J.S. Bach - Church Cantatas BWYV 148 Form: Chorus - Aria (T) - Recit (A) - Aria (A) - Recit (T) - Chorale.

. . Martin Petzoldt notes the theological basis for the symmetrical structure (see Bach Kommentar 1:504):
Introduction & updates at melvinunger.com.

4. A aria. God creates rest in the believing person

NBA 1/23; BC A140 A cantata about| For more by Martin Petzoldt 3. A recit. Invitation for God to dwell in the believing person
SAi (] 5. T recit. Abiding in God’s Word
17. S. after Trinity (BWV 143, 114, 47) . 3 the Sabbath and Alfred Diirr, see note. > T aria, Hastenng o God's Word
*Ephesians 4:1-6 (Exhortation to unity in the Spirit) 6. Choral. Eternal Sabbath before God's countenance
*Luke 14:1-11 (Jesus heals man on the sabbath, exhortation to humility) J S Bach 1. Chorus. Sabbath celebration in worship
Librettist: Unknown; text derived from a poem by Picander U - .
o S o For Alfred Durr's comments on the libretto, see note.
(Christian Friedrich Henrici) C nt t N 1 48
FP: 19 September 1723 or 23 September 1725 (see note). a a a O . Eric Chafe argues that the cantata’s tonal
. . progression of descent/ascent reflects the
thematic progression of the libretto. See
Form . Brlnget dem Henn Ehre Selnes Namens Analyzing Bach Cantatas (New York:
A. Ritornello (mm. 1-34) DM e\Worship: Give the Lord glory due his name: Psalm 29:2/96:8-9 (148/1). Oxford University Press, 2000), p. 263n14.
A'. Lines 1-2 (homophonic SATB
m(tro w/c)ommuo. 34-41) DM 1. Concerto (COI'O) Subject 2 embellished.
Rit (41-51) DM Fanfare-like theme, which m 1.
Line 1 (fugue 1: 51-73) DM-AM 148/1. 1. anfare-likg theme, ch beco es| S/Utfft\ /"\J 1
Line 2 (fugue 2: 73-100) AM-Bm Trpa. ] 1, , ) ‘ \ .
Rit (100-110) Bm
A. Ritornello with choral insertion " W
Lines 1-2 (110-122) DM-AM T T ¢ 1 1 F 1 il )1
Lines 1-2 (122-134) AM-GM Y] Viol.II u P\ ,f 1 H | | t— '
Lines 1-2 (134-147) GM-DM V:? ‘ Oboes d'amore probably doubling strings. T _J_/‘\A o
A. Ritornello (presents o i Qé. i .'lQ ™ 1 - J- =
Festive Instrumentation: thematic material). b  nl = o aa P - o - |\m = ,

; — < - T s T
Clarino (Tromba) — — + +— t - —
Oboe d'amore |, II . - 22 [ La—

Oboe da caccia i I
vinl, Il D major
Via

SATB
Continuo g

P2
124 holt /]
} 1F

* T L ) 1
t ' Dl major -D'major A major
11 J gl # ‘ R = 4
""‘n il \ T i .
t I YA - ] o 20 .
3 == = et s s [ — N S é/_..__ i 1
<+ PR -
Wé e = F5, L =, s # P F
1 =" T
- /2 3 ‘ -
Ar ) A major
major
+Trba.
16 _4 ] Viel.l i i; ; %\ qéﬁ | : ﬂhg‘z/‘\

= gr = —
_Ih'i_ ::J"“' ﬂmm %'_1 s AE:E-S: i

1* 1 i

A major (87) ~ Eminor AT D(7)

e

T S S
o A I b3 A I U ] 1 i 1 i
T [ i T - f T
G major C# half dim.7 F# minor B7 E minor


mpeau
Typewritten Text
148/1.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
NBA I/23; BC A140
17. S. after Trinity (BWV 148, 114, 47) 
*Ephesians 4:1–6 (Exhortation to unity in the Spirit)
*Luke 14:1–11 (Jesus heals man on the sabbath, exhortation to humility)
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Form: Chorus - Aria (T) - Recit (A) - Aria (A) - Recit (T) - Chorale.
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Sticky Note
Since the original score and parts for BWV 148 have not survived, the date of its first performance is uncertain. Both 19 September 1723 and 23 September 1725 have been suggested. However, as Alfred Dürr notes, "the text of this cantata is a very free adaptation of a six-strophe poem, 'Weg, ihr irdischen Geschäfte'…, published by Picander under the Seventeenth Sunday after Trinity in his first sacred work, Erbauliche Gedanken of 1725." (See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 558. For this reason the later performance date appears justified. 

