J S BaCh _ ChurCh CantataS BWV 161 Form: Aria/Chorale (A) - Recit (T) - Aria (T) - Recit (A) - Chorus - Chorale.
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NBA I/23; BC A135a/b
16. S. after Trinity. Later, Bach also designated it for 
Mary’s Purification (Candlemas)
16 S. after Trinity (BWV 161, 95, 8, 27)
*Ephesians 3:13–21 (Paul’s prayer for the Ephesians; 
that they be spiritually strengthened)
*Luke 7:11–17 (Resurrection of boy at Nain)
Mary’s Purification (Candlemas) 
(BWV 83, 125, 82, 157, 158, [161], [200])
+Malachi 3:1–4 (The Lord will 
suddenly come to his temple and 
purify his people)
+Luke 2:22–32 (Mary presents Jesus 
at the temple; Nunc Dimittis)
Librettist: Salomon Franck 
(see notes)
FP: 27 September 1716
(Weimar Palace Chapel).
Revised in Leipzig, perhaps for
12 September 1723 
(St. Thomas at Communion).
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●Yearning for death: Sweetness comes out of death (161/1).
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Form: Aria/Chorale (A) - Recit (T) - Aria (T) - Recit (A) - Chorus - Chorale.
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Alto is often the voice of faith. See Martin Petzoldt, Bach-Kommentar 2:110. 
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The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal
	      inversion reflects an aspect of reversal or turning in the text). 
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In the Leipzig revision, the first movement is recast for transverse flutes and violins, with the chorale sung by an (added) soprano.
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Martin Petzoldt’s Formal Outline 
(Bach-Kommentar 1:452)
4. T aria. Being with Christ
5. A recit. World end and heavenly pasture 
3. T recit. Worldly burden and vision of heaven
6. Choral aria. Last word 
2. A aria. Last light
7. Chorale. Life in heavenly joy
1. S chorale. Longing for heavenly joy
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Ritornello (mm. 1-9) CM
Lines 1-4 (9-20) CM
Rit (21-22) Em-GM-CM
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Ritornello is derived from the vocal line, which is related to chorale tune.
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Line is related to the chorale tune.
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Parallel 6ths & 3rds suggest sweetness.

Microsoft Account
Highlight

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
Chromatic ascent

mpeau
Typewritten Text
(G7)

mpeau
Typewritten Text
(A7)

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
C(7)

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
F major

Microsoft Account
Typewritten Text
For the significance of C, see note.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Uwe Wolf writes, “The manner in which the cantata has been handed down is decidedly problematic. None of the original sources have been preserved. However, there is an early copy of the score…which dates back to Bach’s lifetime. This copy is, nevertheless, distinctly cursorily notated: Most of the ties and slurs are missing, the dynamic indications are incomplete and often inaccurately placed…. This copy is—[as was probably true of] Bach’s score—notated in two different tuning systems: The strings, voices and organ are in C choir pitch, whereas the [recorders] are in E-flat chamber pitch, which means they are notated a minor third higher than the strings. A performance at original pitch (i.e., in Chorton, approximately one half step higher than today’s concert pitch) is not especially problematic if recorders in F (at low chamber pitch, approximately a whole step lower than today’s concert pitch) are used…. Since Bach laid out the range of the [recorders] in light of this tuning difference, the recorders are, indeed, a third too low in terms of standardized pitch (d1-e3 instead of f1-g3). This can be remedied here with recorders in d1 or by the use of [transverse] flutes. The replacement of recorders with transverse flutes had already been attempted in a set of parts from the 2nd half of the 18th century for this cantata. It has been considered as to whether this set might be one of Bach’s Leipzig revisions, the sources, as they have been handed down, seem to refute this hypothesis. We suspect that this particular part is someone else’s revision.” 

[Note: The English translation here has been modified to follow the German original more closely in distinguishing between “Flöten” (flutes, i.e., transverse flutes) and “Blockflöten” (recorders). 

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). 
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The brief dissonance of the 
chromatic approach to the cadence 
in C major may signify the brief agony of death or reaching for paradise.
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Franck’s Librettos
Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 
See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.

Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715. The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Uwe Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985. 

Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 
	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). It is noteworthy that Franck died on 11 July 1725. Perhaps his death prompted Bach to take up a Franck’s librettos again. 

As to the cantatas’ instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. 
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Franck, Salomo 
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.


