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The libretto joins verses from Psalm 146 with stanzas of the 1601 chorale "Du Friedefurst, Herr Jesu
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New Year/Circumcision and Name of Jesus comments on the cantata as a whole, see side note.
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NBA I/4; BC V99: probably a spurious work
New Year/Circumcision and Name of Jesus 
(BWV 143, 190, 41, 16, 171, 248-IV)
*Galatians 3:23–29 (Through faith we are heirs of the promise)
*Luke 2:21 (Circumcision and naming of Jesus)
Librettist: Unknown
FP: Spurious? ca. 1708–1714?? (See notes.)
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Alfred Dürr cites Klaus Hofmann, who concludes “on the basis of internal evidence and comparison with other Bach works” that BWV 143 is by Bach. See Bach-Jahrbuch 1997, pp. 177–179, and Festschrift 25 Jahre Carus-Verlag (Stuttgart, 1997), 34–43. 
See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 161.

See next note for more. 
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In the foreword to the 1994 Carus edition of BWV 143, Klaus Hofmann (with translation by John Coombs) writes, 

“Johann Sebastian Bach’s cantata Lobe den Herrn, meine Seele (Praise the Lord, O My Soul, BWV 143, has come down to us only in later copies and without any indication of the time or place of its composition. The text is in the style of Protestant church cantatas of about 1700, as yet uninfluenced by the poetic innovations of Erdmann Neumeister. It consists of verses 1, 5 and 10 of the 146th Psalm, together with two verses of the hymn Du Friedefürst, Herr Jesu Christ by Jakob Ebert (1601), and two aria verses. There is no free recitative, nor are the arias in da capo form, such as Bach used in his later cantatas. Stylistically this work appears to belong among Bach’s early cantatas written between about 1708 and 1713.
	The two arias show that this cantata was intended to be New Year Music. About the wider purpose of the work we can only speculate; possibly it was intended for the Weimar Court Capelle, to which Bach belonged as organist from the summer of 1708. However, the unusual scoring with brass instruments may suggest the Court of Weissenfels, for which Bach, while still living in Weimar, is believed to have composed the Jagdkantate BWV 208 in 1713; horns, which were still a rarity in art music around 1710, seem to have been used at Weissenfels earlier than elsewhere in Germany.
	Doubts about the authenticity of this cantata, which have been expressed from time to time in recent literature, appear to us to be unwarranted, whether they derive from the work’s unusual scoring or from stylistic considerations. The few church cantatas which have survived from Bach’s early years certainly do not form a unified group. Each of them is a work with a character of its own, with its own beauties, artistic audacities, and perhaps also weaknesses. Our cantata is no exception to this rule. To banish it from among those works of Bach as unauthentic would have to be justified by arguments more telling than any which have as yet been put forward.
	One valid question concerns the extent to which the music as it has come down to us corresponds to Bach’s original. Doubts arise regarding the completeness of the instrumental scoring; it is quite unusual, not only in works of Bach but in music of that period in general, for a work scored with brass instruments and timpani to use in addition, apart from the continuo, only strings—not even oboes. It must be considered likely that oboes were in fact included in the original scoring, either a pair of them or a trio (possibly with a “taille” ,i.e. alto oboe), which may have strengthened sometimes the strings and horns and sometimes the voices in the outer movements. Our edition must leave it to the “understanding conductor” of today to decide how to proceed on this point.
	With regard to performing practice it should be mentioned that the surviving musical text does not make it clear whether the B flat major of the voices, strings and continuo instruments is intended to be in the “chamber” or “choir” pitch, and thus whether the work should in fact be performed in what today is C major. Depending on the decision in that respect the horns have to be in either B flat or C. The fact that horns pitched in the higher octave are to be used is demonstrated especially by passages in the last movement where the violins and violas provide the fundamental line, which the horns have to sound above (bars 3–4, 24–25, 15–18, 36–39, 59–60).
	Probably not authorized by Bach, yet authentic in the context of performing practice in the 18th century is a note in our principal source that the cantus firmus of the strings in the 6th movement may also be played on the “Vox humana” organ stop. It should also be mentioned that the continuo figuration reproduced in our edition was probably all, or at least largely, not written by Bach himself.
	The repeated notes which appear in the voice parts beginning in bar 11 should follow the articulation used in the strings in bars 8–10 and they should be performed in the Baroque style of a tremolo (i.e., with a quivering effect rather than with a rapid repetition of the same note)….
	Our edition is based on a copy made about the middle of the 18th century which is kept at the Kirchen-Ministerial Bibliothek in Celle. This manuscript, which came to light as recently as 1971, has proved to be the original from which all other surviving copies derive, and it has therefore been used as the sole source for our edition.[8] This is the first occasion on which it has been used in this way. Its discovery came too late for the edition of this cantata in the Neue Bach-Ausgabe; there the work as published in 1965, edited by Werner Neumann in Volume 1/4, on the basis of the sources known at that time."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 12, p. 588 (Klaus Hofmann, translated by John Coombs). 
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The libretto joins verses from Psalm 146 with stanzas of the 1601 chorale "Du Friedefürst, Herr Jesu Christ" by Jakob Ebert (1549–1615), ascribed in Bach's day to the Mühlhausen superintendent Ludwig Hembold (1532–1598). Regarding the cantata's symmetrical structure as well as Alfred Dürr's comments on the cantata as a whole, see side note. 
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Martin Petzoldt notes that the symmetrical structure of the cantata is similar to the cantatas that Bach composed in Weimar after being appointed Konzertmeister 9n 1714 (tasked with producing one cantata per month): BWV 182, 12, 172. He also notes that delineating the cantata’s structure with selected verses of a Psalm makes the work similar to BWV 150 and 131. 

