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NBA I/32; BC B5Change of Town Council (BWV 71, 119, 193, 120, 29, 69)For more on council elections, see notes.Librettist: Unknown (Picander?). Parody of BWV 193a in movements 1, 3, 5.FP: 25 August 1727 (Leipzig: St. Nicholas) 
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(Parody of BWV 193a/1) ●Rejoice Zion, you are God’s people! (193/1).  
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Form: Chorus - Recit (S) - Aria (S) - Recit (A) - Aria (A) - Chorus.
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Instrumentation:Oboe I, II, Oboe d'amoreVln I, IIVlaSAContinuo
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Text Box
The cantata survives incomplete and the BGA and NBA (collected editions) reproduce only the surviving performing parts (2 oboes, 2 violins, viola, soprano, and alto). A reconstructed version by Reihnold Kubik is available from Carus Verlag. Three movements of the cantata constitute parodies of movements from  BWV 193a, the homage cantata "Ihr Häuser des Himmels, ihr scheinenden Lichter," BWV 193a (music lost), performed on 3 August 1727, the name day of Augustus the Strong. See notes for details.
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Sticky Note
In the foreword to the Carus edition of BWV 193, Karin Wollschläger (with translation by Gudrun and David Kosviner) writes, 	“Bach composed the cantata Ihr Tore zu Zion (You portals of Zion) BWV 193 for the festive service on the occasion of the inauguration of the Leipzig Town Council. It was one of his duties to provide figured music for these services which took place every year on the Monday after the council elections on 24 August (St. Bartholomew’s Day).[1] Bach researchers discovered early on that there is a parody relationship between Ihr Tore zu Zion and the homage cantata Ihr Häuser des Himmels, ihr scheinenden Lichter BWV 193a.[2] The music for the homage cantata is lost; it was performed on 3 August 1727, the name day of Augustus II the Strong. The parts of Ihr Häuser des Himmels served as models for the original parts of Ihr Tore zu Zion, which means that the cantata for the inauguration of the town council must have been composed later than the homage cantata.[3] The reworked composition was probably performed at the town council inauguration service on 25 August 1727. It is possible that BWV 193a is also not a new composition but is based on an older cantata from Cöthen or Leipzig.[4] There is, however, no evidence to support this hypothesis.	“Ihr Tore zu Zion is extant only in an incomplete set of parts containing the soprano and contralto part, the two violin parts, the two oboe parts, and the viola part. The following were therefore added: Tenore, Basso and Basso continuo (including the figuration) and for the first movement 3 trumpets and timpani, which one can assume, in all probability also participated.…	“The unknown poet reworked the texts of movements 1, 7 and 9 of Ihr Häuser des Himmels for movements 1, 3 and 5 of the inauguration cantata in accordance with the occasion, retaining both the meter and the number of syllables. He also added three new recitatives, one of which (before the repetition of the opening chorus) was scored for tenor or bass and is entirely lost. The text concerning the “Leipzig Jerusalem” (movement 4) is a call to praise God (movement 1) and give thanks (movement 3) for protection by “Israel’s protector” (movement 2) and for His justice. The cantata concludes with a prayer for blessing (movement 5) and the repetition of the opening movement. As was customary in cantatas for the town council elections, numerous psalms were woven into the text.	“The splendid opening chorus with its festive orchestration is in da capo form; it takes up more than half of the work’s entire duration. In the concertante instrumental ritonello of the A section, the trumpets are the first to come to the fore, followed by the oboes and finally the strings, before the choir takes up the subject, performing it in homophonic solidarity. Another ritornello with a virtuoso trumpet part leads into the B section in which the remaining text is presented altogether four times, varying between homophonic and fugato choral settings and alternating between simple continuo accompaniment and orchestration with strings and oboes. The movement concludes with a slightly modified repetition of the A section.	