- Form: PART 1: Chorus - Recit (B) - Aria (B) - Recit (S) - Aria (S) - Chorale.
‘J S Ba‘Ch ChurCh Cantatas BWV 194 PART 2: Recit (T) - Aria (T) - Recit (B/S) - Duet (S/B) - Recit (B) - Chorale.

Introduction & updates at melvinunger.com. - - - - Alfred Durr notes, “The text of the surviving version is geared more to church
NBA 1/31; BC A91a/b, B31 A "church dedication" cantata with allusions consecration than to that of an organ, for alongside the construction of the organ
Church & Organ Dedication in Stormthal (BWV 194) to King Solomon's dedication of the temple at Stdrm;hal arenewal o; the church’s‘_ ir_wt‘ervivosr ha(_ir:e(én undertal;%n.SThBus thhe
*Revelation 21:2-8 (The new Jerusalem comes in Jerusalem. Based on an earlier secular | |20 100 RECS T O ORI ordt Universty Press, 2009), p. 715,
down from heaven) _ cantata, the work adapts the dances of the
*Luke 19:1-10 (The conversion of Zacchaeus) instrumental suite to a vocal work. Form of No. 1 (thyme: ABAA) The overall
Librettist: Unknown. This cantata was adapted from f_fa"i Emm 1_'323)2320’)\”;“"’\/' . structure of the
secular cantata BWV 194a (only partially extant). -2 .. ne - \canont: s ; e

. Lines 24 (SAT + Str: 60-72) F7-C non-recitative
The cantata was later reused several times for HOChSterwunSChteS FreudenfeSt L:Qisl (can(onic: 72—{00) C7—)Gm : movements
Trinity Sunday (BWV 165, [194], 176, 129). Lines 2-4 (B+Obs: 101-112) G7-E0 M bles that of
+Romans 11:33-36 (O the depth of the riches 3 P t Lines 1-4 (SATB: 112-136) EL M-Dm resembles that o
i | I' 1 m a a I' e Lines 1 (canonic: 136-162) BO M a suite (see note).
and wisdom and knowledge of Godl) eChurch Dedication: A celebration of praise (194/1) Adagio + Line 1 (163-178) EO M-BO M
+Jn. 3:1-15 (Discussion between oro. ; :

The style is that of the Erench Overture (see below).

Jesus and Nicodemus: You &r
must be born anew) 194/1-(1GI'&VE J = 69) ! 5 h | &
FP: 2 November 1723 or the Al A _ e i .

.

previous Sunday, 31 October 5 + 0

1723 (see notes); repeat 0 52 T

performance on Trinity Sunday, ¢} J !

4 June 1724, at St. Thomas; Woodwinds play dotted rhythm of the French Overture.

there again 16 June 1726,

shortened and with a different . 28 .

movement sequence o t = * < *
(12-2-3-4-5-7-10-[?]). D = —

(See Petzoldt, Bach-Kommentar

3:412, 2:1083-1090, and the B-flat major  [Woodwinds & strings play in dialogue like a double choir. | For Hans-Joachim Schulze’s
foreword to the Carus edition.) comments on BWV 194, see note.

Instrumentation: )_ ﬁ'\ .
. . 0
Oboe I, II, 11l 4 |

Al 1 | . "
Bassono ‘ + o s s w *
I I i T - -
x:g L1l - Strings g ' J: —1
SATB respond.
Continuo _J J- . J-/—L\ ih j‘. o
>z [ el [l 3 * . - -
_q:k‘%_} e ! [ [} : [ . .
- "1 » —
s i—l:ﬁ— = — e

B-flat major

The vocal ranges (especially in the solos for bass and soprano) are
strikingly high. For background on the source material, see note.

c7 =1 LJ'J C minor

F major

)
el
b

= F major
ir
128 ==
L ; : : : :
. T =
up 8va
J r
5 : 9 - t j * E
1 l | V
- B-flat major 7 F major I


