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Typewritten Text
NBA I/4; BC A21New Year/Circumcision and Name of Jesus(BWV 143, 190, 41, 16, 171, 248-IV)*Galatians 3:23–29 (Through faith we are heirs of the promise)*Luke 2:21 (Circumcision and naming of Jesus)Librettist: UnknownFP: 1 January 1724 (St. Thomas in the morning andSt. Nicholas at afternoon Vespers)Performed again 25 June 1730, withaltered text by Picander (BWV 190a).See note. 
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(Chorale lines: see also 16/1, 190/2) ●Praise the Lord with music: Psalm 149:1, 150:4, 6 (190/1). 
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Instrumentation (see note):Tromba I, II, IIITimpaniOboe I, II, III (also Oboe d'amore)FagottoVln I, IIVlaSATBContinuo
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Form: Chorus - Recit/Chorale (B/T/A) - Aria (A) - Recit (B) - Duet (T/B) - Recit (T) - Chorale.
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Text Box
The cantata survived in fragments. Of the autograph score, only movements 3 to 7 survive and instrumentation is often unspecified. A set of parts cover all seven movements but include only SATB, Violin I, and Violin II. The NBA reproduces these parts without reconstructing the others. Issues regarding reconstruction are discussed in the foreword to the Carus Verlag edition (see notes).
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No. 1 survives as a set of non-autograph parts that includes only SATB, Violin I, and Violin 2. The rest of this reconstruction is by Bernhardt Todt (1822–1907). 
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Carus BWV 190In the foreword to the 2012 edition of BWV 190 by Carus Verlag, Kirsten Beißwenger (translation by David Kosviner) writes, “The present cantata has survived only in fragments and these have here been reconstructed respectively by Masato Suzuki (movement 1) and Masaaki and Masato Suzuki (movement 2). Movements 1 and 2 are missing from the original autograph score and, of the set of parts, only the four vocal parts written by Johann Andreas Kuhnau—then Bach’s main copyist—as well as one violin I and one violin Il part have survived (these parts contain all seven movements of the composition). As the two violin parts were mostly copied by ancillary copyists, it can be assumed that these were duplicates. Moreover, in the violin I part there is only one addition in Bach’s hand. The score and parts were probably passed down as a unit after the division of the estate and then came into Johann Christoph Friedrich (the “Bückeburg”) Bach’s possession, after which it was passed on to Carl Philipp Emanuel Bach and then to the holdings of the Berliner Singakademie. Together with the latter’s almost entire Bach inventory, the sources were deposited in the Königliche Bibliothek Berlin in 1854/55 (today the Staats-bibliothek zu Berlin).	"Due to the situation of the source material, the work has been passed down incompletely in different forms. In the set of parts for movements 1 and 2 only the voice parts and both violins have been preserved. The entire musical text of movements 3 to 7 has been preserved, but here too the instrumentation for all of the movements has not been definitively clarified. In the fragmentary score, all instrumentation indications are missing in movements 3 to 6; in movement 7 they are only partially extant. According to the original title page that was attached to the front of the set of parts, the instrumentation of the piece consists of a “trumpet choir” (3 trumpets and timpani), an “oboe choir” (3 oboes and bassoon, here designated as Bassono), violin I II, and viola, as well as a four-part choir and continuo. This means that in the opening chorus—which presumably made use of all the instruments—the allocation of most of the instruments is unclear. It also remains unclear which instruments accompanied the chorale with recitative insertions (movement 2), but we can assume that, in addition to the continuo, only the string complement was used. The most important task here is to reconstruct the continuo. The violins in this movement double the choral soprano and contralto parts. The violins fulfill the same role in the final chorale in which the vocal parts and the colla parte strings as well as the continuo are all without instrumental designation. However, in both the choral movements as well as in the aria (movement 3), there are no clues as to the viola’s role. It may be assumed that it doubled the tenor in movements 2 and 7—analog to the violins doubling soprano and contralto. In the third movement, on the other hand, it seems obvious to assign the unnamed part notated in the alto clef to the viola.	"The question as to which solo instrument should be assigned to the duet (movement 5) remains unresolved. The relatively low range a to g# suggests an oboe d’amore but there is no indication of this either on the original title page or in the score at the beginning of the movement. As Bach usually notates the solo instruments which are not used as tutti instruments in the corresponding movement, it is also possible that he assigned the movement to a solo violin. The absence of this part in the extant violin I part does not contradict this assumption, as this is probably a duplicate containing only the tutti movements. Nevertheless, a question mark remains even over this instrumentation. The part is relatively low for the violin. Moreover, Bach usually consciously varies the timbres within a cantata and contrasts the scoring of the individual arias.	"Further, there are hardly any clues as to the continuo instruments: no continuo part has survived and the title page bears only the general indication Continuo. A bassoon was certainly used—the wording on the title page indicates that it was the bass voice of the oboe choir. All further instrumental suggestions for the continuo rest on conjecture. It may thus be assumed, at least in the more amply scored framing movements, that harpsichord and most certainly a violoncello and a violone were included in addition to the organ.
