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NBA I/10; BC A60
3. Easter Day (BWV 134, 145, 158)
*Acts 13:26–33 (Paul preaches of Christ’s death 
and resurrection in synagogue at Antioch)
*Luke 24:36–47 (Jesus appears to disciples in
Jerusalem after his resurrection)
Reassigned to Easter Sunday (7-movement 
pasticcio)
+1 Corinthians 5:6–8 (Christ, our paschal 
lamb has been sacrificed)
*Mark 16:1–8 (The resurrection 
of Christ)

Librettist: Picander 
(Christian Friedrich Henrici)
FP: presumably 19 April 1729 
(Leipzig: St. Nicholas). This date
is surprising if the 5-movement 
version is a 
pasticcio by C. P. E. Bach.
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(NBA: 145 Anghang/1. Note: The NBA ascribes the movement to J. S. Bach; Peter Wollny notes that it is by C. P. E.
Bach (see above). This is the first stanza of 9 in the 1700 chorale by Caspar Neumann (1648–1715). 
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Text Box
This cantata is probably a pasticcio by C. P. E. Bach. It survives as a copy from the nineteenth century, which includes the first two movements that appear here (added to 5 movements employing a 1728 libretto by Picander). Peter Wollny notes, "What all verifiable sources have in common is the rededication of the work to the first day of Easter and the expansion to the seven-movement pasticcio version. In this form, the five movements of the Picander setting are preceded by the chorale “Auf, mein Herz, des Herren Tag” by C. P. E. Bach (= “Jesus, meine Zuversicht” H 336/3) and the choral movement “So du mit deinem Munde bekennest Jesum” by G. P. Telemann." See "Zwei Bach-Funde in Mügeln," Bach-Jahrbuch 98 (2020), p. 138 (translated from the German original). As for rest of the cantata, Wollny argues that stylistic features suggest they are not by J. S. Bach. Wollny notes that "the concluding chorale movement offers only limited scope for stylistic criticism, and the two recitatives almost no scope at all; such an examination must be limited to the two arias." (See. p. 139.) Martin Petzoldt notes the symmetrical structure of the 5-movement version (see note).
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Form of 5-movment version: Duet (S/T) - Recit (T) - Aria (B) - Recit (S) - Chorale.
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Instrumentation (first two 
movements):
Clarino
Flauto traverso
Oboe (d'amore) I, II
Vln I, II
Vla
SATB
Continuo (Organo, Violoncello,
Violone)
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This cantata is part of Bach's
"Picander cycle" (see note).
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Cantata Cycle IV (“Picander Cycle”)
The beginning of Bach’s fourth cantata cycle coincided with the 1728 publication of a cycle of church cantatas by Picander (Christian Friedrich Henrici), entitled Cantaten auf die Sonn- und Fest-Tage durch das gantze Jahr (Cantatas on Sundays and Feast-days throughout the whole Year). The poet’s preface, dated 24 June 1728, indicates that these librettos were to be set by Bach. Writing another homogenous cycle probably appealed to Bach, who had worked closely with Picander a year earlier with the completion of the St. Matthew Passion. It is unclear, however, whether Bach set Picander’s entire cycle—surviving cantatas include only BWV 197a (incomplete) 171, 156, 84 (composed already in 1727), 159, 190 (fragment), 145, 174, 149, 188, and 157 (which employs a Picander libretto from outside the 1728 publication). See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 284; also Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005) 40–41.
	One of the features of the Picander Cycle is the mixing of text types and genres within the same movement, resulting in hybrid forms reminiscent of Cycle II. Examples include 171/5 (bass recitative alternating with arioso), 159/1 (bass arioso and alto recitative, creating a dramatic dialogue), and 159/2 (an alto aria with soprano chorale doubled by oboe). Several cantatas in the Picander cycle continue Bach’s recent tendency in Cycle III to adapt movements from earlier instrumental works for introductory sinfonias. Among these works are BWV 188, 156, 174.
	Picander republished the complete cantata cycle in volume 3 of Ernst-Schertzhaffte und Satyrische Gedichte (1732).
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Martin Petzoldt outlines the symmetrical structure of the cantata:

3. B Aria. Hold in remembrance the Risen One.

4. S Recit. Jesus lives.
2. T Recit. Moses demands.

5. Chorale. We praise Christ, because he has risen.
1. S/T Duet. Chorale. I shall live, because Jesus lives.

See Bach Kommentar 2:749.
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Chromatically descending bass for "dispelled fear" and "did not remain in death."
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NBA: 
145 Anhang/2
composed by 
Georg Philipp 
Telemann
(1681–1767).
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This movement by Telemann quotes Romans 10:9: If you confess with your lips that Jesus is Lord and believe in your 
heart that God raised him from the dead, you will be saved.
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Alfred Dürr writes, "The chorus ‘So du mit deinem Munde bekennest Jesum’ (based on Romans 10:9), which in Telemann’s cantata is preceded by an instrumental sinfonia on the same theme, displays a bipartite form characteristic of its composer. The first part is a duet for soprano and alto concertists, accompanied by continuo; the second part (‘so wirst du selig’), a four-part choral fugue reinforced by oboes and strings, together with a partially independent trumpet part. Though the banal opening theme has an awkward effect…, there is no doubt that Telemann knew how to make effective use of his ideas." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 287.
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Text painting: Chromatically ascending line followed by energetic coloratura for "that God, from the dead, raised him."
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that     him         God            from          the                          dead                                raised.
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Pervasive use of the figura corta for "selig" ("saved"). See note.
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Figura corta
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Text painting: Composed adagio for the final "selig" ("saved/blessed").
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●Resurrection is the foundation for our faith (145/1). 
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Instrumentation:
Tromba
Flauto traverso
Oboe d'amore I, II
Vln I, II
(Vla)
SATB
Continuo
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Picander entitled his libretto: "Am dritten Oster=Feyertage. JESUS und die Seele." Bach follows Picander's implied dialogue structure in this movement but then departs from this concept in that he assigns comments by the believing soul to different voices.
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Previously, some 
scholars suggested that
this duet is a parody 
of a movement in a lost
secular 
cantata
composed
by Bach
in Cöthen
(see note).
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Alfred Dürr writes, "The opening consists of a soprano-alto duet with obbligato solo violin, whose characteristic splitting-up of the text—recalls Hunold’s Cöthen congratulatory cantatas and thus arouses the suspicion that the movement might be a sacred parody of one of Bach’s Cöthen works, a conjecture that can neither be confirmed nor refuted. Nevertheless, all the characteristics of a secular-cantata duet are present here, notably the euphonious parallel writing for the voices and the clearly periodic phrase structure, to which even the imitative passages are readily subordinate." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 287.
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In Bach's works, the voice of Jesus is usually given to the bass and the voice of the soul to the soprano. Here the text alludes to the Gospel reading where "Jesus shows His hands and feet to the frightened disciples to convince them of His physicality with the wounds of the cross" and also to Jesus' words in John 14:19: "Because I live, you will live also." See Martin Petzoldt, Bach Kommentar 2:749–750. See also note for the Gospel account of Jesus' appearance to his disciples.
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*Luke 24:36–40, 45–47. As [the disciples] were saying this, Jesus himself stood among them. But they were startled and frightened, and supposed that they saw a spirit. And he said to them, “Why are you troubled, and why do questionings rise in your hearts? See my hands and my feet, that it is I myself; handle me, and see; for a spirit has not flesh and bones as you see that I have.”…Then he opened their minds to understand the scriptures, and said to them, “Thus it is written, that the Christ should suffer and on the third day rise from the dead, and that repentance and forgiveness of sins should be preached in his name to all nations…”
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Martin Petzoldt sees the recurring 32nd-note outbursts as "connecting the life of the Risen One with the life of the Risen One with the life of the believer. When 
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The movement is 
harmonically more predictable than is typical for J. S. Bach. Its harmonic rhythm, melody-dominated texture, and Alberti-like chords suggest the pre-Classical style.
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The soprano is often the voice of the soul or spiritual bride of Christ.
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Pervasive use of figura corta (see note above).
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it appears in the vocal sections it never functions merely as accompaniment; it proceeds as an independent third voice with the two duetting vocal parts, giving the impression of a trio-like movement." See Bach Kommentar 2:750.
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The reference here is to Colossians 2:13–14: You, who were dead in trespasses and the uncircumcision of your flesh, God made alive together with him, having 
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forgiven us all our trespasses, having canceled the bond (Luther 1545: ausgetilget die Handschrift) which stood against us with its legal demands; this he set aside, nailing it to the cross.
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The reference to opening heaven's door is reminiscent of Jesus' words to the thief on the cross: “Truly, I say to you, today you will be with me in Paradise” 
(Luke 23:43).
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●Resurrection guarantees freedom from indictment (145/2).
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Now  demand (of us), Moses,          as    you    wish,        the     threatening           law          to
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practice,           I         have           my             receipt           here          with      Jesus'     blood   and       wounds      signed,
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This-same    means (that)      I      am        redeemed,                   I         am       freed,             and         live
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The text alludes
to various scriptural
themes regarding
the law and Satan
as accuser of 
believers, including
the Epistle for the
day (see note).
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John 1:17. The law was given through Moses; grace and truth came through Jesus Christ. 
James 2:10. Whoever keeps the whole law but fails in one point has become guilty of all of it.
Romans 3:20–22. No human being will be justified in [God’s] sight by works of the law, since through the law comes knowledge of sin. But now the righteousness of God has been manifested apart from law, although the law and the prophets bear witness to it, the righteousness of God through faith in Jesus Christ for all who believe… (Also Galatians 2:16, 3:10–14, Acts 15:10–11.)
*Luke 24:44–47. Then [Jesus] said to [his disciples], “These are my words which I spoke to you, while I was still with you, that everything written about me in the law of Moses and the prophets and the psalms must be fulfilled.” Then he opened their minds to understand the scriptures, and said to them, “Thus it is written, that the Christ should suffer and on the third day rise from the dead, and that repentance and forgiveness of sins should be preached in his name to all nations…”
Acts 13:38–39. …Through this man forgiveness of sins is proclaimed to you, and by him every one that believes is freed from everything from which you could not be freed by the law of Moses. (Also Rom. 5:1–2, 10.)
Colossians 2:13–14. You, who were dead in trespasses and the uncircumcision of your flesh, God made alive together with him, having forgiven us all our trespasses, having canceled the bond which stood against us with its legal demands; this he set aside, nailing it to the cross.
Romans 8:33–34. Who shall bring any charge against God’s elect? It is God who justifies; who is to condemn? Is it Christ Jesus, who died, yes, who was raised from the dead, who is at the right hand of God, who indeed intercedes for us?
Revelation 12:10. …The accuser of our brethren has been thrown down, who accuses them day and night before our God.
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No cadence here as might be expected.
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(Perhaps a parody of earlier work) ●Resurrection is foundation for our faith (145/3). 
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now   with  God   in   peace   and          unity,          the    accuser    is regarding me   confounded,       for      God    is      risen.
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O-my       heart,             that     bear-in-mind                          - .
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Martin Petzoldt suggests that the inspiration for the last sentence is 2 Timothy 2:8: "Remember Jesus Christ, risen from the dead." The line is emphasized with a deceptive cadence and is rephrased as motto in the following aria. See Bach Kommentar 2:751.
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Ritornello related to vocal line.
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Gigue-like 
or passepied
rhythm,
periodic
phrases
(see note). The effect is a kind of swagger.
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Modified da capo form (Rhyme: ABBCCAA)
Ritornello (mm. 1-28) DM
A. Line 1 (motto, 29-32) DM
Rit (33-38) GM-DM
Lines 1-3-1 (39-66) DM-AM
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B. Lines 4-5, 1, 3 (76-92) AM-Bm
Rit (92-98) Bm
Lines 4-6 (98-122) Bm-F#m
Rit (123-127) DM
A'. Line 1 (motto) (127-130) DM
Rit (130-137) 
Lines 1-3-1 (137-165) DM
Rit (1-28) DM
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This is the central
movement of a 
symmetrical form
(considering the
5 movements on
Picander's text). Its
central location
signifies that it 
encapsulates the 
crux of the libretto's
message.
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Mereith Little and Natalie Jennie call the movement “gigue-like.” See Meredith Little and Natalie Jenne, Dance and the Music of J. S. Bach, expanded ed. (Bloomington: Indiana University Press, 2001), pp. 285, 306. Malcolm Boyd calls it a passepied. See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 234. 
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Melody-dominated texture suggests pre-Classical style.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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It is unusual for bass to be the voice of the soul.