mpeau
Typewritten Text
194/1.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
NBA I/31; BC A91a/b, B31
Church & Organ Dedication in Störmthal (BWV 194)
*Revelation 21:2–8 (The new Jerusalem comes 
down from heaven)
*Luke 19:1–10 (The conversion of Zacchaeus)
Librettist: Unknown. This cantata was adapted from 
secular cantata BWV 194a (only partially extant).
The cantata was later reused several times for
Trinity Sunday (BWV 165, [194], 176, 129).
+Romans 11:33–36 (O the depth of the riches 
and wisdom and knowledge of God!)
+Jn. 3:1–15 (Discussion between 
Jesus and Nicodemus: You 
must be born anew)
FP: 2 November 1723 or the
previous Sunday, 31 October
1723 (see notes); repeat 
performance on Trinity Sunday,
4 June 1724, at St. Thomas;  
there again 16 June 1726, 
shortened and with a different 
movement sequence 
(12-2-3-4-5-7-10-[?]).
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●Church Dedication: A celebration of praise (194/1). 
The style is that of the French Overture (see below). 
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Form: 	PART 1: Chorus - Recit (B) - Aria (B) - Recit (S) - Aria (S) - Chorale.
	PART 2: Recit (T) - Aria (T) - Recit (B/S) - Duet (S/B) - Recit (B) - Chorale.
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Despite recent scholarship suggesting that the first performance of BWV 194 took place on 31 October 1723, Martin Petzoldt argues for the long-accepted date of 2 November, explaining that the organ dedication in Störmtahl would have required the presence of Superintendent Deyling who was preaching in Leipzig on 31 October, while Bach would have had duties at St. Paul’s on the same day. Petzoldt writes, “According to the autograph inscription, the cantata BWV 194 was composed as a “Concerto Bey Einweihung der Orgel in Störmthal” [Concerto for the dedication of the organ in Störmthal”], the long-accepted date being 2 November 1723. The rediscovery of the original text booklet (see Peter Wollny, “Neue Bach-Funde,” Bach-Jahrbuch 83, 1997, pp. 7–50, esp. pp. 21–26) has led to the suggestion that this festive inauguration occurred on the 23rd Sunday after Trinity, 31st October 1723. The argument is that Bach’s Leipzig performance calendar shows a gap for exactly this day, which suggests that he was absent from Leipzig on that day—the gap having previously been explained by an assumed performance of the Weimar cantata Nur jedem das Seine BWV 163). In this regard, the following can be added: Since church and organ dedications were absolutely a matter for the superintendent in charge, [Salomon] Deyling’s presence in the Leipzig Nikolaikirche on that Sunday (as evidenced by the entry documenting his preaching in the church’s service manuals) advises caution [about the proposed October date]. According to the order of the alternating cantata performances in Leipzig’s two main churches, it was St. Thomas’ turn to perform the cantata on the 23rd Sunday after Trinity 1723. Despite the fact that the Reformation festival also fell on this Sunday, one should not expect a Reformation cantata in the main churches, as this festival—which was not ordered to be celebrated annually in Electoral Saxony until 1667—still had a rather unestablished liturgical status in the church year. This was particularly evident in the practice of giving priority to the Proprium of the relevant Trinity Sunday over that of the Reformation feast in such a constellation of dates, in contrast to all other scheduled feast days of the church year. However, Bach’s presence in Leipzig on this day—even more so than in the [two] main churches—must be assumed to be unequivocal due to his duty [on that day] in the University Church of St. Paul, as the academic Reformation service—irrespective of the disputes about the so-called “new service” in the University Church of St. Paul (common since 1710)—was one of the four obligatory dates of the “old service” that Bach had retained. It is therefore probably better to continue to assume that the following Tuesday, November 2, 1723 (as attested by the Störmthal invoice entry [see Bach-Dokumente 2, no. 163]) was the date of the cantata performance, described [on the cover of the] original printed text as “Bey öffentlichen Gottesdienste und Einweyhung besagter Orgel” [see Bach-Dokumente 2, no. 164], i.e., for the consecration of the church and organ in Störmthal, when [its two parts] were performed before and after the sermon, [respectively]. This is all the more obvious as the graphically and factually well-thought-out title of the printed text indicates that the date of the organ test is identical with that of the “official service and dedication of the said organ.” One must imagine the timing on that Tuesday to be such that in the morning the assumption and examination of the organ, i.e., the organ test, took place, and in the afternoon, at the time of vespers, the festive dedication service. The local pastor of Störmthal, at that time M. Friedrich Fischer (1699–1762), will certainly have assisted the superintendent at this service, who, moreover, was not bound by any religious duties in Leipzig on that day. Fischer was born in Störmthal, attended the grammar school in Gera, his father’s place of origin, and from 1718 the University of Leipzig. In 1720 he lectured under D. Johann Schmid on the subject of de perverso apostolos imitandi studio (on perverse zeal in imitating apostles) and in the same year became his father’s successor in Störmthal, becoming a master’s student under Johann Burchard Mencke in 1721. His patron, Hilmar von Fullen, transferred him to Liebertwolkwitz in 1729, where he first became his predecessor’s substitute, but also his successor after the latter’s death in 1739. He died there in 1762.”

See Martin Petzoldt, Bach-Kommentar 3:411, translated from the German.
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Martin Petzoldt continues, “The music of the Störmthal work probably goes back to a Köthen congratulatory cantata from 1722 (see Alfred Dürr’s notes on BWV 194a [in Die Kantaten von Johann Sebastian Bach], p. 874 [p. 798 in Jones’ English translation], and B[ach] C[ompendium], Vocal Works, Part IV, pp. 1471–1472, G 11), whose vocal parts and text have not survived. This could even have been preceded by an orchestral suite, as Bach’s “most consistent attempt” to “transfer the form of the orchestral suite to the cantata” (movement designations according to BWV 194) can still be seen in the Störmthal version of the cantata: French Overture (movement 1), Pastorale (movement 3), Gavotte (movement 5), Gigue (movement 8), Minuet (movement 10), Passepied (BWV 194a, movement 11) (see Dürr, p. 794 [p. 720 in Jones’ English translation]).”

See Martin Petzoldt, Bach-Kommentar 3:412, translated from the German.
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In the foreword to the Carus edition of BWV 194, Tobias Rimek (with translation by David Kosviner) writes, “Bach composed the cantata Höchsterwünschtes Freudenfest (Welcome joyous festal day) BWV 194 on the occasion of the ceremony for the inauguration of the organ built by Zacharias Hildebrandt in Störmthal in 1723. The exact date is not known.[1] For this work, the composer fell back on music from the secular homage cantata BWV
194a which had—in all probability—been composed around 1723 for the court in Köthen.[2] Neither the original score nor the vocal parts of the parody model have survived. Bach himself copied the score of the model which is no longer extant.[3] Only the four vocal parts had to be adapted to the new libretto—whose author is unknown—and the two chorales, nos. 6 and 12, composed in addition. Subsequently, the parts were extracted once more. No double parts were made, which implies that only a small, soloistic ensemble was available in Störmthal.[4]
	“Already half a year after the ceremony in Störmthal, the first repeat performance took place in Leipzig on Trinity Sunday, 4 June 1724.[5] At least two further performances, likewise on Trinity Sunday, can be verified for 1726[6] (in abridged form and with obligato organ) and 1731, documented by the dated text book Texte zur Leipziger Kirchenmusik.[7]
	For the first repeat performance, Bach already subjected the cantata to a number of alterations. The extraordinarily high tessitura of the outer parts, most especially of the bass (not infrequently using f1 and g1) provided the motivation to disburden the singer by lowering at least the most precarious passages in the bass recitatives (movements 2 and 9). We can only speculate whether the bass in Störmthal half a year before (if it was not, indeed, the same singer) was better able to master the technical challenges or whether Bach drew his conclusions from negative experiences made at the first performance. It is also not clear why only the two recitatives were revised, even though the soloist had to master the same problematic pitches, for example, in the following aria (movement 3).
	Nonetheless, it is the high range that lends a particular charm to the bass recitatives and the bass aria (movement 3). The use of the “tenor register” in combination with the vocal character of a bass gives rise to an unusual but extremely arresting sound. In the opening chorus, both soprano and bass voices are also required to deal with extremes of range: e.g., mm. 150 and 159, soprano: c1or m. 161, bass: g1. For practical purposes, having these passages sung an octave lower as an alternative or reinforcing the basses by tenors could be considered.
	“The “Leipzig version’ of 1724 forms the basis of the present edition. Variants in the bass recitatives from the Störmthal version are printed in ossia systems, to allow performers to make their own decisions.” [See next note for continuation where endnotes are also given.]
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The foreword to the Carus edition continues, “The scale of the composition mirrors the special occasion of its composition. The cantata does not consist of the usual six movements but twice as many: twelve movements, divided into two parts. Movements 1-6 were performed before the sermon, and the remaining movements afterwards. Bach added three obbligato oboes to the string ensemble. Another unusual characteristic of the cantata is that it is structured like an orchestral suite. The suite cycle opens with a buoyant opening chorus in the style of a French overture. Whereas the slow outer sections characterized by dotted rhythms are reserved for the orchestra alone, the fast fugal middle section consists of a choral setting with instrumental accompaniment. The bass aria (movement 3) with its 12/8 meter has a typical pastorale character. A solo oboe is added to the strings. The following aria (movement 5) is a gavotte in alla breve rhythm, movement 8 is a gigue and the last aria (movement 10), which is a duet, is in minuet form. Each aria, as well as the closing chorale, is preceded by a secco recitative: movement 2 for bass, movement 4 for soprano, movement 7 for tenor, movement 9 for soprano and bass, and movement 11 once again for bass. The contralto, on the other hand, is restricted to the choral movements. Both parts 1 and 2 close with a simple four-part chorale: movement 6 is based on verses 6 and 7 of the chorale “Treuer Gott, ich muss dir klagen” (Faithful God, I must lament to You) by Johann Heermann; movement 12 uses verses 9 and 10 of the chorale “Wach auf, mein Herz, und singe” (Wake up, my heart, and sing) by Paul Gerhardt.”

