J S BaCh _ ChurCh Cantatas BWV 149 Form: Chorus - Aria (B) - Recit (A) - Aria (S) - Recit (T) - Duet (A/T) - Chorale.

Introduction & updates at melvinunger.com.

NBA 1/30; BC Al181

St. Michael's Day: Sept. 29 (BWV 130, 19, 149, 50)
*Revelation 12:7-12 (The archangel Michael battles

with the dragon)

*Matthew 18:1-11 (The kingdom of heaven

belongs to children; their angels behold the face

of God)

Librettist: Picander (Christian

Friedrich Henrici)

FP: 29 September 1728 or more likely 1729
(Leipzig: St. Thomas) See note.
This cantata belongs to Bach's
"Picander Cycle" (see note).
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J.S. Bach

Cantata No. 149

Man singet mit Freuden vom Sieg

(Parody of BWV 208/15, i.e., the finale (see note for more)

Martin Petzoldt outlines the symmetrical form
(see Bach Kommentar 3:313).
4. S aria. God’s angel—always with me
3. A recit. Fearlessness and promise
5. T recit. Thanksgiving and prayer
2. B aria. God the Lamb has conquered the accuser,
6. A/T duet. God's angels lead attentively to repentance
1. Chorus. Song of praise of victory
7. Chorale. Angels’ escort and resurrection hope

Trumpets play signal motive; oboes play swaying figure.

('Vivace J .= 60-) eVictory song of Lord’s triumph: Psalm 118:15-16 (149/1).
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St. Michael’s Day: Sept. 29 (BWV 130, 19, 149, 50)
*Revelation 12:7–12 (The archangel Michael battles 
with the dragon)
*Matthew 18:1–11 (The kingdom of heaven 
belongs to children; their angels behold the face 
of God)
Librettist: Picander (Christian 
Friedrich Henrici)
FP: 29 September 1728 or more likely 1729 
(Leipzig: St. Thomas) See note.
This cantata belongs to Bach's
"Picander Cycle" (see note).
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Some scholars have suggested the cantata was composed already in 1728. It is also assumed to have been composed in 1728, since the text was already in Picander's volume Cantaten auf die Sonn= und Fest=Tage durch das gantze Jahr, verfertiget durch Picandern (Leipzig 1728, copy lost).

Cantata Cycle IV (“Picander Cycle”)
The beginning of Bach’s fourth cantata cycle coincided with the 1728 publication of a cycle of church cantatas by Picander (Christian Friedrich Henrici), entitled Cantaten auf die Sonn- und Fest-Tage durch das gantze Jahr (Cantatas on Sundays and Feast-days throughout the whole Year). The poet’s preface, dated 24 June 1728, indicates that these librettos were to be set by Bach. Writing another homogenous cycle probably appealed to Bach, who had worked closely with Picander a year earlier with the completion of the St. Matthew Passion. It is unclear, however, whether Bach set Picander’s entire cycle—surviving cantatas include only BWV 197a (incomplete) 171, 156, 84 (composed already in 1727), 159, 190 (fragment), 145, 174, 149, 188, and 157 (which employs a Picander libretto from outside the 1728 publication). See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 284; also Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005) 40–41.
	One of the features of the Picander Cycle is the mixing of text types and genres within the same movement, resulting in hybrid forms reminiscent of Cycle II. Examples include 171/5 (bass recitative alternating with arioso), 159/1 (bass arioso and alto recitative, creating a dramatic dialogue), and 159/2 (an alto aria with soprano chorale doubled by oboe). Several cantatas in the Picander cycle continue Bach’s recent tendency in Cycle III to adapt movements from earlier instrumental works for introductory sinfonias. Among these works are BWV 188, 156, 174.
	Picander republished the complete cantata cycle in volume 3 of Ernst-Schertzhaffte und Satyrische Gedichte (1732). 
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Martin Petzoldt notes, “There is a draft of a four-part choral setting with the instrumental scoring Tr (D) 1, 2, 3, Timp, Ob 1, 2, V 1, 2, Va, Bc. under the heading J. J. Festo Michaelis Concerto, which is dated end of September 1729 (B[ach] C[ompendium], vocal works, vol. 2, p. 764 [=A182]). However, the arrangement was abandoned in favor of our movement 1, a parody of the final movement 15 of the Jagdkantate, BWV 208, “Was mir behagt, ist nur die muntre Jagd” from 1713, transposed from F to D major and replacing the former horns with trumpets. Bach later used this musical movement again as a parody for the conclusion of the council election cantata of 1740 ‘Herrscher des Himmels, König der Ehren,’ BWV Anh. 193.” See Bach Kommentar, 3:311–312. Translated from the German original.