Martin Petzold writes, “With regard to the assumption that it was composed in 1723, the question of the cantata text’s dependence on a strophic model by Christian Friedrich Henrici (1700–1764), known as Picander, which he published in his collection of sacred poems Sammlung erbaulicher Gedanken über und auf die gewöhnlichen Sonn= und Fest=Tage in gebundener Schreib=Art entworffen (Leipzig 1725) could not be sufficiently clarified. Picander experienced a kind of conversion only in 1724, which led him to write and publish sacred poems; but even this cannot be reconciled with a first performance of the cantata BWV 148 in Bach’s first year of service. There is a clear terminus a quo [earliest possible date] for the beginning of Picander’s sacred poetry: in the preface to his first printed edition of sacred poems Sammlung Erbaulicher Gedanken, Bey und über die gewöhnlichen Sonn= und Festtags=Evangelien mit Poetischer Feder entworffen, which is signed with the date November 30, 1724, the Tuesday after the first Sunday of Advent (title and preface bound into the 1725 edition) he announces his intention:

‘I will therefore go to Zion, and amuse myself in the courts of the Most High, when others are whoring after heathen idols; that is, throughout this year in pleasant Leipzig, if I remain healthy and am present, on Saturdays and Sundays after the end of Vespers, when others amuse themselves with inadmissible bodily pleasures, I will bring my good ideas about the usual Sunday and feast day gospels into a few rhymes, and perhaps edify my neighbor with half a sheet every week.’

When, after a year, he added his own preface to the entire collection, which was published on the first day of Advent 1725 (2 December), he began with a review confirming the date and concluded with a statement of purpose:

‘The devotions that I began to publish piece by piece a year ago have now reached their end, praise to God! ... May the gentle reader make use of them for his spiritual enjoyment, and farewell.’”

See Martin Petzoldt, Bach Kommentar 1:502–503, translated from German original.

Furthermore, as Petzoldt notes, Picander's publication presents his poems in an order corresponding to the 1724–1725 liturgical year. "Thus all the festivals of the year, which are not fixed in terms of dates, are incorporated as they were in the course of the church year from 1 Advent 1724 to the 26th Sunday after Trinity 1725. Immediately after the poems for the 17th Sunday after Trinity come those for St. Michael’s Day."

See Petzoldt, Bach Kommentar 1:503.

For a description of source material, see Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 174. (Ulrich Leisinger, translated by David Kosviner). 
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          4. A aria. God creates rest in the believing person 
          3. A recit. Invitation for God to dwell in the believing person 
     5. T recit. Abiding in God’s Word
     2. T aria. Hastening to God’s Word
6. Choral. Eternal Sabbath before God’s countenance 
1. Chorus. Sabbath celebration in worship
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Martin Petzoldt notes the theological basis for the symmetrical structure (see Bach Kommentar 1:504):
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Microsoft Account
Sticky Note
Martin Petzoldt writes, 

“Bachs musikalische Einrichtung der Kantate zeigt eine deutliche theologische Symmetrieabsicht, deren Zenit durch den Zusammenhang der Sätze 3 und 4 gebildet wird, beide auch am stärksten mit den Strophen 3 und 4 der Vorlage verbunden und beide charakteristischerweise der Altstimme vorbehalten—in der Regel von Bach u.a. für die glaubende Seele eingesetzt: Angeregt durch Jesu Besuch im Hause des Pharisäers an einem Sabbat (Lk 14:1), betont der unbekannte Textdichter den Gedanken der Einwohnung Gottes im glaubenden Menschen (41) und die dadurch erreichte Ruhe Gottes (47). Zu dieser Aussage führt die Bereitschaft des Hineilens, wie Samuel zu Eli (14–17), in Satz 2 und als Konsequenz nachfolgend in Satz 5 das Gebet um Verbleiben Gottes im glaubenden Menschen (61–62). Diese Struktur verlangt dann nach der Analogie der Sätze 1 und 6, die den Gedanken der Sabbatfeier im Gottesdienst als Bild des ewigen Sabbats vor dem Antlitz Gottes formulieren (11–12, 76–81).