“The secco recitative “Der Hüter Israel entschläft noch schlummert nicht” (The help of Israel will sleep and slumber not) leads into a da capo aria for soprano, “Gott, wir danken deiner Güte” (God, we thank you for your goodness) with a pronounced minuet character. It is accompanied by strings and one oboe which mostly doubles the 1st violin but sometimes becomes independent.	“The following pair of movements, a secco recitative and an aria, is allocated to the contralto. The aria consists of a dialog between contralto and oboe, at times in amicable unison, at times dialectical in a polyphonic duet or presented as statement and counter-statement; it is framed by a ritornello in which the oboe is featured with syncopated motives and rapid scale passages.	“A secco recitative for tenor or bass, which is no longer extant today, originally led into the repetition of the opening chorus.”Notes1. Alfred Dürr, Johann Sebastian Bach. Die Kantaten, Kassel etc., 92005, p. 802.2. Cf. Friedrich Smend, “Neue Bach-Funde,” in: Archiv für Musikforschung 1942, booklet 1, pp. 10–14.3. A copyist’s error in the contralto part of BW 193 proves that this must have been copied from BW 193a; cf. Christina Fröde, “Zur Entstehung der Kantate ‘Ihr Tore zu Zion’ (BWV 193),” in: Bach-Jahrbuch 1991, pp. 183f.4. Smend suspects a model from Cöthen, Schulze one from Leipzig; cf. Friedrich Smend, Bach in Köthen, Berlin, 1951, pp. 51–55, and Hans-Joachim Schulze, Die Bach-Kantaten, Stuttgart, 2006, p. 586.See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 16, p. 208 (Karin Wollschläger (with translation by Gudrun and David Kosviner) 
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Cantatas for Change of Town Council (BWV 71, 119, 193, 120, 29, 69)	Christoph Wolff writes,”The town council election pieces constitute a particularly important group…however, because they fall into the category of official state music for which the cantor and music director at St. Thomas’s bore the responsibility. They were performed at the service that took place annually on the Monday after St. Bartholomaeus’s Day (August 24) at St. Nicholas’s, after the formal election of the new city council and the rotation of the burgomaster seats. Like the sermon, the cantata was separately commissioned, with both the preacher and the cantor receiving extra fees. ‘Have ordered from Mr. Superintendent, D. Deyling, the sermon for the inauguration of the new Council, on this coming Monday, likewise the doorkeeper ordered the music from Herr Cantor,’ notes the town scribe on August 22,1729 (New Bach Reader, no. 146). The commissioned piece was due within exactly one week, but because the performance of the council piece always fell on a Monday, Bach had to prepare two different cantatas for the subsequent Sunday and Monday. And as the city council election service was a major communal-political event, Bach would have taken special care with a performance that invariably required a large ensemble and festive scoring with trumpets and timpani.	The autograph score of BWV 119 specifies a continuo group of ‘Violoncelli, Bassoni e Violoni all’unisono col Organo,’ such plural listing indicating the size of the orchestra and underscoring the ceremonial nature of the music to be performed, which always included a processional march to accompany the exit of the town council from the church at the end of the service. Bach’s score of BWV 120 makes reference to such an “Intrada con Trombe e Tamburi,” which has not come down to us. What has survived, however, are reports in the Leipzig papers of the so-called council sermon on August 31, 1739, on which occasion ‘the Royal and Electoral Court Composer and Capellmeister, Mr. Joh. Seb. Bach, performed a music that was as artful as it was pleasant; its text was: CHORUS. Wir dancken dir, Gott, wir dancken dir’ (Bach Dokumente, vol. 2, no. 452). This performance of cantata BWV 29 began with an elaborate concerto movement for organ solo and orchestra, a sophisticated arrangement of the first movement of the Partita in E major for unaccompanied violin, BWV 1006, that most likely featured the composer as soloist. The terms ‘artful’ and ‘pleasant,’ however banal they may strike us today, are highly favorable judgments that far exceed what newspapers of the time generally wrote about a musical performance.” See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 286–288.In the final chorales of BWV 119 and 120, the trumpets and timpani do not reappear. For both cantatas, only Bach’s score survives; the performing parts are lost. Klaus Hofmann argues that the original performances actually included the trumpets and timpani in the final chorales and that the performing parts would have included them. See Bach-Jahrbuch 2001, 151–162.