Microsoft Account
Text Box
The motto takes up  the words at the end of the previous movement and presents them with full orchestral accompaniment.
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"beständig" ("constantly/steadfastly").
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Text painting: Head motive played in unison to drive home the point: "Mark, O my heart, steadfastly just this."
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The text underlay of the motto is changed a bit for the da capo, giving
support to the theory that the movement is a parody (see note). 
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Alfred Dürr writes, "The movement is, again, very close in character to Bach’s secular compositions and could be a parody. It is not only the dance-like (style, the periodic phrase structure of the themes, and the extended opening ritornello that point in this direction, but also the discrepancies within the text: the opening line, ‘Merke, mein Herze, beständig nur dies’, is reproduced in the da capo as ‘Merke, mein Herze, merke nur dies’. However, the work’s transmission gives rise to so many questionable features that it remains unclear which peculiarities in this movement should be ascribed to its origin and which to the unreliability of the copyist. 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 288.
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●Resurrection of Jesus gives me hope in death (145/4). 
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The text is reminiscent of passages such as Genesis. 45:28. Israel [i.e., Jacob] said, “It is enough (Luther 1545: Ich habe genug); Joseph my son is still alive; I will go and see him before I die” and Luke 2:29 (Nunc dimittis). Lord, now lettest thou thy servant depart in peace…
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●Resurrection: Praise to Christ for his resurrection (145/5). 
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This is the final stanza of 14 in the 1560 chorale (published 1561) 
by Nikolaus Herman (1500–1561).
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The harmonic ingenuity (harmonizing a minor-key melody with cadences on 5 different major chords) is typical of J. S. Bach.
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