Sweetness found in death: The text alludes to Samson finding honey in the carcass of a lion that he had killed earlier (Judges 14). Theologians in Bach's day
interpreted this story as an allegory for Christ's victory over Satan and death providing the sweetness of the Gospel (eternal life). See Martin Petzoldt's quotation of

commentary by Johann Olearius in Bach Kommentar 1:453-454.
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Chorale is played on the organ (sesquialtera). In the Leipzig version, it is sung byan (added) soprano)
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Implied chorale text as rendered in Vopelius and Carl Gottlob Hofmann, eds., Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015.... (Leipzig,1758), p.381. For translation, see note.
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Stanza 1
Herzlich thut mich verlangen
nach einem sel’gen End,
weil ich hier bin umfangen
mit Trübsal und Elend:
Ich hab’ Lust abzuscheiden
von dieser argen Welt;
sehn’ mich nach ew’gen Freuden:
O Jesu, komm nur bald!

With all my heart I long
for a blessed end,
because I am surrounded here
with tribulation and misery:
I desire to depart
from this wretched world;
I long for eternal joys:
O Jesus, just come soon!
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Sweetness found in death: The text alludes to Samson finding honey in the carcass of a lion that he had killed earlier (Judges 14). Theologians in Bach's day interpreted this story as an allegory for Christ's victory over Satan and death providing the sweetness of the Gospel (eternal life). See Martin Petzoldt's quotation of commentary by Johann Olearius in Bach Kommentar 1:453–454.  
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5-part counterpoint. Alfred Dürr notes an internal contrast between the subjective aria melody and the objective chorale. See The Cantatas of J. S. Bach, p. 545.
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21 Lines 1-4 repeated.
A .
y. - = 3 - R
m\’ [ o) L i D, L
() v & . ~

et

N
Komm.du sii . sse To_des_

! e
ﬁ -;-' = :.._..:
: e
. | 1
- L4 \I' G7 - g
E minor D7 G major C major
24.
2 L e
| oo 1. 1 - i ; a
P e X 1
e g~ T ! e
t) ~— "‘" j S— \;' — ,/.‘.' ." *
stunde. komm, komm, du sii.sse To . - - - desstun . de,
e —
S ¥ <=
AN
2
weil
Fa Y
c7
26.

B

3 v l I [
} ] ]
» f g —] ij' !
- é_—r 1 T ~ & =

da_meinGeist Ho _ nig speist aus des Lo . . . - wen Mumn.

A minor D7 E7 A7 D minor (G7) £7

E7 A minor

A minor


Microsoft Account
Typewritten Text
21.

Microsoft Account
Typewritten Text
24.

Microsoft Account
Typewritten Text
26.

Microsoft Account
Typewritten Text
29.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Text Box
weil                    ich               hier              bin                um       -         fan      -        -       -         gen                 mit

Microsoft Account
Highlight

Microsoft Account
Text Box
Trüb         -       sal                und                    E        -      -    lend:

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
Rec 2
up 8va.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Lines 1–4 repeated.

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C7

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
D minor

mpeau
Typewritten Text
(G7)


J.S. Bach - Church Cantatas BWV 161

Nunc dimittis; see note).
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Bach's early recitatives are typically vivid (even operatic) word pictures ending in arioso.

SECCE’ . eWorldly pleasures detested; death yearned for (161/2). The aria comments on and contemplates the
Rec itativo. seniments of the foregoing aria, often by means of opposites offered by the deceitful world and heaven

the appearance of things is contrasted with the reality of their essence.
i61/2. lTelﬂE)re. AL (B gp g y

