simply transferring them to the viola. One will have to decide in individual cases whether ‘bending’ [knicken] some passages (a procedure Bach himself used in similar instances, as we have seen) would not be preferable to placing excessive demands on an instrumentalist. 
	The violoncello piccolo has often been equated with the viola pomposa [14] that (according to Forkel) Bach arranged to have built in 1724.[15] Gerber, too, mentions it in the older one of his lexicons.[16] However, in no Bach work is it explicitly required; the violoncello piccolo, on the other hand, is very frequently, appearing as solo instrument in nine cantatas.[17] The erroneous equating of viola pomposa and violoncello piccolo is probably owing to the fact that the two instruments had the same function and were interchangeable in practice. According to Gerber, the tuning of the viola pomposa was C G d a e’; the same tuning has been handed down for the five-stringed violoncello piccolo but also another: C G d a d’. 
	On the other hand, replacing the violino piccolo and the violetta with violin and viola, respectively, is unproblematic. As the notation unequivocally shows, Bach’s violino piccolo parts were intended for the Terzgeige; they were notated a minor third lower so the instrumentalist could play without difficulty on the smaller instrument (tuned a minor third higher).[18] 
	Concerning the violetta we read in Walther: ‘ . . . is a violin for the middle part, which can be played either on violas or small violas da gamba. . . . ‘[19] While there is a big solo for the violino piccolo in BWV 140 Wachet auf, ruft uns die Stimme (no. 3)[20] and Bach used the violino piccolo as a substitute for the flauto piccolo in BWV 96,[21] the violetta is used as solo substitute only once—in BWV 16 Herr Gott, dich loben wir (no. 5).[22]”

Hochreither notes to above: 
“14. See Heinrich Husmann, ‘Die Viola pomposa’ in Bach-Jahrbuch 33 (1936): 90–100.
15. See Riemann Musiklexikon, subject section, 1038; compare also Alfred Berner, article ‘Violoncello’ in Die Musik in Geschichte und Gegenwart, vol. 13, col. 1783; also Schering, Bachs Leipziger Kirchen­musik, 112–14; Dreyfus, Bach’s Continuo Group, 172–75 and Ulrich Drüner, ‘Violoncello piccolo und Viola pomposa bei Johann Sebastian Bach. Zu Fragen von Identität und Spiel­weise dieser Instru­mente’ in Bach-Jahrbuch 73 (1987): 85–112. [Translator’s note: See also Hans T. David and Arthur Mendel, eds., The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), 368 (no. 364).] 
16. Gerber, Lexicon, vol. 1, col. 90. 
17. They are BWV 6, 41, 49, 68, 85, 115, 175, 180, & 183. Only the parts in BWV 49 and 180 do not exceed the lower limits of the violas. Van der Meer assigns only the solo parts of cantatas BWV 41, 68, 115, and 175 to the five-stringed violoncello piccolo; the rest, which do not go below G, he assigns to the four-stringed violoncello piccolo tuned G d a e’. See Carel van Leeuwen Boomkamp and John Henry van der Meer, The Carel van Leeuwen Boomkamp Collection of Musical Instruments. Descriptive Catalogue (Amsterdam: Knuf, 1971), 20–23; John Henry van der Meer, Germanisches Nationalmuseum Nürnberg. Wegweiser durch die Sammlung historischer Musikinstrumente, 2nd ed. (Nürnberg, 1976), 40. Compare also Eppelsheim, ‘Instrumente,’ 128–33. 
18. See Riemann Musiklexikon, subject section, 1045–46 and Prinz, ‘Studien,’ 61–67. 
19. Walther, Lexicon, 637; see also Riemann Musiklexikon, subject section, 1038–39, and esp. Prinz, ‘Studien zum Instrumentarium Johann Sebastian Bachs mit besonderer Berücksichtigung der Kantaten’ (PhD dissertation, University of Tübingen, 1974), 83–85. Prinz, moreover, regards as untenable the proposition that, in the case of divided viola parts in a five-part string setting, the lower one (notated in the tenor clef) was intended for a larger tenor viola. The choice of clef would merely have indicated to the players their function within the musical texture (Prinz, ‘Studien,’ 71–72). 
20. NBA I/27, 173–80. 
21. BWV 96, see note 11. 
22. NBA I/4, 124–29.”