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Martin Petzoldt describes the Leipzig city council and its mode of operation (Bach-Kommentar 3:203–204):(See next note for Petzoldt’s original German text.)As in every city at the time, a few families in Leipzig shared the right to rule their city. What was special about Leipzig, however, was the composition of this circle: it was not—as was usually the case in other cities—the long-established families who based their claim on a long tradition, but generally families of occasional fair visitors, new arrivals, those who had come to Leipzig to study and attend university, who made up the council. Leipzig had good experiences with foreigners. In Bach’s time, the Leipzig Council consisted of a total of 32 honorary members: The members were appointed for life and the college was divided into “three councils,” a structure that existed until the democratic reform of the city government in 1831. An election took place only in a limited way when new members joined the council, in that the entire council carried out an act of election with the new candidate in mind. The council, which thus supplemented itself, elected three mayors, one for each of the three councils. In the course of a year, only one of the three councils had to hold office and conduct business, the “sitting council” under the Consul Regens (the ruling mayor), in contrast to the two “dormant” councils. This resulted in an annual rotation, for which the so-called council election on the Monday after St. Bartholomew’s Day (August 24) marked the beginning and end of a period. For special cases, e.g. personnel decisions, all three councils met as a body with greater deliberative intensity and expertise; decisions of medium importance were made by the so-called “Enge”, a grouping consisting of the oldest members of the three councils.]	As little as this annual act was an election in the modern democratic sense, the purpose of the council election service was to bring councillor’s assumption of responsibility and accountability before the face of God and the public and thus to give theological basis for the duty to care, support, and protect the community on the one hand, and for the critique of officialdom and the abuse of power and force on the other, and to express this in the sermon. This meaning also underlies the cantata text.]	The town clerk usually ordered the council sermon from the superintendent, who passed the information on to the preacher for the council election, “just as the doorkeeper ordered the music from the cantor” (Bach Dokumente II, no. 264). From time immemorial, the deacon of St. Nicholas’ Church, which was also the town parish church and the council church, was appointed as the council preacher, who also preached the Vespers and Monday sermons. Occasionally, however, the preaching assignments for Mondays, Vespers, and council election changed. (See next note for Petzoldt’s original German text.)
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Martin Petzoldt describes the Leipzig city council and its mode of operation (See Bach-Kommentar 3:203–204):Wie in jeder damaligen Stadt, teilten sich zu dieser Zeit auch in Leipzig einige wenige Familien den Anspruch untereinander, ihre Stadt zu regieren. Die Besonderheit in Leipzig bestand jedoch in der Zusammensetzung dieses Kreises: Es waren nicht - wie zumeist in anderen Städten - die alteingesessenen Familien, die ihren Anspruch mit langer Tradition begründeten, sondern in der Regel Familien von gelegentlich einer Messe Zugereisten, Neuankömmlingen, durch Studium und Universität nach Leipzig Gekommenen, die den Rat bildeten. Leipzig machte gute Erfahrungen mit Fremden. In Leipzig bestand das Ratskollegium zu Bachs Zeit aus insgesamt 32 ehrenamtlichen Mitgliedern: Die Mitglieder waren auf Lebenszeit bestimmt, das Kollegium gliederte sich in »Drei Räte«, eine Struktur, die bis zur demokratischen Reform der Stadtregierung von 1831 bestand. Eine Wahl kam nur beim Neueintritt in begrenzter Weise