F D G#
- A . e\ [N -
Chromatic saturation in i I Pe-H— .
the vocal part in 9 mm. o ¥ = .
. . . 4 Tt o e j
Welt.  deineLust ist Last, dein Zucker ist mir als ein Gift verhasst, dein
Play on words with occasional World, thy pleasures (are) burdens! Thy sugar is to-me like a poison detested! Thy
alliteration: "Your pleasure 6
(‘Lust’) is burden (‘Last'), your re) £ = —
sugar ("Zucker") is poison o’ R ¥ :{ ;"' T 7d
cai) v 8 g 2 —#4
~———— ,f‘ [
*u =
LW ] I % ) rs 4
A minor L '
B dim. E7 D# dim.7
F# D# C#
L L
Pl ds: "Y ‘J—i 3 Al ¥ L4 1' E —1
ay on words: "Your /]
(i.e., the world's) light ¢l ‘ . :E 74 L
of joy (‘Freudenlicht’) ’ . . . .
is my comet Freu . - - . denlicht ist mein Ko - me._ te, und wo man dei.ne Ro.sen
(Komete'), a 'symbol light-of-joy is my comet, and wherever one  thy roses
of calamity." (See
Diirr, The Cantatas of
J. S. Bach, p. 544. gé i 4 N
by < > -
{ vl |z ﬁ'&\ )
) R ————
5 7 —
-+ +
B7 E minor AT
Tritone for "der blasse
P L N L N N — Tod" ("pale death™)
i K1 Y Y ) 1% y " " -
" 1 ™2 3 L
' ri '1 J X » H
U ] ) | 4 W i
o bricht, sind Dornen oh_ne Zahl zu meiner See _ len Qual. Der
"Where one picks | picks, (there) are  thorns without  number to my soul's torment! -
your roses there i - e — L 1 .
are thorns without o i ;- } [ 4 1
number." m»ﬁ-ﬂ_ v - lﬁ'j‘:o v‘l} = i lli
e F HE Z P =
r\\__—-—’F Chromatic inflection for "Seelen Qual" # ?
—_ "soul's torment").
s —FJ ﬁn -
= #e = e
it X ? Ld F T
D# dim.7 B7 E minor N6 B major 'g'_
o. Bflat E minor
-flai
I _'H N— A . ] ~— - 1L‘ A
o e —h T
y, 17 Y E o= w—
[3) y — [

_ blas . se Tod ist meine Mor . gen_ri_the, mit sol_cher geht mir auf die
E,iymo?-tﬁi!iifj‘é‘f) Pale death is my rosy-dawn, with (it) rises for-me the

is the pink light of
dawn ("Morgenrdéte").

“b

| S | s e j'I_

Y (S
o

F 7

\EREERN N AER

—_ l
& _I T
1 T H
7] 1 Z
b &
\f F‘ V & C minor C major
Cc7 F7 B dim. ) Leipzig: C major Text painting: Leap up of a 7th for
C minor " Ty P
12. drum seufz™) "thus [I] sigh").
N L~ m— 1 >
_ ¥ ; : =y Jreo—C—a—F
Alliteration: L L . a— L H & w_ 7 Y [ T
"Herrlichkeit" (glory) / Pr _r . r . r r _'
"Himmelswonne” Son.ne  der Herrlich.keit und Him. _ mels . _ won.ne. Drumseufz ich recht von
(heavenly bliss). sun of glory and heavenly-bliss. Thus  sigh | quite from (the)
} 1 - =)
s Dl > I - i =
,% - Tz
(Y] -F\____/\-___*—J -? 5? g—7 —
y Ly £
— — o oO—_—— —
A minor D7 G major G7


Microsoft Account
Typewritten Text
161/2.

Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
●Worldly pleasures detested; death yearned for (161/2). The aria comments on and contemplates the sentiments of the foregoing aria, often by means of opposites offered by the deceitful world and heaven 
(the appearance of things is contrasted with the reality of their essence. 

Microsoft Account
Typewritten Text
4.

Microsoft Account
Typewritten Text
6.

Microsoft Account
Typewritten Text
9.

Microsoft Account
Typewritten Text
12.

Microsoft Account
Typewritten Text
Chromatic saturation in
the vocal part in 9 mm.

Microsoft Account
Typewritten Text
C

Microsoft Account
Typewritten Text
C#

Microsoft Account
Typewritten Text
D

Microsoft Account
Typewritten Text
D#

Microsoft Account
Text Box
 E

Microsoft Account
Typewritten Text
F

Microsoft Account
Typewritten Text
F#

Microsoft Account
Typewritten Text
G

Microsoft Account
Typewritten Text
G#

Microsoft Account
Typewritten Text
A

Microsoft Account
Typewritten Text
B-flat

Microsoft Account
Typewritten Text
B

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
Secco

Microsoft Account
Line

Microsoft Account
Typewritten Text
Text painting: Leap up of a 7th for 
"drum seufz'") "thus [I] sigh").


Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
N6

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
Chromatic inflection for "Seelen Qual"
"soul's torment").

Microsoft Account
Typewritten Text
C7

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
Tritone for "der blasse 
Tod" ("pale death")

Microsoft Account
Text Box
Bach's early recitatives are typically vivid (even operatic) word pictures ending in arioso.

Microsoft Account
Typewritten Text
B dim.

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
B dim.