Alfred Dürr writes, "Bach’s composition was probably written for performance on 29 September 1729, or possibly for Michaelmas 1728. The opening chorus is a parody: its music is drawn from the ‘Hunt’ Cantata, BWV 208, where it forms the finale. Three trumpets and drums here replace the two hunting horns of the original, and the movement is transposed from the key of F to D major. The rest of the instrumental ensemble (three oboes, bassoon, strings, and continuo) remains the same. Bach adapts the chorus to the new text with great skill—a task facilitated by the fundamentally joyful mood of both texts, which even share certain verbal roots: ‘freudige Stunden/mit Freuden’ (‘joyful hours/with joy’); ‘was Trauren besieget/behält den Sieg’ (‘what is victorious over sorrow/wins the victory’). If we did not possess the ‘Hunt’ Cantata, the parody character of the movement would probably not be obvious from the setting of the text (the choice of a biblical passage for the parody text in any case called for a freer revision procedure than usual), but rather from the texture, which is strikingly homophonic for a biblical-text chorus, and from the pure da capo form. These features are in keeping with the jubilant, indeed almost playful nonchalance of the movement, a mood that is no longer conscious of the ‘battle in heaven’ that took place beforehand." 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 703.
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(see Bach Kommentar 3:313).
               4. S aria. God’s angel—always with me
          3. A recit. Fearlessness and promise
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     6. A/T duet. God’s angels lead attentively to repentance
1. Chorus. Song of praise of victory
7. Chorale. Angels’ escort and resurrection hope
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For Alfred Dürr's summary of the cantata, see note.
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Alfred Dürr writes, "The libretto of this cantata is drawn from Picander’s cycle of 1728 and betrays numerous similarities with the text of Cantata 19, which is itself modeled on a poem by Picander. Both texts refer to the Michaelmas Epistle—here with the support of another biblical quotation, Psalm 118:15 f. (no. 1)—and celebrate the defeat of Satan (no. 2). In both cases, the third movement tells us that God’s angels are encamped around us (cf. Psalm 34:7) and that God sends ‘horse and chariot’ to help us (the phrase ‘Gott schickt…zu’ is common to both texts). In addition, the notion of the constant presence of the angels (formulated as a prayer in the fifth movement of Cantata 19) recurs here in the fourth movement. Finally, the wish that the angels might carry the soul up to God after death (sixth and seventh movements of Cantata 19) recurs here in the fifth and seventh movements. New in the present libretto is the notion of the vigilance of the watchmen (‘the night is nearly over,’ sixth movement), which is based on Isaiah 21:11. However, the chorale ‘Ach Herr, laß dein lieb Engelein’—the third verse of the hymn Herzlich lieb hab ich dich, o Herr by Martin Schalling (1569)—is again common to both works, assuming that the text-free quotation of the melody in the fifth movement of Cantata 19 is counted as part of the libretto; in the present cantata, this verse serves as the concluding chorale."

See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 702–703.
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In BWV 208/15 the theme is in the soprano, accompanied homophonically by the lower voices. Now, with a new text about "joyful singing," Bach changes the model to a fugato in which the voices accumulate (suggesting the joy is contagious) before ending homophonically. In the context of St. Michael's Day, this cantata celebrates a victory already accomplished.
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J.S. Bach - Church Cantatas BWV 149
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J.S. Bach - Church Cantatas BWV 149
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The proclamatory line, "The right hand of the Lord gains the victory" (lines 3 and 5 in the psalm) is given great prominence. I
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Line 5[=3] (Proclamation 2x). The tenor proclaims the Lord's victory (with the trumpet signal figure), echoed by

unison chaoir.
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Alfred Durr writes, the "wide-ranging head-motive provides a convincing image of that visionary ‘great voice’ from Revelation 12:10 which announces the victory of
the Lamb." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 703.

