J.S. Bach - Church Cantatas BWYV 152 Form: Sinfonia - Aria (B) - Recit (B) - Aria (S) - Recit (B) - Duet (S/B).

The cantata is a "dialogue cantata (particularly evident in the final movement where the voices are

Introduction & updates at melvinunger.com. identified as "Soul" and "Jesus." The overall disposition of the 5 vocal movements is symmetrical.
NBA I/3; BC AlS - - Martin Petzoldt outlines the symmetrical structure:
1. S. after Christmas (BWV 152, 122, 28) Chamber Cantata with unusual instru- 4. S aria. Cornerstone of faith

5. B recit. Anger of the world at the Son of God
3. B recit. Fall/resurrection of Israel through the Savior

*Galatians 4:1-7 (Through Christ we come of age and mentation but no chorus or chorale
are free from the law) )
. . 6. S/B duet. Savior, teach me faith
*Luke 2:33-40 (Simeon and Hanna prophesy of Christ) Cantata NO 1 5 2 2. B aria. Man, step out on the path of faith
. 1. Sinfonia. Character of going and discipleship

Librettist: Salomon Franck (see notes).

No chorale!

FP: 30 December 1714 (Weimar court chapel) 1 tt f d 1 b b h

. . 11 au 1€ ‘ } auopenspann Petzoldt argues that nos. 2, 3, and 5 are written from the
Note: The work has be_en ha”_dec_i _dOWﬂ n perspective of Simeon's Nunc dimittis (which immediately precedes
two keys because of pitch variability Note: Bach made a few changes to the text (highlighted below). the Gospel reading of the day). See Bach Kommentar 2:255.

at the time. It is now usually notated Concerto Petzoldt argues that they serve to clarify the theology (even at the
in G minor/B-flat major (see ﬂO'[E‘S). ! *lexpense of poetic quality) as do Bach's amendments in the

H librettos by Mariane von Ziegler. See Bach Kommentar 2:255
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Unusual Instrumentation
(see note):
Recorder
Oboe

Vla d'amore
Vla da gamba
Soprano
Bass
Continuo
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E minor  Superimposed 3/4

Alfred Durr notes that “unlike vocal permutation fugues...[this rare
instrumental one] includes modulatory episodes.” See Alfred Diirr,
StO 'The Cantatas of J. S. Bach, translated by Richard Jones (Oxford:

ro ma" non Pre *'Oxford University Press, 2005), p. 137.
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The descending 5-note scale forms the motive of no. 2. Thus the
fugue may represent Christian discipleship (“"Nachfolge"). See note.
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V6 \;/V E minor The fugue subject resembles the contemporaneousone
o 2) Rec in the Prelude and Fugue in A major for organ, BWV 536.
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NBA I/3; BC A18
1. S. after Christmas (BWV 152, 122, 28)
*Galatians 4:1–7 (Through Christ we come of age and 
are free from the law)
*Luke 2:33–40 (Simeon and Hanna prophesy of Christ)
Librettist: Salomon Franck (see notes).
FP: 30 December 1714 (Weimar court chapel)
Note: The work has been handed down in
two keys because of pitch variability
at the time. It is now usually notated
in G minor/B-flat major (see notes). 
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Franck, Salomo 
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Franck’s Librettos
Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 
See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.

Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715.[1] The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985.  

Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 

	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). It is noteworthy that Franck died on 11 July 1725. Perhaps his death prompted Bach to take up a Franck’s librettos again. 

As to the cantata’s instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. 
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Form: Sinfonia - Aria (B) - Recit (B) - Aria (S) - Recit (B) - Duet (S/B).
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In the foreword to the 2014 Carus edition of BWV 152, Peter Thalheimer (with translation by David Kosviner), writes,

“The cantata Tritt auf die Glaubensbahn BWV 152 was intended for the Sunday after Christmas and was first performed on 30 December 1714 in the Palace Church in Weimar. It is not known if the work was later repeated. The text was written by the Weimar court poet Salomon Franck and printed in his annual cycle of cantatas Evangelisches Andachts-Opffer in 1715.