Microsoft Account
Typewritten Text
C minor
Leipzig: C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Text Box
Play on words with occasional alliteration: "Your pleasure ('Lust') is burden ('Last'), your sugar ("Zucker") is poison ("Gift").

Microsoft Account
Text Box
Play on words: "Your (i.e., the world's) light of joy ('Freudenlicht')
is my comet ('Komete'), a 'symbol of calamity.'" (See Dürr, The Cantatas of J. S. Bach, p. 544. 

Microsoft Account
Text Box
Play on words: "Where one picks your roses there are thorns without number."

Microsoft Account
Text Box
Play on words: pale death ("blasse Tod") is the pink light of dawn ("Morgenröte").

Microsoft Account
Text Box
Alliteration: "Herrlichkeit" (glory) / "Himmelswonne" 
(heavenly bliss). 

Microsoft Account
Typewritten Text
World,            thy  pleasures (are) burdens!   Thy        sugar      is    to-me    like      a   poison    detested!      Thy

Microsoft Account
Typewritten Text
light-of-joy                                                 is        my               comet,                       and wherever one      thy             roses   

Microsoft Account
Typewritten Text
picks, (there) are      thorns             without     number           to           my                 soul’s                 torment!                                - 

Microsoft Account
Typewritten Text
  

Microsoft Account
Typewritten Text
Pale              death           is             my                      rosy-dawn,                      with                 (it)             rises for-me         the   

Microsoft Account
Typewritten Text
sun                  of                 glory               and                    heavenly-bliss.                                    Thus     sigh       I     quite     from (the)


J.S. Bach - Church Cantatas BWV 161

Text painting: Another leap up of

Uwe Wolf notes, "According to the annotation, 'strom: [enti]. unis.[ono]," it is possible that Bach intended
for the violins and viola (an octave higher) to double the bass line from the start of the arioso ending
(2nd half of m. 16) onwards." See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition
Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello).
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komm nur bald!” (O Jesu, just come soon”)—particularly in view of the aria text's repeated use of the word “bald.” See Bach Kommentar 1:457.
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"Mein Verlangen" ("my yearning") is set with a sighing figure that dominates the
entire movement with many repetitions, often haltingly, with the strings responding.

Regarding the modular construction of this aria, see comments by Christoph Wolff in note.
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Christoph Wolff writes, "No compositional genre that Bach touched would remain unaffected by his process of “modular” construction. The second aria of the cantata “Komm, du süße Todesstunde,” BWV 161 of 1715–16 presents a case in point. Its basic compositional material is a direct musical translation of the phrase “Mein Verlangen ist, den Heiland zu umfangen” (my desire is to embrace my Savior), the opening line of the poetic text that captures the spirit of the whole aria. The initial vocal entry consists of three short motives of two measures each…. Motive (a) presents the opening statement, which, with its appoggiatura on the stressed syllable “Ver-lan-gen” (desire), essentially defines the musical character of the aria. Motive (b) further intensifies declamation and affect, by way of a melisma in the form of a broken descending scale; and motive (c) then has the function of both concluding the phrase and presenting a meaningful and figuratively “embracing” culmination point, which underscores the key words “den Heiland zu umfangen” (to embrace the Savior). Bach uses this generative vocal material in order to construct an instrumental introduction/ritornello that elaborates on the vocal idea and, indeed, enhances it by mobilizing all possibilities of a four-part homogeneous and polyphonic string score…. The symmetries of the vocal phrase are wholly preserved, yet texturally, harmonically, and contrapuntally enriched to further bolster the close word-tone relationship of this setting. In particular, the musical imagery of “embracing” penetrates and amplifies the second half of the ritornello so that, appropriately for a vocal piece, constructive and interpretive levels are kept in perfect balance—a vivid demonstration that the principles of order, coherence, and proportion also comprise a linguistic and semantic dimension that Bach adheres to."

See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000),” pp. 173–174.
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Regarding Bach's depiction of funeral bells and the ticking of the

clock to set text references to the hour of death, see note. Ticking of the clock (or deeper bells)...
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Funeral Bells: Leichenglocken, Sterbeglocken
For John Elliott Gardiner’s discussion of funeral bells (Leichenglocken), see Bach: Music in the Castle of Heaven, (New York: Vintage Books, 2013), 458–462. For funeral bells, death knell, and/or striking of the last hour, see BWV 8/1, 73/4, 95/5, 127/3, 161/4, 198/4 (flutes). Often pizzicato strings appear. 