N(_) 2' Aria ePraise to the Lamb who conquered Satan by his blood (149/2).
Paraphrasing 149/72. (Alleg‘ro risoluto J 80 )
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Revelation 5:11–12. Then I looked, and I heard around the throne and the living creatures and the elders the voice of many angels, numbering myriads of myriads and thousands of thousands, saying with a loud voice, “Worthy is the Lamb who was slain, to receive power and wealth and wisdom and might and honor and glory and blessing!”
*Revelation 12:10–12. And I heard a loud voice in heaven, saying, “Now the salvation and the power and the kingdom of our God and the authority of his Christ have come, for the accuser of our brethren has been thrown down, who accuses them day and night before our God. And they have conquered him by the blood of the Lamb and by the word of their testimony, for they loved not their lives even unto death. Rejoice then, O heaven and you that dwell therein! But woe to you, O earth and sea, for the devil has come down to you in great wrath, because he knows that his time is short!”
Revelation 20:1–3. Then I saw an angel coming down from heaven, holding in his hand the key of the bottomless pit and a great chain. And he seized the dragon, that ancient serpent, who is the Devil and Satan, and bound him for a thousand years, and threw him into the pit, and shut it and sealed it over him, that he should deceive the nations no more, till the thousand years were ended…
Revelation 17:14. …The Lamb will conquer…for he is Lord of lords and King of kings, and those with him are called and chosen and faithful. (Also Revelation 19:16.)
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Psalm 3:7. I am not afraid of ten thousands of people who have set themselves against me round about.
Psalm 27:1, 3. The Lord is my light and my salvation; whom shall I fear? The Lord is the stronghold of my life; of whom shall I be afraid?…Though a host encamp against me, my heart shall not fear; though war arise against me, yet I will be confident. (Also Psalm 118:6, Romans 8:31–39.)
Psalm 34:7. The angel of the Lord encamps around those who fear him, and delivers them.
Psalm 91:7. A thousand may fall at your side, ten thousand at your right hand; but it will not come near you. (Also Isaiah 54:14.)
Psalm 4:8. In peace I will both lie down and sleep; for thou alone, O Lord, makest me dwell in safety. (Also Psalm 46:1–3.)
Psalm 3:5–6. I lie down and sleep; I wake again, for the Lord sustains me. I am not afraid of ten thousands of people who have set themselves against me round about.
2 Kings 2:11–12. As [Elijah and Elisha] still went on and talked, behold, a chariot of fire and horses of fire separated the two of them. And Elijah went up by a whirlwind into heaven. And Elisha saw it and he cried, “My father, my father! the chariots of Israel and its horsemen!”
2 Kings 6:15–18. When the servant of [Elisha the prophet] rose early in the morning and went out, behold, an army with horses and chariots was round about the city. And the servant said, “Alas, my master! What shall we do?” [Elisha] said, “Fear not, for those who are with us are more than those who are with them.” Then Elisha prayed, and said, “O Lord, I pray thee, open his eyes that he may see.” So the Lord opened the eyes of the young man, and he saw; and behold, the mountain was full of horses and chariots of fire around about Elisha. And when the Syrians came down…[the Lord] struck them with blindness…
Matthew 26:52–53. Jesus said to [the disciple who had struck the slave of the high priest in the garden of Gethsemane], “…Do you think that I cannot appeal to my Father, and he will at once send me more than twelve legions of angels?”
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an
aspect of reversal or turning in the text). Here the text turns from the angels' present battle to their future comforting activity, with language and ideas borrowed