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…	"The fragmentary cantata thus handed down has repeatedly prompted musicians to reconstruct movements 1 and 2. The first attempt took place at the beginning of the 20th century. In an edition published by Breitkopf & Härtel, Bernhardt Todt attempted to augment the incomplete instrumental ensemble. However, as Diethard Hellmann mentioned in the foreword to his own reconstruction, this is not satisfactory as various aspects do not correspond to Bach’s compositional technique.[1] In 1947 Walther Reinhart produced a further reconstruction[2] that adhered more closely to Bach’s compositional techniques, but which does not correspond to Bach’s craftsmanship in the opening movement and uses the entire instrumental forces in the second. Hellmann’s 1972 edition attempted to diminish these drawbacks by thickening the entries of the individual instrumental groups in the first choral movement. In the second movement only the string choir plays alongside the continuo, doubling the choral voice parts.	"With one exception, Masato Suzuki’s reconstruction of the opening chorus goes much further than the previous attempts, by consciously using only thematic and motivic material from the movement itself, this worked out and tightly interwoven, adhering more closely to the techniques for sequence of entrances of the individual choruses that are known from Bach’s choral settings, thereby also making use of observable methods of intensification. Following Bach’s principle, the first trumpet anticipates the soprano’s theme at the beginning of the movement. The accompanying second trumpet orientates itself motivically to the first trumpet, the third trumpet and the timpani present a rhythm derived from the fanfare motives of the final chorale (see, for example, m. 7). This rhythmical motive is the only one that does not stem from the opening chorus, but rather from the closing chorale."1. Diethard Hellmann, Joh. Seb. Bach. Kantate Nr. 190a “Singet dem Herrn ein neues Lied” (BWV 190a), Wiesbaden, Breitkopf & Härtel, 1972, foreword.2. Walther Reinhart, J. S. Bach. Kantate in Festo Circumcisionis Christi “Singet dem Herrn ein neues Lied,” reconstruction of the orchestral score, Zurich, Hug, 1947.See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 16, pp. 11–12 (Kirsten Beißwenger, translated by David Kosviner). See also images of the source material at https://www.bach-digital.de/receive/BachDigitalWork_work_00000230, accessed 21 April 2025.
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Form:A. Concerted passage (“Singet      dem Herrn…”) (mm. 1-78)   Te Deum line 1 (79-85)B. Choral fugue (“Alles, was      Odem hat…”) (85-120)   Te Deum line 2 (120-130)A'. Choral insertion into opening      rit (“Alleluia”) (128-152)
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For an overview of Bach’s packed performance schedule, Christmas 1723–24, see Christoph Wolff, JohannSebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), Table 8.6 (p. 265).The cantata was presented again (with altered text by Picander and in a partially modified musical form) on June 25, 1730, the first day of the bicentennial jubilee celebrations marking the presentation of the Augsburg Confession to Emperor Charles V. See Martin Petzoldt, Bach-Kommentar 2:282. David Schulenberg writes, "Bach's music for that work, known as BWV 1901, is entirely lost, but Picander's printed libretto shows it to have been a parody of the earlier one, substituting new recitatives, new aria texts, and a different final chorale." Schulenberg also notes salient similarities between BWV 190 and BWV 69. See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 452
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Instrumentation is deduced from the instrumentation of the final chorale and from the preserved cover of the original parts.