Taken from Karl Hochreither, Performance Practice of the Vocal-Instrumental Works of Johann Sebastian Bach, translated by Melvin Unger (Lanham, Maryland: Scarecrow Press, 2002), pp. 85–86. 
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A dialogue cantata anticipating the wedding of Christ and the Soul.
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The text alludes to passages from the Song of Solomon such as 2:14, 5:2, 6:9 (dove), 3:1-3 ("l sought..."), 5:6 ("l opened to my beloved"), 6:1 ("Whither has your
beloved gone?"). Some phrases originally spoken by the bride are here used by the bridegroom (i.e., Christ).
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Dove imagery is from Song of Solomon 2:14, 5:2, 6:9.
Chromatic harmonies/voice leading depict the longing referenced in the text; wandering harmonies (and perhaps the leaps) depict the searching referenced in the text.
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For a discussion of the theological context of the dove imagery in the Song of Solomon by theologian Johann Olearius (1611-1684), whose commentary was in J. S.
Bach’s personal library, see Martin Petzoldt Bach-Kommentar 1:582—-83.
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In the B section, the bridegroom employs words originally addressed to the bride. See Song of Solomon 6:1: "Whither has your beloved gone, O fairest among
women? Whither has your beloved turned, that we may seek him with you?" Compare the alto aria "Ach,nun mein Jesus hin" in the St. Matthew Passion.
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Repetition of the opening lines of text at the end of the aria allow a literary transition to movements that

explore Jesus' parable in the day's Gospel reading: A king invites people to a wedding banquet for his son.
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The text alludes to Jesus' parable in the day's Gospel reading: A king sends invitations to a wedding feast for his son but the guests are unworthy; many decline; one
appears without a wedding garment. In this hybrid movement, the bridegroom woos the bride, who responds affirmatively and accepts the wedding garment.
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Depending on the tempo, the dialogue between Jesus and the soul is in minuet or passepied style. See Meredith Little and Natalie Jenne, Dance and the Music of
J. S. Bach, expanded ed. (Bloomington: Indiana University Press, 2001), p. 230.

IAfter meeting, Jesus and the soul sing an operatic love duet in minuet-like triple meter.

17 (Andante - 112.) . -
— | i — e i 4 %
%——‘ LI l— H 1 - - E ]) l

U - -
Komm, Schén - ster,komm,und lass dich kiis.sen,____ lassdich
Come, fairest, come, and let thyself be kissed,
A—H H
L__I I " ~ a I‘T i I H Fl I Y]
¥ =
Schonste,komm, komm,und lass dich kiis.sen,___ lassdich
fairest, come, come, and let thyself be kissed,
(And&nte .) _F ———————

[ e \ 7 7
1 [ N
L [ ] ]
.Y VA 4 7z
[ § 1Y
7

! ' .

\

L
3 n ’ f e
#8 e —— ¢ e
F# minor el . il

B7 :

E major
Allusion to biblical passages such as Isaiah 25:6: "On this mountain the Lord of hosts will make for all peoples a feast of fat things (Luther 1545: ein fettes Mahl), a
feast of wine on the lees...." Revelation 19:7-8: "Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made
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The modulation to A major foreshadows the bride's
following aria: "Ich bin herrlich, ich bin schon” (I am
magnificent, | am beautiful."
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magnificent, I am beautiful."
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of the hymn "Christi 'provides_. For more on Bach's use of chiastic form see note at 49/1.
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(Believing Soul) ●Bride is lovely in salvation’s garment of righteousness (49/4). This is the center movement in a chiastic
form. Here the paradox is that the beauty that attracts the bride to the bridegroom is the beauty that the bridegroom
provides. For more on Bach's use of chiastic form see note at 49/1. 
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Christi Blut und Gerechtigkeit,
das ist mein Schmuck und Ehrenkleid,
damit will ich vor Gott bestehn,
wenn ich zum Himmel werd eingehn.
This first stanza was published in Leipzig in 1638. 

