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Introduction & updates at melvinunger.com.
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Typewritten Text
NBA I/25; BC A14820. S. after Trinity (BWV 162, 180, 49)*Ephesians 5:15–21 (Exhortation to walk carefully, be filled with the Spirit)*Matthew 22:1–14 (Parable of the royal wedding feast)Librettist: Salomon Franck (see notes).FP: 25 October 1716 (Weimar Palace Chapel)Revised in Leipzig for same litrugical Sunday, 10 October 1723 (changed to Kammerton tuning and added corno da tirarsi in no. 1.
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●Life & death confront me on way to heavenly wedding (162/1). 
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Form: Aria (B) - Recit (T) - Aria (S) - Recit (A) - Duet (A/T) - Chorale.
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Franck, Salomo Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Franck’s LibrettosAlfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:1714: BWV 182, 12, 172, 21, 61, 63, 1521715: BWV 80a (?), 31, 165, 185, 163, 1321716: BWV 155, 161, 162, 70a, 186a, 147aNote: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715. The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Uwe Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985. Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). It is noteworthy that Franck died on 11 July 1725. Perhaps his death prompted Bach to take up a Franck’s librettos again. As to the cantatas’ instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. 
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                                                            3. S aria. The soul’s request for union with Jesus            2. T recit. The Son of God’s acceptance of human nature      4. A recit. Human acceptance of the wedding garment of faith1. B aria. Realization of simultaneous weal and woe                                        5. AT duet. Joy over the garment of righteousness and that of heaven                                                                                                                                      6. Chorale. Beholding the great glory
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Martin Petzoldt writes, “The structure of the libretto is apparently based on the challenging contrast presented in the Gospel reading, namely being invited to a wedding but still facing the danger of rejection. This is made clear both by the relationship of the parable to the incident of the guest without a wedding garment and by the coexistence of bad and good people (Matthew 22:10), who cannot be distinguished as such by others. The structure of the entire text has its essential center in movement 3; here there are sacramental-theological allusions in which Jesus is invoked as “fountain” and as ‘bread of life,’ which are taken up through side references in movements 1 and 5, respectively—the merit of Christ to be attained in Word and Sacrament. See Petzoldt, Bach-Kommentar 1:568 (translated from the German original).German original:Die Struktur der Dichtung orientiert sich offenbar an jenem schwierigen Gegensatz, den die Evangelienlesung anbietet, eingeladen zu sein zu einer Hochzeit, aber doch in der Gefahr der Verwerfung sich zu befinden; das wird ebenso durch das Verhältnis des Gleichnisses zu der Episode vom Gast ohne hochzeitliches Gewand wie durch das Beieinander von Bösen und Guten (Mt 22,10), die von Menschen nicht als solche unterschieden werden können, deutlich gemacht. Die Struktur des gesamten Textes hat in Satz 3 ihre sachliche Mitte; hier kommt es zu sakramentstheologischen Andeutungen, indem Jesus als »Brunnquell« und als »Lebensbrot« angerufen wird, was in den Sätzen 1 und 5 durch Seitenreferenzen (»Lebensbrot« und »Kleider der Gerechtigkeit«—das Verdienst Christi, in Wort und Sakrament zu erlangen).	3. S. Arie. Bitte der Seele um Vereinigung mit Jesus4. A. Rezitativ. Übernahme des Hochzeitskleides des Glaubens durch d. Menschen2. T. Rezitativ. Annahme der menschlichen Natur durch den Gottessohn5. A.T. Arie (Duett). Freude über das Kleid d. Gerechtigkeit und das d. Himmels1. B. Arie. Erkenntnis des Beisammenseins von Wohl und Wehe6. Choral. Erblicken der großen Herrlichkeit