Notes
1. Cf. Bach-Dokumente, vol. 2, ed. by Bach-Archiv Leipzig, Kassel, 1969, 163. The “church invoice” quoted therein names 2 November as the date of assessment of the organ. It does not specify whether the assessment of the instrument coincided with the inauguration of the organ and the performance of the cantata BWV 194. Only the wording of the title of the libretto (printed in Bach-Dokumente, vol. 2, no. 164) suggests that organ assessment and inauguration took place within a short space of time or even on the same day. Cf. NBA 1/31, Critical Report, p. 123. Wollny, on the other hand, considers the preceding 31 October—a Sunday—to have been more likely than
2 November—a Tuesday. Cf. Peter Wollny, “Neue Bach-Funde,” in: Bach-Jahrbuch 83 (1997), pp. 22–25.
2. Cf. NBA 1/31, Critical Report, p. 122.
3. Ibid., p. 123.
4. Cf. Klaus Häfner, “Der Picander-Jahrgang,” in: Bach-Jahrbuch 61 (1975), p. 95 (note 71).
5. Cf. Alfred Dürr, Zur Chronologie der Leipziger Vokalwerke J. S. Bachs. Zweite Auflage: Mit Anmerkungen und Nachträgen versehener Nachdruck aus Bach-Jahrbuch 1957, Kassel, 1976, pp. 63, 71.
6. The performance in 1726 is suggested by the revisions as well as pages inserted in the Köthen parts by Johann Christian Köpping. Cf. ibid., p. 87. See also: NBA IX/3, text volume, pp. 55f.
7. Cf. Martin Petzold, Texte zu Bachs Leipziger Kirchenmusik, facsimile, Stuttgart, 2000.

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 16, p. 270 (Tobias Rimek, with translation by David Kosviner).
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(See Petzoldt, Bach-Kommentar 3:412, 2:1083–1090, and the foreword to the Carus edition.)
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Alfred Dürr notes, “The text of the surviving version is geared more to church consecration than to that of an organ, for alongside the construction of the organ at Störmthal a renewal of the church’s interior had been undertaken. Thus the text nowhere mentions the organ explicitly.” See The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), p. 719.
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Woodwinds & strings play in dialogue like a double choir.
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Woodwinds play dotted rhythm of the French Overture.
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Form of No. 1 (rhyme: ABAA)
Grave (mm. 1-32) B♭M-FM
Line 1 (canonic: 32-60) B♭M-FM
Lines 2–4 (SAT + Str: 60-72) F7-Cm
Line 1 (canonic: 72-100) C7-Gm
Lines 2–4 (B+Obs: 101-112) G7-E♭M
Lines 1-4 (SATB: 112-136) E♭M-Dm
Lines 1 (canonic: 136-162) B♭M
Adagio + Line 1 (163-178) E♭M-B♭M
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The vocal ranges (especially in the solos for bass and soprano) are strikingly high. For background on the source material, see note.
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Sticky Note
The Störmthal version of BWV 194 goes back to an earlier version from Köthen and the instrumental parts for movements 1, 3, 5, 7, and 9 of that work were reused in movements 1, 3, 5, 8, and 10. (See https://www.bach-digital.de/receive/BachDigitalWork_work_00000239, accessed 19 May 2025.) A striking characteristic of the Störmthal music is the extremely high vocal ranges (especially in the solos for bass and soprano, which climb to their high G and high C, respectively). It is likely that the Störmthal organ was tuned lower than the organs in Leipzig resulting in a relatively lower performance pitch. Konrad Küster notes that when the parts were used again in Leipzig, a new organ part was written and he pictures a situation where the string instruments were tuned lower and different woodwind instruments (and players) were used. See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), pp. 237–239.
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The overall structure of the non-recitative movements resembles that of a suite (see note).
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Alfred Dürr writes, “The distinctive feature of Bach’s composition is that it represents the most consistent attempt within his works to adapt the form of the orchestral suite to the cantata. Inevitably, he renounces the unity of key in all movements which was essential to the suite, since it would have led to insurmountable monotony. Accordingly, the conjecture of several scholars that the cantata might have arisen by adding vocal parts to a real instrumental suite is not at all convincing. The first movement takes the form of a French Overture, with the slow outer sections assigned to the orchestra alone (except for a brief choral conclusion) and the quick fugal middle section sung by the choir with partially independent instruments. In this case, it is indeed conceivable that the movement originated by choral insertion within an existing instrumental piece. 
	“Among the arias, the first (no. 3) has the character of a pastorale, the second (no. 5) is a gavotte, the third (no. 8) a gigue, and the fourth (no. 10) a minuet. This suite-like conception naturally originated in the secular model of the cantata, which, moreover, concluded with a movement in the style of a passepied. The extremely high pitch of the voice parts might also be derived from the secular model; it induced Bach to perform the work, upon its revival at Trinity 1724, in deep Chamber Pitch and with bass recitatives at a lower pitch. We do not know to what extent the recitatives were newly composed or simply taken over from the secular original. They are throughout composed as secco with continuo accompaniment; only the duet-recitative no. 9 ends with an ‘andante’ arioso. The two chorales are set in a plain four-part texture; the third oboe alone receives a largely independent part on grounds of compass—the instrument is pitched too high to double the tenor part.” 