Alfred Dürr writes, "Perhaps we are not reading too much into it if, in the complementary figures that the obbligato instruments toss to one another, we see the spinning an turning of the bride adorned by her hoop-skirt, taking pleasure in her own beauty: The metaphor of the wedding garment as the justification of the sinner in the middle section gives a clear indication as to where the text’s train of thought is leading; and the application of the parable is dearly expressed in the following recitative, no. 5: it is through faith in Christ that the fallen human race is invited to the heavenly Meal of Redemption." See Dürr/Jones, The Cantatas of J. S. Bach, 596.
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Regarding the violoncello piccolo, see side note.
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Violoncello Piccolo or Viola Pomposa. The violoncello piccolo has often been equated with the viola pomposa (which Bach apparently invented)—see, for example,  Christoph Wolff, J. S. Bach, the Learned Musician, 414. However, Karl Hochreither argues that they were not the same, as does Ulrich Prinz (see below). The violoncello piccolo appears in first or later versions of 180/3, 115/4, 139/4? (autograph score is lost), 41/4, 6/3, 85/2, 183/2, 68/2, 175/4, and 49/4. All except the last two are from Cantata Cycle II. However, only 180/3, 115/4, 139/4?, and 41/4 are part of chorale cantatas; the other examples from Cycle II date from after Bach’s run of chorale cantatas (BWV 1 being the last chorale cantata, for 25 March 1725). For more about this instrument, see Dürr/Jones, Die Kantaten, 35; also the article by Ulrich Prinz in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd, pp. 496–97. 
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Note: Since the text explains that Christ's "garment of righteousness" is the essence of the bride's beauty, it is likely that Bach wanted to show that the singer derives her melody from the theme presented first by the instruments in imitation. If so, perhaps the 3-line imitative instrumental texture represents the Trinity.
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The text alludes to a range of biblical passages and themes (see note).
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*Matthew 22:11–12. When the king came in to look at the guests, he saw there a man who had no wedding garment; and he said to him, ‘Friend, how did you get in here without a wedding garment?’ And he was speechless.
Isaiah 64:6. …All our righteous deeds are like a polluted garment.
Galatians 6:26–27. In Christ Jesus you are all sons of God, through faith. For as many of you as were baptized into Christ have put on Christ (Luther 1545: Christum angezogen).
Revelation 3:5 [Christ]: He who conquers shall be clad thus in white garments, and I will not blot his name out of the book of life; I will confess his name before my Father and before his angels.
Philippians 3:9. …Not having a righteousness of my own, based on law, but that which is through faith in Christ, the righteousness from God that depends on faith…
Tit. 3:4–7. When the goodness and loving kindness of God our Savior appeared, he saved us, not because of deeds done by us in righteousness, but in virtue of his own mercy, by the washing of regeneration and renewal in the Holy Spirit, which he poured out upon us richly through Jesus Christ our Savior so that we might be justified by his grace and become heirs in hope of eternal life.
Hosea 2:19–20 [God]: I will betroth (Luther 1545: verloben) you to me for ever; I will betroth (Luther 1545: vertrauen) you to me in righteousness and in justice, in steadfast love, and in mercy. I will betroth you to me in faithfulness; and you shall know the Lord.
*Matthew 22:8–10. [The king] said to his servants, ‘The wedding is ready, but those invited were not worthy. Go therefore to the thoroughfares, and invite to the marriage feast as many as you find.’ And those servants went out into the streets and gathered all whom they found, both bad and good; so the wedding hall was filled with guests.
Matthew 26:27–29. And [Jesus] took a cup, and when he had given thanks he gave it to [his disciples], saying, “Drink of it, all of you; for this is my blood of the covenant, which is poured out for many for the forgiveness of sins. I tell you I shall not drink again of this fruit of the vine until that day when I drink it new with you in my Father’s kingdom.” (Also Luke 22:17–18.)
Revelation 19:6–9. Then I heard what seemed to be the voice of a great multitude…crying, “Hallelujah! For the Lord our God the Almighty reigns. Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made herself ready; it was granted her to be clothed with fine linen, bright and pure”—for the fine linen is the righteous deeds of the saints. And the angel said to me, “Write this: Blessed are those who are invited to the marriage supper of the Lamb.”…
Matthew 25:1, 6, 10–13 [Jesus]: The kingdom of heaven shall be compared to ten maidens who took their lamps and went to meet the bridegroom…At midnight there was a cry, “Behold, the bridegroom! Come out to meet him.”…And those who were ready went in with him to the marriage feast; and the door was shut. Afterward the other maidens came also, saying, “Lord, lord, open to us.” But he replied, “Truly, I say to you, I do not know you.” Watch therefore, for you know neither the day nor the hour.
Revelation 2:10 [Christ]: Be faithful unto death, and I will give you the crown of life. (Also Revelation 3:11.)
2 Timothy 4:6–8. …The time of my departure has come. I have fought the good fight, I have finished the race, I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing. (Also James 1:12.)
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Word painting: Melisma with figura corta to depict "entzünden" (impassion).
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Regarding the figura corta, see side note. 
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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see side note.
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Subsequent lines begin with the same syncopated beginning as the main theme ("I am 
glorious, I am lovely"), connecting the positive self-image to its source. See Petzoldt 1:585.
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Isaiah 61:10: I will greatly rejoice in the Lord, my soul shall exult in my God; for he has clothed me with the garments of salvation, he has covered me with the robe of righteousness, as a bridegroom decks himself with a garland, and as a bride adorns herself with her jewels. (See also Ezekiel 16:9–13.)
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Oboe d'amore and violoncello/continuo alternate.
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The text of lines 3–6 are almost a verbatim quotation of the first stanza of a chorale by Count Nikolaus Ludwig von Zinzendorf (1700–1760), see note here and note above).  

