J.S. Bach Church Cantatas BWV 171 Form:Chorus - Aria (T) - Recit (A) - Aria (S) - Recit (B) - Chorale.

Introduction & updates at melvinunger.com.

NBA 1/4; BC A24

New Year/Circumcision and Name of Jesus

(BWV 143, 190, 41, 16, 171, 248-1V)

For Alfred Dirr's summary of the libretto in relation to the day's Gospel reading, see note.

A cantata for New Year
exploring the significance of
Jesus' name for the believer.

J.S. Bach

*Galatians 3:23-29 (Through faith we are heirs of the promise)

*Luke 2:21 (Circumcision and naming of Jesus)
Librettist: Picander (Christian Friedrich Henrici). See note.

Gott, wie dein Name, so ist auch dein Ruhm

FP: Probably 1 January 1729

(Leipzig: St. Thomas in the morning &
St. Nicholas at afternoon Vespers) or 1736/1737

(dating by Yoshitake Kobayashi)
This cantata is part of the
Picander cycle (see note).
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Cantata No. 171

(Taken from earlier, nonextant work) eGod’s name & praise reach ends of earth: Psalm 48:10 (171/1). This
movement was reworked for the "Patrem omnipotentem" of the Mass in B minor.
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New Year/Circumcision and Name of Jesus
(BWV 143, 190, 41, 16, 171, 248-IV)
*Galatians 3:23–29 (Through faith we are heirs of the promise)
*Luke 2:21 (Circumcision and naming of Jesus)
Librettist: Picander (Christian Friedrich Henrici). See note. 
FP: Probably 1 January 1729 
(Leipzig: St. Thomas in the morning & 
St. Nicholas at afternoon Vespers) or 1736/1737 
(dating by Yoshitake Kobayashi) 
This cantata is part of the 
Picander cycle (see note).
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(Taken from earlier, nonextant work) ●God’s name & praise reach ends of earth: Psalm 48:10 (171/1). This movement was reworked for the "Patrem omnipotentem" of the Mass in B minor. 
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Cantata Cycle IV (“Picander Cycle”) 
The beginning of Bach’s fourth cantata cycle coincided with the 1728 publication of a cycle of church cantatas by Picander (Christian Friedrich Henrici), entitled Cantaten auf die Sonn- und Fest-Tage durch das gantze Jahr (Cantatas on Sundays and Feast-days throughout the whole Year). The poet’s preface, dated 24 June 1728, indicates that these librettos were to be set by Bach. Writing another homogenous cycle probably appealed to Bach, who had worked closely with Picander a year earlier with the completion of the St. Matthew Passion. It is unclear, however, whether Bach set Picander’s entire cycle—surviving cantatas include only BWV 197a (incomplete) 171, 156, 84 (composed already in 1727), 159, 190 (fragment), 145, 174, 149, 188, and 157 (which employs a Picander libretto from outside the 1728 publication). See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 284; also Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005) 40–41.
	One of the features of the Picander Cycle is the mixing of text types and genres within the same movement, resulting in hybrid forms reminiscent of Cycle II. Examples include 171/5 (bass recitative alternating with arioso), 159/1 (bass arioso and alto recitative, creating a dramatic dialogue), and 159/2 (an alto aria with soprano chorale doubled by oboe). Several cantatas in the Picander cycle continue Bach’s recent tendency in Cycle III to adapt movements from earlier instrumental works for introductory sinfonias. Among these works are BWV 188, 156, 174.
	Picander republished the complete cantata cycle in volume 3 of Ernst-Schertzhaffte und Satyrische Gedichte (1732). A second edition was issued in 1737. 
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For Alfred Dürr's summary of the libretto in relation to the day's Gospel reading, see note.
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Alfred Dürr writes, “Picander adheres more closely than the librettists of most of Bach’s other New Year cantatas (cf. BWV 190, 41, 16, and 143) to the New Year Gospel, which is concerned with the naming of Jesus. In his interpretation, he tries to show the significance of Jesus’s name for Christianity (see also…the Christmas Oratorio, Part IV…). With this in mind, he first introduces a verse from the Psalms (Ps. 48:10): the entire world knows and praises the name of God. The aria, no. 2, takes up the same idea, but the recitative no. 3 strikes a more personal note, addressing Jesus Himself: called in times of persecution and adversity, Jesus’s name gives comfort and protection; and, in a reference to the occasion of the work, it is ‘my gift for the New Year’. The following aria no. 4 tells us that, just as Jesus’s name is my first word at the beginning of this new year, so too it shall be my last word at the hour of my death. The last two movements have the character of prayers. In a reference to John 14:13—‘Whatever you ask in my name, I will do it’ ( John 16:23 is similar)—God is asked to protect his people in the coming year too. Similar ideas are present in the closing chorale, the second verse of the hymn Jesu, nun sei gepreiset by Johannes Herman (1591), whose opening lines again refer to the name of Jesus. The text of this cantata thus moves through three stages: reading (biblical words), contemplation, and prayer.