Microsoft Account
Text Box
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Figura corta (see note)
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Figura cortaThe figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.

Microsoft Account
Text Box
Alfred Dürr writes, “The text, by an anonymous librettist, refers to the Gospel reading only by allusion: at the end of the fourth movement, where ‘Jesus’s Name’ is
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No. 1 combines concerted style (“a new song”) with the timeless Te Deum.
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Psalm 149:1 ("Singing a new song" is appropriate for the new year. Bach used the same text in his motet, BWV 225.
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In the context of the day’s Gospel reading (which recounts the naming of Jesus), the exhortation to praise God, taken from the book of Psalms (with the first 2 lines of the German Te Deum as response) seeks to clarify a Christian understanding of God’s name—as demonstrated in the final chorale and explored in movements 3 to 6. See Martin Petzoldt Bach-Kommentar 2:283.
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 mentioned; and in the following aria, where the name ‘Jesus’ is used as an anaphora to introduce each line.” See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 147.
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Psalm 150:4.
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German Te Deum LIne 1 (unison).
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B. Choral Fugue

Microsoft Account
Text Box
In response to the exhortation to praise and thank God (a combination of Psalm 149:1 and 150:4), the first line of the German Te Deum is sung. A second exhortation (employing Psalm 150:6, the last verse in the book of Psalms, set as a fugue) is answered by the second line of the Te Deum. The connecting word in both cases is "loben."
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Psalm 150:6.
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Exposition 1: B-T-A-S.
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The aggregation inherent in fugue form aptly represents "all who have breath" praising the Lord. 
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Bach often associates the ascending diatonic fourth with the offering of praise to God (see note).
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Diatonic Ascending FourthBach appears to associate the ascending diatonic fourth with the offering of praise to God (perhaps like incense). Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’… [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. In BWV 147/5 the ascending diatonic fourth is harmonized as faux bourdon (Am-Bm-CM-DM-Gm) in the ritornello, associated with the text “Mein Heiland, erwähle die gläubende Seele, und siehe mit Augen der Gnade mich an! (My savior, choose this believing soul and look upon me with eyes of mercy!). In BWV 87/1, the ascending diatonic fourth is used for Jesus’ words to make requests to God in Jesus’ name.	Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).	BWV 28/2 uses the ascending diatonic fourth (“Nun lob mein Seel”/”Sein Wohlthat thut”) as well as the ascending chromatic fourth (“Hat dir dein’ Sünd’ vergeben”), just as this inverted “lamento” figure occurs in the B-minor mass, immediately prior to the “Crucifixus” in the “Et incarnatus est” (see alto, mm. 43–45 on the words “et homo est”). BWV 156/3, a secco recitative, uses the ascending diatonic fourth in rising sequence for the final words (set as an arioso) “je länger hier, je später dort!” See 156/3, mm. 17–19.	In BWV 129/1, the ascending fourth is used for praise of the Creator and in movement 2, Bach associates the descending diatonic fourth (treated sequentially) with God the Son, providing salvation (“Heil”).		Regarding Bach’s contrasting use of chromatic descent and diatonic ascent to symbolize the antithesis between the present world of suffering and the future one of glory, see See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 308; also Ahasver Fritsch, Kurtze und heilsame Betrachtungen / Sechs und Achtzig auserlesene Biblische Sprüche / an statt Andern Theils Der Biblischen Moral-Sprüche (Mühlhausen: Michael Kayser, 1702), 53–55. Cited and translated in Markus Rathey, “Two Unlikely Sisters: The “Cross” and the “Crosses” in BWV 12 and 69a, BACH, 38/1 (2007), 4. 