zustande, insofern das gesamte Kollegium einen Wahlakt im Blick auf den neuaufzunehmenden Kandidaten vollzog. Der sich so selbst ergänzende Rat wählte aus sich drei Bürgermeister, für jeden der drei Räte einen. Zu amtieren und die Geschäfte zu führen hatte im Laufe eines Jahres immer nur einer von drei Räten, der »sitzende Rat« unter dem Consul Regens, dem regierenden Bürgermeister, im Unterschied zu den beiden »ruhenden« Räten. So kam ein jährlicher Wechsel zustande, für den die sogenannte Ratswahl, Montag nach Bartholomäi (24. August), Anfang und Ende einer Periode markierte. Für besondere Fälle, z.B. Personalentscheidungen, traten als Gremium mit größerer Beratungsintensität und Kompetenz alle drei Räte zusammen; Entscheidungen mittleren Gewichts traf die sogenannte »Enge«, eine aus den ältesten Mitgliedern der drei Räte bestehende Gruppierung.	Sowenig es sich bei dem jährlich vollzogenen Akt um eine Wahl im modernen demokratischen Sinne handelte, sosehr hatte der Ratswahlgottesdienst doch den Sinn, Verantwortungsübernahme und Rechenschaftsgabe durch die Ratsherren vor das Angesicht Gottes und vor die Öffentlichkeit zu rücken und damit die Sorge, Förder- und Schutzpflicht für das Gemeinwesen einerseits und die Kritik an Amts-führung, an Macht- und Gewaltmißbrauch andererseits theologisch begründet zu sehen und in der Predigt zum Ausdruck zu bringen. Diese Sinngabe liegt auch dem Kantatentext zugrunde.	Üblicherweise bestellte der Stadtschreiber die Ratspredigt bei dem Superintendenten, der die Information an den Ratswahlprediger weitergab, »wie auch der Thür-Knecht die Music bey dem Herrn Cantor« (BD II, Nr. 264). Seit alters stand als Ratswahlprediger der Diakonus der Nikolaikirche, als Stadtpfarrkirche zugleich Ratskirche, fest, der zugleich als Vesper- und Montagsprediger berufen war. Gelegentlich hatten die Zuordnungen von Montags, Vesper- und Ratswahlprediger freilich gewechselt. 
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Martin Petzoldt writes, Movements 1, 3 and 5 are probably parodies of movements 1, 7 and 9 of the dramma per musica “Ihr Häuser des Himmels, ihr scheinenden Lichter” (BWV 193a), which was composed just three weeks earlier for August the Strong’s name day on August 3, 1727 and was probably performed by the Collegium musicum, which was still playing under the Neukirchen organist Georg Balthasar Schott (1686–1736) at the time. The proximity in time of the performances did not present any difficulties, as only a limited audience was to be expected in the Zimmermann coffee house on Katharinenstraße and its coffee garden on Grimmaischer Steinweg on the sovereign’s name day. Friedrich Smend also sought to use stylistic and textual analogies to make a Köthen model likely. The dramma per musica brings together the allegorical figures of Providentia (providence), Fama (reputation, report), Salus (salvation) and Pietas (piety) in order to secure the name of the elector and king for eternity.See Bach-Kommentar 3:225–226 (translated from German original).
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Martin Petzoldt notes symmetrical planning for the text (see Bach-Kommentar 3:226):               4. A recit. Spiritual self-understanding of the city          3. S aria. Thanks for God’s goodness          5. A aria. Prayer for God’s blessing     2. S recit. God watches and supports     6. ? recit. [Intercession of the congregation for the superiors?]1. Chorus. Rejoice, God is our joy7. Chorus. Rejoice, God is our joy
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Translation: The cantata is a torso. Lost are: 1) the continuo part throughout the work, 2) in the first chorus a. the bass and tenor, b. presumably two trumpets and timpani. The missing parts have been added by the arranger. The trumpets appear in bars 3 and 4, as well as in the second half of bars 7 and 8, and also at the corresponding points in the further course of the movement, following the melody.
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The libretto for BWV 193a appears on pp. 11–15 of Picanders Ernst=Schertzhaffte und Satyrische Gedichte, Part II (Leipzig, 1729 and 1734). The volume can be downloaded here: https://download.digitale-sammlungen.de/pdf/17469040408888bsb10110859.pdf (accessed 10 May 2025).
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Note: The entire continuo part (among others here) is an editorial reimagination.