He outlines the symmetrical structure: 

4. T Aria. Year of Blessing

5. B Aria/Dictum. God: Lord and King 
3. T Recit/Dictum. God: Help and Hope 

6. T Aria with instrumental chorale. Jesus: Savior of his flock (Prince of Peace)
2. Chorale. Jesus Christ: Prince of Peace 

7. Chorus Dictum & Chorale. Alleluia: Divine word in peace
1. Chorus/Dictum. Praise the Lord, my soul.

See Martin Petzoldt, Bach Kommentar 2:327.

Alfred Dürr writes, "Uniquely among the Bach works known to us, the instrumentation of the cantata includes three horns in addition to drums, strings, bassoon, and continuo. The work is perhaps a little colourless in invention, particularly the opening chorus and the third movement; and the second movement displays little of the creative genius with which Bach was capable of embedding a soprano cantus firmus within instrumental figuration (as, for example, in Cantata 6). More exciting is the fourth movement, in which the ‘misfortunes, fears, tribulation, anguish, and sudden death’ of the text induce the composer to deploy some richer harmony. And the fifth movement delights by virtue of its scoring for three horns and timpani, recalling ‘Durch mächtige Kraft’ from BWV 71, the Mühlhausen council election cantata of 1708 (which, however, has trumpets instead of horns), especially since the [triadic] figure “der Herr is König (ewiglich),” which recurs several times (bb. 10, 27 and 29), resembles the setting of the opening words of that work, ‘Gott ist mein König’.
	The most charming movement, and the most characteristic of Bach, is no. 6, in which continuo and bassoon form a quasi-ostinato bass out of scale figures in complementary rhythms, over which the tenor sings his aria melody, while the chorale Du Friedefürst, Herr Jesu Christ is heard in unison strings. 

In the closing chorus, no. 7, verse 3 of the same chorale is sung by the soprano, while alto, tenor, and bass form a lively contrapuntal texture to the word ‘Alleluia’, surrounded and accompanied by instrumental figures. The instruments, however, neither participate in the substance of the chorale melody nor develop their own themes—a mode of composition that Bach scarcely used any more after 1714." 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 161–162.
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Corno I plays a line associated with the last complete statement of the Psalm verse (see mm. 22–27). 
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Note: Although Psalm 146 begins and ends with "Hallelujah," the librettist omits the word here when setting the first verse of the psalm, waiting until the closing movement (a setting of the underlying chorale's third stanza) to introduce it. 
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An apparent lack of invention (see for example, movement no. 1) leads scholars to doubt that the music is by Bach.
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Markus Rathey argues that
BWV 143 could have been a "lost"
cantata from Bach's Mühlhausen days
(see note).
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Regarding compositions written for the Mühlhausen town council during Bach’s tenure there, Markus Rathey references works by Bach’s predecessor in Mühlhausen, Johann Georg Ahle, writing, “While BWV 71, for 1708, has been preserved in both print and manuscript, the cantata Bach composed for the celebration in 1709 (and maybe another one for 1710) is lost. However, several compositions by Bach that date from the time around 1709/10 have to be considered to be one of the lost cantatas. The most likely candidate is the cantata Lobe den Herren, meine Seele, BWV 143. The earliest manuscript for BWV 143 dates from 1762 (D-CEp B la, Nr. 1); however, it is probably a transcription of the original piece. The use of three corni da caccia in B♭ and timpani is quite unusual, and it is more likely that the original version featured the timpani in combination with a typical three trumpets. In his revised edition for the Neue Bach Ausgabe, Andreas Glöckner has reconstructed what could be the original version, for three trumpets in C. The instrumentation and style of the piece not only resembles BWV 71, but a number of features also correlate with the traditions of the Ratsstück in Mühlhausen: the use of a Psalm text; the final “Alleluia” movement, which resembles similar endings in Ahle’s concerto-aria-cantatas; and even the lack of a reference to the ceremonies for which it might have been composed is not a problem, since this is in keeping with Ahle’s practices, as well. If the piece is an authentic composition by Bach (something that has been occasionally doubted), it could have been composed for the introduction of the town council in 1709 or possibly 1710.”