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Exposition 2: S-A-T-B.
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German Te Deum Line 2 (unison).
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A'. Opening Section shortened. Choral insertion of the final word of Psalm 150:6 ("Alleluia") into the ritornello.
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Chorale (German Te Deum) & Alto, Tenor, & Bass Recits. (Chorale: see also 16/1, 190/1)●Praise to God for renewed national blessings (190/2). 
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No. 2 survives as a set of non-autograph parts that includes only SATB, Violin I, and Violin 2. The rest of this reconstruction is by Bernhardt Todt (1822–1907). 
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This keyboard reduction is an editorial realization.
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In the second movement, the two opening lines of the German Te Deum are repeated, now harmonized in the manner of a chorale, the lines interspersed (troped) with alto, tenor, and bass recitatives enumerating national blessings that serve as grounds for praise at the start of a new year. 
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Allusion to Lamentations 3:22–23: The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness (Luther 1545: Treue).
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end;          it  becomes for      us      still         every       morning     new.                         Therefore      fold       we,       merciful
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●Praise God who leads us to pasture like a shepherd (190/3). 
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No. 3 survives in the autograph score but instrumentation is not indicated.
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God, for-this         in        humility         our             hands         and         say              lifelong         with mouth    and 
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heart (our) praise and thanks.
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Allusion to Psalm 65:4–5: So I will bless thee as long as I live (Luther 1545: mein Leben lang); I will lift up my hands and call on thy name…my mouth praises thee with joyful lips.
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Ritornello derived from vocal line.
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The somewhat awkward text underlay raises the question as to whether this movement might be a parody.
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Bach repeats the previous line to introduce the last 3 lines, which are repeated in 2 sections to give them greater weight.
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The text alludes to Psalm 23:1–2: The Lord is my shepherd, I shall not want; he makes me lie down in green pastures (Luther 1545: weidet mich auf einer grünen Aue). See also Isaiah 40:11: He will feed his flock like a shepherd (Luther 1545: seine Herde weiden wie ein Hirte).
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●New Year’s wish: Only to have Jesus as shepherd (190/4). 
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No. 4 survives in the autograph score but instrumentation is not indicated.
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what        flesh         and      blood      is-well-pleased-by;

Microsoft Account
Typewritten Text
only one-thing,    one-thing   ask        I         of      the      Lord;        
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 this        one-thing    would-I-gladly-have:      that     

Microsoft Account
Typewritten Text
Jesus,                    my                    joy,
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my            faithful    shepherd,
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my   consolation and salvation
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and
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my            soul's            best       portion, 
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me      as      a         little-sheep         of-this          pasture
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also      this
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year         with        his       protection would-embrace      and       nevermore         from        his            arms      release.
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Psalm 27:4 verbatim.

Microsoft Account
Typewritten Text
The text incorporatesphrases and ideasfrom a wide rangeof biblical passages,ending with a referenceto the day's Gospelreading. (see note).
