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NBA I/18; BC A110
7. S. after Trinity (BWV 186, 107, 187)
*Romans 6:19–23 (The wages of sin is death but the gift 
of God is eternal life)
*Mark 8:1–9 (Jesus feeds the four thousand)
Librettist: perhaps Christoph Helm
FP: 4 August 1726 (Leipzig: St. Nicholas)
This cantata belongs to Bach's third cantata cycle in Leipzig
(see notes).
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●Creation looks to God for sustenance: Psalm 104:27–28 (187/1).   
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Light Instrumentation:
Oboe I, II
Vln I, II
Vla
SATB
Continuo, Organo
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Form: 	PART 1: Chorus - Recit (B) - Aria (A). 
	PART 2: Aria (B) - Aria (S) - Recit (S) - Chorale. 
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Cantata Cycle III
For a list of cantatas comprising Bach’s Leipzig cantata cycles, with discussion, see Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 270–85. Concerning the third cantata cycle, Wolff writes, “With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See p. 281.

Wolff notes, “It hardly comes as a surprise that following the academic year 1724/25, by far the busiest and most productive twelve months in his life to that point, Bach began to slow the pace of newly composed cantatas. After Trinity Sunday (May 27, 1725), he gave himself a break of nine weeks by returning to older works and scheduling pieces by other composers. He did not perform a new cantata until “Tue Rechnung! Donnerwort” (BWV 168), for the ninth Sunday after Trinity, on a text by his former Weimar librettist Salomon Franck.” See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147.

Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.

Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283.
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Alfred Dürr writes, “In its present state, as transmitted via the estate of C. P. E. Bach, Cycle III is no longer the product of continuous cantata composition in the course of a single year. Either it is a mixtum compositum of two cycles (or even three if we take account of the cantatas borrowed from Cycle II), or else suspension of Bach’s creativity during the Trinity period of 1725 caused the composition of Cycle III to be spread out over several years so that gaps could be filled. In any event, only a few isolated cantatas are transmitted from the Trinity period concerned: BWV 137 (Twelfth Sunday after Trinity), a late addition to Cycle II, BWV 168 and 164 (Ninth and Thirteenth Sundays after Trinity), and BWV 79 (Reformation Festival)...” [Dürr, p. 36] Bach later removed most of the cantatas for the period from Easter to Whit from the chorale-cantata cycle and incorporated them in Cycle III. Only Cantatas 128 and 68, both of which at least open with a large-scale chorale chorus, kept their place in Cycle II. Two other cantatas, BWV 112 and 129, were later added to the cycle in place of the excluded BWV 85 and 176. Nevertheless, it is clear that not all the gaps in the Easter-to-Whit period of the chorale-cantata cycle were filled.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 35–36.
	In the group of cantatas for the Christmas and Epiphany season of 1725–6, Bach resorted to older texts whose authors are invariably known. Six librettos are drawn from Lehms’s 1711 cycle (BWV 110, 57, 151, 16, 32, and 13) and one each from Neumeister’s fourth cycle (BWV 28) and Franck’s Evangelisches Andachtsopfer of 1715 (BWV 72). In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity.[36] Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.
	Note 36. This observation was first made in William H. Scheide, ‘Johann Sebastian Bachs Sammlung von Kantaten seines Vetters Johann Ludwig Bach,’ Part II: Bach-Jahrbuch 1961, 5–24, and confirmed by Walter Blankenburg, ‘Eine neue Textquelle zu sieben Kantaten J. S. Bachs und achtzehn Kantaten J. L. Bachs,’ Bach-Jahrbuch 1977, 7–25. The librettist was possibly Duke Ernst Ludwig of Saxe-Meiningen (see Konrad Küster, ‘Meininger Kantatentexte um Johann Ludwig Bach,’ Bach-Jahrbuch 1987, 159–64); if so, the cycle must have originated around 1704/5.”