In recitative no. 3, Franck takes up Simeon’s words from chapter 2, verse 34 from the Gospel of Luke: “Behold, this child is set for the fall and rising again of many in Israel.” Alfred Dürr summarizes Franck’s subsequent thoughts thus: “As the appearance of the Savior will herald either fall or resurrection, contradiction or acceptance, we must be on the side of those who believingly accept Jesus, who step upon the ‘path of faith’ and who reject the wisdom of the world.” The symbol of the stone in movements 2 to 4 is associated equally both with Isaiah 8:14–15, “And he shall be for a sanctuary; but for a stone of stumbling...” and with Psalm 118:22 “The stone which the builders refused is become the head stone of the corner.”[1]

For the setting of this text Bach chose an unusual chamber music ensemble consisting of recorder, oboe, viola d’amore, viola da gamba, two solo voices and basso continuo. We can assume that the reason for Bach’s eschewal of a four-part vocal setting and the customary string ensemble was the lack of musicians available at the Weimar court shortly after the 1714 Christmas festivities.

The only surviving item of sheet music from the Weimar performance is the original autograph score, but without a set of parts. This means that a number of questions pertaining to the instrumentation have remained unanswered, as the original score does not offer any certainty. Thus it remains unclear whether the viola da gamba, which plays an obbligato role in the introductory Sinfonia, should perform the basso continuo together with the organ in the following movements. Another question that must remain open is whether string instruments performing in the bass and/ or contrabass registers should also be used as part of the basso continuo. Furthermore, Bach’s indication concerning the instrumental scoring of the final four-part movement, i.e., Instromenti al’unisono, is not completely unambiguous: should the viola da gamba perform together with the recorder, oboe and viola d’amore? This would, however, only be possible in the lower octave. In the present edition the viola da gamba is assigned to the basso continuo group from he second to the final movement.

The unison part of the final movement, with its range from f1 to c3, lies considerably higher for the viola d’ amore than the parts of the Sinfonia and Aria 4 with a range from d to a2. Therefore, whether the viola d’amore in the final movement plays an octave lower than the winds or in unison with the recorder and oboe depends on which viola d’amore tuning is used. The original score offers no information about this. Ulrich Prinz has proposed that a six-stringed instrument tuned to d-a-d1-f1-a1-d2 or d-g-d1-g1-b flat1-d2 be used.[2]

The unison part would now be playable in the original range using these tunings. Michael and Dorothea Jappe[3]
as well as Kai Köpp[4] recommend that the tuning in fourths mentioned by Johann Philipp Eisel in 1738[5] be used, i.e., (F-B flat)-d-g-c1-f1-b flat1 or a five-stringed variation thereof, with the highest string being tuned to c2 instead of b flat1. With these tunings, however, the final duet has to be performed an octave lower. The question of the types of instruments is less dubious than that of the tunings: it is to be assumed from the cantata’s year of composition that the early variant of the viola d’amore—without sympathetic strings but usually with metal strings—which was more widely spread in Northern Germany, was intended."

[continued in second note...]
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"Apart from these uncertainties, the original score has handed down the musical text in a notation very similar to that of the no longer extant set of parts, namely, in two different keys. The wind parts and the viola d’amore are in G minor/ B-flat major, whereas the other parts are in E minor/G major. These document the performance practice that was usual during Bach’s time in Weimar (as well as at other places): two tuning pitches, which in Weimar were mostly a minor third apart, were used simultaneously, the (higher) choir tone [Chorton] and the (lower) chamber tone [Kammerton]. The organ as well as the viola da gamba associated with it and the vocal parts were therefore notated in the choir tone whereas the woodwind instruments and the viola d’amore were notated in the chamber tone.