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Martin Petzoldt outlines the cantata's symmetrical form (Bach-Kommentar 1:568–569): See note for more.
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For Alfred Dürr's summary of the libretto's relationship to the Gospel of the day, see note.
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Alfred Dürr writes, “The libretto relates to the Sunday Gospel. Explicit reference is made to this reading…in the fourth movement: ‘With terror I have indeed learnt how that rash wedding guest, who appeared without proper attire, was cast out and condemned by You’. The poet is alarmed by the great crisis that mankind has brought upon himself: he is in a position to accept or reject God’s invitation—a situation characterized by Jesus’s closing words in the Gospel reading, ‘Many are called but few are chosen’.	“After an introductory reference to the decisive significance of God’s invitation—‘weal or woe’ hangs upon my reply—the text considers God’s great Love which is made manifest in this invitation (no. 2), asks Jesus for the refreshing Bread of Life (no. 3) and to help the guest to prove worthy of the invitation (no. 4), and ends with the joyful hope that, ‘after this life’ in heaven, God will grant a robe of honour to the sinner, whom He has made righteous through Jesus’s death (no. 5). The same reflections are taken up again in the concluding chorale, the seventh verse of the hymn Alle Menschen müssen sterben by Johann Rosenmüller (1652).	“Franck’s language is often emphatic, even enraptured, culminating in the mystical, yearning call to Christ, ‘Come! unite with me’. A favourite stylistic resource of Franck’s—the formation of poetic compounds, such as ‘Seelengift und Lebensbrot’ or ‘Himmelsglanz und Höllenflammen’—is everywhere in evidence, alongside the use of biblical images such as ‘Heaven is His throne, the earth serves as His footstool’ (after Isaiah 66.1), ‘Then I shall worthily taste the Supper of the Lamb’ (after Revelation 19.9), or ‘He has dressed me in the garments of righteousness’ (after Isaiah 61.10). All in all, Franck once more turns out to be the most original and, from a poetic standpoint, probably the most powerful of the poets whose texts Bach set for this Sunday.”See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 87–588. 
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Descending 5th progression, perhaps suggesting melancholy.
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The first movement alludes to both Gospel and Epistle readings. As the poet travels to the heavenly wedding banquet pictured in the Gospel reading, he sees both good and evil and prays for help to obey the exhortation of the Epistle: “Look carefully then how you walk, not as unwise men but as wise, making the most of the time, because the days are evil (Ephesians 5:15–16). Rhyming words underscore the two ideas: “sehe-gehe-Wehe-bestehe” (“see-go-woe-endure”).
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This motive permeates the movement.
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Instrumentation (Weimar version):Vln I, IIVlaSATBContinuo (see note for more)
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Form (Rhyme: AAABBCCA)Ritornello (mm. 1-8) AmLines 1-3 (2x: 8-18) Am-EmRit (18-25) EmLines 4-7 (25-30) Em-DmRit (30-33) DmLines 4-7 (34-43) Dm-CMLine 8 (3x: 43-49) CMRit dal segno

