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J.S. Bach - Church Cantatas  BWV 144 
Introduction & updates at melvinunger.com.
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Septuagesima (BWV 144, 92, 84)
*1 Corinthians 9:24–10:5 (Run the race so as to 
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*Matthew 20:1–16 (The parable of the vineyard 
laborers)
Librettist: Unknown; perhaps Christian Weiß 
the elder 
FP:  6 February 1724 (Leipzig: St. Thomas).
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●Parable of vineyard laborers (excerpt): Mathew 20:14 (144/1). 
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Martin Petzoldt notes that the cantata is divided into two parallel thematic parts: nos. 1–3 deal with what God provides; nos. 4–6 deal with whether and how people submit to this divinely ordained plan. The 2 central movements, respectively, begin and end with the chorale text line "Was Gott tut das ist wohlgetan" (see note). Thus the libretto reflects the day's Gospel reading, in which Jesus tells a parable about vineyard workers who all get the same wage even though some were hired late and worked only one hour (see note).
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*Matthew 20:1–16. The kingdom of heaven is like a householder who went out early in the morning to hire laborers for his vineyard. After agreeing with the laborers for a denarius a day, he sent them into his vineyard. And going out about the third hour he saw others standing idle in the market place; and to them he said, “You go into the vineyard too, and whatever is right I will give you.” So they went. Going out again about the sixth hour and the ninth hour, he did the same. And about the eleventh hour he went out and found others standing; and he said to them, “Why do you stand here idle all day?” They said to him, “Because no one has hired us.” He said to them, “You go into the vineyard too.” And when evening came, the owner of the vineyard said to his steward, “Call the laborers and pay them their wages, beginning with the last, up to the first.” And when those hired about the eleventh hour came, each of them received a denarius. Now when the first came, they thought they would receive more; but each of them also received a denarius. And on receiving it they grumbled at the householder, saying, “These last worked only one hour, and you have made them equal to us who have borne the burden of the day and the scorching heat.” But he replied to one of them, “Friend, I am doing you no wrong; did you not agree with me for a denarius? Take what belongs to you, and go; I choose to give to this last as I give to you. Am I not allowed to do what I choose with what belongs to me? Or do you begrudge my generosity?” So the last will be first, and the first last.
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For a contemporary account of an early performance, see note.
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Martin Petzoldt notes that Friedrich Wilhelm Marpurg (1718–1795), a late student of Bach’s, apparently heard the cantata in St. Nicholas Church on either 29 January 1747 or 4 February 1748. Recalling the performance, Marpurg noted the congregation’s response to the opening movement, writing, 

“Ich erinnere mich noch mit Vergnügen einer gewissen Fuge des seel. Herrn J.S. Bach, über die Worte: Nimm was dein ist, und gehe hin. (Der Text war nicht dramatisch, man konnte sich also ein Chor der Ermahnenden dabey vorstellen.) Diese Fuge hatte auch bey den meisten der Musik ganz unkundigen Zuhörern eine mehr als gewöhnliche Aufmerksamkeit und einen besondern Gefallen erreget, welche gewiß nicht aus den contrapunktischen Künsten, sondern aus der vortreflichen Deklamation, die N.B. der Componist im Hauptsatze und in einem kleinen besondern Spiele mit dem gehe hin, angebracht hatte, und deren Wahrheit, natürliches Wesen, und genau angemessene Richtigkeit, jedem sogleich in die Ohren fiel, herrühreten.”

[I still remember with pleasure a certain fugue by the late Mr. J. S. Bach on the words: “Take what is yours and go.” (The text was not dramatic, so one could imagine a chorus of admonition.) This fugue also attracted more than the usual attention and special favor from the listeners (most of whom were completely unschooled in music), which certainly did not stem from the contrapuntal artistry but from the excellent declamation that N.B. the composer had brought to bear in the main movement (and in a small particular play on the [words] “gehe hin”) and whose truth, natural essence, and precisely appropriate correctness immediately caught everyone's ears.]

See Marpurg, Kritische Briefe über die Tonkunst, 9 April 1760, vol. 3, p. 146, quoted in Martin Petzoldt, Bach Kommentar 2:534. 
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Martin Petzoldt outlines the parallel structure as follows;

3. Chorale
Was Gott tut, das ist wohlgetan. [What God does is well done.]
Vom Erhaltungswillen Gottes, dem der Mensch sich fügt
[Of God’s will to support, to which man submits]
4. T. Recit 
Die Folgen von Genügsamkeit und Ungenügsamkeit mit der Erinnerung an den Erhaltungswillen Gottes
[The consequences of contentment and and discontent with the reminder of God’s will to support] 
Was Gott tut, das ist wohlgetan. [What God does is well done.]

