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Most of Bach'’s ritornellos close in their opening key. But Bach also wrote some tonally open ritornellos. Kayoung Lee concludes that “Bach’s use of tonally open
ritornellos is more likely a musical (or even technical) choice than a theological one...motivated by the nature of the musical materials rather than the text,
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Cantata Cycle II (Chorale Cantata Cycle) Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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The underlying chorale by Caspar Ziegler (1621–1690), published after his death, was usually sung to other
melodies. The ca. 1714 tune used here was apparently little known. Perhaps that is why Bach notated it at the bottom of a sketch of the Sanctus first performed on Christmas Day in 1724 and later incorporated in his Mass in B minor. Usually Bach used older chorales.
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Alfred Dürr writes, "When Bach composed his six-part Sanctus, BWV 232III for Christmas 1724—the Sanctus setting that he later incorporated in the B minor Mass—he notated at the bottom of the first page of the score a melody that was evidently new to him, and thus probably rare in Leipzig, for the hymn Ich freue mich in dir. (The earliest known printed source of this melody dates from 1738, but Bach’s copy may well be based on an earlier printed version which is no longer extant.) This melody forms the basis of his chorale cantata for the Third Day of Christmas (27 December) 1724. The text of the hymn by Caspar Ziegler (1697) comprises four verses, of which the first and last are here retained literally. The two middle verses were divided up by the unknown author of the paraphrase, verse 2 forming the second and third movements and verse 3 the fourth and fifth. Several chorale lines, however, were preserved either word for word or approximately so, and in Bach’s setting of the recitatives nos. 3 and 5 they are raised to prominence in the form of arioso.
	The text is not directly linked to the readings of the day. Instead, the ideas of the librettist—even where he makes his own additions—remain close to the chorale text, which extols the marvel of God’s becoming brother of mankind. Even in the Old Testament, God appeared to Jacob, whose words ‘I have seen God face to face, and my life is preserved’ (Genesis 32:30) are in the second movement re-interpreted to apply to Christ’s Birth. In the third movement, the librettist interweaves a further comparison with the Old Testament: Adam had to hide from the wrath of God (Gen. 3:8), but now God draws near to man as a friend, full of compassion. In the fifth movement, the librettist at last includes his own ideas: death has lost its power over the Christian, and therefore God will remember me when I lie in my grave. We thus observe that, as in other chorale cantatas, the poet enriches the contemplative, devotional chorale text with ideas of an interpretative, sermon-like nature, most noticeably by turning to the situation of the individual Christian in the fifth movement (‘Then He will also remember me . . .’)."

Regarding the sketch, Dürr wrties, "Entry in Bach’s hand of the chorale Ich freue mich in dir on the first page of the score of the Sanctus, BWV 232III. Above the chorale is a preparatory sketch of the theme ‘Pleni sunt coeli’ from the same Sanctus; below it, a comment referring to the performing material of the Sanctus: ‘NB. Die Parteyen sind in Böhmen bey Graff Sporck’ (‘NB. the parts are in Bohemia with Count Sporck’). (Staatsbibliothek zu Berlin, Preußischer Kulturbesitz, Mus. ms. Bach P 13)."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 126, 127.
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Most of Bach’s ritornellos close in their opening key. But Bach also wrote some tonally open ritornellos. Kayoung Lee concludes that “Bach’s use of tonally open ritornellos is more likely a musical (or even technical) choice than a theological one…motivated by the nature of the musical materials rather than the text,
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signifying that...the compositional concerns take precedence.” See “The Tonally Open Ritornello in J. S. Bach’s Church Cantatas” in Compositional Choices and
Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and
Littlefield, 2018), pp. 141, 147.
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signifying that…the compositional concerns take precedence.” See “The Tonally Open Ritornello in J. S. Bach’s Church Cantatas” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), pp. 141, 147. 

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 133

/ ﬂ @ 25 Line % o~
& o 1L 1 1 Y
v  —— €3 . T - - — . -
und hei sse dich will .
ﬁg:—. ? ! = = : T =
o ® 13 < = — =
und hel sse dich will -
L]
- il | ] 1 1
o= = =+ T 2 |
T " A
v und hei sse dich will -
S ¥
N J
> " N
N
P T
¢/
1 :E |
“
D7 G major E minor F#7 B minor
J 27.
| = = =t - ]
O 1 r ll 1 i 3]
kom . - men
yry T T {1'— T 1: - i — ﬁ:
J 1 1 | |
kom - men
D e —— > 3 = - = -
} ) 1 1
v “kom . - men
s Y .{ 3 } -r L !_ =
;" & ——— — i
kom _ - men Ritornello
i i 1] 1 | i
} ]| L 1 1 1
3 v
v B =
S 2 : =
m——l B'minor A7 D major

J  m— L ! ! ) — 1
LN JrorPzarrorizori S
e e e e e e
) AN
D major D major
— J. 33.
e e
( i S~
1
o | T
» - PR
7 N S S r’ }' T#:hpi ~ ————
}: :ﬁ l L 1I 1 ""'—"



mpeau
Typewritten Text
25.

mpeau
Typewritten Text
27.

mpeau
Typewritten Text
30.

mpeau
Typewritten Text
33.