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Sticky Note
1 John 2:15. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him. (Also James 4:4.)1 Corinthians 15:50. …Flesh and blood cannot inherit the kingdom of God, nor does the perishable inherit the imperishable.Romans 7:18. I know that nothing good dwells within me, that is, in my flesh…Psalm 27:4. One thing have I asked of the Lord, that will I seek after (Luther 1545: eins bitt ich vom Herrn, das hätte ich gerne); that I may dwell in the house of the Lord all the days of my life, to behold the beauty of the Lord, and to inquire in his temple.Matthew 22:37–38 [Christ]: You shall love the Lord your God with all your heart, and with all your soul, and with all your mind. This is the great and first commandment.Psalm 73:25–26. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee. My flesh and my heart may fail, but God is the strength of my heart and my portion (Luther 1545: Trost und Teil) for ever.Luke 10:39–42. [Martha] had a sister called Mary, who sat at [Jesus’] feet and listened to his teaching. But Martha was distracted with much serving; and she went to him and said, “Lord, do you not care that my sister has left me to serve alone? Tell her then to help me.” But the Lord answered her, “Martha, Martha, you are anxious and troubled about many things; one thing is needful. Mary has chosen the good portion (Luther 1545: gute Teil erwählt)…” (Also Psalm 16:5, 142:5.)John 6:68–69. …Lord, to whom shall we go? You have the words of eternal life; and we have believed, and have come to know, that you are the Holy One of God.Psalm 100:3. …We are [God’s] people, and the sheep of his pasture. (Also Psalm 95:6–7.)Isaiah 40:11. …He will gather the lambs in his arms, he will carry them in his bosom… (Also Ezekiel 34:11–16, Revelation 7:17.)John 10:14, 27–28 [Christ]: I am the good shepherd; I know my own and my own know me…My sheep hear my voice, and I know them, and they follow me; and I give them eternal life…and no one shall snatch them out of my hand.John 14:6 [Christ]: I am the way, and the truth, and the life; no one comes to the Father, but by me.Acts 4:12. And there is salvation in no one else, for there is no other name under heaven given among men by which we must be saved.Psalm 16:11. [O Lord,] thou dost show me the path of life… (Also Psalm 25:9.)Psalm 143:10. …[O Lord,] let thy good spirit lead me on a level path!Psalm 23:1, 3. The Lord is my shepherd…He leads me in paths of righteousness for his name’s sake.Colossians 3:17. Whatever you do, in word or deed, do everything in the name of the Lord Jesus…*Luke 2:21. At the end of eight days, when he was circumcised, he was called Jesus, the name given by the angel before he was conceived in the womb.
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●Jesus shall be everything to me; my beginning & end (190/5). 
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No. 5  survives in the autograph score but instrumentation is not indicated.
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(May) his       good        Spirit,         who     me   the       way       to           life   does0show, 
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             rule         and        lead
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me       on (a)     level     path:             thus  begin     I        this          year               in       Jesus'       name          -.
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With the Gospelreading's accountof the naming ofJesus as a point of departure,the text explores the significanceof Jesus' name for the believer,
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Each text line begins with the name of Jesus.
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Alfred Dürr writes, “The unspecified obbligato part is probably intended for oboe d’amore, though solo violin is another possibility. The vocal parts are mostly treated in imitation; and, as in the first aria, the concise bipartite structure forgoes a da capo.” See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 147. Martin Petzoldt notes that "the first line, “Jesus soll mein alles sein,” has the character of a heading, while the second and last lines refer individually to the one who says he is the beginning and the end, Revelation. 1:8 ['I am the Alpha and the Omega,' (Luther 1545: das A und das O, der Anfang und das Ende) says the Lord God']." See Bach-Kommentar 2:285].
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A motivic sequence in the continuo  (imitating the voice) illustrates "following the Spirit on a "level path." 
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Text painting: "Path motive" (see below).
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Parallel 3rds and 6ths suggest sweetness...
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●Blessing sought on anointed one and entire land (190/6). 
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No. 3  survives in the autograph score but instrumentation is not indicated.
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Now, (may)     Jesus                grant        that    with    the       new        year       also     his       anointed-one
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may-live; (may) he  bless         both,       trunk        and          branches, so     that   their    prosperity    up-to      the        clouds
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may-climb.                 (Now)   may Jesus bless  church   and  school, (may) he     bless           all       faithful    teachers, (may) he
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bless              his              Word's         hearers; (may) he              bless      council    and            judge's bench,    (may) he
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The text incorporatesphrases and metaphorsfrom a wide rangeof biblical passages,ending with a referenceto the start of the newyear. (see note).