See The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), p. 720.
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For Hans-Joachim Schulze's 
comments on BWV 194, see note.
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Hans-Joachim Schulze writes, “The occasion for the performance of Höchsterwünschtes Freudenfest was the inauguration of the organ built by Zacharias Hildebrandt in the church in Störmthal near Leipzig. Oddly, the unknown librettist supplied a libretto to be set to music for the consecration of a church building, in which there is often talk of “Haus” (“house”), “Wohnung” (“dwelling”), and “erbautem Heiligtum” (“built sanctuary”), but nowhere of music or even a musical instrument. All expressions of joy refer to the “heilige Wohnung” (“holy dwelling”). The text praises strong faith and the power of the word and asks for mercy, help, and blessings. The fact that the text is not of equal quality throughout has to do with the fact that the introductory chorus and all four arias are derived from a lost Köthen cantata and these movements—as in the examples above occasionally give rise to the supposition that formulations from the secular model pervade their mostly rather general texts. On the other hand, the newly created recitative texts reveal themselves to be more linguistically exact and content rich, the first of which, addressing the re-inauguration of the Störmthal church building, begins with a versified biblical passage taken from the prayer of Solomon at the dedication of the temple (Il Chronicles 6).”

See Hans-Joachim Schulze, “Parody and Text Quality in the Vocal Works of J. S. Bach” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), p. 171.
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A "church dedication" cantata with allusions to King Solomon's dedication of the temple in Jerusalem. Based on an earlier secular cantata, the work adapts the dances of the instrumental suite to a vocal work.


Alfred Durr writes, “The first movement takes the form of a French Overture, with the slow outer sections assigned to the orchestra alone (except for a brief choral
conclusion) and the quick fugal middle section sung by the choir with partially independent instruments.” See Alfred Dirr The Cantatas of J. S. Bach, translated by
Richard Jones (New York: Oxford University Press, 2005), p. 720.
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Alfred Dürr writes, “The first movement takes the form of a French Overture, with the slow outer sections assigned to the orchestra alone (except for a brief choral conclusion) and the quick fugal middle section sung by the choir with partially independent instruments.” See Alfred Dürr The Cantatas of J. S. Bach, translated by Richard Jones (New York: Oxford University Press, 2005), p. 720.
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is reminiscent of King Solomon's festival for the dedication of the
temple in Jerusalem (see note). Martin Petzoldt notes the
connection of Solomon'’s festival to the Festival of Tabernacles
and its Christian interpretatioin (see Bach-Kommentar 3:413-414).
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Homophonic choral statement of the first text line
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1 Kings 8:22–23, 52–53. Then Solomon stood before the altar of the Lord in the presence of all the assembly of Israel and spread forth his hands toward heaven; and said, “O Lord, God of Israel, there is no God like thee…Let thy eyes be open to the supplication of thy servant, and to the supplication of thy people Israel…For thou didst separate them from among all the peoples of the earth, to be thy heritage…” (Also Psalm 33:12, 1 Peter 2:9, 2 Thessalonians 2:13.)
2 Chronicles 5:1, 11, 13–14. Thus all the work that Solomon did for the house of the Lord was finished…Now when the priests came out of the holy place…and when the song was raised, with trumpets and cymbals and other musical instruments, in praise to the Lord, “For he is good, for his steadfast love endures for ever,” the house…of the Lord, was filled with a cloud…for the glory of the Lord filled the house of God. (Also 1 Kings 8:10–11.)
Psalm 116:12. What shall I render to the Lord for all his bounty…?
Hebrews 13:15. …Let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name.
Psalm 50:14, 23 [God]: Offer to God a sacrifice of thanksgiving, and pay your vows to the Most High…He who brings thanksgiving as his sacrifice honors me; to him who orders his way aright I will show the salvation of God! (Also Psalm 51:15–17.)
Romans 12:1. …Present your bodies as a living sacrifice, holy and acceptable to God, which is your spiritual worship.
2 Chronicles 6:12–14, 18–20. Solomon stood before the altar of the Lord in the presence of all the assembly of Israel…and spread forth his hands toward heaven; and said, “O Lord, God of Israel, there is no God like thee, in heaven or on earth, keeping covenant and showing steadfast love to thy servants…Behold, heaven and the highest heaven cannot contain thee; how much less this house which I have built! Yet have regard to the prayer of thy servant and to his supplication, O Lord my God, hearkening to the cry and to the prayer which thy servant prays before thee; that thy eyes may be open day and night toward this house, the place where thou hast promised to set thy name, that thou mayest hearken to the prayer which thy servant offers toward this place.” (Also  1 Kings 8:22–23, 27–29.)
Number 6:24–26. The Lord bless you and keep you: The Lord make his face to shine upon you, and be gracious to you: The Lord lift up his countenance upon you, and give you peace.
Exodus 25:22 [God]: …From above the mercy seat (Luther 1545: Gnadenstuhl), from between the two cherubim that are upon the ark of the testimony [in my house], I will speak with you of all that I will give you in commandment for the people of Israel.
Hebrews 4:16. Let us then with confidence draw near to the throne of grace (Luther 1545: Gnadenstuhl), that we may receive mercy and find grace to help in time of need. (Also Romans 3:24–25.) 
Psalm 89:15. Blessed are the people who know the festal shout, who walk, O Lord, in the light of thy countenance.
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Employing language from King Solomon'’s prayer at the dedication of the temple with additional allusions to related biblical
passages, the poet considers the wonder of a transcendentally radiant God indwelling an earthly place of worship (see note).