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 37.
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This cantata belongs to a group of works whose texts are taken from a cycle also set by Johann Ludwig Bach (1677–1731). Their inclusion of Old and New Testament scriptures for structural demarcation allows for a bipartite design and they favor galant elements, apparently influenced by the Enlightenment/pietistic emphases in their texts (see notes). Later, Bach reused the opening chorus and all 3 arias in the Lutheran Mass in G minor, BWV 235 (see note).
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Meiningen Librettos 
This cantata belongs to a group of works whose texts are taken from a cycle also set by Johann Ludwig Bach (1677–1731). Their inclusion of Old and New Testament scriptures for structural demarcation allows for a bipartite design and they favor galant elements, apparently influenced by the Enlightenment/pietistic emphases in their texts.
	From February 1726 (Purification), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726).
	From 30 May (Ascension Day—the third anniversary of Bach’s start in Leipzig), Bach began producing new works more regularly, though none exist for the second to fourth weeks after Trinity, perhaps due to his daughter’s death on 29 June. Seven of the new works use Meiningen-style librettos, originating in an anonymous Rudolstadt publication of librettos, Sonntags- und Fest-Andachten… (1704, reprinted 1726; also set by Johann Ludwig Bach), whose inclusion of Old and New Testament scriptures for structural demarcation allowed for a bipartite design (BWV 43, 39, 88, 187, 45, 102, and 17). Of these works, BWV 43 is particularly grand, the standard Meiningen libretto being expanded by the insertion of five strophes of a poem. Almost invariably, these cantatas have expansive opening choruses (BWV 88 is an exception). 
	Alfred Dürr writes, “In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity. Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.” See Dürr/Jones, The Cantatas of J. S. Bach, 37.
	Martin Petzoldt writes, “Der vertonte Text gehört zu der Gruppe der Meiniger Kantatendichtungen. Sie zeichnen sich nicht nur durch die formale Zweiteiligkeit aus, sondern auch durch zwei Dicta, ein alttestamentliches für den Eingangssatz, ein neutestamentliches zur Eröffnung des zweiten Teiles. Als Dichtungen folgen alle diese Entwürfe einem Makro-schema, das erkennbar einer poetischen und theologischen Symmetrie genügt: In der Mitte steht das neutestamentliche Dictum, das in der Regel aus dem Sonntagsevangelium stammt und als vox Christi oder vox Dei gehalten und verstanden wird. Dieses ist umgeben von zwei Arien, denen nach außen hin zwei Rezitative—meist umfangreicheren Zuschnitts—sowie Eröffnungssatz und Schlußchoral zugeordnet sind.” 

[Translation: The text set to music belongs to the group of Meinigen cantata librettos. They are characterized not only by their formal two-part structure, but also by two dicta, an Old Testament one for the opening movement and a New Testament one for the opening of the second part. As librettos, all of these designs follow a macro-scheme that clearly accomplishes a poetic and theological symmetry: At the center is the New Testament dictum, which usually comes from the Sunday Gospel and is held and understood as vox Christi or vox Dei. This is surrounded by two arias, which is framed by two recitatives—usually of a more extensive nature—as well as an opening movement and a final chorale.] (See Bach-Kommentar 1:124.)
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Martin Petzoldt outlines the cantata's symmetrical form (Bach-Kommentar 1:167, translated from the German original:
           4. B recit. The fundamental neediness of all people before God / vox Dei
       5. S aria. God as the provider of all life
       3. A aria. God as the year’s gracious Lord
    6. S recit. The concern of the individual for his needs
    2. B recit. About the daily need of all living things
7. Chorale. God’s creation and human thanksgiving by his Spirit 
1. Chorus. The expectation of all creatures and God’s gift
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For Alfred Dürr's overview of the libretto and its connection to the Gospel of the day, see note.
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Alfred Dürr writes, “The substance of the text is linked with the account of the feeding of the four thousand in the Sunday Gospel. In Part I God is praised as the dispenser of all nourishment. The text of the first movement is drawn from Psalm 104:27–8, and the following recitative also speaks in the language of the psalms: again the librettist would have had Psalm 104 in mind (among other psalms) when he asks, ‘What does the torrent not bring forth? The rivers and seas swarm [with living things]’ (cf. Psalm 104.25: ‘The sea, which is so great and wide, where things teem without number’), or when he talks of the ‘great flock of birds’ (cf. Psalm 104:17: ‘Where the birds make their nests and the storks dwell in the fir-trees’). Finally, the text of the aria, no. 3, makes an unmistakable allusion to a passage from the psalms (cf. Psalm 65.11: ‘You crown the year with Your goodness, and your footsteps drip with fat’).