(Parenthetical numbers refer to line numbers in Petzoldt’s layout of the libretto.)

Translation: Bach’s musical arrangement of the cantata shows a clear intention of theological symmetry, the zenith of which is formed by the connection between movements 3 and 4, both of which are also most closely linked to stanzas 3 and 4 of the original and both of which are characteristically reserved for the alto voice—usually used by Bach and others for the believing soul. Inspired by [the Gospel reading’s account of] Jesus’ visit to the Pharisee’s house on a Sabbath (Luke 14:1), the unknown librettist emphasizes the idea of God’s indwelling in the believing person (last line of no. 3) and the peace of God achieved as a result (last line of no. 4). Movement 2, with its statement about willing to rush in—as Samuel did to Eli [see 1 Samuel 3:9–10](first three lines of no. 2)—leads to this statement, while movement 5 is the consequence of it—a prayer for God to remain in the believer (first 2 lines of no. 5). This structure then calls for the analogy of movements 1 and 6, which formulate the idea of celebrating the Sabbath in worship as an image of the eternal Sabbath before the face of God. 

See Martin Petzoldt, Bach Kommentar, 1:504.

Alfred Dürr writes, "The libretto refers to the first part of the Gospel reading, which deals with healing on the Sabbath. It is not concerned with the question raised in the biblical account (whether good deeds may be done on the Sabbath, contrary to the commandment of rest) but rather with the opposite: the inviolability of the feast day and the duty of man to honour God on it. The text thus begins with Psalm 29:2 and then celebrates joy in the Sabbath (no. 2) and longing for God (no. 3). The Highest One is asked to enter into the heart of the faithful (no. 4) and to bestow His Spirit upon them so that one day, ‘after the present time’, they may be allowed to celebrate ‘that Sabbath of complete rest’ with God in heaven (no. 5). The concluding chorale, sung to the melody Auf meinen lieben Gott, is transmitted without text."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005). p. 558.
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A. Ritornello (mm. 1-34) DM
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     Line 1 (fugue 1: 51-73) DM-AM
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     Lines 1-2 (110-122) DM-AM
     Lines 1-2 (122-134) AM-GM
     Lines 1-2 (134-147) GM-DM
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For Alfred Dürr's comments on the libretto, see note.
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Eric Chafe argues that the cantata's tonal progression of descent/ascent reflects the thematic progression of the libretto. See Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 263n14.
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The text underlay is somewhat awkward, leading to speculation that the music was originally composed for a different text. See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 174. (Ulrich Leisinger, translated by David Kosviner). 
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The text's reference to "hastening into the Lord's house to hear his teaching" (originating in Picander's poem) relates to the account in the day's Gospel reading of
Jesus entering the house of a Pharisee on the Sabbath. Martin Petzoldt suggests that it also alludes to the story of God calling Samuel, who rushed to the high
priest thinking it was he who called him. See Bach Kommentar 1:505 and note.
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Alfred Durr writes, "Bach uses a lively, figurative obbligato part for solo violin to delineate not only
the joy of the Lord’s day but also the Christian’s ‘hastening to hear the testimonies of life’. The
whole movement is pervaded by a radiant, but never frolicsome, joyfulness." See The Cantatas of