» *
secco Reeitativo. . |
eChurch Dedication: May God accept our offerings (194/4).
194/4. 1. Soprano, ) o
. " [ ] & ) A F AP [ 7]
ol 7
——5 > < ¥ Y IF: Lo, =
LY I 4 . J
Wie kénn_te dir, du hochstes An . ge.sicht, da dem un.
How could to-thee, thou most-sublime countenance— since
/--_ T e
| P 0 Q ——
o 1 e 1)
8 B —
e
1- |- ]
- © ©
G minor ’
8 ﬁg_' i . Lo q H
y .- Q__H < (] ;\ o B n N L] IL\ 4 ﬂ ? i
F /.. WL ‘i—
‘Q'_}! [Ij - 'l/ + #— FJ r1/ L) r v - }J S~ 1 %
L . . . L . - r!
endlich helles Licht bis in ver.borgne Griinde siehet, em Haus ge_fillie sein? Es
infinitely brilliant light - Into (the)  hidden depths doth-see— house pleasing be? (For)
4ih i 5 bt 35
By S L )
\E= Z 2 2 Z
(Y] | I
= 4
i — ]
© - 5 ;
-~ - i “ ;
G minor c7 F major
8 L NBA: allhie N
oy . - S —R—
& F l i [ >] A ' |4
VM i i ¥ —— r .U_"_ir' — i .
schleicht su:h Ei. telke1t allLhier an al len Enden ein. Wo deineHerrlichkeitein.
creeps-in - vanity here on every (side) - whgree'er thy glory takes-up-residence,
g o e e B ——
@ PEw—\ ) 7 - v L
[\ T 1y P
5 ———— —— |
7 UREE g
et LTI’ 1 oy T
1y | = | =4
P %] = ! -
E—— 1 !
B-flat major B-flat 7
PR S . . bs -
N M A N n 1 ] A
y o —a—— T = J—F 97 ¥ i
{t?_—“L—“J‘_I_“‘*““_ oA P4 ¥ ¥ ] ¥
zie het, da muss die Wohnung rein  und dieses da,stes wiir.dig sem Hier
//________There must the dwelling clean and of-this guest worthy Here
P 0 — g J/;
g, U O Pl Ll
«r - L
- O 5 5
. t '
—h t 1 1
v e = 2z
S
G major C minor
. A - —
g H \r N
g lE ‘/ ‘_A_ﬂ: Z L/= [‘)! dﬁj‘ £
T 4
w1rkt mchts 'VIenschenkraft drum lass demAuge offen stehen und g'nadlg auf uns gehen;
avail nothing human-powers, “therefore  let thine eye stand-open and graciously upon us (fall);
| — " | - 2z L
A L] by e > g
© = B
ANRY 2
= y 1
o 1 1 { ; } !L {’ 3
P o 2 = 7 " e —
~— 1 +
Cc7 F# dim.7 G minor

18


mpeau
Typewritten Text
194/4.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
●Church Dedication: May God accept our offerings (194/4). 

Microsoft Account
Text Box
How              could           to-thee,      thou                  most-sublime                    countenance—                    since        thy

Microsoft Account
Text Box
infinitely           brilliant            light             -     Into (the)      hidden                     depths        doth-see—            a           house               pleasing            be?            (For)

Microsoft Account
Text Box
creeps-in           -                   vanity                   here                    on                 every            (side)             - .              wheree’er            thy                     glory           takes-up-residence,


Microsoft Account
Text Box
There           must        the             dwelling          clean              and         of-this                   guest                worthy              be.                   Here

Microsoft Account
Text Box
avail         nothing                   human-powers,        therefore      let        thine        eye                stand-open            and       graciously    upon     us           (fall);