Microsoft Account
Text Box
For a literal translation, see note. 
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For literal translations, see Melvin Unger, Handbook to Bach’s Sacred Cantata Texts: an interlinear translation with reference guide to Biblical quotations and allusions (Lanham, Maryland: Scaredrow Press, 1996).Ach! ich sehe,Ah! I see, Itzt, da ich zur Hochzeit gehe,Now, that I to-the (heavenly) wedding go,{Now as I go to the heavenly wedding,}Wohl und Wehe.Weal and woe. Seelengift und Lebensbrot,Poison-of-soul and bread-of-life,Himmel, Hölle, Leben, Tod,Heaven, hell, life, death,Himmelsglanz und HöllenflammenHeaven’s-radiance and hell’s-flamesSind beisammen.Are together.Jesu, hilf, daß ich bestehe!Jesus, help, that I (may) stand-the-test!
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In the foreword to the 2016 Carus edition, Frauke Heinze writes, "The cantata for the 20th Sunday after Trinity Ach, ich sehe, itzt, da ich zur Hochzeit gehe BWV 162 was probably first performed on 25 October 1716 in the Weimar castle church.[1] It is feasible that the work had already been composed earlier in 1715, as Salomon Franck’s libretto had also been written in that year. However, as the whole duchy was in mourning in fall 1715 after the death of Johann Ernst IV. of Saxe-Weimar and no musica figurata was performed in church, it is improbable that the cantata was also performed during this year.[2]	"Bach’s first year of service as Thomaskantor also saw a subsequent performance on 10 October 1723, as is verified by the extant performance material for it. The differing pitches in Weimar (choir pitch) and Leipzig (chamber pitch) made it necessary for the cantata to be transposed from A minor to B minor, which is why Bach had, to a certain extent, to have new performance material produced; he could only re-use the vocal parts as well as the continuo part, as the organ in St. Thomas’s Church was in the higher choir pitch. Moreover, he added a corno da tirarsi to the opening movement and the concluding chorale. Bach only made use of an instrument with this nomenclature in two further cantatas of the first Leipzig annual cycle (BW 46 and BWV 67), but no historical brass instrument of this kind or an illustration thereof has been found up to now. It is certainly conceivable that the instrument in question was a sort of slide horn which was specially developed as a joint effort by Bach, the instrumentalists and the instrument builders in an attempt to master more demanding wind parts.[3] For today’s practice, it is recommended that either a trumpet or a slide trumpet be used. The present edition is the Leipzig version of the cantata in B minor.	"The autograph score has not survived and the extant set of parts (cf. Critical Report) is probably incomplete. It can be presumed that an obbligato instrumental part for movement 3 is missing. Due to the voice leading and the numerous rests in the extant parts, it is rather improbable that Bach only intended a continuo part to provide the accompaniment. The lost part was probably conceived for a wind instrument—the extant string parts are explicitly marked tacet in this movement.[4] …	"For the continuo instruments, parts for bassoon, violoncello, violone and organ are extant. The bassoon and violone parts originated from the earlier Weimar set of parts, in movement 1 the bassoon has rests at a number of places and is, furthermore, only deployed in the closing chorale, whereas the violone plays during the entire cantata. Bach re-used the violoncello part of the Weimar version as the organ part in Leipzig and figured it in this context. He had acopyist re-copy a new part for the violoncello. A violone was certainly used in Leipzig. It is also possible that a bassoon was additionally used in movements 1 and 6, whose player performed either from a part that has been lost or from the Weimar part which was transposed ad hoc.	"A further indication that an obbligato instrumental part has been lost is the fact that the duet is only accompanied by continuo: otherwise, four consecutive movements of the six-movement cantata would have been accompanied only by continuo. However, in comparison to movement 3, the duet seems to be complete and the continuous accompaniment, characterized by large leaps in the continuo, appears as a third, equal part next to the two voices. 1. Alfred Dürr, Die Kantaten von Johann Sebastian Bach, Kassel/Munich, 92009, pp. 650–6542. For details concerning the research regarding the genesis, cf. NBA 1/25 KB, pp. 24f. (U. Bartels, 1997).3. Cf. Ulrich Prinz, Johann Sebastian Bachs Instrumentarium. Original-quellen, Besetzung, Verwendung, Kassel u.a. 2005 (= Schriftenreihe der Internationalen Bach-Akademie, vol. 10), pp. 131ff.4. Cf. also NBA 1/25, CR, pp. 25f.See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 612 (Frauke Heinze, translated by David Kosviner). 
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A chamber cantata concerning worthiness to attend the Heavenly Wedding Feast.
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The librettist is known for liking opposites (often with alliteration). Here they include: Wohl und Wehe (Weal and woe), Seelengift und Lebensbrot (soul’s poison and bread of life), Himmel, Hölle, Leben, Tod (Heaven, hell, life, death), Himmelsglanz und Höllenflammen (Heaven’s radiance and hell’s flames).
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Sustained note leading to a stretching, chromatic melisma for "woe."
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Exclamatio, then plunge for "woe."
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Text painting: Seelengift und Lebensbrot (Poison-of-soul and bread-of-life), Himmel, Hölle, Leben, Tod (Heaven, hell, life, death), Himmelsglanz und Höllenflammen (Heaven’s-radiance and hell’s-flames).
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Descending plunges for "death" and "hell." Flickering, chromatic melisma for "hell's flames."
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In his librettos, Salomon Franck liked to used compound words (sometimes with alliteration) as exemplified here.
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Technically difficult melisma.