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 155–156.
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Bach uses a fugue in alla breve style to reflect the timelessness and expansiveness of the text: "As thy name, O God, so thy praise reaches to the ends of the earth"—an Old Testament text now used in the context of the day’s Gospel reading (the account of Jesus’ circumcision and naming). A parallel text occurs in Micah 5:2, 4:  From you [Bethlehem Ephrathah] shall come forth…one who is to be ruler in Israel, whose origin is from of old, from ancient days…He shall be great to the ends of the earth. The additive effect of the fugal texture conveys the sense of God's renown spreading throughout the world. A syllabic fugue subject with successive leaps, supported by energetic accompanying lines, creates a sense of urgency.
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No ritornello (immediate impact). Instruments double voices in motet style.
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In the foreword to the Carus edition of BWV 171, Ulrich Leisinger and Anja Moregenstern (with translation by John Coombs) write, 

“In his setting of this libretto, which was probably completed in time for performance on the 1st January 1729, Bach drew to a considerable extent on music which he had written earlier. Indeed the fair copy character of the autograph score (the bar lines were first drawn with a ruler), and the not always equally convincing fusion of words and music, indicate that the opening chorus was based musically on an earlier composition which has been lost. The character of the trumpet parts (these do not begin until the middle of the movement, and then only the 1st trumpet participates in the thematic events) make it appear possible that the trumpets were added to an originally four-part texture when the music was adapted to the present words.
	“It is particularly difficult to decide for certain upon the instrumentation of the 2nd movement, and what the oboes are to play in the final chorale. In the autograph score the 4th movement is described specifically as Aria Violino solo, but probably in the 2nd movement the instrumental parts are to be played by all the violins[2]. For the final chorale there are—following models frequently met with in Bach—two possible ways in which the oboes could be used: for reasons which are explained in the Critical Commentary it has been decided—contrary to the solution adopted in the Neue Bach-Ausgabe—to have the two oboes doubling the soprano and alto voices respectively, rather than having both of them doubling the soprano.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 214 (Ulrich Leisinger, Anja Morgenstern, translated by John Coombs). 
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The instruments allude to their material in the B Section.
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Text painting: Expansive melisma for "[so weit die Wolken] gehen"] ("[as far as the clouds] go").
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BWV 205/9.
Angenehmer Zephyrus,
Dein von Bisam reicher Kuss
Und dein lauschend Kühlen
Soll auf meinen Höhen spielen.
Großer König Aeolus,
Sage doch dem Zephyrus,
Dass sein bisamreicher Kuss
Und sein lauschend Kühlen
Soll auf meinen Höhen spielen.

(Charming Zephyrus,
your kiss, rich in musk,
and your listening coolness
shall play on my (mountain) heights.
Great King Aeolus,
tell Zephyrus then
that his kiss, rich with musk,
and his listening coolness
should play on my (mountain) heights.)

Martin Petzoldt writes, "Movement 4, an aria for soprano, solo violin and continuo, is taken from the congratulatory cantata (BWV 205) for the name day of the Leipzig jurist Dr. August Friedrich Müller (1684–1761) and transposed from E major to D major.
	"Bach composed the congratulatory cantata as a drama per musica for August 3, 1725. Its poet, Christian Friedrich Henrici, turns to an antique subject in a selection.… At the beginning of the tenth book of the Odyssey, Homer has his hero Odysseus recount how he arrives at the island of Aeolus, the ruler of the winds. Aeolus imprisons the winds in a cave; he welcomes the stranger and releases him after a month with favorable winds, but gives him the hostile winds imprisoned in a bag. But Odysseus’s companions bring him misfortune by opening the bag out of curiosity while he is slumbering on their return to Ithaca. The hostile winds flee back to the island of Aeolus and sweep the ship away. Aeolus now considers the returning Odysseus to be a reprobate and rejects him as one bringing misfortune. 
	"Picander makes rather liberal use of this background by having August Friedrich Müller’s name day celebrated as a festival of Pallas Athena, the goddess of wisdom. Towards the end of summer—Müller’s name day is closely linked to the subject—Aeolus contemplates letting go of the raging winds of autumn and winter and looks forward to the destructive storms that will then break loose. Both Zephyrus, the west wind and son of Aurora, at whose breath all of nature comes to life, and Pomona, the Roman goddess of fruit-bearing trees and gardens, ask for a reprieve. As Aeolus does not want to grant this, Pallas intervenes and is able to persuade Aeolus to let the winds blow calmly by arguing that in view of a celbration for August Friedrich Müller—who is “the joy and pleasure of the muses “Pierinnen,” i.e., a confidant of the nine muses (in the 18th century, students were often referred to as “sons of the muses”). 