The bitonal notation of the source explains the difference in tuning pitches, but does not contain any indication of the absolute pitch at which the work was performed. The large vocal ranges—at choir pitch D sharp to g2 (chamber pitch F sharp - b flat2)—and the tuning of surviving contemporary woodwind instruments suggest that at Bach’s time chamber pitch in Weimar was between a1=400 Hz and a1=420 Hz, with choir pitch a corresponding minor third higher.[6] For performances in our time, a rendition of the work in G minor/B-flat major at a1=415 Hz is recommended. If appropriate instruments are available, a tuning of a1=392 Hz would also be possible. A performance in G minor/B-flat major at a1=440 Hz is unproblematic for the instrumentalists, but poses a serious challenge to the female singer.

In case it should prove difficult to engage a viola d’amore player, we refer to Bach’s own practice: when he could not find a viola d’amore-player for repeat performances of the St. John Passion BWV 245 and the Cantata BWV 36c, Bach had the parts played by violins con sordino?[7] In our cantata, the viola d’amore part lies too low for the violin, but it might well be played by a muted viola.

In the first edition of this cantata, published by Ernst Naumann in 1886 at the behest of the Bach-Gesellschaft (volume 32), all parts were printed in E minor/G major, i.e., at choir pitch. At this pitch, the woodwind parts are unplayable, since they are too low for both the recorder and the oboe. Werner Neumann was the first to edit the cantata in G minor/B-flat major for the new critical edition of the Neue Bachgesellschaft dated 1949/1950. This procedure was followed by Klaus Hofmann in 2000 as editor for the Neue Bach-Ausgabe (volume 1/3.2); in addition, however, it offers a bitonal score in choir and chamber pitch. In the present edition, the entire score is printed in G minor/B-flat major.

1. Cf. Alfred Dürr, Die Kantaten von Johann Sebastian Bach, vol. 1, Kassel inter alia, 1971, pp. 140–141.
2. Cf. Ulrich Prinz, Johann Sebastian Bachs Instrumentarium. Original-quellen, Besetzung, Verwendung, Stuttgart, Kassel inter alia, 2005 (= Schriftenreihe der Internationalen Bachakademie Stuttgart, vol. 10), p. 532.
3. Cf. Michael und Dorothea Jappe, Viola d’amore Bibliographie. Das Repertoire für die historische Viola d’amore von ca. 1680 bis nach 1800. Kommentiertes thematisches Verzeichnis nebst vier Exkursen, Winterthur, 1997, excursus II: Johann Sebastian Bach, pp. 201–203.
4. Cf. Kai Köpp, “Die Viola d’amore one Resonanzsaiten und ihre Verwendung in Bachs Werken,” in: Bach-Jahrbuch 86 (2000), p. 158.
5. Cf. Johann Philipp Eisel, Musicus autodidaktos, oder Der sich selbst informierende Musicus, Erfurt, 1738, facsimile Leipzig, 1976, p. 34.
6. Cf. Bruce Haynes, A History of Performing Pitch. The Story of “A,” Lanham, Maryland, and Oxford, 2002, pp. 232–236.
7. Cf. Prinz, pp. 536–537.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, pp. 353–354 (Peter Thalheimer, translated by David Kosviner).
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The cantata is a "dialogue cantata (particularly evident in the final movement where the voices are identified as "Soul" and "Jesus." The overall disposition of the 5 vocal movements is symmetrical.
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Martin Petzoldt outlines the symmetrical structure:
               4. S aria. Cornerstone of faith
          5. B recit. Anger of the world at the Son of God
          3. B recit. Fall/resurrection of Israel through the Savior
     6. S/B duet. Savior, teach me faith
     2. B aria. Man, step out on the path of faith
1. Sinfonia. Character of going and discipleship 
          No chorale!
Petzoldt argues that nos. 2, 3, and 5 are written from the perspective of Simeon's Nunc dimittis (which immediately precedes the Gospel reading of the day). See Bach Kommentar 2:255.
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Note: Bach made a few changes to the text (highlighted below). Petzoldt argues that they serve to clarify the theology (even at the expense of poetic quality) as do Bach's amendments in the librettos by Mariane von Ziegler. See Bach Kommentar 2:255.
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Unusual Instrumentation 
(see note):
Recorder
Oboe
Vla d'amore
Vla da gamba
Soprano
Bass
Continuo
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Alfred Dürr writes, "Bach’s setting was composed in Weimar for 30 December 1714. With its markedly chamber-music style of instrumentation for recorder, oboe, viola d’amore, viola da gamba, and continuo, it is one of the few Bach cantatas that depart from the norm of full string scoring with reinforcing woodwind. Instead, four distinctive solo instruments are contrasted with each other. Even the vocal writing requires only two soloists, and the customary closing chorale is omitted. It is very likely that Bach here made a virtue out of necessity: the demands of Christmas on the Weimar court musicians may have made a reduction of resources seem expedient. Yet it is this unusual scoring that makes the cantata so delightful to us. Bach’s choice concord of distinctive instruments creates an individual soundworld, well suited to Franck’s poem, but far less evident in the representative works of the Leipzig period. For, in the course of his creative life, Bach increasingly departed from the ideal of the subjective, sensuous appeal of sound in favour of harmonic balance and a spiritualized, incorporeal beauty of line."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 136.