2. A Aria. 
Sei zufrieden mit Gottes Gabe. [Be satisfied with God’s provision.]
5. S Aria 
Genügsamkeit vor Gott gefällt [Contentment is pleasing before God.]

1. Chorus
Aufforderung zur Annahme der Gabe Gottes
Exhortation to accept God’s provision.
6. Chorale
Bereitschaft zur Fügung in Gottes Willen
[Willingness to submit to God’s will]

He writes, "In den beiden Arien (Sätze 2 und 5) stehen sich Wunsch (optatum bzw. concupiscentia [das Gewünschte bzw. die Begierde]) und Genügsamkeit gegenüber; der Eingangssatz steht mit dem göttlichen Imperativ im Verhältnis zu der glaubenden Akzeptanz und Identifizierung des Satzes 6. Theologisch geschieht das Wesentliche in den Sätzen 3 und 4.”

[In the two arias (movements 2 and 5), desire (optatum or concupiscentia [the desired or the desire]) and contentment are juxtaposed; the opening movement with the divine imperative stands in relation to believing acceptance and identification in movement 6. The theologic essence occurs in movements 3 and 4.]

See Martin Petzoldt, Bach Kommentar 2:534.
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The opening movement employs the stile antico (traditional contrapuntal motet style)—a fugue with instruments doubling the vocal lines in alla breve meter (a typical indicator of the traditional church style), and no ritornello. The inclusion of a partly independent continuo line adds a more modern element. The fugue theme incorporates the entire text. The words "gehe hin" are then repeated for emphasis on two new motives, which serve as countersubject. One of them is the figura corta, the other employs longer notes with a suspension. Most of the movement focuses on this latter part of the text (especially in the last part of the movement). The result is an emphasis on the importance of being content with one's lot in life. Regarding Bach's own preoccupation with God's providence, see note at no. 3.
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Figura corta
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Christoph Wolff writes, “We can trace the emergence of three favorite text forms [in Bach’s first annual cantata cycle], although they may not be related to three different authors: (1) biblical dictum (from the Gospel lesson)—recitative—aria—recitative—aria—chorale in BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, and 104 for the eighth, fourteenth, twenty-first, and twenty-second Sundays after Trinity and for Misericordias Domini; (2) biblical dictum—recitative—chorale—aria—recitative—aria—chorale in BWV 48, 40, 64, 153, 65, and 67 for the nineteenth Sunday after Trinity, four Christmas season feasts, and Quasimodogeniti; and (3) biblical dictum—aria—chorale—recitative—aria—chorale in BWV 83, 144, 66, 104, 166, 166, 86, 37, and 44 for Purification, Septuagesimae, Easter Monday, and Misericordias Domini to Exaudi.” See J. S. Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 270. 
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Details regarding source materials are provided in Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 12, pp. 626–627 (Klause Burmeister and Ulrich Leisinger, translated by John Coombs). 
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Bach's choice of fugue in alla breve meter for the opening chorus may have been prompted by his self-image as a composer and an identification with the industrious vineyard workers in the day's Gospel reading. See note for more.
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Bach’s Self-Image
Bach’s self-image was that of an industrious workman expressed above all in a mastery of contrapuntal technique. The biographer Johann Nikolaus Forkel (1749–1818) wrote, “When he was sometimes asked how he had contrived to master the art to such a high degree, he generally answered: ‘I was obliged to be industrious; whoever is equally industrious will succeed equally well.’” (See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff [New York: W. W. Norton, 1998], p. 459.) Of his own music, Bach wrote, “The concerted pieces that are performed by the First Choir, which are mostly of my own composition, are incomparably harder and more intricate than those that are sung by the Second Choir.” (See New Bach Reader, no. 183, p. 176.) Ulrich Siegele writes, “The comments made by Bach’s contemporaries coincide with Bach’s own remark, but they are more specific and more differentiated. What is astonishing is that sympathizers and critics are in agreement on this matter. They differ only in the evaluation of the stated facts. As far as Bach’s style of composition is concerned, there is thus a general consensus which includes the composer himself, his admirers, and his critics. The key word is ‘polyphony,’ which he ‘showed in its greatest strength.’” (See Ulrich Siegele, “I Had to be Industrious…Thoughts about the Relationship between Bach’s Social and Musical Character,” translated by Gerhard Herz in Bach, Journal of the Riemenschneider Bach Institute 22/2 [Fall-Winter 1991], p. 5, quoting the obituary by Carl Philipp Emanuel Bach and Johann Friedrich Agricola [The New Bach Reader, p. 305]).