“Part II, with its more personal words, turns to the Christian congregation. The introductory words of Jesus in the fourth movement (Matthew 6.31–2) are drawn from the Sermon on the Mount; their truth, the librettist wants to say, is revealed in the feeding of the four thousand. It follows that each individual Christian (the poet now significantly chooses the first person) may, ‘with childlike confidence,’ let God care for him. The cantata concludes with verses 4 and 6 of the hymn Singen wir aus Herzensgrund by Hans Vogel (1563).’

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 166–167.
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Form
Sinfonia (mm. 1-28) Gm
A. Line 1 (canonic: 28-34) Gm-DM
Lines 1-2 (dual themes: 35-41) DM-FM
Lines 1-2 (choral insertion: 41-48) FM-Dm
Sinfonia modified (49-66) Dm
B. Lines 3-4 (fugue: 66-111) Dm-B♭M
Instrumental transition (111-113) Dm-B♭M
C. Lines 1-4 (choral insertion: 113-125) 
     B♭M-GM
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Figura circulatio in parallel 3rds (see note).
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Figura circulatio; Circulo mezzo. For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples). 

Bach sometimes appears to employ the figura circulatio to indicate stasis or waiting. In 187/1 it in occurs in parallel thirds, first without continuo support in the instrumental introduction, then in somewhat similar form with continuo support on “alles” of “Es wartet alles auf dich.” In the later fugue of BWV 187/1, it appears with the fugue subject (mm. 83–84), then in similar form on the word “sammeln.” It may appear in parallel thirds and sixths in association with heaven, apparently signifying the six-winged angels swirling around God’s throne, singing “Holy, holy, holy” (Isaiah 6:1–8), e.g., in the Sanctus of the B minor Mass, also BWV 86/3, 91/1 (which alludes to the “Gloria in excelsis” of the relevant Gospel reading), 91/5, 91/6 at the final cadence), and the beginning of the St. John Passion. It may be associated with God “holding sway,” as referenced in 93/1—reminiscent of Genesis 1:1: “The Spirit of God was moving over the face of the waters.”
	For Helmuth Rilling’s comments regarding the use of this figure in BWV 187/1, see The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), pp. 183–187.   
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A 2-part cantata on a Meiningen libretto reused in the Mass in G minor, BWV 235.
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Primary motive
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Bach reused this movement for the "Cum sancto spiritu" of the Mass in G minor (BWV 235/6).
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	For a further discussion of the Meiningen libretto cantatas, see Hans-Joachim Schulze, “Johann Sebastian Bachs dritter Leipziger Kantatenjahrgang und die Meininger ‘Sonntags- und Fest-Andachten’ von 1719,” Bach-Jahrbuch
 88 (2002): 193–199. See also Konrad Küster, “Meininger Kantatentexte um Johann Ludwig Bach.” Bach-Jahrbuch 73 (1987): 159–164; “Die Frankfurter und Leipziger Überlieferung der Kantaten Johann Ludwig Bachs,” Bach-Jahrbuch 75 (1989): 65–106. The Meiningen text print was by an anonymous author, published 1704 and republished in Rudolstadt in 1726: Sonn- und Fest-Tags-Andachten über die ordentlichen Evangelia: Aus gewissen Biblischen Texten Alt- und Neuen Testaments, Für die Hoch-Fürstl. Schwartzb. Hof-Capelle zu Rudolstadt, Zur Ehre Gottes aufs neue aufgelegt.

The Text Model for the Meiningen Librettos
Uwe Wolf notes that text model lays out the librettos in a single section. See foreword to BWV 102: in Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 9, p. 472. (Uwe Wolf, translated by John Coombs). He notes, “All that is preserved is the third edition of the libretto from 1719: Sonntags-und Fest-Andachten über ordentliche EVANGELIA, Aus gewissen Biblischen Texten Alten und Neuen Testaments/ In der Hoch-Fürstl. Sachsen-Coburg Meiningisch, Hof-Capelle zur Meiligan Dreyfaltigkeit Deroselben zu Ehren abgesungen. Dritte Auflage. Gedruckt im Jahr 1719 (the only known copy in the Bach-Archiv, Leipzig). The text is also contained in a Rudolstadt printing of 1726 (see Walter Blankenburg, ‘Eine neue Textstelle zu sieben Kantaten Johann Sebastian Bachs und achtzehn Kantaten Johann Ludwig Bachs,’ in: Bach-Jahrbuch 1997, p. 7–25).”
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Regarding Bach’s parody process in Bach’s missae, see Hans-Joachim Schulze, “Parody and Text Quality in the Vocal Works of J. S. Bach” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), pp. 185–187.