Microsoft Account
Typewritten Text
Line 2.

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 133

e

35.

"wertes' ("precious”), or "liebstes" ("dearest") (see note).

| ] |
ue
I
Sl =N -
) 158 1=t
FI. lu..m ..m N M L..
[ ]
- . :.- v ' A\
m i m ] w
H £ HHl
o ﬁ
N m{i S L
P M LA‘
= [ ;] )
J © o2 =
c
b m, { ! A.
= D
"‘ Ny muu__ m e = .,.
L % _
-3 | q.m 3
™ 3 | 1
. ) I U= =T
: ol .
- g It
< 4 -
' c
as Ly m
»i n
™ i .
| ] 0 B
Ran =
NI NER NER
/.\/\1\

| Sv———

| )
i : .
lie

lein!

]
su

Je

. bes_

Mein

m. 23.

D7

3

| 0
+

bes Je

lie .

m. 25.

Mein

h_d

m. 24.

D major



mpeau
Typewritten Text
35.

mpeau
Typewritten Text
38.

mpeau
Typewritten Text
41.

mpeau
Typewritten Text
44.

Microsoft Account
Typewritten Text
Line 3.

Microsoft Account
Typewritten Text
Line 4.

Microsoft Account
Text Box
Stollen 2

Microsoft Account
Typewritten Text
= m. 19.

Microsoft Account
Typewritten Text
= m. 20.

Microsoft Account
Typewritten Text
= m. 21.

Microsoft Account
Typewritten Text
= m. 22.

Microsoft Account
Typewritten Text
= m. 23.

Microsoft Account
Typewritten Text
= m. 24.

Microsoft Account
Typewritten Text
= m. 25.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Other hymnals have "zartes" ("tender"), "wertes' ("precious"), or "liebstes" ("dearest") (see note).

Microsoft Account
Sticky Note
Martin Petzoldt notes that “liebes” (“dear”) is found only in the Freiburg hymnal and argues that the decision to use that adjective represents a move to make the text more biblical, based on scriptural passages that describe Jesus as God’s dear son: at Jesus’ baptism (Mark 1:11, Matthew 3:17, Luke 3:22), at his transfiguration (Matthew 17:5, Luke 9:35), and in Jesus’ parable about the evil vineyard gardeners (Mark 12:6, Luke 20:13). See Bach Kommentar 2:224. 
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At the Abgesang, the part writing becomes more animated and differentiated as the text reaches the theological heart of the stanza: Jesus’ incarnation makes him a
brother to believers. This idea is expounded in Hebrews 2:11-12, where the writer quotes Psalm 22:22: "He who sanctifies and those who are sanctified have all one
origin. That is why he is not ashamed to call them brethren, saying, 'l will proclaim thy name to my brethren, in the midst of the congregation | will praise thee.
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At the Abgesang, the part writing becomes more animated and differentiated as the text reaches the theological heart of the stanza: Jesus’ incarnation makes him a brother to believers. This idea is expounded in Hebrews 2:11–12, where the writer quotes Psalm 22:22: "He who sanctifies and those who are sanctified have all one origin. That is why he is not ashamed to call them brethren, saying, 'I will proclaim thy name to my brethren, in the midst of the congregation I will praise thee.'"
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Echo-like repetition of "Ah, what a sweet sound!" while last note of cantus firmus is held.
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reflects the glory of God and bears the very stamp of his nature (Luther 1545: das Ebenbild seines Wesens)." The trinitarian interpretation of this verse is reflected in
the 3-fold call, "Getrost!" The text also alludes to the first Gospel reading, John 1:14, 18. "The Word became flesh and dwelt among us, full of grace and truth; we

have beheld his glory, glory as of the only Son of the Father...No one has ever seen God; the only Son, who is in the bosom of the Father, he has made him known."
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The second part of the aria makes reference to Genesis 32:30: Jacob called the name of the place Peniel, saying,
preserved.” (Luther 1545: Ich habe Gott von Angesicht gesehen, und meine Seele ist genesen.)
The idea is also related to the Gospels for Christmas Ill and Feast of John the Apostle (see note).
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The second part of the aria makes reference to Genesis 32:30: Jacob called the name of the place Peniel, saying, “I have seen God face to face, and yet my life is preserved.” (Luther 1545: Ich habe Gott von Angesicht gesehen, und meine Seele ist genesen.)
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For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples). 
Athanasius Kircher (1602–1680) writes, “The…circulatio is a musical passage in which the voices appear to move in circular motion, and serves as an expression or words with a circular motion or content, as exemplified by Philippe de Monte in the text; ‘I will arise and surround the city.’” See Musurgia L.8. p.145, cited in Dietrich Bartel. Ulrich Leisinger gives the date as 1554. See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 10, p. 426.  p. 217. 