Microsoft Account
Sticky Note
Christi Blut und Gerechtigkeit, 
Das ist mein Schmuck und Ehrenkleid, 
Damit will ich vor Gott bestehn, 
Wenn ich zum Himmel werd eingehn.

(Christ’s blood and righteousness, 
That is my adornment and festal garment, 
With that I will stand before God, 
When I enter heaven.)

See https://www.hymnologyarchive.com/christi-blut-und-gerechtigkeit, accessed 24 June 2025.


J.S. Bach - Church Cantatas BWYV 49

Lines 5 & 6.

Word painting: Held note for "bestehn" (stand).

i !
o
s
]
i ——}-.T-'ﬂl —f
B minor C#1 F#minor*\_r—

51 ')
| 1
[ o jll
U - = 4 A~ 4
und da - mit will ich_ be _ stehn._
: 4 | e e Bl E? %
g 5‘
| —
ﬁ , Py i
|$§¥:tﬁ;:g;__’ — = e
= — g i =
I S ersu (GH#7) c# minor C# minor
53 X
} — 8‘
> T

TR

1
- mit will ich_ bestehnwenn ich

A

S

| |

Continuo
alone..

mf

- d

=
B

i

"
EEs=S =
C#7 F# minor G#7 C# minor
54 Text painting: Ascending scale to high G# for "go to heaven."
% Q—--“!: v H 7
— .f 7
ichwerd'in_ Him _ melgebn.
b lL N
: o
o
Y ¢ 5\_ »

1

T

&
C# minor C# minor -

i C# minor
54 [Lines 1 & 2 repeat. |
; L;# t 3] ——
- Y] I
7 A
(Y .
Ich bin herrhch ichbin schon,

Violoncello

piccolo
1. P Y jo
0 4 LS
— r
2 ﬁjﬂ"
A major



Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
A major

Microsoft Account
Text Box
Lines 5 & 6.

Microsoft Account
Text Box
Lines 1 & 2 repeat.

Microsoft Account
Typewritten Text
#

Microsoft Account
Line

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#  minor

Microsoft Account
Typewritten Text
C#  minor

Microsoft Account
Typewritten Text
C#  minor

Microsoft Account
Typewritten Text
C#  minor

Microsoft Account
Typewritten Text
C#  minor

Microsoft Account
Typewritten Text
(G#7)

Microsoft Account
Typewritten Text
G#7

Microsoft Account
Typewritten Text
Word painting: Held note for "bestehn" (stand).