from Psalm 91 (see note).
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Significance of C
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Alfred Durr characterizes the duet as "a duet with obbligato bassoon whose tone-colour, rare in a solo context, is possibly intended to reflect nocturnal darkness, or
perhaps rather, in its lively figurations, the vigilance of the watchmen. This movement is again notable for its approachable melody, and even the frequent canonic
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Psalm 86:12. I give thanks to thee, O Lord my God, with my whole heart, and I will glorify thy name for ever.
Luke 15:4, 7–10 [Jesus]: What man of you, having a hundred sheep, if he has lost one of them does not leave the ninety-nine in the wilderness, and go after the one which is lost, until he finds it?…I tell you, there will be more joy in heaven over one sinner who repents than over ninety-nine righteous persons who need no repentance. Or what woman, having ten silver coins, if she loses one coin, does not light a lamp and sweep the house and seek diligently until she finds it? And when she has found it, she calls together her friends and neighbors, saying, “Rejoice with me, for I have found the coin which I had lost.” Just so, I tell you, there is joy before the angels of God over one sinner who repents. (Also Matthew 18:12–14.)
Luke 16:19–25. There was a rich man, who was clothed in purple and fine linen and who feasted sumptuously every day. And at his gate lay a poor man named Lazarus, full of sores, who desired to be fed with what fell from the rich man’s table; moreover the dogs came and licked his sores. The poor man died and was carried by the angels to Abraham’s bosom (Luther 1545: Schoß). The rich man also died and was buried; and in Hades, being in torment, he lifted up his eyes, and saw Abraham far off and Lazarus in his bosom. And he called out, “Father Abraham, have mercy upon me…” But Abraham said, “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here, and you are in anguish.” (Also Hebrews 4:9.)
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writing for the two voices nowhere creates the impression of an elaborate contrapuntal texture, so unobtrusively is it adapted to the relaxed excitement of the
piece." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 703. For Martin Petzoldt's comments, see note.
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Martin Petzoldt writes, "The following duet, movement 6, for alto, tenor, obbligato bassoon and basso continuo evokes the nocturnal situation of watchmen—the angels of God, of course—who are increasingly subject to the danger of sleepiness and fatigue in the second half of the night. This should not be insignificant for performance practice, in order not to misunderstand the movement with its motifs and the expression it contains in the sense of a funny or trivial matter. With its hollow sound, the bassoon functions as a “night instrument”, which nevertheless announces vigilant activity through its agility, which is evidenced in the vocal part by the assignment of the broken ascending and descending quavers to the term “watchman”. The term “holy watchmen” is derived from Daniel 4:10 {should be 4:13], where a dream vision of Nebuchadnezzar is reported, who sees a “holy watchman” descending from heaven…. Isaiah 21:11, on the other hand, speaks of “guardians,” meaning God’s prophets. Picander, however, uses the question to the prophet, “Watchman, is the night almost over?”, as an invitation from believing people to the angels to predict the longed-for imminent end of the night of sin." See Bach Kommentar 3:317, translated from the German original.

The text alludes to biblical passages and themes as represented by the following examples.

Daniel 4:13. I saw in the visions of my head as I lay in bed, and behold, a watcher, a holy one, came down from heaven.
Isaiah 62:6 [God]: Upon your walls, O Jerusalem, I have set watchmen; all the day and all the night they shall never be silent…
Isaiah 21:11–12. One is calling to me from Seir, “Watchman, what of the night? (Luther 1545: Ist die Nacht schier hin?)…” The watchman says: “Morning comes, and also the night. If you will inquire, inquire; come back again.”
Romans 13:11–12. …You know what hour it is, how it is full time now for you to wake from sleep. For salvation is nearer to us now than when we first believed; the night is far gone, the day is at hand…
1 John 3:2. Beloved, we are God’s children now; it does not yet appear what we shall be, but we know that when he appears we shall be like him, for we shall see him as he is.
1 Corinthians 13:12. For now we see in a mirror dimly, but then face to face… (Also Revelation 22:4.)
*Matthew 18:10. …In heaven [the] angels always behold the face of my Father who is in heaven.