J.S. Bach - Church Cantatas  BWV 193

2

Microsoft Account
Text Box
The text alludes to Psalm 87:1–3: "On the holy mount stands the city he founded; the Lord loves the gates of Zion more than all the dwelling places of Jacob (Luther 1545: Der Herr liebet die Tore Zions über alle Wohnungen Jakobs). Glorious things are spoken of you, O city of God." Similarly, Psalm 132 identifies Zion as God's dwelling place and exhorts priests and saints to shout for joy. For a comparison with the text of BWV 193a, see note.
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BWV 193a/1Ihr Häuser des Himmels, ihr scheinenden Lichter, Seid gebückt.Denn AVGVSTVS Nahmens=GläntzenWird in eure helle GräntzenHeute heilig eingerückt.BWV 193a/1Ye homes of heaven, ye shining lights, bow down. For the brilliance of August [the Strong’s] name Is within your bright bordersToday introduced as sanctified.[For today the brilliance of August [the Strong’s] name is placed within your bright borders as sanctified.]BWV 193/1Ye gates of Zion, ye dwellings of Jacob, rejoice!God is the joy of our hearts,We are peoples of his pasture,Everlasting is his kingdom.
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NBA: "Tore" (a copyistsubstituted the word "Pforten").
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Since the music of measures 17–18 fits the sacred text better while that of measures 18b–20 fits the secular text better, Martin Petzoldt concludes that Bach had both sacred and secular texts before him when he composed the music. See Bach-Kommentar 3:227.]
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Regarding the B section, Martin Petzoldt notes, "The three lines are performed in four text passages, all of which are homophonic except for the third; this third (mm. 55–59) begins with an imitative-declamatory fugato, which may reflect the idea of discipleship" (since identifying as "the sheep of his pasture" implies a willingness to follow the divine shepherd). See Bach-kommentar 3:227, translated from the original.
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The fugato may represent discipleship, since identifying as "the sheep of his pasture" implies a willingness to follow the divine shepherd. Only the soprano and alto voices are preserved. The tenor and bass lines here are an editorial realization.
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cf. m. 16a instrumental
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The text quotes fromPsalm 121 and Psalm 67 (see note).

Microsoft Account
Sticky Note
Biblical passages and themes represented in the recitative include:Psalm 121:2–8. My help comes from the Lord, who made heaven and earth. He will not let your foot be moved, he who keeps you will not slumber. Behold, he who keeps Israel will neither slumber nor sleep. The Lord is your keeper; the Lord is your shade on your right hand. The sun shall not smite you by day, nor the moon by night. The Lord will keep you from all evil; he will keep your life. The Lord will keep your going out and your coming in from this time forth and for evermore.Psalm 44:3. Not by their own sword did they win the land, nor did their own arm give them victory; but thy right hand [O Lord], and thy arm and the light of thy countenance (Luther 1545: Angesicht); for thou didst delight in them.Psalm 65:11–13. [O Lord,] thou crownest the year with thy bounty…The pastures of the wilderness drip, the hills gird themselves with joy, the meadow clothe themselves with flocks, the valleys deck themselves with grain, they shout and sing together for joy.Psalm 67:6–7. The earth has yielded its increase (Luther 1545: das Land gibt sein Gewächs); God, our God, has blessed us. God has blessed us; let all the ends of the earth fear him! (Also Joel 2:23.)Psalm 116:12. What shall I render to the Lord for all his bounty to me?
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Phrygian cadence, often used for questions.
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Ob I/vln I
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Typewritten Text
(Parody of BWV 193a/7) ●Thanks to God for his fatherly devotion (193/3). 
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The text alludes tovarious biblical passages and themes(see note).
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Sticky Note
remove our transgressions (Luther 1545: Übertretungen) from us. As a father pities his children, so the Lord pities those who fear him.2 Chronicles 7:14 [God]: If my people who are called by my name humble themselves, and pray and seek my face, and turn from their wicked ways, then I will hear from heaven, and will forgive their sin and heal their land. (Also 1 Kings 8:33–34, 2 Chronicles 6:24–25.)Psalm 65:1–2. Praise is due to thee, O God, in Zion; and to thee shall vows be performed, O thou who hearest prayer! To thee shall all flesh come.
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Ritornello derived from vocal line.
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Minuet rhythm.
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Ob & Vln separate for 4 measures, then intermittent unison...
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Vln I doubles oboe intermittently...
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Ritornello(= mm. 1–32)