mpeau
Typewritten Text
Secco

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Text Box
Employing language from King Solomon’s prayer at the dedication of the temple with additional allusions to related biblical passages, the poet considers the wonder of a transcendentally radiant God indwelling an earthly place of worship (see note).
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*Revelation 21:2–3. I saw the holy city, new Jerusalem, coming down out of heaven from God, prepared as a bride adorned for her husband; and I heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them.”
1 Kings 8:27. But will God indeed dwell on the earth? Behold, heaven and the highest heaven cannot contain thee; how much less this house… (Also 2 Chronicles 6:18.)
1 Timothy 6:15–16. [He is] the blessed and only Sovereign, the King of kings and Lord of lords, who alone has immortality and dwells in unapproachable light… (Also Revelation 21:23–24, 22:5, +Romans 11:33–36.)
Dan. 2:22. He reveals deep and mysterious things; he knows what is in the darkness, and the light dwells with him.
Psalm 139:11–12, 15. If I say, “Let only darkness cover me, and the light about me be night,” even the darkness is not dark to thee, the night is bright as the day; for darkness is as light with thee…My frame was not hidden from thee, when I was being made in secret, intricately wrought in the depths of the earth. (Also Proverbs 15:3, 11, Jeremiah 23:24.)
Acts 7:48–50. The Most High does not dwell in houses made with hands; as the prophet says, “Heaven is my throne, and earth my footstool. What house will you build for me, says the Lord, or what is the place of my rest? Did not my hand make all these things?” (See Isaiah 66:1; also 2 Chronicles 2:4–6, 1 Kings 8:27, Acts 17:24–25.)
Psalm 8:3. [O Lord,] when I look at thy heavens, the work of thy fingers…what is man that thou art mindful of him…? (Also Psalm 144:3–4, Hebrews 2:5–8.)
*Luke 19:5–7. When Jesus came to the place [where Zacchaeus was in the sycamore tree], he looked up and said to him, “Zacchaeus, make haste and come down; for I must stay at your house today.” So he made haste and came down and received him joyfully. And when they saw it they all murmured, “He has gone in to be the guest of a man who is a sinner.” (Also Matthew 8:8, Luke 7:6.)
Isaiah 57:15. Thus says the high and lofty One who inhabits eternity, whose name is Holy: “I dwell in the high and holy place, and also with him who is of a contrite and humble spirit…”
1 Corinthians 6:19–20. Do you not know that your body is a temple of the Holy Spirit within you, which you have from God?…So glorify God in your body. (Also 1 Corinthians 3:16.)
2 Chronicles 6:18–20. [O Lord,] behold, heaven and the highest heaven cannot contain thee; how much less this house which I have built! Yet have regard to the prayer of thy servant…that thy eyes may be open day and night toward this house… (Also 1 Kings 8:22–23, 27–29.)
Hosea 14:2. Take with you words and return to the Lord; say to him “Take away all iniquity; accept that which is good and we will render the fruit (Luther 1545: Farren) of our lips. 
Psalm 19:14. Let the words of my mouth and the meditation of my heart be acceptable in thy sight… (Also Psalm 104:34.)
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A prayer to be sanctified by the Holy Spirit recalls Isaiah's vision and the promise that Jesus would send the Spirit (see note).
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Text painting: Melisma with figura corta on "dringt" ("penetrate") to depict the flickering flames of divine spiritual fire referenced in the text (see note on figura corta). 
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Figura corta
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Isaiah 6:1–7. In the year that King Uzziah died I saw the Lord sitting upon a throne, high and lifted up; and his train filled the temple. Above him stood the seraphim; each had six wings: with two he covered his face, and with two he covered his feet, and with two he flew. And one called to another and said: “Holy, holy, holy is the Lord of hosts; the whole earth is full of his glory.” And the foundations of the thresholds shook at the voice of him who called, and the house was filled with smoke. And I said: “Woe is me! For I am lost; for I am a man of unclean lips, and I dwell in the midst of a people of unclean lips; for my eyes have seen the King, the Lord of hosts!” Then flew one of the seraphim to me, having in his hand a burning coal which he had taken with tongs from the altar. And he touched my mouth, and said: “Behold, this has touched your lips; your guilt is taken away, and your sin is forgiven.”
Luke 3:16. John [said to the people], “I baptize you with water; but he who is mightier than I is coming, the thong of whose sandals I am not worthy to untie; he will baptize you with the Holy Spirit and with fire.” (Also Matthew 3:11, Mark 1:7–8, John 1:26–27, 33.)
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A prayer to be sanctified by the Holy Spirit recalls Isaiah's vision and the promise that Jesus would send the Spirit (see note).
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Part | ends with
stanzas 6 and 7 of the
12-verse chorale
“Treuer Gott, ich mufld
dir klagen” by Johann
Heermann (1585—
1647). Ob Il receives
a largely independent
part. resulting in a 5-
part, cantional texture.
The previous
movement's communal
prayer for God's fire
becomes a personal
prayer to the Holy
Spirit to complete the
divine work of grace.
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Part I ends with stanzas 6 and 7 of the 12-verse chorale “Treuer Gott, ich muß dir klagen” by Johann Heermann (1585–1647). Ob III receives a largely independent part. resulting in a 5-part, cantional texture. The previous movement's communal prayer for God's fire becomes a personal prayer to the Holy Spirit to complete the divine work of grace.
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Psalm 96:7–9/1 Chronicles 16:28–30. Ascribe to the Lord, O families of the peoples, ascribe to the Lord glory and strength! Ascribe to the Lord the glory due his name; bring an offering, and come into his courts! Worship the Lord in holy array; tremble before him, all the earth!
Psalm 122:1. I was glad when they said to me, “Let us go to the house of the Lord!”
Lamentations 3:41. Let us lift up our hearts and hands to God in heaven.
Acts 7:48–50. The Most High does not dwell in houses made with hands; as the prophet says, “Heaven is my throne, and earth my footstool. What house will you build for me, says the Lord, or what is the place of my rest? Did not my hand make all these things?”
Acts 7:55–56. [Stephen], full of the Holy Spirit, gazed into heaven and saw the glory of God, and Jesus standing at the right hand of God; and he said, “Behold, I see the heavens opened, and the Son of man standing at the right hand of God.”
Colossians 3:1–2. If then you have been raised with Christ, seek the things that are above, where Christ is, seated at the right hand of God. Set your minds on things that are above, not on things that are on earth. (Also 2 Corinthians 4:16–18.)
Psalm 14:2. The Lord looks down from heaven upon the children of men, to see if there are any…that seek after God.
1 Kings 8:28–29. [O Lord,] have regard to the prayer of thy servant…that thy eyes may be open night and day toward this house [that I have built]…
1 Corinthians 3:16–17. Do you not know that you are God’s temple and that God’s Spirit dwells in you?…God’s temple is holy, and that temple you are.
1 Corinthians 6:19–20. …Your body is a temple of the Holy Spirit within you, which you have from God. You are not your own; you were bought with a price. So glorify God in your body.
James 1:27. Religion that is pure and undefiled before God and the Father is this…to keep oneself unstained from the world.
1 John 2:15. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him.
James 4:4. …Do you not know that friendship with the world is enmity with God? Therefore whoever wishes to be a friend of the world makes himself an enemy of God.
John 6:44 [Christ]: No one can come to me unless the Father who sent me draws him (Luther 1545: ihn ziehe)… (Also John 6:65, 12:32, Song of Solomon 1:4.)
Psalm 24:3–4. Who shall ascend the hill of the Lord? And who shall stand in his holy place? He who has clean hands and a pure heart…
Psalm 27:4. One thing have I asked of the Lord, that will I seek after; that I may dwell in the house of the Lord all the days of my life, to behold the beauty of the Lord, and to inquire in his temple.
Matthew 5:8. Blessed are the pure in heart, for they shall see God.
Psalm 73:25–26. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee. My flesh and my heart may fail, but God is the strength of my heart and my portion (Luther 1545: Trost und Teil) for ever.
Luke 10:39–42. [Martha] had a sister called Mary, who sat at the Lord’s feet and listened to his teaching. But Martha was distracted with much serving; and she went to him and said, “Lord, do you not care that my sister has left me to serve alone? Tell her then to help me.” But the Lord answered her, “Martha, Martha, you are anxious and troubled about many things; one thing is needful. Mary has chosen the good portion (Luther 1545: gute Teil erwählt), which shall not be taken away from her.”
Psalm 16:11. [O Lord,] thou dost show me the path of life; in thy presence there is fulness of joy, in thy right hand are pleasures for evermore.
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Word painting: The continuo is "drawn" by the voice. Compare the manner in which a liturgist draws a response from the congregation (see note). 
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Martin Petzoldt notes that the lines “Und ein gereinigt Herz zu sich Von dieser eitlen Erde  ziehet” are reminiscent of the liturgist’s invitation “sursum corda” (“Lift up your hearts”), heard in every prefatory prayer, and the responding subsequent declaration of readiness of the responding congregation “habemus ad Dominum” (“We have it with the Lord”). Here the idea is “formulated as an act by and help from God to help the believing heart to God.” See Petzoldt, Bach-Kommentar 3:419, translated from the German original.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. The ritornello's triplets, on the other hand, relate to "Freuden Ursprung" ("fountainhead of joy"), mentioned in the second line.
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God's presence ("Gegenwart") is understood communally (in the church building and its congregation) as well as individually (in the heart of the believer). The line is reminiscent of Bach's annotation at 2 Chronicles 5:13 in his copy of the Calov Bible (see image and note).
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In his notes on the Calov Bible at 2 Chronicles 5:13 (which describes the glory of God filling the temple at its dedication) Bach wrote, “N.B. Bey einer andächtigen Musique ist allezeit Gott mit seiner Gnadengegenwart” (“N.B. Where there is devotional music, God with his grace is always present”). 
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second line of text sounds almost analogous to the continuity of the first line of the A section, which is certainly understandable in terms of its content."” See Bach-