J.S. Bach - Church Cantatas  BWV 187

2

mpeau
Typewritten Text
16.

mpeau
Typewritten Text
19.

mpeau
Typewritten Text
22.

mpeau
Typewritten Text
24.

mpeau
Typewritten Text
27.

Microsoft Account
Typewritten Text
Line 1 (canonic).
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Lines 1–2.
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The individualized treatment of successive text phrases is characteristic of motet style. However, Bach continuously overlaps phrases and sometimes even presents text phrases simultaneously so that intelligibility is obscured in the opening section (an exception being the opening two words with their long notes). Perhaps Bach wanted to stress the idea that God’s provision is individualized and asynchronous, a concept implied in the second line by the phrase “zu seiner Zeit” (“in due time”).
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Figura circulatio: Long melismas for "alles" ("all").
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Text painting: Long notes with suspension for "wartet" 
("waits"), then long melismas for "alles" ("all").
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Long sequences suggest "warten" ("waiting")...
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B. Lines 3–4: Fugue with Countersubject.
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Psalm 104:24–27. O Lord, how manifold are thy works! In wisdom hast thou made them all; the earth is full of thy creatures. Yonder is the sea, great and wide, which teems with things innumerable (Luther 1545: da wimmelt’s ohne Zahl), living things both small and great. There go the ships, and Leviathan which thou didst form to sport in it. These all look to thee, to give them their food in due season. (Also Psalm 111:5.)
Psalm 104:10–13, 16–18. Thou makest springs gush forth in the valleys; they flow between the hills, they give drink to every beast of the field; the wild asses quench their thirst. By them the birds of the air have their habitation; they sing among the branches. From thy lofty abode thou waterest the mountains; the earth is satisfied with the fruit of thy work…The trees of the Lord are watered abundantly, the cedars of Lebanon which he planted. In them the birds build their nests; the stork has her home in the fir trees. The high mountains are for the wild goats; the rocks are a refuge for the badgers…
Matthew 6:26 [Jesus]: Look at the birds of the air: they neither sow nor reap nor gather into barns, and yet your heavenly Father feeds (Luther 1545: nährt) them…
*Mark 8:1–3, 6–9. In those days, when…a great crowd had gathered, and they had nothing to eat, [Jesus] called his disciples to him, and said to them, “I have compassion on the crowd, because they have been with me now three days, and have nothing to eat; and if I send them away hungry to their homes, they will faint on the way; and some of them have come a long way.”…And he commanded the crowd to sit down on the ground; and he took the seven loaves, and having given thanks he broke them and gave them to his disciples to set before the people; and they set them before the crowd. And they had a few small fish; and having blessed them, he commanded that these also should be set before them. And they ate, and were satisfied…And there were about four thousand people.
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Psalm 65:9–13. [O Lord,] thou visitest the earth and waterest it, thou greatly enrichest it; the river of God is full of water; thou providest their grain, for so thou hast prepared it. Thou waterest its furrows abundantly, settling its ridges, softening it with showers, and blessing its growth. Thou crownest the year with thy bounty; the tracks of thy chariot drip with fatness (Luther 1545: deine Fußtapfen triefen von Fett). The pastures of the wilderness drip (Luther 1545: sind fett, daß sie triefen), the hills gird themselves with joy, the meadows clothe themselves with flocks, the valleys deck themselves with grain, they shout and sing together for joy.
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Figura circulatio; Circulo mezzo. For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples). 
Athanasius Kircher (1602–1680) writes, “The…circulatio is a musical passage in which the voices appear to move in circular motion, and serves as an expression or words with a circular motion or content, as exemplified by Philippe de Monte in the text; ‘I will arise and surround the city.’” See Musurgia L.8. p.145, cited in Dietrich Bartel. Ulrich Leisinger gives the date as 1554. See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 10, p. 426.  p. 217. 