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The short prayer that ends the poem is treated expansively.
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●Wedding of heaven is great honor for earthly bride (162/2). 
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Chromatic saturationin the vocal part in23 mm.
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C major (for significance, see note).
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Significance of C.C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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O       great          wedding-feast,            to-which the         king-of-heaven              -        people       summons! 
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*Matthew 22:1–14. …Jesus spoke to them in parables, saying, “The kingdom of heaven may be compared to a king who gave a marriage feast for his son, and sent his servants to call those who were invited to the marriage feast; but they would not come. Again he sent other servants, saying, ‘Tell those who are invited, Behold, I have made ready my dinner, my oxen and my fat calves (Luther 1545: Mastvieh) are killed, and everything is ready; come to the marriage feast.’ But they made light of it (Luther 1545: verachteten das) and went off, one to his farm, another to his business, while the rest seized his servants, treated them shamefully and killed them. The king was angry, and he sent his troops and destroyed those murderers and burned their city. Then he said to his servants, ‘The wedding is ready, but those invited were not worthy. Go therefore to the thoroughfares, and invite to the marriage feast as many as you find.’ And those servants went out into the streets and gathered all whom they found, both bad and good; so the wedding hall was filled with guests. But when the king came in to look at the guests, he saw there a man who had no wedding garment; and he said to him, ‘Friend, how did you get in here without a wedding garment?’ And he was speechless. Then the king said to the attendants, ‘Bind him hand and foot, and cast him into the outer darkness; there men will weep and gnash their teeth.’ For many are called, but few are chosen.” (Also Matthew 25:1–13.)Hosea 2:19–20 [God]: I will betroth you to me for ever; I will betroth you to me in righteousness and in justice, in steadfast love, and in mercy. I will betroth you to me in faithfulness; and you shall know the Lord.Isaiah 62:4–5. …You shall be called My delight is in her, and your land Married; for the Lord delights in you and your land shall be married. For as a young man marries a virgin, so shall your sons marry you, and as the bridegroom rejoices over the bride, so shall your God rejoice over you.Psalm 110:1. The Lord says to my lord: “Sit at my right hand, till I make your enemies your footstool (Luther 1545: Schemel).”John 3:29. [John the Baptist said concerning Jesus], “He who has the bride is the bridegroom; the friend of the bridegroom, who stands and hears him, rejoices greatly at the bridegroom’s voice…”2 Corinthians 11:2 [Paul]: …I betrothed you to Christ to present you as a pure bride to her one husband. (Also Ephesians 5:25–27, Ezekiel 16:9–13, Isaiah 61:10.)1 John 3:1. See what love the Father has given us…John 3:16. God so loved the world that he gave his only Son…1 John 4:10. In this is love, not that we loved God but that he loved us and sent his Son…Psalm 8:3–5. [O Lord,] when I look at thy heavens, the work of thy fingers, the moon and the stars which thou hast established; what is man that thou art mindful of him, and the son of man that thou dost care for him? Yet thou hast made him little less than God, and dost crown him with glory and honor. (Also Psalm 144:3, Hebrews 2:5–8.)Isaiah 66:1. Thus says the Lord: “Heaven is my throne and the earth is my footstool; what is the house which you would build for me…?” (Also Acts 7:48–49, 17:24.)Revelation 19:6–9. Then I heard what seemed to be the voice of a great multitude, like the sound of many waters and like the sound of mighty thunderpeals, crying, “Hallelujah! For the Lord our God the Almighty reigns. Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made herself ready; it was granted her to be clothed with fine linen, bright and pure”—for the fine linen is the righteous deeds of the saints. And the angel said to me, “Write this: Blessed are those who are invited to the marriage supper of the Lamb.”…
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Martin Petzold sees 7 sections, which Bach divides into 2: theological issues and exposition for the following movement (Bach-Kommentar 1:569, translated from German original)Section - Key Concepts -  Biblical Reference - Theological Aspects1. O great wedding feast - Matthew 22:2–3 - God summons mankind2. [Question] - Rev 21:9c, etc. - God takes on human nature3. O great wedding feast - Matthew 22:2(–3) - God summons mankind4. [Question] - Hebrews 1:2; 2:7, 9, 14 - Man is honored by God5. Heaven/Earth, World/Man - Isaiah 66,1; Song of Solomon 1:2 - Functions of world and man6. Wedding Banquet - Matthew 22:4 - God’s prepared meal7. [Wedding] Banquet - Matthew 22:5 - Blessing and curse
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Jesus’ parable about the wedding feast finds its place in a long line of biblical passages referring to mystic union of divine bridegroom and human bride. The recitative explores these ideas while incorporating allusions to other biblical passages (see note). 
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●Prayer: Bread of Life, revive my soul, I hunger for thee (162/3). 
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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The aria refers to Christ as "fount of all mercies" (in its opening line) and laster as the "Bread of Life. Bach focuses on the first of these descriptors, writing apastorale in flowing 12/8 meter. He sets the first line ("fount of all mercies") as a kind of motto in what is called a "Devisenarie" (see below).
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Microsoft Account
Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
B-flatmajor