	As a craftsman Bach felt free to borrow from all previous musical influences. Citing Harold Bloom, The Anxiety of Influence: A Theory of Poetry (New York: Oxford University Press, 1973), Robert Marshall writes, “Bach, it seems to me did not suffer from the ‘anxiety of influence’ any more than did Goethe. He, too, felt free to ‘pick the flowers where he found them.” (See “Luther, Bach, and the Early Reformation Chorale,” The Kessler Reformation Lecture, Pittsburg Theological Library, Atlanta, 1995, p. 9.) Marshall documents Bach’s veneration for Martin Luther and Luther’s chorales, noting, “It is important to recognize that Luther’s enthusiasm for music embraced both its least pretentious and most sophisticated manifestations—from the simple folk-like tunes to be sung by the congregation to the most elaborate polyphonic settings. Nowhere, perhaps, is Luther’s admiration for the highest musical art expressed more eloquently and lyrically than in this passage recorded in the Table Talk: ‘How strange and wonderful it is that one voice sings a simple unpretentious tune...while three, four, or five other voices are also sung; these voices play and sway in joyful exuberance around the tune and with ever-varying art and tuneful sound wondrously adorn and beautify it, and in a celestial roundelay meet in friendly caress and lovely embrace; so that anyone, having a little understanding, must be moved and greatly wonder, and come to the conclusion that there is nothing rarer in the whole world than a song adorned by so many voices.’ For all its enthusiasm and poetic exuberance this passage could serve as a technically precise description of a typical polyphonic chorale setting….” Marshall concludes, “The implications of such statements for Bach’s self understanding—and Bach almost certainly knew them—are abundantly clear: Martin Luther, quite literally, has done nothing less than justified (even glorified) Bach’s existence as a musician and indeed defined his earthly mission.” See “Luther, Bach, and the Early Reformation Chorale,” The Kessler Reformation Lecture, Pittsburg Theological Library, Atlanta, 1995, pp. 13–14.
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Continuo provides additional instances of the figura corta.
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The second of the countersubject is treated imitatively and independently (while the continuo plays the short "gehe hin" motive) before the fugue subject returns in m. 47. It is noteworthy that most of the entire movement focuses on this command to go. (The point of Jesus' parable is that one's lot in life is the product of God's generosity and one should be content with it.) This was apparently the idea Bach most wanted to stress. Martin Petzoldt notes that Jesus' parable in the day's Gospel reading includes several references to "going" (see Petzoldt, Bach Kommentar 2:535 and the entire Gospel reading provided in the note above).
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Alfred Dürr writes, "The following aria (no. 2) has a markedly homophonic character and is close to dance (the minuet) in its down-beat phrase structure. Repeated quavers in the accompanying parts depict the ‘murmuring’ of the text—based on 1 Corinthians 10:10, which in turn echoes Numbers 14:27. The opening ritornello is divided into two eight-bar halves, the theme of the second being a free inversion of that of the first. The bipartite main section employs the same structure, and here the text also undergoes an ‘inversion’ (‘lieber Christ, murre nicht’), so that the words ‘murre nicht’ (‘do not murmur’) occur on low notes as before and ‘lieber Christ’ (‘dear Christian’) on high notes." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p, 222.
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The text alludes to the vineyard workers in the day's Gospel reading: When [those hired first in the day] came they thought they would receive more; but each of
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The major-chord ending suggests acceptance of one's lot as implied by the text. See note fore more. The short final note suggests dismissal.
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Major vs. Minor
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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them also received a denarius. And on receiving it they grumbled (Luther 1545: murreten) at the householder (Matthew 20:10–11). See also Corinthians 10:9–10: We must not put the Lord to the test, as some of [the Israelites in the wilderness] did and were destroyed by serpents; nor grumble (Luther 1545: murret nicht)… (See God's response in Numbers 14:27.)
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Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
Lines 1–3 (2x, 2nd time free inversion).