Microsoft Account
Typewritten Text
Continuo
alone...

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Oboe d'amore

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Violoncello
piccolo


Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Text painting: Ascending scale to high G# for "go to heaven."

Microsoft Account
Line


J.S. Bach - Church Cantatas BWYV 49
62

Lz L
A" 4
</

Pt

i
=:iZesaak
r

v
__ ich

P 1
AY %
1*

by miEms L )

bin herrlich, ichbin schon,mei . nen Heiland zu ent .ziinden,

% P e | p

Lund | b

£

3
2

] = =

Violonello

piccolo H. '
Tt E T -

r 1§ 1
A major r

E major

BN
=2

|

e

‘ﬁ!j_‘i =
Vi ] %

SN

ich
Oboe d'amore

: e .

H

bin herrlich,ich bin schon,

Editorial realization

(Y
Violoncel
I ha /\A @ % T pilccolo
— L —— L ] —
T\ T L
O « 1
17

[ ™) 1 F__.l
ri d ] &
— " Yt —¥ —
A major F i ’} l I . B7
J (A7) p major F#(7) B minor o _ .
Word painting: Melisma with
88 figura corta for "impassion."
. ﬂ ; e L m— [
 — . 1 7 3 1 I
pi i - ‘_'
ich  bin herrlich,ich bin schén,mei . nen Hei.land zu ent . ziin . - - .
A . Ob d'amore
: =t Y
L=l & %
SN

D major
71 L _ — o
i Py [
: ] T - - y s— - ﬁ
= Tt e ; .
- - - - - - - - - den, ich  bin
# A Fie # Fle # ——
ek P et ey
] =) [N I ——
) vr A f iy ==
24 34|~
» . ¥
™ I E) 7
LAl { - i - 7 ’P' # "( /I v A
E7 A major ! AT DmajorE7 A major


Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#(7)

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
(A7)

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E(7)

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Editorial realization

Microsoft Account
Typewritten Text
Violonello
piccolo


Microsoft Account
Typewritten Text
Oboe d'amore

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Violoncello
piccolo


Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Ob d'amore

Microsoft Account
Text Box
Violoncello
piccolo


Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Word painting: Melisma with 
figura corta for "impassion."


J.S. Bach - Church Cantatas BWYV 49

74

— 5] !
0 p 3
e e
herr_lich,ichbinschén,mei . nen Hei_land zu ent_ziin - den.
m | m J | A Ritornello
1 L

8

1

]

R

Violoncello piccolo

R.H.
v

t
| ! E major E
82
‘ = % i = 5 /—\m f—1/"\

E major

Ob d'amore & violoncello piccolo/continuo alternate...

i

et 1

26

e ! — J i—ﬁ—r T
E7 .
A major
B 1
= 5 | R —
7 H H % 3 ;#' > L
AR A '
¥ —t# > —
D major g7 A major N.-NJ A major


Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Violoncello  piccolo


Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Oboe d'amore

Microsoft Account
Typewritten Text
Ob d'amore & violoncello piccolo/continuo alternate...


J.S. Bach - Church Cantatas BWYV 49

Secco

49/5. Recﬂahvo. eDialogue: Bridegroom & Bride (Christ & Believer) (49/5). See side note for more.
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●Dialogue: Bridegroom & Bride (Christ & Believer) (49/5). See side note for more. 
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Sticky Note
Throughout the cantata, references to the “wedding garment” allude to Jesus’ parable in the day’s Gospel reading: A king sends invitations to a wedding feast for his son but the guests are unworthy; many decline the invitation, one appears without a wedding garment. In this cantata, the bridegroom woos the bride, who responds affirmatively and accepts the wedding garment of Christ’s righteousness. 