Microsoft Account
Typewritten Text
E minor



J.S. Bach - Church Cantatas  BWV 162

8

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
8.

Microsoft Account
Text Box
This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. 

Microsoft Account
Typewritten Text
The first line becomes a motto, and explains why Bach wrote a pastorale.

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
Displaced syllable accent.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
iv6

Microsoft Account
Typewritten Text
V

Microsoft Account
Typewritten Text
Phrygian cadence



J.S. Bach - Church Cantatas  BWV 162

9

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
(E7)

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Text Box
At the words “Ich bin matt, schwach und beladen” [I am weary, weak and encumbered], chromatic modulations to more distant keys disturb the tranquility. See The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 612 (Frauke Heinze, translated by David Kosviner). 
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The recitative appliesthe final lesson of Jesus'parable: only guests properly attired canattend the weddingfeast. As usual, Franck(the librettist) incorporates manybiblical allusions (seenote). 
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*Matthew 22:10–13. [The] servants went out into the streets and gathered all whom they found, both bad and good; so the wedding hall was filled with guests. But when the king came in to look at the guests, he saw there a man who had no wedding garment; and he said to him, ‘Friend, how did you get in here without a wedding garment?’ And he was speechless. Then the king said to the attendants, ‘Bind him hand and foot, and cast him into the outer darkness; there men will weep and gnash their teeth.’ For many are called, but few are chosen.”Isaiah 64:6. …All our righteous deeds are like a polluted garment.Romans 3:21–25. But now the righteousness of God has been manifested apart from law…the righteousness of God through faith in Jesus Christ for all who believe. For there is no distinction; since all have sinned and fall short of the glory of God, they are justified by his grace as a gift, through the redemption which is in Christ Jesus, whom God put forward as an expiation by his blood, to be received by faith…Romans 1:17. …He who through faith is righteous shall live. (See Hab. 2:4, also Romans 3:26, 28, Galatians 3:11.)Philippians 3:8–9. …[My goal is] that I may gain Christ and be found in him, not having a righteousness of my own, based on law, but that which is through faith in Christ, the righteousness from God that depends on faith. (Also 1 Corinthians 1:30–31.)Isaiah 61:10. …My soul shall exult in my God; for he has clothed me with the garments of salvation, he has covered me with the robe of righteousness, as a bridegroom decks himself with a garland, and as a bride adorns herself with her jewels.Ezekiel 16:10–13 [God]: I clothed you also with embroidered cloth and shod you with leather, I swathed you in fine linen and covered you with siLuke And I decked you with ornaments, and put bracelets on your arms, and a chain on your neck. And I put a ring on your nose, and earrings in your ears, and a beautiful crown upon your head. Thus you were decked with gold and silver; and your raiment was of fine linen, and silk, and embroidered cloth… (Also Psalm 45:12–15.)Revelation 19:7–8. …The marriage of the Lamb has come, and his Bride has made herself ready; it was granted her to be clothed with fine linen, bright and pure…Revelation 7:14. …[The righteous] have washed their robes and made them white in the blood of the Lamb. (Also Ephesians 5:25–27.)Ephesians 4:22–24. Put off your old nature which belongs to your former manner of life and is corrupt through deceitful lusts, and be renewed in the spirit of your minds, and put on the new nature, created after the likeness of God in true righteousness and holiness. (Also Colossians 3:9–10.)1 Corinthians 15:22. As in Adam all die, so also in Christ shall all be made alive.Romans 5:17–18. If, because of one man’s trespass, death reigned through that one man, much more will those who receive the abundance of grace and the free gift of righteousness reign in life through the one man Jesus Christ. Then as one man’s trespass led to condemnation for all men, so one man’s act of righteousness leads to acquittal and life for all men.Ephesians 2:13. …You who once were far off have been brought near in the blood of Christ.1 Corinthians 10:16. The cup of blessing which we bless, is it not a participation in the blood of Christ? The bread which we break, is it not a participation in the body of Christ?1 Corinthians 11:27–29. Whoever, therefore, eats the bread or drinks the cup of the Lord in an unworthy manner will be guilty of profaning the body and blood of the Lord. Let a man examine himself, and so eat of the bread and drink of the cup. For any one who eats and drinks without discerning the body eats and drinks judgment upon himself.