Kommentar 3:422, translated from the German original.
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Romans 10:6–11. The righteousness based on faith says, Do not say in your heart, “Who will ascend into heaven?” (that is, to bring Christ down) or “Who will descend into the abyss?” (that is, to bring Christ up from the dead). But what does it say? The word is near you, on your lips and in your heart (that is, the word of faith which we preach); because if you confess with your lips that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved. For man believes with his heart and so is justified, and he confesses with his lips and so is saved. (Also Proverbs 30:4.)
+John 3:12–13 [Jesus]: If I have told you earthly things and you do not believe, how can you believe if I tell you heavenly things? No one has ascended into heaven but he who descended from heaven, the Son of man. (Also Ephesians 4:8–9, Psalm 113:4–8.)
Mark 9:23–24. Jesus said to [the father of the sick child], “If you can! All things are possible to him who believes.” Immediately the father of the child cried out and said, “I believe; help my unbelief!”
Philippians 2:13. God is at work in you, both to will and to work for his good pleasure.
1 Peter 5:10. …The God of all grace, who has called you to his eternal glory in Christ, will himself restore, establish, and strengthen you.
2 Thessalonians 1:11. To this end we always pray for you, that our God may make you worthy of his call, and may fulfil every good resolve and work of faith by his power.
Mark 14:38 [Jesus]: Watch and pray that you may not enter into temptation; the spirit indeed is willing, but the flesh is weak. (Also Matthew 26:41.)
2 Corinthians 12:9–10. [The Lord] said to me, “My grace is sufficient for you, for my power is made perfect in weakness.” I will all the more gladly boast of my weaknesses, that the power of Christ may rest upon me. For the sake of Christ, then, I am content with weaknesses, insults, hardships, persecutions, and calamities; for when I am weak, then I am strong.
Joshua 24:15. …Choose this day whom you will serve…
James 4:4. …Do you not know that friendship with the world is enmity with God? Therefore whoever wishes to be a friend of the world makes himself an enemy of God. (Also 1 John 2:15–17.)
John 15:18–19 [Jesus]: If the world hates you, know that it has hated me before it hated you. If you were of the world, the world would love its own; but because you are not of the world, but I chose you out of the world, therefore the world hates you. (Also John 17:14, Matthew 5:10–12, 10:24–25, 1 John 3:13.)
Psalm 73:25. …[O Lord,] there is nothing upon earth that I desire besides thee.
Psalm 27:4. One thing have I asked of the Lord (Luther 1545: eins bitt ich vom Herrn), that will I seek after; that I may dwell in the house of the Lord all the days of my life, to behold the beauty of the Lord, and to inquire in his temple.
Psalm 95:3. The Lord is a great God, and a great King above all gods. (Also Psalm 97:9.)
1 Timothy 6:15–16. …[He is] the blessed and only Sovereign, the King of kings and Lord of lords, who alone has immortality and dwells in unapproachable light, whom no man has ever seen or can see…
John 20:29. Jesus said to [Thomas], “Have you believed because you have seen me? Blessed are those who have not seen and yet believe.”
Matthew 26:41 [Jesus]: …The spirit indeed is willing, but the flesh is weak. (Also Mark 14:38.)
Romans 7:15, 18, 24–25. I do not understand my own actions. For I do not do what I want, but I do the very thing I hate…For I know that nothing good dwells within me, that is, in my flesh. I can will what is right, but I cannot do it…Wretched man that I am! Who will deliver me from this body of death? Thanks be to God through Jesus Christ our Lord!… (Also Galatians 5:17.)
Romans 8:26. The Spirit helps us in our weakness…
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John 14:1–3 [Jesus]: Let not your hearts be troubled; believe in God, believe also in me. In my Father’s house are many rooms; if it were not so, would I have told you that I go to prepare a place for you? And when I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also. (Also John 12:26.)
Psalm 84:4, 7. Blessed are those who dwell in thy house, ever singing thy praise!…The God of gods will be seen in Zion.
Psalm 26:8. O Lord, I love the habitation of thy house, and the place where thy glory dwells.
Hebrews 11:6. …[But] whoever would draw near to God must believe that he exists and that he rewards those who seek him.
John 1:12. To all who…believed in [Christ’s] name, he gave power to become children of God.
Ephesians 3:17. …Christ [will] dwell in your hearts through faith…
1 John 3:1–3. See what love the Father has given us, that we should be called children of God; and so we are. The reason why the world does not know us is that it did not know him. Beloved, we are God’s children now; it does not yet appear what we shall be, but we know that when he appears we shall be like him, for we shall see him as he Isaiah And every one who thus hopes in him purifies himself as he is pure.
+John 3:6 [Jesus]: That which is born of the flesh is flesh, and that which is born of the Spirit is spirit.
Romans 8:9–11, 14–16. You are not in the flesh, you are in the Spirit, if in fact the Spirit of God dwells in you…If Christ is in you, although your bodies are dead because of sin, your spirits are alive because of righteousness. If the Spirit of him who raised Jesus from the dead dwells in you, he who raised Christ Jesus from the dead will give life to your mortal bodies also through his Spirit which dwells in you…All who are led by the Spirit of God are sons of God. For you did not receive the spirit of slavery to fall back into fear, but you have received the spirit of sonship. When we cry, “Abba! Father!” it is the Spirit himself bearing witness with our spirit that we are children of God.
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dance character...is transformed into an original vocal form with rich melisma and da capo techniques.” See Konrad Kister, ed., Bach Handbuch (Kassel:
Barenreiter, 1999), p. 240, translated from the German original.
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The language of the motto line appears to be reformulated from Psalm 122:1, 6: | was glad when they said to me, “Let us go to the house of the Lord!” ... Pray