Clock Ticking. 
See BWV 8/1, 95/5, 105/4, 127/3, 161/4.
According to the seventh edition of Britten’s Old Clocks and Watches and Their Makers (New York: Bonanza, 1956), 
“Nearly all bracket clocks before 1675 strike the hour, and sometimes the half hour, indicated by a single stroke on the bell or another bell. Quarter-striking is rare in this early period (p. 88). 
“By 1675 the bracket clock had become established in all the essential characteristics which were to continue in production for more than a century” (p. 89). 
“The various forms of striking set out in the section on bracket clocks are all found in long-case clocks...” (p. 110).
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Petzoldt writes, "Bach vertont die madrigalische Dichtung ihrem Sinn nach, aber gegen das Reimschema Francks: In dem Instrumentalritornell, dessen Figuren tatsächlich aus Satz 1 abgeleitet scheinen, dominiert ein heiter wiegender Eindruck in beseligender Manier, vermischt mit triumphierenden Anteilen; Der erste Abschnitt (55–57: T. 17–32) der Dichtung ist inhaltlich geprägt von innerem Einvernehmen, wenn es Gottes Wille sei, dann möge der belastende Leib die Erde füllen. Damit aber ist der Blick sofort auf den zweiten Abschnitt (58–60: T. 41–58) gelenkt, denn hier läßt die Überzeugung von der Bekleidung der Seele mit Unsterblichkeit—in Analogie zum Anziehen der Unverweslichkeit aus 1Kor 15,53 gebildet—den geglaubten Bezug erkennen." 

[Bach sets the madrigalian text according to its meaning, but against Franck’s rhyme scheme: in the instrumental ritornello, whose figures actually seem to be derived from movement 1, a cheerfully swaying impression dominates in a soothing manner, mixed with triumphant parts; the content of the first section (55–57: mm. 17–32) of the poem is characterized by an inner agreement that if it is God’s will, then the burdensome body may fill the earth. However, this immediately directs our attention to the second section (58–60: m. 41–58), because here the conviction that the soul is clothed with immortality—formed in analogy to the clothing of incorruption in 1 Corinthians 15:53—reveals the believed reference. 

See Bach Kommentar 1:459.
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15. Lines 1-3. The soprano line appears to allude to the chorale tune. Parallel 3rds suggest sweetness..
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Despite the fact that the text is in the first person singular, Bach sets it for a four-voice ensemble in homophonic (sometimes responsorial) fashion. Nevertheless, the embellishment in the soprano line gives it the predominance of a solo.
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The spirit is seen as the "guest" of the physical body, an idea expounded in several biblical passages (see note).
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2 Corinthians 5:1–4. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens. Here indeed we groan, and long to put on our heavenly dwelling, so that by putting it on we may not be found naked. For while we are still in this tent, we sigh with anxiety; not that we would be unclothed, but that we would be further clothed, so that what is mortal may be swallowed up by life.
1 Corinthians 15:40, 42–44, 49–50, 54–55. There are celestial bodies and there are terrestrial bodies; but the glory of the celestial is one, and the glory of the terrestrial is another…So it is with the resurrection of the dead. What is sown is perishable, what is raised is imperishable. It is sown in dishonor, it is raised in glory. It is sown in weakness, it is raised in power. It is sown a physical body, it is raised a spiritual body…Just as we have borne the image of the man of dust, we shall also bear the image of the man of heaven. I tell you this, brethren: flesh and blood cannot inherit the kingdom of God, nor does the perishable inherit the imperishable…When the perishable puts on the imperishable, and the mortal puts on immortality, then shall come to pass the saying that is written: “Death is swallowed up in victory.” O death, where is thy victory? O death, where is thy sting?
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The reference to being clothed in immortality is based on Paul's writings in
his letters to the Corinthian church. See note.
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The reference to being clothed in immortality is based on Paul's writings in his letters to the Corinthian church. See note.
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2 Corinthians 5:1–4. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens. Here indeed we groan, and long to put on our heavenly dwelling, so that by putting it on we may not be found naked. For while we are still in this tent, we sigh with anxiety; not that we would be unclothed, but that we would be further clothed, so that what is mortal may be swallowed up by life.