Christoph Wolff notes that the unusual scoring of this Weimar cantata, with its wide range of instrumental colors, was probably due in part to "Bach's background and experience as organist with a predilection for pulling and mixing stops in order to make use of the organ's rich and varied potential for expressive purposes." See Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 100.
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Alfred Dürr notes that “unlike vocal permutation fugues...[this rare instrumental one] includes modulatory episodes.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 137.
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The descending 5-note scale forms the motive of no. 2. Thus the fugue may represent Christian discipleship ("Nachfolge"). See note.
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The underlying descending 5-note scale becomes the opening figure of no. 2, which deals with “walking the path of faith.” Martin Petzoldt argues that this motivic relationship suggests that the fugue may represent “Nachfolge” (Christian discipleship, i.e, emulation of Jesus), even if the movement is a parody of a pre-existing work. See Bach Kommentar 2:256.
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The fugue subject resembles the contemporaneous one in the Prelude and Fugue in A major for organ, BWV 536.
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The metaphor of Christ as cornerstone (not identified until the following movement) is derived from
various biblical passages (see note for the passages in question and Alfred Dirr's explanation of

their relevance in the libretto).

11 Basso. Bass is often the voice of authority / vox Christi.
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This type of aria is called a “Devisenarie” (a term coined by
Hugo Riemann) or “motto aria.” After the ritornello, the singer
presents the first phrase of the aria as a kind of motto. This is
followed by a short instrumental bridge before the aria proper
begins. The motto sets the tone (and the literary perspective)
for the movement. Here the motto (a diatonic descending
pattern related to the fugue subject of the opening movement)
symbolizes the "Glaubensbahn" (“path of faith").
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Isaiah 28:16. Thus says the Lord God, “Behold, I am laying in Zion for a foundation a stone, a tested stone, a precious cornerstone, of a sure foundation: ‘He who believes will not be in haste.’”
Psalm 118:22–23. The stone which the builders rejected has become the head of the corner. This is the Lord’s doing; it is marvelous in our eyes.
Isaiah 8:14–15. He will become a sanctuary, and a stone of offense, and a rock of stumbling to both houses of Israel, a trap and a snare to the inhabitants of Jerusalem. And many shall stumble thereon; they shall fall and be broken; they shall be snared and taken.
*Luke 2:34. Behold, this child is set for the fall and rising of many in Israel,
and for a sign that is spoken against.
Matthew 21:42, 44. Jesus said to them, “Have you never read in the scriptures: 'The very stone which the builders rejected has become the head of the corner; this was the Lord’s doing, and it is marvelous in our eyes’? … He who falls on this stone will be broken to pieces; but when it falls on any one, it will crush him.
1 Peter 2:6–8. It stands in scripture: “Behold, I am laying in Zion a stone, a cornerstone chosen and precious, and he who believes in him will not be put to shame.” To you therefore who believe, he is precious, but for those who do not believe, “The very stone which the builders rejected has become the head of the corner,” and “A stone that will make men stumble, a rock that will make them fall”; for they stumble because they disobey the word, as they were destined to do. (Also Romans 9:33.)
1 Corinthians 3:11. No other foundation can any one lay than that which is laid, which is Jesus Christ.
Ephesians 2:19–21. …You are no longer strangers and sojourners, but you are fellow citizens with the saints and members of the household of God, built upon the foundation of the apostles and prophets, Christ Jesus himself being the cornerstone, in whom the whole structure is joined together and grows into a holy temple in the Lord.