In this connection, Heinrich Poos observes that Monteverdi used a (fifteen-note) melodic palindrome to set the word “corona” in L’incoronazione di Poppea (see Monteverdi, collected edition, vol. 13, Scena ottava, p. 242, cited in Heinrich Poos, “Christus Coronabit Crucigeros: Hermeneu­tischer Versuch über einen Kanon Johann Sebastian Bachs.” Theologische Bach-Studien I, edited by Walter Blankenburg & Renate Steiger (Neuhausen-Stuttgart: Hänssler, 1987), 91) and that Bach often used semi-circular figures (termed “mezzocircolo” by Poos) to set the words “krönt” or “Krone (See BWV 16/3, m. 24; BWV 12/4, mm. 7–8; cited by Poos, 91). At the beginning of “Et resurrexit” in his B minor Mass, Bach gives the soprano I a 13-note, crown-shaped melodic palindrome (departing from the doubling instruments and crossing below soprano II). 

Here the use of the "crown" figure is reminiscent of Psalm 8:4–5: What is man that thou art mindful of him, and the son of man that thou dost care for him? Yet thou hast made him little less than God, and dost crown him with glory and honor."
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*1 John 1:3 (Gospel for December 27 when celebrated as Feast of John the Apostle). That which we have seen and heard we proclaim also to you.
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Long coloratura gives rhetorical weight to "unbegreiflich's" ("incomprehensible").
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The recitative paraphrases the second chorale stanza in a trope-like comparison of Adam hiding himself from God in the Garden of Eden after the Fall and the Son

of God coming to dwell with humankind in the Incarnation (see note for biblical background).
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In 133/4, unity of affect gives way to Bach’s interest in a differentiated portrayal of individual text passages. In this da capo aria for sopprano, the whole B section is
without continuo. Bach often uses bassetto technique (removing continuo support) to depict something heavenly, unearthly, incomprehensible, or without foundation.

Here it symbolizes how incomprehensible the poet finds hard-hearted people.
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tempo (‘largo’) and scoring—
the continuo is tacet and the
second violin and viola unite to
form the lowest part of a trio
with soprano and first violin. In
the main section, echo effects,
bariolage (alternating stopped
and open strings) and a solo
violin passaggio all serve to
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The text alludes to the announcement of Jesus' birth by the angels to the shepherds (see note) and perhaps also to

Isaiah 52:7: How beautiful [Luther 1545: wie lieblich] upon the mountains are the feet of him who brings good tidings...
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J.S. Bach - Church Cantatas BWV 133 eraidic motive (reminiscent of the first movement) for the "lovely news"

("lieblich Wort"): "Jesus is born" while the continuo repeats the "dies Wort" figure.
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The B section is without continuo. Bach often uses bassetto technique (removing continuo support) to depict

something heavenly, unearthly, incomprehensible, or without foundation. Here it symbolizes how incomprehensible
61. ]Ja‘rgo. (J- = 50,)the poet finds hard-hearted people don't comprehend the significance of Jesus' name. Sharps predominate.
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The language appears borrowed from Acts 2:37: When they heard [Peter’'s sermon on the
day of Pentecost) they were cut to the heart (Luther 1545: ging's ihnen durchs Herz).
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Martin Petzoldt argues that the choral citation refers to the Gospel reading for the third day of Christmas when celebrated as the Feast of St. John the Apostle, John 21:20–23: Peter turned and saw following them the disciple whom Jesus loved [i.e., John, the author of the Gospel], who had lain close to his breast at the supper and had said, “Lord, who is it that is going to betray you?” When Peter saw him, he said to Jesus, “Lord, what about this man?” Jesus said to him, “If it is my will that he remain until I come, what is that to you? Follow me!” The saying spread abroad among the brethren that this disciple was not to die; yet Jesus did not say to him that he was not to die, but, “If it is my will that he remain until I come, what is that to you?” This is the disciple who is bearing witness to these things, and who has written these things; and we know that his testimony is true. See Petzoldt, Bach Kommentar 2:228.
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J S BaCh _ ChurCh Cantatas BWV 133 (Vgrse 4) oHoIqung fast to Jesus in life & death (133/6). Compare BWV 197a/7,

which uses a different tune.

133/6. . ( " : s « .« \ Chorale original: diesem ("this"). The change to the second person
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John 11:11, 13–15. [Jesus] said to them, “Our friend Lazarus has fallen asleep, but I go to awake him out of sleep.”…Now Jesus had spoken of his death, but they thought that he meant taking rest in sleep. Then Jesus told them plainly, “Lazarus is dead; and for your sake I am glad that I was not there, so that you may believe…” (Also Luke 8:52–53.)
1 Corinthians 15:20, 23. Christ has been raised from the dead, the first fruits of those who have fallen asleep…Christ the first fruits, then at his coming those who belong to Christ.
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