In this connection, Heinrich Poos observes that Monteverdi used a (fifteen-note) melodic palindrome to set the word “corona” in L’incoronazione di Poppea (see Monteverdi, collected edition, vol. 13, Scena ottava, p. 242, cited in Heinrich Poos, “Christus Coronabit Crucigeros: Hermeneu­tischer Versuch über einen Kanon Johann Sebastian Bachs.” Theologische Bach-Studien I, edited by Walter Blankenburg & Renate Steiger (Neuhausen-Stuttgart: Hänssler, 1987), 91) and that Bach often used semi-circular figures (termed “mezzocircolo” by Poos) to set the words “krönt” or “Krone (See BWV 16/3, m. 24; BWV 12/4, mm. 7–8; cited by Poos, 91). At the beginning of “Et resurrexit” in his B minor Mass, Bach gives the soprano I a 13-note, crown-shaped melodic palindrome (departing from the doubling instruments and crossing below soprano II). 
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Regarding no. 3, Alfred Dürr writes, “With almost Handelian splendour, God is praised as the preserver of life. Its 3/8 time, underlined by the small-scale articulation of its motives, creates the impression of a solemn dance. Its charm is enhanced by the syncopated rhythm which leads to irregular phrasing in the instrumental ritornello: in place of the two-, four-, and eight-bar groups favoured elsewhere, we find here a grouping of (3 + 3) + (4 + 4 + 4) bars. See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 452.
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This is a variation of an aria type called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” Normally, after the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. In this case, the "motto" is an embellished version of the first line of the closing chorale.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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●Vox Christi: Do not worry: Matthew 6:31–32 (187/4). 
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Part 2 of the cantata was performed after the sermon, i.e., "sub communione." Here the libretto changes to first-person address as the truths previously expressed are applied personally.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. Here Jesus' exhortation from his Sermon on the Mount, could be applied to the account of the 4000 people whom Jesus fed in the Gospel reading.
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The opening phrase serves as unifying element for the 
entire movement, appearing in all 3 lines of the musical texture.
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Ornamented version of the theme as in the ritornello.
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Bach reused this movement for the "Gratias agimus tibi" of the Mass in G minor (BWV 235/3).
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Sequential ending related to the ritornello theme.