A

J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 560. Ich €1 - - - -
Word-painting: 16th-note figuration for "eilen” ("hasten")
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or
“motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper
begins. The motto sets the tone (and the literary perspective) for the movement.
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The text's reference to "hastening into the Lord's house to hear his teaching" (originating in Picander's poem) relates to the account in the day's Gospel reading of Jesus entering the house of a Pharisee on the Sabbath. Martin Petzoldt suggests that it also alludes to the story of God calling Samuel, who rushed to the high priest thinking it was he who called him. See Bach Kommentar 1:505 and note. 
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1 Samuel 3:1–10.  Now the boy Samuel was ministering to the Lord under Eli. And the word of the Lord was rare in those days; there was no frequent vision. At that time Eli, whose eyesight had begun to grow dim, so that he could not see, was lying down in his own place; the lamp of God had not yet gone out, and Samuel was lying down within the temple of the Lord, where the ark of God was.  Then the Lord called, “Samuel! Samuel!”[a] and he said, “Here I am!” and ran to Eli, and said, “Here I am, for you called me.” But he said, “I did not call; lie down again.” So he went and lay down. And the Lord called again, “Samuel!” and Samuel arose and went to Eli, and said, “Here I am, for you called me.” But he said, “I did not call, my son; lie down again.” Now Samuel did not yet know the Lord, and the word of the Lord had not yet been revealed to him. And the Lord called Samuel again the third time. And he arose and went to Eli, and said, “Here I am, for you called me.” Then Eli perceived that the Lord was calling the boy. Therefore Eli said to Samuel, “Go, lie down; and if he calls you, you shall say, ‘Speak, Lord, for thy servant hears.’” So Samuel went and lay down in his place. And the Lord came and stood forth, calling as at other times, “Samuel! Samuel!” And Samuel said, “Speak, for thy servant hears.” 
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Psalm 42:1–2. As a hart longs for flowing streams, so longs my soul for thee, O God. My soul thirsts for God, for the living God. When shall I come and behold the face of God?
Psalm 73:25. Whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee.
Psalm 84:1–2, 4, 10. How lovely is thy dwelling place, O Lord of hosts! My soul longs, yea, faints for the courts of the Lord; my heart and flesh sing for joy to the living God…Blessed are those who dwell in thy house, ever singing thy praise!…For a day in thy courts is better than a thousand elsewhere. I would rather be a doorkeeper in the house of my God than dwell in the tents of wickedness.
*Luke 14:1. One sabbath [Jesus] went to dine at the house of a ruler who belonged to the Pharisees…
Isaiah 58:13–14. If you…call the sabbath a delight and the holy day of the Lord honorable…then you shall take delight in the Lord…
Exodus 31:15. …The seventh day is a sabbath of solemn rest… 
Matthew 11:28 [Jesus]: Come to me, all who labor and are heavy laden, and I will give you rest.
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opening line rises. The pastoral sound of 3 oboes supports this image.
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Ephesians 5:8. Once you were darkness, but now you are light in the Lord…
Ephesians 3:17, 19. [I pray] that Christ may dwell in your hearts through faith…that you may be filled with all the fulness of God.
Colossians 1:27. …Christ in you, the hope of glory.
John 14:17, 20, 23, 27 [Jesus]: …You know [the Spirit], for he dwells with you, and will be in you…In that day you will know that I am in my Father, and you in me, and I in you…If a man loves me, he will keep my word, and my Father will love him, and we will come to him and make our home with him…My peace I give to you…
1 John 3:24. …By this we know that [God] abides in us, by the Spirit which he has given us. (Also 1 John 4:13, 1 Corinthians 3:16.)
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Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Possible allusion to Psalm 81:10: [God]: Open your mouth wide and I will fill it. Thus the opening line rises. The pastoral sound of 3 oboes supports this image.
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Allusion to Romans 10:9–11. If you confess with your lips (Luther 1545: Munde) that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved. For man believes with his heart and so is justified, and he confesses with his lips (Luther 1545: Munde) and so is saved. (Also Deut. 30:14.)
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For Picander's original text, see note. 
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Picander’s published poem reads,

Herr, mein Hertze steht dir offen,
Ach so sencke dich hinein.
Lieben, gläuben, dulden, hoffen,
Soll dein Ruhe=Bette seyn.