for the peace of Jerusalem! “May they prosper who love you!” (Luther 1545: Es miisse wohlgehen denen, die dich lieben!). See note for more biblical allusions.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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The language of the motto line appears to be reformulated from Psalm 122:1, 6: I was glad when they said to me, “Let us go to the house of the Lord!” … Pray 
for the peace of Jerusalem! “May they prosper who love you!” (Luther 1545: Es müsse wohlgehen denen, die dich lieben!). See note for more biblical allusions.
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Psalm 122:1, 6. I was glad when they said to me, “Let us go to the house of the Lord!” … Pray for the peace of Jerusalem! “May they prosper who love you!” (Luther 1545: Es müsse wohlgehen denen, die dich lieben!)
Ezra 3:10–11. When the builders laid the foundation of the temple of the Lord, the priests in their vestments came forward with trumpets, and the Levites, the sons of Asaph, with cymbals, to praise the Lord…and they sang responsively, praising and giving thanks to the Lord, “For he is good, for his steadfast love endures for ever toward Israel.” And all the people shouted with a great shout, when they praised the Lord, because the foundation of the house of the Lord was laid.
Zechariah 2:10. Sing and rejoice, O daughter of Zion; for lo, I come and I will dwell in the midst of you, says the Lord.
Psalm 46:7/11. The Lord of hosts is with us…
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Duet voices in dialogue with duet oboes, the parallel 6ths and 3rds suggesting sweetness. The text borrows language from 
Psalm 34:8 and 62:8 (see note).
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Biblical Background of B Section
Psalm 34:8. O taste and see that the Lord is good! Happy is the man who takes refuge in him! (Also 1 Peter 2:3.)
Psalm 62:8. Trust in him at all times, O people; pour out your heart before him; God is a refuge for us.
Ezekiel 43:4–7. As the glory of the Lord entered the temple by the gate facing east, the Spirit lifted me up, and brought me into the inner court; and behold, the glory of the Lord filled the temple. While the man was standing beside me, I heard one speaking to me out of the temple; and he said to me, “Son of man, this is the place of my throne…where I will dwell in the midst of the people of Israel for ever…”
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Martin Petzoldt writes, "A summarizing secco recitative for bass, movement 11, explicitly combines the idea of the heart's dwelling with that of the church house,
which was already latent in the earlier texts." See Bach-Kommentar 3:424, translated from German original.
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Martin Petzoldt writes, "A summarizing secco recitative for bass, movement 11, explicitly combines the idea of the heart’s dwelling with that of the church house, which was already latent in the earlier texts." See Bach-Kommentar 3:424, translated from German original.
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The cantata closes with the final two stanzas (9 and 10) of the 1647 chorale “Wach auf, mein Herz, und singe” by Paul Gerhardt (1607-1676). It replaces a minuet

in the original secular version. (New to this version) ePrayer that God accept our efforts & bless them (194/12).
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The cantata closes with the final two stanzas (9 and 10) of the 1647 chorale “Wach auf, mein Herz, und singe” by Paul Gerhardt (1607–1676). It replaces a minuet in the original secular version.
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Instruments double the vocal lines,
with Ob III somewhat independent.
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Martin Petzoldt notes, "While the first verse has more the character of a plea with regard to the consecrated church and organ…the second verse…advances to the metaphor of the temple and the heart, which had determined large parts of the entire cantata text…. Bach chooses the usual Leipzig melodic version in triple meter, unlike in his Weimar cantata BWV 165 (which is important in view of its reuse as a Trinity cantata in 1724), and thus lends the cantata a festive, upbeat character." See Bach-Kommentar 3:425, translated from the German original. Regarding the metaphor of God's Word as food, see note.
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Sticky Note
The metaphor of God’s Word as food derives from Deuteronomy 8:3: “[God] humbled you and let you hunger and fed you with manna, which you did not know, nor did your fathers know; that he might make you know that man does not live by bread alone, but that man lives by everything that proceeds out of the mouth of the Lord.” This is the passage that Jesus famously quoted when tempted in the wilderness (see Matthew 4:4, Luke 4:4).
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(New to this version) ●Prayer that God accept our efforts & bless them (194/12). 
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Title page of the text booklet for the cantata (as reproduced in Bach Compendium vol. 2, no. 164).|

164.

ORGELWEIHEANTATE BWYV 194 — TEXTDRUCK, TITELSEITE
LErrzig, 2. 11. 1723

Als
der Hoch-Wohlgebohrne Herr,

Herr

Statz Hilmor

von Fullen
des heil. r6m. Reichs Ritter,
auf Stérmthal, Marck-Klebern und Liebert-
Wolckwitz, :

Konigl. Pohlnischer und Churfiirstlicher Séchsischer
Hochbestallter Cammer-Herr und Ober-Hof-
Gerichts-Assessor, dc.
das
durch dero hochrithmliche Sorgfalt,
neuerbauete Orgel-Werck
in der Kirche zu Storm-Thal ibernehmen
und examiniren lielle,
wurde
nachfolgende Canfata
bei ffentlichen Gottesdienste und Einweyhung besagter
Orgel aufgefithret
von
Johann Sebastian Bachen,
Hochfiirst], Agha-lt.(_‘,(:jthenjschen Capell-Meister auch Directore Chori Musiei
Lapsiensis, und Cantore der Schulen zu St. Thomas.
Leipzig,
gedruckt bey Immanuel Tietzen.
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Title page of the text booklet for the cantata (as reproduced in Bach Compendium vol. 2, no. 164).


[Facsimile of text booklet for BWV 194 from Bach-Jahrbuch 1997 |
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Abb. 3—6. Originaler Textdruck zu Kantate BWV 194. SBB, Mus. Tb 64/10.
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