Petzoldt argues that from the perspective of the closing chorale, the duet "appears as a prayer that qualifies the entire period of life as a night of sin, the end of which can come as a distinct surprise." See Bach Kommentar 3:319, translated from the German original.  
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The reference to angels as watchmen recalls biblical passages from Isaiah.
Isaiah 62:6 [God]: Upon your walls, O Jerusalem, I have set watchmen; all the day and all the night they shall never be silent…
Isaiah 21:11. One is calling to me from Seir, “Watchman, what of the night? (Luther 1545: Ist die Nacht schier hin?)…” 
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The reference to yearning to stand before God's face alludes to the gospel of the day: In heaven
[the] angels always behold the face of my Father who is in heaven (Matthew 18:10).
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The reference to yearning to stand before God's face alludes to the gospel of the day: In heaven [the] angels always behold the face of my Father who is in heaven (Matthew 18:10).
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A' Section. Da capo modified to stay in G major, canon at the octave.
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Deceptive cadence (suggests
uncertainty of when the night will end). 26
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This is the final stanza of three in the 1569 chorale “Herzlich lieb hab ich dich, o Herr” by ePrayer: Bring my soul to thee and

Martin Schalling (1532-1608). Compare the final movement of Bach's St. John Passion. raise my body on last day (149/7).
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This is the final stanza of three in the 1569 chorale “Herzlich lieb hab ich dich, o Herr” by Martin Schalling (1532–1608). Compare the final movement of Bach's St. John Passion.
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Luke 16:22. [Lazarus] died and was carried by the angels to Abraham’s bosom (Luther 1545: Schoß)…
John 6:40 [Jesus]: This is the will of my Father, that every one who sees the Son and believes in him should have eternal life; and I will raise him up at the last day (Luther 1545: jüngsten Tage). (Also John 6:39, 54, 11:24–25.)
1 Corinthians 15:40, 42, 50–52, 54–55. There are celestial bodies and there are terrestrial bodies…So it is with the resurrection of the dead. What is sown is perishable, what is raised is imperishable…Flesh and blood cannot inherit the kingdom of God, nor does the perishable inherit the imperishable. Lo! I tell you a mystery. We shall not all sleep, but we shall all be changed, in a moment, in the twinkling of an eye, at the last trumpet. For the trumpet will sound, and the dead will be raised imperishable, and we shall be changed…When the perishable puts on the imperishable, and the mortal puts on immortality, then shall come to pass the saying that is written: “Death is swallowed up in victory.” O death, where is thy victory? O death, where is thy sting?
1 Thessalonians 4:13–14, 16–18. We would not have you ignorant, brethren, concerning those who are asleep, that you may not grieve as others do who have no hope. For since we believe that Jesus died and rose again, even so, through Jesus, God will bring with him those who have fallen asleep…The dead in Christ will rise first; then we who are alive, who are left, shall be caught up together with them in clouds to meet the Lord in the air; and so we shall always be with the Lord. Therefore comfort one another with these words.
Romans 5:2. Through [Christ] we have obtained access to this grace in which we stand, and we rejoice in our hope of sharing the glory of God.
Hebrews 9:11–12. When Christ appeared as a high priest of the good things that have come, then through the greater and more perfect tent (not made with hands, that is, not of this creation) he entered once for all into the Holy Place, taking not the blood of goats and calves but his own blood, thus securing an eternal redemption.
Exodus 25:1, 17, 21–22. The Lord said to Moses, “…You shall make a mercy seat (Luther 1545: Gnadenthron) of pure gold…and you shall put the mercy seat on the top of the ark…There I will meet with you…”
Leviticus 16:15–16. “Then [Aaron] shall…bring [the] blood within the veil…sprinkling it upon the mercy seat (Luther 1545: Gnadenstuhl)…Thus he shall make atonement…because of [the people’s] transgressions…”
Romans 3:24–25. [Now we] are justified by [God’s] grace as a gift, through the redemption which is in Christ Jesus, whom God put forward as an expiation (Luther 1545: einem Gnadenstuhl) by his blood, to be received by faith…
2 Corinthians 4:14. …He who raised the Lord Jesus will raise us also with Jesus and bring us with you into his presence. (Also 1 Corinthians 6:14.)
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Significance of C
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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The sudden
entry of
trumpets and
timpani reminds
the listener of
the opening
movement's
call to praise for
the God's
victory.
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The sudden entry of trumpets and timpani reminds the listener of the opening movement's call to praise for the God's victory.
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