Alfred Dürr writes, “The metaphor of the wedding garment as the justification of the sinner in [the previous movement] gives a clear indication as to where the text’s train of thought is leading; and the application of the parable is dearly expressed in the following recitative, no. 5: it is through faith in Christ that the fallen human race is invited to the heavenly Meal of Redemption.” See Dürr/Jones, The Cantatas of J. S. Bach, 596.
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*Matthew 22:11–12. When the king came in to look at the guests, he saw there a man who had no wedding garment; and he said to him, ‘Friend, how did you get in here without a wedding garment?’ And he was speechless.
Isaiah 64:6. …All our righteous deeds are like a polluted garment.
Galatians 6:26–27. In Christ Jesus you are all sons of God, through faith. For as many of you as were baptized into Christ have put on Christ (Luther 1545: Christum angezogen).
Revelation 3:5 [Christ]: He who conquers shall be clad thus in white garments, and I will not blot his name out of the book of life; I will confess his name before my Father and before his angels.
Philippians 3:9. …Not having a righteousness of my own, based on law, but that which is through faith in Christ, the righteousness from God that depends on faith…
Titus 3:4–7. When the goodness and loving kindness of God our Savior appeared, he saved us, not because of deeds done by us in righteousness, but in virtue of his own mercy, by the washing of regeneration and renewal in the Holy Spirit, which he poured out upon us richly through Jesus Christ our Savior so that we might be justified by his grace and become heirs in hope of eternal life.
Hosea 2:19–20 [God]: I will betroth (Luther 1545: verloben) you to me for ever; I will betroth (Luther 1545: vertrauen) you to me in righteousness and in justice, in steadfast love, and in mercy. I will betroth you to me in faithfulness; and you shall know the Lord.
*Matthew 22:8–10. [The king] said to his servants, ‘The wedding is ready, but those invited were not worthy. Go therefore to the thoroughfares, and invite to the marriage feast as many as you find.’ And those servants went out into the streets and gathered all whom they found, both bad and good; so the wedding hall was filled with guests.
Matthew 26:27–29. And [Jesus] took a cup, and when he had given thanks he gave it to [his disciples], saying, “Drink of it, all of you; for this is my blood of the covenant, which is poured out for many for the forgiveness of sins. I tell you I shall not drink again of this fruit of the vine until that day when I drink it new with you in my Father’s kingdom.” (Also Luke 22:17–18.)
Revelation 19:6–9. Then I heard what seemed to be the voice of a great multitude…crying, “Hallelujah! For the Lord our God the Almighty reigns. Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made herself ready; it was granted her to be clothed with fine linen, bright and pure”—for the fine linen is the righteous deeds of the saints. And the angel said to me, “Write this: Blessed are those who are invited to the marriage supper of the Lamb.”…
Matthew 25:1, 6, 10–13 [Jesus]: The kingdom of heaven shall be compared to ten maidens who took their lamps and went to meet the bridegroom…At midnight there was a cry, “Behold, the bridegroom! Come out to meet him.”…And those who were ready went in with him to the marriage feast; and the door was shut. Afterward the other maidens came also, saying, “Lord, lord, open to us.” But he replied, “Truly, I say to you, I do not know you.” Watch therefore, for you know neither the day nor the hour.
Revelation 2:10 [Christ]: Be faithful unto death, and I will give you the crown of life. (Also Revelation 3:11.)
2 Timothy 4:6–8. …The time of my departure has come. I have fought the good fight, I have finished the race, I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing. (Also James 1:12.)
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Revelation 2:10 almost verbatim: "Be faithful unto death, and | will give you the crown of life." (See also
J S BaCh - ChurCh Cantata Revelation. 3:11.) Text painting: "Laying on of the crown of life" depicted with leading tone falling to tonic.
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(Christ & Believer) (See also 1/6.)
eDialogue (Christ & Believer): United in paradise (49/6). The movement functions as 1) dialogue counterpart to