Alfred Dürr explains the biblical background for the cantata:

“In St Luke’s Gospel, the reading for this Sunday immediately follows Simeon’s song of praise, the Nunc dimittis (‘Lord, now let Your servant depart in peace’); and it contains his prophetic words ‘See, this Child is set for the fall and rising again of many in Israel and as a sign that shall be contradicted…that the thoughts of many hearts may be revealed’. Salomo Franck, the author of the libretto (from his cycle Evangelisches Andachts-Opffer of 1714–15), adopts Simeon’s words, from Luke 2:34, in the third movement, concluding that, since the appearance of the Saviour brings with it falling or rising again, contradiction or acceptance, it is necessary to stand on the side of those who accept Jesus in faith, to walk in the ‘path of Faith’, and to reject the wisdom of the world. The manner in which Luke’s account is formulated clearly harks back to Isaiah 8.14–15: ‘He shall thus be a sanctuary, but also a stone for stumbling against and a rock of vexation to both the houses of Israel, a trap and snare to the populace, so that many of them shall stumble . . .’; and in Psalm 118:22 we read: ‘The stone that the builders rejected has become the cornerstone’. A knowledge of these associations is assumed in Franck’s text when, in the very first aria (no. 2), he alludes to the ‘Stone.’ The following recitative, no. 3, is also concerned with the stone metaphor; and in the next aria, no. 4, Jesus is addressed as the ‘Stone above all treasures’ and implored not to become a stumbling-block to the faithful Christian. Vexation over Christ is the concern of the ‘wise’ world, from which nothing is to be expected. The text ends with a dialogue between Jesus and the Soul, which once again calls upon the Christian to follow the Saviour and reject the world. It takes the form of a love duet, which is characteristic not only of Franck but of Lehms and other contemporaries.” 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 135–136.
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am laying in Zion a stone, a cornerstone chosen and precious, and he who believes in him will not be put to shame.” To you therefore who believe, he is precious,
but for those who do not believe, “The very stone which the builders rejected has become the head of the corner,” and “A stone that will make men stumble, a rock
that will make them fall”; for they stumble because they disobey the word, as they were destined to do. (Also Romans 9:33.)
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am laying in Zion a stone, a cornerstone chosen and precious, and he who believes in him will not be put to shame.” To you therefore who believe, he is precious, but for those who do not believe, “The very stone which the builders rejected has become the head of the corner,” and “A stone that will make men stumble, a rock that will make them fall”; for they stumble because they disobey the word, as they were destined to do. (Also Romans 9:33.) 
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A motivic arioso ending (with figura corta—see note) differentiates the "blessed Christian" from the "evil world."
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No. 3 is the central movement in a symmetrical architecture. It presents the heart of the matter: a prayer for help to treasure Christ the cornerstone. The text alludes
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to 1 Peter 2:6-8: For it stands in scripture: “Behold, | am laying in Zion a stone, a cornerstone chosen and precious... To you therefore who believe, he is precious...
but for those who do not believe... “a stone that will make men stumble, a rock that will make them fall.”