Microsoft Account
Text Box
Bach often uses inversion (melodic or formal) to depict Luther's Theology of the Cross, that in God's economy that which seems negative is actually positive (the believer lives by dying, etc.). See note for more.
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Theology of the Cross
Martin Luther distinguished between a theologia gloriae (God revealing himself through glory, e.g., the glory of visible creation—commonly called natural revelation) and a theologia crucis (God revealing himself through the abasement of Christ’s crucifixion). He argued that when God’s initial revelation through glory (Creation) failed to produce the intended human response, he revealed himself a second time through the mirror image of glory, namely, the humiliation of the cross. See  Paul Althaus, trans. Robert C. Schultz, The Theology of Martin Luther (Philadelphia: Fortress, 1966), 26–31. Bach’s first two cantatas upon his arrival in Leipzig, BWV 75 and 76, masterfully explicated Luther’s distinction between the theologies. See Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited,” BACH 28 (double issue, 1997): 113, 118–120. It appears that Bach’s frequent use of chiastic formal structures reflects his interest in this fundamental Lutheran distinction. 
	The cross and Christ’s crucifixion were central to orthodox preaching in Bach’s day. Probably the clearest example of Bach’s interest in the theologia crucis and its implications for the believer is the riddle canon, BWV 1077, which Bach presented to a theology student named Johann Gottlieb Fulde on October 15, 1747, i.e., shortly before compiling the Mass in B minor.1 The riddle is solved by inverting the voices, with the pitch C acting as the axis for the inversion. C is the tone midway between the pitch on which the given melodies begin (B) and the pitch on which the inversions must begin (D). C is also the note in the bass that signals when the new voices should enter.2 Bach’s cryptic inscription, Symbolum: Christus Coronabit Crucigeros (Christ will Crown the Cross-­bearers), suggests that he expected a theology student to be intimately familiar with Luther’s “Heidelberg Disputation” of 1518, where theses 19 and 20 state that the only true theologian is one “who comprehends the visible and manifest things of God seen through suffering and the cross.” Bach appears to be saying, “Any theologian worth his salt will understand that the solution to this little musical puzzle lies in turning the tunes upside down.” See “Chiastic Reflection in the B-Minor Mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny. London: Cambridge University Press, 2013.  
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Alto is often the voice of faith. Here it also represents the the voice of the vineyard owner in the Gospel reading (i.e., God). This may explain why Bach chose to write a courtly minuet.
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God's superior providence is stressed with repetition, syncopations, and 
"wake-up call-like" intervals. See Martin Petzoldt, Bach Kommentar 2:536.
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This 1675 chorale by Samuel Rodigast (1649–1708) and the closing chorale appear to have been favorites of Bach (see notes). Neither chorale is assigned to this particular Sunday in contemporary hymnals. (See Martin Petzoldt, Bach Kommentar 2:533.) Here the first stanza of six is used in response to the foregoing.
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God’s Will; God’s Providence.
Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich.: UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.

Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.

With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:
[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. 
[Bach wrote in the margin: “Summa Libri”] 
...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...

[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...

[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...

[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p. 432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…
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Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeit
These two chorales, with their expressions of resigned submission to God’s providence, appear to have been particular favorites of Bach’s librettists. Apparently Bach, too, identified with such sentiments, for they accord with annotations that he made in his Calov Bible Commentary. It is striking that Bach focused especially on the “fatalistic” book of Ecclesiastes. In the introduction to that book, Bach underlined “Let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail.” See Howard H Cox, The Calov Bible of J. S. Bach (Ann Arbor, Michigan: UMI Research Press, 1985), facsimile 141, translation on p. 423. Similar sentiments are marked elsewhere. 

Bach’s cantatas use the above-named chorale texts and/or tunes in the following movements.
Was Gott tut, das ist wohlgetan (text and tune): 12/7, 69a/6, 75/7&14, 98/1, 99/1&6, 100/1&6 (text in intervening movements), 144/3.
Was mein Gott will das gscheh allzeit (text and tune): 72/6, 111/1&6, 144/6, 244/25 (end of St. Matthew Passion, part 1).
Was mein Gott will das gscheh allzeit (tune): 65/7 (no text), 92/1&9 (with text from another submissive chorale text, “Ich hab in Gottes Herz und Sinn”), 103/6 with text from “Barmherzger Vater, höchster Gott.”