[Lord, my heart is open to you,
Oh, so sink into it.
Loving, believing, enduring, hoping, 
Shall be thy bed of rest.]
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Text painting: Repetitive figure for apparent allusion to 1 Corinthians 13:7: "Love bears all things, believes (Luther 1545: glaubet) all 
things, hopes (Luther 1545: hoffet) all things, endures (Luther 1545: duldet) all things." "Ruhebette" alludes again to the Sabbath theme.
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For the final chorale the source has no text. A number of scholars (as also the NBA) suggest "Amen zu aller Stund," the last stanza of 6 in the chorale "Auf meinen Lieben Gott." Others (as here and in the complete
edition by Carus Verlag) prefer the last of 11 in the 1630 chorale "Wo soll ich fliehen hin" by Johann Heermann (1585-1647). Martin Petzoldt argues that texts in such cases should be chosen on the basis of
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For the final chorale the source has no text. A number of scholars (as also the NBA) suggest "Amen zu aller Stund," the last stanza of 6 in the chorale "Auf meinen Lieben Gott." Others (as here and in the complete edition by Carus Verlag) prefer the last of 11 in the 1630 chorale "Wo soll ich fliehen hin" by Johann Heermann (1585–1647). Martin Petzoldt argues that texts in such cases should be chosen on the basis of
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The reference to a heavenly sabbath alludes to Hebrews 4 and Revelation 14 (see note).
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Hebrews 4:1–2, 11. While the promise of entering his rest remains, let us fear lest any of you be judged to have failed to reach it. For good news came to us just as to [the Israelites]; but the message which they heard did not benefit them, because it did not meet with faith in the hearers…Let us therefore strive to enter that rest, that no one fall by the same sort of disobedience.
Revelation14:13. And I heard a voice from heaven saying, “Write this: Blessed are the dead who die in the Lord henceforth.” “Blessed indeed,” says the Spirit, “that they may rest from their labors, for their deeds follow them!”
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1) reappearance of keywords, 2) biblical-theological connections, 3) priority given to the chorale for the day in question (the cantata’s particular de tempore designation), and 4) musical considerations (e.g., how well the
text fits the music). See Bach Kommentar 2:836. He suggests the last stanza of 20 in the chorale "Frisch auf mein Seel in Not" by Josua Stegman (1588-1632): "Da denn all' unser Leid." See Bach Kommentar 1: 503,
506-507.

For Martin Petzoldt's suggested chorale stanza and his reasoning,
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1) reappearance of keywords, 2) biblical-theological connections, 3) priority given to the chorale for the day in question (the cantata’s particular de tempore designation), and 4) musical considerations (e.g., how well the text fits the music). See Bach Kommentar 2:836. He suggests the last stanza of 20 in the chorale "Frisch auf mein Seel in Not" by Josua Stegman (1588–1632): "Da denn all' unser Leid." See Bach Kommentar 1: 503, 506–507.
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For Martin Petzoldt's suggested chorale stanza and his reasoning,
see note.
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Martin Petzoldt's suggestion for the final chorale stanza:

Da denn all unser Leid
Sich kehren soll in Freud,
Und wir werden zusammen
Preisen des Herren Namen,
Befreit von allen Nöten
Vor Gottes Antlitz treten.

[Since all our suffering
shall turn to joy,
and together we shall
praise the Lord’s name,
freed from all hardship
come before the face of God.]

Martin Petzoldt writes, "The essential keyword connection is found again in a transformation of the thought of 2 Corinthians 4:17 [“For this slight momentary affliction is preparing for us an eternal weight of glory beyond all comparison.”], which clearly dominates the last four lines of movement 5, which—noticeably approximating John 16:20b [“You will be sorrowful, but your sorrow will turn into joy,”]—appears in the first two lines of the hymn strophe. In addition, the song verse brings together the main theological ideas and concepts of the cantata: “joy,” the idea of the praising congregation, the keyword ‘Sabbath.’ Particularly noteworthy is the musical “turn” of a mediant at the transition from the first to the second line (m. 2–3), which literally reproduces the proposed text musically: “Da denn all unser Leid sich in Freud kehren soll.” Such a musical “turn” is only found in Bach’s movements of this chorale in BWV 21/4 and BWV 188/6, where it is also textually motivated (cf. 3rd and 21st Sunday after Trinity)." Translated from the German original.

See Martin Petzoldt, Bach Kommentar 1:506–507.
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