Since the "stone" is a
symbol for Christ,
Bach emphasizes

its "preciousness"
with delicate
instrumentation, the
instruments
interacting with the
singer on an equal
footing. As in the final
duet, the soprano
represents the Soul
as mystic bride, who
sings a love song to
Jesus.
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1 Timothy 3:16. Great indeed, we confess, is the mystery of our religion: [Christ] was manifested in the flesh, vindicated in the Spirit, seen by angels, preached among the nations, believed on in the world, taken up in glory.
1 Corinthians 1:22–24. Jews demand signs and Greeks seek wisdom, but we preach Christ crucified, a stumbling block to Jews and folly to Gentiles, but to those who are called, both Jews and Greeks, Christ the power of God and the wisdom of God.
Hebrews 2:14–15. Since…the children share in flesh and blood, [Christ] himself likewise partook of the same nature that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage.
1 John 4:2–3. By this you know the Spirit of God: every spirit which confesses that Jesus Christ has come in the flesh is of God, and every spirit which does not confess Jesus is not of God. This is the spirit of antichrist, of which you heard that it was coming, and now it is in the world already. (Also 2 John 1:7.)
1 Corinthians 1:25–29. The foolishness of God is wiser than men, and the weakness of God is stronger than men. For consider your call, brethren; not many of you were wise according to worldly standards, not many were powerful, not many were of noble birth; but God chose what is foolish in the world to shame the wise, God chose what is weak in the world to shame the strong, God chose what is low and despised in the world, even things that are not, to bring to nothing things that are, so that no human being might boast in the presence of God.
Matthew 11:25–26. At that time Jesus declared, “I thank thee, Father, Lord of heaven and earth, that thou hast hidden these things from the wise and understanding and revealed them to babes; yea, Father, for such was thy gracious will.”
Psalm 33:11. The counsel of the Lord stands for ever, the thoughts of his heart to all generations.
Prov. 3:5. Trust in the Lord with all your heart, and do not rely on your own insight.
1 Corinthians 3:18–19. Let no one deceive himself. If any one among you thinks that he is wise in this age, let him become a fool that he may become wise. For the wisdom of this world is folly with God…
Luke 6:39 [Jesus]: Can a blind man lead a blind man? Will they not both fall into a pit? (Also Matthew 15:14.)
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The librettist, Georg Lehms, designated the two voices in their traditional roles of "Soul" and "Jesus." Martin Petzoldt notes that the dialogue structure, in which the
Soul brings four questions or petitions to Jesus, serves as a catechismal response and so the duet replaces the normal chorale. See Bach Kommentar 2:259-260.

uestion/Plea No. 1 (relates to movement no. 5). See note for more.
16, Soprano. (Scele) 2 - - 1| ,
P I - Y7 1 f i p—
7 Se——— e - S -
S h 1- b 12— r} ! i 7 -
@) re . » . ~ "
1 : *H.ba1eDs e -Ias. .
_ Basso Wie soll ichdich.Liebstér der See.len,um._fas. sen (Jesus)
T O I o I T A —— —
f‘ #—— —{Bach may have chosen canonic structure because of the last exchange, ,{ ,{ — T ';_1.:—
— ——————in which the Soul expresses a desire to follow Jesus. (See note for more.) = 1 ! 1-
T ) Du musst dich ver.
Lo m i _ L~ | i f !\] ' —t L
H . 3 + Jr— i
e e e e e e e _
£ & — ! 4 ¢ h o *“*F__ = ﬁ = 7
(2 l g u ! i ! lj r I U i
| F Obbligato tacet i | J
7 , 7 * 0 !
Y O, ot I ; - ;
P A *‘*M ; 1! — ! ‘i i [Ll____l__j‘___?__“l__t
F: N . p i 1 I )
L * (D7) G major B7 ’ : ‘ '[ }
\:.4 Fine. ! E minor E minor
E minor .
20 Canon at 8va, 3-beat interval, S leads.
. o~
'“A'i‘" | — ’—11- H -
ru o S — ] T yo— r -
U T A | 1 PR " S LA I
: - i el §

wie soll ich dich,Lieb.sterder Seelen, um_fas. sen, wie__
L

3
e
L 103

. X

Al t i

i

Sy

. b — " T
du musst dich ver_ leugnenund Al . les ver .