See Markus Rathey, “In Honor of God and the City. Strategies of Theological and Symbolic Communication in Bach’s Cantata Gott ist mein König (BWV 71) in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), pp. 16–17. 
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Corno | takes up the last soprano statement (with a slight modification at the
cadence—stating the line as it was in the opening ritornello).
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Allusion to Isaiah 9:6: To us a child is born, to us a son is given; and the government will be upon his shoulder, and his name will be called “Wonderful Counselor,

Mighty God, Everlasting Father, Prince of Peace (Luther 1545: Friedfurst).” Allusion to John 14:13-14 [Jesus]: Whatever you ask in my name, | will do it, that the
Father may be glorified in the Son; if you ask anything in my name, | will do it. (Also John 16:23-24.)
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Allusion to Isaiah 9:6: To us a child is born, to us a son is given; and the government will be upon his shoulder, and his name will be called “Wonderful Counselor, Mighty God, Everlasting Father, Prince of Peace (Luther 1545: Friedfürst).” Allusion to John 14:13–14 [Jesus]: Whatever you ask in my name, I will do it, that the Father may be glorified in the Son; if you ask anything in my name, I will do it. (Also John 16:23–24.)
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In contrast to the difficulties experienced by "other lands," the poet expects a
"Year of Blessing," a hopeful expectation that is musically emphasized with
2 fermatas. The phrase apparently alludes to Isaiah 61:1-2: The Spirit of the
Lord God is upon me...to proclaim the year of the Lord’s favor... (See also
Jesus' reference to this passage in Luke 4:16-21.)
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Alfred Durr notes that the "scoring of three horns and timpani, [recalls] ‘Durch méchtige Kraft’' from BWV 71, the Muhlhausen council election cantata of 1708 (which,
however, has trumpets instead of horns), especially since the [triadic] figure “der Herr is Konig (ewiglich),” which recurs several times (bb. 10, 27 and 29), resembles
the setting of the opening words of that work, ‘Gott ist mein Konig.” See Diirr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University

Press, 2005), p. 161-162. The energetic continuo bass is doubled by the bassoon (with a few departures).
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Translation: G minor (transposed dorian) is well-nigh the most beautiful tone / because it not only mixes the considerable seriousness of [the] previous [D minor] with a cheerful loveliness / but also carries with it an uncommon grace and pleasantness / by which it is suitable and highly flexible for what is tender / as well as refreshing / as much for what is yearning as entertaining, in short for both moderate complaint and tempered cheerfulness. Kircherus thus judges: ‘Modestam & religiosam laetitiam prae se fert, hilaris & gravi tripudio plenus.’ i.e., it bears a chaste and devout joyfulness / cheerful and full of earnest leaps.”
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Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Corno I, II, III, Timp

Microsoft Account
Typewritten Text
hemiola


The composer embeds a B-flat major chorale in G minor. Adding a textless chorale to provide an additional hermeneutical layer is a technique characteristic
of Bach. The bassoon echoes the continuo's descending five-note quasi-ostinato, adding a rustic tone appropriate for addressing Jesus as Savior of his flock.
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Martin Petzoldt argues that the third stanza of the chorale is implied here. The stanza emphasizes Christ as the Prince of Peace—an important consideration for the anticipated new year. The stanza is then sung in the following movement. See Bach Kommentar 2:331–332.
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The composer embeds a B-flat major chorale in G minor. Adding a textless chorale to provide an additional hermeneutical layer is a technique characteristic of Bach. The bassoon echoes the continuo's descending five-note quasi-ostinato, adding a rustic tone appropriate for addressing Jesus as Savior of his flock.
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