See Petzoldt, Bach-Kommentar 2:308–309, translated from the German original.

Alfred Dürr writes, "The] music is drawn from the secular cantata Zerreißet, zersprenget, zertrümmert die Gruft, BWV 205, where the text, ‘Angenehmer Zephyrus’ (‘Pleasant Zephyr’), sang the praises of that gentle wind. Now the elaborate violin figures are summoned to the praise of Jesus’s name, a bold transference which is nonetheless a convincing success."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p.  156.
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John 4:13–14 [Jesus]:  Whatever you ask in my name, I will do it, that the Father may be glorified in the Son; if you ask anything in my name, I will do it.
John 15:15–16 [Jesus]: No longer do I call you servants, for the servant does not know what his master is doing; but I have called you friends, for all that I have heard from my Father I have made known to you. You did not choose me, but I chose you and appointed you that you should go and bear fruit and that your fruit should abide; so that whatever you ask the Father in my name, he may give it to you. 
John 16:23–24 [Jesus]: …Truly, truly, I say to you, if you ask anything of the Father, he will give it to you in my name. Hitherto you have asked nothing in my name; ask, and you will receive, that your joy may be full.
1 Timothy 2:1–2. I urge that supplications, prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions (Luther 1545: Oberkeit), that we may lead a quiet and peaceable life…
2 Corinthians 1:18–20. As surely as God is faithful, our word to you has not been Yes and No. For the Son of God, Jesus Christ…was not Yes and No; but in him it is always Yes. For all the promises of God find their Yes in him. That is why we utter the Amen through him, to the glory of God.
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The final movement sets the second stanza of three in the 1593 chorale "Jesu, nun sei gepreiset" by Johannes Herman (life dates unknown), whose opening lines
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again refer to the name of Jesus. Alfred Durr writes, "Bach borrowed the movement from his New Year cantata "Jesu, nun sei gepreiset," BWV 41, where it is
thematically linked with the opening chorus. And even in [this] cantata, a link back to the first movement may easily be felt by virtue of the similar style of
instrumental treatment." See Alfred Dirr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 157.

1716. Choral. (Mel: »Jdesu, nun sei gepreiset.“) (Music taken from BWV 41/6; see also 190/7.)
ePrayer: Bless us this new year for thy name’s sake (171/6).

Soprano.
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●Prayer: Bless us this new year for thy name’s sake (171/6). 
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again refer to the name of Jesus. Alfred Dürr writes, "Bach borrowed the movement from his New Year cantata "Jesu, nun sei gepreiset," BWV 41, where it is
thematically linked with the opening chorus. And even in [this] cantata, a link back to the first movement may easily be felt by virtue of the similar style of instrumental treatment." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 157. 
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This setting is borrowed
from BWV 41 (there it
is the 3rd stanza and in
C major).
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Note: This edition employs the third stanza of the chorale (as in BWV 41/6). The NBA, however, provides the second stanza (see note).
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Stanza 2
Laß uns das Jahr vollbringen
Zu Lob dem Namen dein,
Daß wir demselben singen
In der Christen Gemein.
Wollst uns das Leben fristen
Durch dein allmächtig Hand,
Erhalt dein liebe Christen
Und unser Vaterland!
Dein Segen zu uns wende,
Gib Fried an allem Ende,
Gib unverfälscht im Lande
Dein seligmachend Wort,
Die Teufel mach zuschanden
Hier und an allem Ort!

(Let us complete the year
To the praise of thy name,
That we to the same may sing
Within the Christian communion.
Mayest thou prolong our life
By thine almighty hand,
Preserve these thy dear Christians
And our fatherland!
Turn thy blessing upon us,
Grant peace in all quarters,
Grant unadulterated in this land
Thy saving Word,
Confound all devils
Here and in every place!)
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J.S. Bach - Church Cantatas BWV 171
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A change to dance-like triple meter
underscores the celebratory text.
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