1 Corinthians 15:40, 42–44, 49–50, 54–55. There are celestial bodies and there are terrestrial bodies; but the glory of the celestial is one, and the glory of the terrestrial is another…So it is with the resurrection of the dead. What is sown is perishable, what is raised is imperishable. It is sown in dishonor, it is raised in glory. It is sown in weakness, it is raised in power. It is sown a physical body, it is raised a spiritual body…Just as we have borne the image of the man of dust, we shall also bear the image of the man of heaven. I tell you this, brethren: flesh and blood cannot inherit the kingdom of God, nor does the perishable inherit the imperishable…When the perishable puts on the imperishable, and the mortal puts on immortality, then shall come to pass the saying that is written: “Death is swallowed up in victory.” O death, where is thy victory? O death, where is thy sting?
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The prayer for Jesus to come is reminiscent of Simeon's canticle (Nunc dimittis—see above), Elijah's prayer in 1 Kings 19:4 ("It is enough; now, O Lord, take away my life") and the Christian prayer, "O Lord, come" in 1 Corinthians 16:22 and Revelation 22:20. Here the statement is sung responsorially in duets of sweet parallel 3rds and 6ths, suggesting sweetness.
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- T is noteworthy that "Come, Lord Jesus" is the "last word"

in the bible (see Revelation 22:21)..

Petzoldt quotes Johann Olearius (1611-1684), whose
commentary was in J. S. Bach’s personal library,

showing that Olearius interpreted the young man's

"speech" as a proclamation of the resurrection, arguing

that anyone affirming belief in the resurrection as
Christ's "final word" becomes a "teacher of immortality
from the professorial chair of death." See Bach

Kommentar 1:459-460.
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Bach underscores the finality of the chorale stanza's
last sentence by stating it only once.
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The words "letztes Wort" ("final word")  create a cyclical connection with the words "letztes Licht" ("final light") in movement 1. "Final word" may allude to the end of the day's Gospel reading: "[Jesus] came and touched the bier…and he said, 'Young man, I say to you, arise.' And he that was dead sat up again, and began to speak."  It is noteworthy that "Come, Lord Jesus" is the "last word" in the bible (see Revelation 22:21)..

Petzoldt quotes Johann Olearius (1611–1684), whose commentary was in J. S. Bach’s personal library, showing that Olearius interpreted the young man's "speech" as a proclamation of the resurrection, arguing that anyone affirming belief in the resurrection as Christ's "final word" becomes a "teacher of immortality from the professorial chair of death." See Bach Kommentar 1:459–460. 

Bach underscores the finality of the chorale stanza's last sentence by stating it only once.
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This is the 4th stanza of 11 in the chorale "Herzlich tut mich verlangen" by Christoph Knoll (1563—-1621). The chosen stanza is set with a descant of unison recorders,
suggesting that the yearning for heavenly bliss in no. 1 (the movement's counterpart in the cantata's symmetrical structure) has been fulfilled.
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Unison recorders suggests the "transfigured radiance of the resurrected body described in the text" (Alfred Diirr, The
Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 546.
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This is the 4th stanza of 11 in the chorale "Herzlich tut mich verlangen" by Christoph Knoll (1563–1621). The chosen stanza is set with a descant of unison recorders, suggesting that the yearning for heavenly bliss in no. 1 (the movement's counterpart in the cantata's symmetrical structure) has been fulfilled.

Microsoft Account
Typewritten Text
+Vln I

Microsoft Account
Typewritten Text
+ Vln II

Microsoft Account
Typewritten Text
+Vla

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
Unison recorders suggests the "transfigured radiance of the resurrected body described in the text" (Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 546. 
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J.S. Bach - Church Cantatas BWV 161
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Regarding final cadences on an E major
20 apparent dominant chord, see Eric Chafe's comment in the note.
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Regarding final cadences on an 
apparent dominant chord, see Eric Chafe's comment in the note.
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Regarding the end of Cantata 161, where the fourth stanza of the chorale “Herzlich tut mich verlangen” ends on the perceived dominant, Eric Chafe writes, “The E major chord is the correct final for the Phrygian mode, yet it sounds like the dominant of A minor. Here, as elsewhere in the Bach cantatas (such as the ending of Cantata 135, the ending of “Wenn ich cinmal soll scheiden” in the St. Matthew Passion, and the close of Cantata 38) the Phrygian ending allegorizes the nature of the final question regarding death, put in Cantata 161 as a rhetorical question: “Was schad’t mir dann der Tod?” This perfect symbol of the faithful anticipation of eternity (E major) from the earthly framework (A minor and the C system) provides a clue to Bach's comforting meditation on death, whether or not he chooses to utilize pastorale and dance (sarabande, Siciliano) elements. Faith and trust are child-like in their simplicity, accepting a meaning that reason would question. 

See Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), pp. 188–189.
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