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Microsoft Account
Text Box
Grant           me         -               faith's                 wedding-garment;              Let        thy               merit           as                 my              adornment              serve, 
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be,                 So      will              I                     worthily                  the             meal          of-the             Lamb                         taste.
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Bach gives special emphasis to the opening line, then groups subsequent lines together, alternating between imitative and homophonic textures (somewhat in the manner of a motet) with a quasi-ostinato bass. With repetitions, the overall form becomes AB'BCA'C'.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The two voices rejoice conversationally over the their “garment of righteousness” and the prospect of sharing heaven, alternating canonic sections with passages where they sing in parallel 3rds and 6ths (suggesting sweetness).
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The importance of the wedding garment in Jesus' parallel is identified as the garment of righteousness by means of allusions to Isaiah 61:10: "I will greatly rejoice in the Lord, my soul shall exult in my God; for he has clothed me with the garments of salvation, he has covered me with the robe of righteousness, as a bridegroom decks himself with a garland, and as a bride adorns herself with her jewels" and Revelation 19:7–8: "Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made herself ready; it was granted her to be clothed with fine linen, bright pure—for the fine linen is the righteous deeds of the saints."
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Text painting: Melismas for "erfreut" ("gladdened").
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●Heaven glimpsed with its robe and crown (162/6). 
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This stanza is the last of 7 in the chorale “Alle Menschen müssen sterben” by Johann Georg Albinus (d. 1679), Dresdner Gesangbuch 1725/1736. Martin Petzoldt notes that "except for its use in this cantata, the melody used by Bach can be documented only in Weimar, where it is also found in a chorale setting by Johann Gottfried Walther." See Bach-Kommentar 1:567–568 (translated from German original). The reference to the "heavenly garment" ties the movementto the foregoing, while the crown of righteousness recalls various scriptures (see note).
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Revelation 7:9–10, 14–17. [In my vision] I looked, and behold, a great multitude which no man could number, from every nation, from all tribes and peoples and tongues, standing before the throne and before the Lamb, clothed in white robes, with palm branches in their hands, and crying out with a loud voice, “Salvation belongs to our God who sits upon the throne, and to the Lamb!”…These are they who have come out of the great tribulation; they have washed their robes and made them white in the blood of the Lamb. Therefore are they before the throne of God, and serve him day and night within his temple; and he who sits upon the throne will shelter them with his presence. They shall hunger no more, neither thirst any more; the sun shall not strike them, nor any scorching heat. For the Lamb in the midst of the throne will be their shepherd, and he will guide them to springs of living water; and God will wipe away every tear from their eyes.Revelation 3:4–5 [Christ]: …They shall walk with me in white, for they are worthy. He who conquers shall be clad thus in white garments, and I will not blot his name out of the book of life; I will confess his name before my Father and before his angels.1 Peter 5:4. When the chief Shepherd is manifested you will obtain the unfading crown of glory (Luther 1545: Krone der Ehren).James 1:12. Blessed is the man who endures trial, for when he has stood the test he will receive the crown of life which God has promised to those who love him. (Also Isaiah 28:5, 2 Timothy 4:8, Revelation 2:10.) 
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Perhaps the instrument whose part in no. 3 no longer survives, played an upper line. See Martin Petzoldt, Bach-Kommentar 1:571 and Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 173.
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