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Text Box
The singer has a simplified version of the ritornello theme.
Its circular shape connects the movement with the foregoing one. 
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Patter diction suggests agitated activity, in contrast to the exhortation.
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Chromatic inflection for "Heiden" ("gentiles/heathen").
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●God sustains all creatures; he will also help me (187/5). 
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Bach reused this movement for the "Qui tollis peccata mundi" of the Mass in G minor (BWV 235/5).
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The aria provides a fuller account of Jesus' words in his Sermon on the Mount (as quoted in the previous movement), and applies them. See note. Alfred Dürr writes, “The…aria…is designed in two contrasting sections. Ceremonial dotted rhythms and an extensive and elaborate melody for solo oboe characterize the first section,
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Rit (10-12 [overlap]) B♭M
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Adagio, C meter
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Soprano is often the voice of the soul. 
Here  the singer applies Jesus' exhortation 
personally.
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Helmuth Rilling suggests that it is the rhythm of the French Overture, “which here is used as a symbol of the majesty and power of God.” See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), p. 190. See also Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 452.
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Helmuth Rilling and Alfred Dürr interpret the dotted rhythm as ceremonial, reminiscent of a French Overture (God arriving in regal composure to supply the needs expressed in the previous aria). An alternative view is that they portray the halting/limping lament of the individual, making the movement suitable for the “Qui tollis” of the Mass in G minor (BWV 235/6). See note for more.  
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This motive is transformed into joy in the allegro section (see mm. 39–42).
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Oboe & continuo echo the singer.
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 but at the words ‘Weicht, ihr Sorgen!’ (‘Retreat, you cares!’) the melody reverts to a dance-like style (in 3/8 time, marked un poco allegro). At the end, a reprise of the instrumental ritornello effects a return to the solemnity of the first section.” See The Cantatas of J. S. Bach, trans. Richard Jones (Oxford University Press, 2005), 452.
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Matthew 6:25–32 [Jesus]: Therefore I tell you, do not be anxious about your life, what you shall eat or what you shall drink, nor about your body, what you shall put on. Is not life more than food, and the body more than clothing? Look at the birds of the air: they neither sow nor reap nor gather into barns, and yet your heavenly Father feeds (Luther 1545: nährt) them. Are you not of more value than they? And which of you by being anxious can add one cubit to his span of life? And why are you anxious about clothing? Consider the lilies of the field, how they grow; they neither toil nor spin; yet I tell you, even Solomon in all his glory was not arrayed like one of these. But if God so clothes the grass of the field, which today is alive and tomorrow is thrown into the oven, will he not much more clothe you, O men of little faith? Therefore do not be anxious, saying, “What shall we eat?” or“What shall  we drink?” or “What shall we wear?” For the Gentiles seek all these things; and your heavenly Father knows that you need them all.
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often used for questions).
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With an exhortation for all cares to flee, the music changes abruptly to triple meter in a quick tempo. The text makes renewed allusion to Jesus' words in the previous aria, and continues with an allusion to Lamentations 3:22–23: The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness (Luther 1545: Treue).
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Compare m. 6a. 
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The motive is a transformation of the adagio motive: sorrow is turned to joy (see below).
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Text painting: The oboe plays descending 
staccato "droplet" figures (reminiscent of movement 
no. 3) representing the blessings mentioned. 
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Compare m. 6b.
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The adagio returns but without a reprise of the vocal section.
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"Halo" of strings, here apparently an illustration of "holding firmly."
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●Trusting God like a child; he will give me my share (187/6). The movement links to the previous 
movement's closing statement about God's fatherly concern. 
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Hold                 I         just         firmly           to       him         with                             childlike                                      trust                                    and
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accept        with                   gratitude,                                 what          he    for-me                    has-destined,                              then        will               I        myself            ne'er
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without              help                        see,                                and             how        he       also           for           me                   the               amount                 has        calculated
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The cantata ends with the 4th and 6th stanzas of seven 
in the 1563 chorale "Singen wir aus Herzens Grund" 
by Hans Vogal (dates unknown). See note for more. 
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Martin Petzold gives the date as 1563 and writes, “In the hymnals of Bach’s time, Nikolaus Selneccer (1530–1592) is also often named as the author, as is Georg Zaemann (d. 1638); the latter especially as the author of the seventh strophe.” See Bach Kommentar 1:167. The online resource https://www.bach-chorales.com/BWV0187_7.htm (accessed 11 April 2025) gives the chorale’s date as 1554. 

The chorale, “Singen wir aus Herzens Grund” was a “Tischlied” (“table song”), listed in hymnals for singing after meals. In Luther’s 1529 Small Catechism, prayers for daily use included a “Prayer before Eating” as well as a “Prayer after Eating.” Both are indebted to Psalm 104, from which the cantata’s opening movement is also taken. The final chorale stanza leads into the so-called Gratias.

From Luther’s Small Catechism
Prayer before Eating
The eyes of all wait upon You, O Lord, and You give them their food in due season; You open Your hand and satisfy the desire of every living thing.
Lord God, heavenly Father, bless us and these Your gifts which we receive from Your bountiful goodness, through Jesus Christ, our Lord. Amen.

Prayer after Eating
Oh, give thanks to the Lord, for he is good, for His mercy endures forever.
[Gratias]: We thank You, Lord God, heavenly Father, through Jesus Christ, our Lord, for all Your benefits, You who live and reign forever and ever. Amen.
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the          despairing              heart          upon                 its                necessity          expends;             the                eternally         rich         God            has for-himself these
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cares                                  chosen,                       thus         know             I,         that        he for-me    as-well             my                portion      has-appointed.
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The text quotes the stanza 2 of "Nun danket alle Gott."

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Text Box
Konrad Küster notes that the "dance-like triple meter rhythm is intensified by the eighth-note movement in the accompanying voices.” See Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 320, translated from the German original. The counter accents with instrument trills reinforce the sense of dance.
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