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D(7)

Microsoft Account
Typewritten Text
B(7)

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D(7)

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
(B7)

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
E major



J.S. Bach - Church Cantatas  BWV 193

15

mpeau
Typewritten Text
B Section.

mpeau
Typewritten Text
The voice adopts the oboe line, which had already been heard in mm. 5–7 of the ritornello.
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193a: 
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Dei     -    ne       Krafft          will        ich           er      -     hal     -    -   ten, Wie               die         Ad      -    dler             nicht    ver-
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193/4.
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●Leipzig blessed like Jerusalem with peace & justice (193/4). 
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al    -    -    -   ten,              Wie             die         Fel     -       -      -       -       -     sen    fes - te     seyn.  
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Text Box
The presumed text underlay of BWV 193a underscores the steadfastness implied by the words "wie die Felsen feste seyn" ("as firm as the rocks").
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Note: Only the voice part survives.
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Some of the languageis taken from thedescription of Jerusalemin Psalm 122, alsoPsalm 9 (see note).
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Psalm 122:3–7. Jerusalem, built as a city which is bound firmly together, to which the tribes go up, the tribes of the Lord, as was decreed for Israel, to give thanks to the name of the Lord. There thrones (Luther 1545: Stühle zum Gericht) were set, the thrones of the house of David. Pray for the peace of Jerusalem! (Luther 1545: Wünschet Jerusalem Glück!) “May they prosper who love you! Peace (Luther 1545: Friede) be within your walls (Luther 1545: Mauern), and security (Luther 1545: Glück) within your towers (Luther 1545: Palästen)!” Psalm 9:7. The Lord sits enthroned for ever, he has established his throne for judgment (Luther 1545:  er hat seinen Stuhl bereitet zum Gericht). 
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O         Leipzig,  (our) Jerusalem,              delight         thyself  in  (this)  thy    festival!        -      Peace         is
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still  within    thy      walls,           (now)   stand      as-yet    the    seats     of         judgment,      and     -          righteousness
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resides within-the palaces.    Ah,             pray,  that     thy      fame  and    light      thus     steadfastly     may     endure!
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(Parody of BWV 193a/9) ●Prayer for blessing on just administrators (193/5).  
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Here too the continuo part is lost and has been created by theeditor. The florid obbligato part apparently represents the incense referenced in the original text (seebelow).
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Long pauses in the oboe d'amore part suggest an active continuo part.
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[Sach-sen,     komm,              komm,   Sach-sen,   komm       zum  Op   -   ffer  -  Heerd,
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rauch    lieb    -    lich        bren               -               -                              -                     -                       -               -               -               -
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Laß den        Wey  -
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The oboe d'amore doubles the voice, presumably to depict the incense referenced in the original text.
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Presumed text underlay of BWV 193a is given here in brackets (see note for entire text).
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BWV 193a/9 Sachsen, komm zum Opffer=Heerd,Laß den Weyrauch lieblich brennen,Daß Sein Hertze mög erkennen,Daß du seines Glantzes werth.Sachsen, komm zum Opffer=Heerd.[Saxony, come to the sacrificial hearth,Let the incense burn sweetly,That his [i.e., August’s] heart may recognize,That you are worthy of his splendor.Saxon, come to the sacrificial hearth.]
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-               -               -               -               -          nen,]
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Martin Petzoldt suggests that the recitative may have dealt with Paul’s exhortation to pray for government leaders (1 Timothy 2:1–2): "First of all, then, I urge that supplications, prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions, that we may lead a quiet and peaceable life, godly and respectful in every way." See Petzoldt, Bach-Kommentar 3:231.
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193/6. A recitative formerly fit here; it is no longer extant.
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