= _g}r_ L e

e VL
5 e - — 4 5 C e o gy
e) :’) :ﬁl ’é " ! ' I~ 1 =z,
i ! ; , 7 FIF \/E.—i—rr
| N ™ | y
D e e = = — ¢
' | 1= t__‘:ﬁl‘w—‘ : - s— . .
r—“"d' 'I_ T : — g f i 1 ;
l E minor r r r gr-
23,
g g i el i- } 4 Juy H; »
A 1 ! 3 7 y S—— ] a— P I S ‘ﬁ;‘ A ]
_g?“_:‘__‘_ C ——— ; 2 P S S i 18 P I
* soll ich dich, Liebster, wie soll ich dlch Liieb. ster der
s : — g . : -
: T | i e S W e Sty St
I o 1 r i L ] | A ] :

- leugnen,

N
i

—4

W=

.l

T e %

vd ! kL

1 i
Cf. ritornello mm. 1-2.

| Obbligato tacet ‘

e #

1 1 _i

I "l’.f—t_}

L ’ T 1
\ ' t T T
ﬁ [' | ! r r E B minor
E minor Efminor # )
26 A# dim.7
A “ . " Canon at 5th below, 3-beat interval, B Igads. 1
e . H }
! ——% F M- o o —f¥ - e iy f—
I 1 © - ') | LA S D (N
_\d/ j j— L.J E— ¥ T P i 7
See_ len, um._fas.sen,  Canon wie soll  ichdich, Lieb_ ster der See _ len,um .

¥
- $ S
Sy Heo @ r— S ——e————
- I~ T f A S = y @ } : ;
DA = P I I ! 17 1 ! L/ 1 4
-+ ! b —F = - B S 1
du  musst dich ver_leug . nepund Al © Jes ver_las. sen., du
| H I
P, S| e - ‘ N . N i | N
s i I - I ) M
o E s e e ""J D
1 "7
C ] I

2
ey

L)
+e \
S PP ' | N !
— - . ,q__l—#i—_ L
T »
B minor B7  E minor l

16


Microsoft Account
Typewritten Text
16.

Microsoft Account
Typewritten Text
20.

Microsoft Account
Typewritten Text
23.

Microsoft Account
Typewritten Text
26.

Microsoft Account
Text Box
The librettist, Georg Lehms, designated the two voices in their traditional roles of "Soul" and "Jesus." Martin Petzoldt notes that the dialogue structure, in which the Soul brings four questions or petitions to Jesus, serves as a catechismal response and so the duet replaces the normal chorale. See Bach Kommentar 2:259–260.

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Canon at 8va, 3-beat interval, S leads.

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Canon

Microsoft Account
Text Box
Question/Plea No. 1 (relates to movement no. 5).

Microsoft Account
Typewritten Text
Canon at 5th below, 3-beat interval, B leads.

Microsoft Account
Typewritten Text
See note for more.

Microsoft Account
Sticky Note
Martin Petzoldt explains: “The beginning (mm. 17–30), in the advice to deny oneself and abandon everything, refers objectively to the exploration of the divine counsel that is not possible for reason, which is presented in movement 5 in various theological forms of thought: as an argument of worldly wisdom, as the incarnation and suffering of the Son of God, as earthly wisdom becoming foolishness before God and reason as a blind guide for the blind; the second vocal section (mm. 31–48) summarizes issues that had been raised by the train of thought of aria movement 4: placing faith on the one “stone” and not hurting oneself on it; in the third section (m. 49–62) establishes reference to movement 3, in that, by “entering joy through suffering,” the Christian receives salvation and redemption and escapes the injury that befalls the evil world by “spurning” it; the fourth section (mm. 63–77) takes up the imperative of movement 2 as the soul’s plea.” See Bach Kommentar 2:259–260.

German original (line numbers refer to the layout in Petzoldt’s volume):
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J.S. Bach - Church Cantatas BWV 152

66. Canon at 8va (adjusted first note), 3-beat interval, S leads.
. {_T 1! t 4[ ! — ’r‘w t F—""‘
\’.ledi x Y A [ DA S TN i
ach, zie_he michl.ieb.ster, so folg’ ich dir nach, ach,
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Schmach. dirschenk ich die

Kro.ne nach Tribsal und Schmach.
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75. E minor !
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