) movement 2: there longing of the bridegroom, here longing of the bride, and 2) closing chorale.
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●Dialogue (Christ & Believer): United in paradise (49/6). The movement functions as 1) dialogue counterpart to
	         movement 2: there longing of the bridegroom, here longing of the bride, and 2) closing chorale.
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Alfred Dürr writes, “The concluding duet, no. 6, is among the richest in artistry of all Bach’s cantata movements. He was faced with the formal task of so weaving the chorale into the texture that the impression is formed of a finale, despite the lack of choir. At the same time, in the interests of a balanced overall form, the aria has to form a counterpart to the concertante virtuosity of the opening movements. Bach achieves both these aims with brilliant success. The chorale—the seventh verse of the hymn Wie schön leuchtet der Morgenstern by Philipp Nicolai (1599)—is heard in long notes in the soprano. Thereby the symbolic nature of the dialogue is conclusively made manifest: the bride, as the individual soul, also stands for the Church founded by Christ, the fellowship of those elected for God. The instruments, including the obbligato organ, and the solo bass also have a share in the substance of the chorale, for the rising fifth and falling thirds of its opening are clearly perceptible both in the ritornello and in the bass melody. The simultaneous double text of soprano and bass crowns the dialogue character of the work. This is particularly dear in the Abgesang, where we hear at the same time the words ‘I come soon . . . open up my place of residence!’ (bass) and ‘Amen! Amen! Come, you fair Crown of Joy!’ (soprano). The overall form is determined by the bar form of the chorale. An instrumental ritornello serves as a frame, with the bass part, reiterating the opening words of the movement, incorporated within its closing reprise—a technique doubly effective as a concluding enhancement and as a hint of da capo form.” See Dürr/Jones, The Cantatas of J. S. Bach, 596–97.

In the cantatas for two voices from Bach’s third annual cantata cycle, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). 
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Jeremiah 31:3 [God]: …I have loved you with an everlasting love; therefore I have continued my faithfulness to you. (Luther 1545: Ich hab dich je und je geliebt; darum habe ich dich zu mir gezogen aus lauter Güte.)
Song of Solomon 6:3 [Bride]: I am my beloved’s and my beloved is mine…
Revelation 1:8. “I am the Alpha and the Omega” (Luther 1545: das A und das O, der Anfang und das Ende), says the Lord God, who is and who was and who is to come, the Almighty. 
Revelation 21:6. …I am the Alpha and the Omega, the beginning and the end (Luther 15:45: Ich bin das A und das O, der Anfang und das Ende). (Also Revelation 22:13.)
Malachi 3:6. For I the Lord do not change…
Psalm 25:6. Be mindful of thy mercy, O Lord, and of thy steadfast love, for they have been from of old.
John 6:43–44. Jesus answered them, “…No one can come to me unless the Father who sent me draws him; and I will raise him up at the last day.” (Also John 12:32.)
John 14:3 [Christ]: When I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also.
Ephesians 5:27. [Christ desires to] present the church to himself in splendor, without spot or wrinkle or any such thing, that she might be holy and without blemish.
2 Corinthians 5:1. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens.
Luke 23:43 [Christ]: …Today you will be with me in Paradise.
James 1:12. Blessed is the man who endures trial, for when he has stood the test he will receive the crown of life which God has promised to those who love him.
2 Timothy 4:8. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that day, and not only to me but also to all who have loved his appearing.
1 Peter 5:4. When the chief Shepherd is manifested you will obtain the unfading crown of glory. 
Isaiah 28:5. In that day the Lord of hosts will be a crown of glory, and a diadem of beauty, to the remnant of his people. Acts 1:11. …This Jesus, who was taken up from you into heaven, will come in the same way as you saw him go into heaven. (Also James 1:12, Revelation 2:10.)
1 Thessalonians 1:10. …Wait for his Son from heaven…
Revelation 22:20. He who testifies to these things says, “Surely I am coming soon.” Amen. Come, Lord Jesus!
Revelation 3:20 [Christ]: Behold, I stand at the door and knock; if any one hears my voice and opens the door, I will come in to him and eat with him, and he with me.
James 5:8–9. …Establish your hearts, for the coming of the Lord is at hand…behold, the Judge is standing at the doors.
Revelation 22:7. Behold, I am coming soon…
Revelation 3:11. I am coming soon; hold fast what you have, so that no one may seize your crown. (Also Revelation 22:12, 20.)
Philippians 3:20–21. Our commonwealth is in heaven, and from it we await a Savior, the Lord Jesus Christ, who will change our lowly body to be like his glorious body, by the power which enables him even to subject all things to himself.