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Psalm 28:8–9. The Lord is the strength of his people, he is the saving refuge of his anointed (Luther 1545: Gesalbten). O save thy people, and bless thy heritage; be thou their shepherd, and carry them for ever.Psalm 18:50/2 Samuel 22:51. Great triumphs he gives to his king, and shows steadfast love to his anointed (Luther 1545: Gesalbten)… (Also Psalm 61:6–7.)Ezekiel 31:3–7 [God]: Behold, I will liken you to a cedar in Lebanon,with fair branches and forest shade, and of great height, its top among the clouds. The waters nourished it, the deep made it grow tall, making its rivers flow round the place of its planting, sending forth its streams to all the trees of the forest. So it towered high above all the trees of the forest; its boughs grew large and its branches long, from abundant water in its shoots. All the birds of the air made their nests in its boughs; under its branches all the beasts of the field brought forth their young; and under its shadow dwelt all great nations. It was beautiful in its greatness, in the length of its branches; for its roots went down to abundant waters… (Also Psalm 1:1–3, Jeremiah 17:7–8.)Psalm 36:5. Thy steadfast love, O Lord, extends to the heavens, thy faithfulness to the clouds. (Also Psalm 57:10, 108:4.)Deuteronomy 28:2–3, 8. All these blessings shall come upon you and overtake you, if you obey the voice of the Lord your God. Blessed shall you be in the city, and blessed shall you be in the field…He will bless you in the land which the Lord your God gives you.Ezekiel 34:26 [God]: …I will send down the showers in their season; they shall be showers of blessing.Malachi 3:10. …Put me to the test, says the Lord of hosts, if I will not open the windows of heaven for you and pour down for you an overflowing blessing.Deuteronomy 26:15. [O Lord,] look down from thy holy habitation, from heaven, and bless thy people Israel…as thou didst swear to our fathers… (Also Psalm 29:11.)*Galatians 3:16, 29. Now the promises were made to Abraham and to his offspring…which is Christ…And if you are Christ’s, then you are Abraham’s offspring, heirs according to promise.Psalm 85:9–12. Surely his salvation is at hand for those who fear him, that glory may dwell in our land. Steadfast love and faithfulness will meet; righteousness and peace will kiss each other (Luther 1545: daß Güte und Treue einander begegnen, Gerechtigkeit und Friede sich küssen). Faithfulness will spring up from the ground, and righteousness will look down from the sky. Yea, the Lord will give what is good, and our land will yield its increase.Psalm 147:14. He makes peace in your borders; he fills you with the finest of the wheat.
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The "anointed one" refers to the Elector and his house.
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The prayer continues with a request for blessing on all institutions and functions of community life, ending with a formulation based on Psalm 85:11.
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(See also 171/6.) ●Prayer: Bless us this new year for thy name’s sake (190/7). 
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This is the 2nd stanza of three in the 1593 chorale "Jesu, nun sei gepreiset" by Johannes Herman/Italus (regarding dates, see note).
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Sticky Note
Martin Petzoldt writes that his life dates are unknown. See Bach-Kommentar 2:282. Online sources say 1515–1593. See, for example, https://www.bach-cantatas.com/Lib/Herman-Johannes.htm, accessed 21 April 2025.
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No. 7 survives in the autograph score but instrumentation is only partially indicated.

Microsoft Account
Text Box
pour-out also         upon         every      house            in           our          city,        the     springs-of-blessing       -   ;   (may) he 
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grant,           that                anew                          -              peace                and    faithfulness         within            our
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borders               might-kiss.               Thus           live       we    this       entire       year       in       blessing.
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Alfred Dürr writes, “an obbligato trumpet choir marks the end of each line. In 1730 Bach reused the work with a different text for the bicentenary of the Augsburg Confession, but the music of that version has not survived. It may have been this adaptation that led to the mutilation of the score of the New Year cantata.” See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 147.
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Oboes & strings are largely double the vocalparts.
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Since the first two phrases of the Abgesang are identical, both end with trumpet choir.
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Text Box
The trumpets and timpani end choral phrases with fanfare motives to reinforce the festive tone associated with New Year's Day.
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