For background information on the chorale “Was Gott tut das ist wohlgetan,” see Martin Petzoldt, Bach Kommentar 1:340.
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Martin Petzoldt notes that Bach used a slightly different melody here (6 February 1724) than the version used in the Leipzig hymnal, This is the case also in BWV 75 (30 May 1723) and BWV 100 (ca. 1734). The suggestion that Bach was still unfamiliar with the Leipzig version could be valid for BWV 75 but not for BWV 144 because he had already used the Leipzig version in BWV 69a, performed on 15 August 1723. See Petzoldt, Bach Kommentar 2:536.
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Alfred Dürr notes that the chorale "has an articulating function as the conclusion of the first half of the work. In view of the cantata’s brevity, however, it is doubtful whether Bach availed himself of the opportunity of performing one half before the sermon and the other half afterwards." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 222.
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●Discontent: Where it rules there is much grief (144/4). 
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The tenor recitative takes up the chorale's train of thought—another indication that the cantata was not intended to be performed in two parts, the latter part coming after the sermon. 
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The text possibly alludes to God's response to Paul's prayer to be delivered from his "thorn in the flesh," recorded in 
2 Corinthians 12:9: But [the Lord] said to me, “My grace is sufficient for you (Luther 1545: Laß dir an meiner Gnade genügen)…”
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The 2 central movements, respectively, begin and end with the chorale text line "Was Gott tut das ist wohlgetan." Thus the libretto reflects the day's Gospel reading, in which Jesus tells a parable about vineyard workers who all get the same wage even though some were hired late and worked only one hour (see note at no. 1).
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Form (Rhyme: AbbAaAccA)
Ritornello (mm. 1-7) Bm
Line 1=motto (7) Bm
Lines 1-4 (8-12) Bm
Line 5=1=motto (13) F#m
Rit (13-17) F#m
Lines 6-7 (17-21) F#m-AM
Line 8=1=motto (3x: 21-24) Bm-DM
Rit (24-26) DM-AM
Line1=motto (26-27) AM-Em
Lines 1-4, 5-6 (27-33) Em-Bm
Line 1=motto (6x: 33-39) Bm
Rit (39-42) Bm
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Konrad Küster notes that Bach expanded the structure of the text in no. 5. He writes, “As the printed libretto shows…the word ‘Genügsamkeit’ [‘contentment’] alone was intended to have a framing effect with five longer lines inserted between the two mentions of this concept. However, Bach further structures the text by taking the ‘inner block’ as 3+2 lines and refers to ‘Genügsamkeit’ again between them. Bach’s critical treatment of his text models repeatedly manifests itself in such text transformations; an aria whose frame consists of only one four-syllable word is hardly conceivable. This movement thus indicates that Bach himself could not have been the librettist.” See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), pp. 228–229. For the original German text, see note.
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German original: “Eigentlich sollte von dem Wort ‘Genügsamkeit’ allein eine Rahmenwirkung ausgehen und fünf längere Verse zwischen den beiden Erwähnungen dieses Begriffes eingeschoben werden. Doch Bach gliedert den Text weiter, indem er den ‘Innenblock’ als 3+2 Verse auffasste und zwischen ihnen nochmals auf ‘Genügsamkeit’ verweist. In derartigen Text-Umformungen äußert sich immer wieder Bachs kritischer Umgang mit seinen Textvorlagen; eine Arie, deren Rahmenteil nur auf dem einen viersilbigen Wort basiert, ist kaum vorstellbar. Somit weist dieser Satz darauf hin, dass Bach nicht selbst der Textdichter gewesen sein kann.” Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), pp. 228–229.
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●Contentment is a great treasure in this life (144/5). 
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Oboe d'amore plays "Genügsamkeit" motive in canon and repeats it pervasively.
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The oboe d'amore plays the "Genügsamkeit" ("contentment" motive pervasively throughout the movement. This repetition, along with Bach's expansion of the text underscores the central literary theme of the movment.
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Oboe d'amore plays "Genügsamkeit" motive in canon.
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Alfred Dürr writes, "In place of the expected da capo, the third and longest section contains a restatement of the entire text, but without literal reprise of the music, so that the movement acquires the character of a very free sequence of variations rather than a da capo aria." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 222.
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Oboe d'amore plays the opening measures as if introducing the ritornello early.  
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(See also 72/5, 111/1.) ●Trusting & accepting God’s will, building on him (144/6). 
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This 1547/1554 chorale by Albrecht of Prussia (1490–1568) and "Was Gott tut, das ist wohlgetan" appear to have been favorites of Bach (see notes at no. 3). Neither chorale is assigned to this particular Sunday in contemporary hymnals. Here the first of four stanzas provides a catechismal summary and response.
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The ends of the chorale's Stollen (with their literary conclusion) are emphasized with moving 8th notes and elongation of the phrase.
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The end of the chorale's Abgesang (with its literary conclusion) is emphasized with melismas on "verlassen" ("abandon/forsake") and elongation of the phrase.
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