Microsoft Account
Text Box
 Revelation 2:10 almost verbatim: "Be faithful unto death, and I will give you the crown of life." (See also 
 Revelation. 3:11.) Text painting: "Laying on of the crown of life" depicted with leading tone falling to tonic.
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First Stollen of the chorale's bar form. Martin Petzoldt notes that it is interpreted with the first part of the quotation in Jeremiah 31:3.
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The chorale phrases overlap the periodic, dance-like phrases of the bass line.
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1545: das A und das O, der Anfang und das Ende), says the Lord God." (Also Revelation 21:6, 22:18.)
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Allusion to such biblical passages as Song of Solomon 6:3: "I am my beloved’s and my beloved is mine." Revelation 1:8: "'I am the Alpha and the Omega” (Luther 1545: das A und das O, der Anfang und das Ende), says the Lord God." (Also Revelation 21:6, 22:18.)
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Ritornello: mm. 56–71.
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Poem lines 2 & 1 + Chorale Stollen 2 (lines 4–6): mm. 72–110.
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Second Stollen of the chorale's bar form. Martin Petzoldt notes that it is interpreted with the second part of the quotation in Jeremiah 31:3: "Therefore | have drawn

you to me out of sheer kindness" (Luther 1545: "darum habe ich dich zu mir gezogen aus lauter Gite").
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Second Stollen of the chorale's bar form. Martin Petzoldt notes that it is interpreted with the second part of the quotation in Jeremiah 31:3: "Therefore I have drawn you to me out of sheer kindness" (Luther 1545: "darum habe ich dich zu mir gezogen aus lauter Güte").
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Revelation 3:11 and 22:20 verbatim: "I am coming soon," depicted with
descending scales.
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Abgesang of the chorale's bar form. Correspondences between the two texts are carefully planned.
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Beginning of Revelation 3:20 verbatim: "Behold, I stand at the door and knock; if any one hears my voice and opens the door, I will come in to him and eat with him, and he with me."
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Aufenthalt=abode. The reference is to the indwelling of Christ as promised by Jesus in John 14: 23: "If a man loves me, he will keep my word, and my Father will

love him, and we will come to him and make our home with him."
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Aufenthalt=abode. The reference is to the indwelling of Christ as promised by Jesus in John 14: 23: "If a man loves me, he will keep my word, and my Father will love him, and we will come to him and make our home with him."
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mm. 162-177.
162 — = — ——
== TRl 3 F—x
h T Y ”i y )
4 L }/
’ ich  je___ u [ e . lic_bet, und
Vocal insertion of the opening text in a reprise of the ritornello. Diirr calls it "a téchnique doubly effettive as a concluding enhancement and a hint of da
capo form." (Diirr/Jones 596).
fE=morEsre. v
S v Ritornello r\—'/ E—r_—_‘ T — r
- ) — 4 4 4 p)
' =1 B e e
E major y
166 . b — . J—
i ) Ll N
BEE==s T ;
dar - - - um  zien__ irh dich_____ zu mir; dich
/ ﬂ e T b
— d ! 1
= Tt
- J < J J J A
y )
} IP ‘r 1 2 ‘EF ll
+ | — { I . — 7
E major b
7 >
170 . a_IT o ._'_\.—',_' '}"1‘ g 4 £ »
I —t7 } #» 1 - — '
14
. . . r .
hab’ ich je und je oo . lie . . - - bet, und
p—
[Y) i i
F ' ? i r i
1L | o
- —J _i_H o —
r v » 2 i = — —
¢ 7 u‘ 1 — ' 3
E major E major 3 3 L 4

Word painting: Anticipated note for "draw" (you to me).
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Vocal insertion of the opening text in a reprise of the ritornello. Dürr calls it "a technique doubly effective as a concluding enhancement and a hint of da capo form." (Dürr/Jones 596).
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