J S BaCh _ ChurCh Cantatas Form: Chorus/Fantasia - Aria (T) - Recit/Chorale (A/T) - Aria (B) - Recit (T) - Chorale.

Introduction & updates at melvinunger.com.

NBA I/7; BC A46

Sexagesima (BWV 18, 181, 126)

*2 Corinthians 11:19-12:9 (God's power is made perfect
in weakness)

*Luke 8:4-15 (Parable of the sower)
Librettist: Unknown

FP: 4 February 1725 (Leipzig: St. Thomas)
This cantata belongs to Bach's chorale
cantata cycle (see note).

Two hymns form the basis of the cantata: a 1542 Trinitarian chorale of 3 stanzas by Martin Luther with 2 additional stanzas by Justus
Jonas (1493-1555) and 2 stanzas that comprise the German "Da Pacem Domine," the first stanza by Luther (1531), the second, a 1566
unrhymed paraphrase of 1 Timothy 2:2, perhaps by Johann Walter (1496-1570). Since the time of the Reformation, the two hymns were
sung together. See Petzoldt 2:590. Of these stanzas, 1, 3, 6, and 7 are employed verbatim in the cantata (stanza 3 having troped

insertions), while stanzas 2, 4, and 5 are paraphrased.
J.S. Bach

Petzoldt outlines the cantata's structure ("Bach Kommentar" 2:590; see note).
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Sexagesima (BWV 18, 181, 126)
*2 Corinthians 11:19–12:9 (God’s power is made perfect 
in weakness)
*Luke 8:4–15 (Parable of the sower)
Librettist: Unknown
FP: 4 February 1725 (Leipzig: St. Thomas)
This cantata belongs to Bach's chorale
cantata cycle (see note).
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Cantata Cycle II (Chorale Cantata Cycle) Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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Form: Chorus/Fantasia - Aria (T) - Recit/Chorale (A/T) - Aria (B) - Recit (T) - Chorale.
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BWV 126/1 is a brief but brilliant movement featuring the trumpet.
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Two hymns form the basis of the cantata: a 1542 Trinitarian chorale of 3 stanzas by Martin Luther with 2 additional stanzas by Justus 
Jonas (1493–1555) and 2 stanzas that comprise the German "Da Pacem Domine," the first stanza by Luther (1531), the second, a 1566
unrhymed paraphrase of 1 Timothy 2:2, perhaps by Johann Walter (1496–1570). Since the time of the Reformation, the two hymns were sung together. See Petzoldt 2:590. Of these stanzas, 1, 3, 6, and 7 are employed verbatim in the cantata (stanza 3 having troped
			 insertions), while stanzas 2, 4, and 5 are paraphrased. 
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Petzoldt outlines the cantata's structure ("Bach Kommentar" 2:590;  see note).
	  5. T Recit. Gott, God, revealer and helper for peace
	  3. A/T Recit and Chorale: God, protector and helper in dying
	
	  4. B Aria. Resist the raging of the enemy.
	  2. T. Aria. Send your power from above.
	
	  6. Chorale. Conferring of peace
	  1. Chorus. Preserve [us by] the Word of God.
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Martin Petzoldt outlines the structure of BWV 126:

5. T Recit. Gott, Offenbarer und Helfer zum Frieden (God, revealer and helper for peace)
3. A/T Recit and Chorale: Gott, Schutz und Helfer im Sterben (God, protector and helper in dying)

4. B Aria. Wehre dem Toben der Feinde (Resist the raging of the enemy.)
2. T. Aria. Sende deine Macht von oben (Send your power from above.

6. Chorale. Verleihung des Friedens (Conferring of peace)
1. Chorus. Erhalt des Wortes Gottes (Preserve [us by] the Word of God.)

See Martin Petzoldt, Bach Kommentar 2:590.

Regarding the background of the cantata, including the invective against "the pope and the Turk," Karen Wollschläger writes, “The cantata Erhalt uns, Herr, bei deinem Wort is part of Bach’s annual cycle of chorale cantatas and was composed for Sexagesima Sunday of the year 1725 (4 February).[1] The underlying chorale is based on the eponymous hymn, which originally only had three verses, penned in 1541 by Martin Luther. This was written at a time when, after renewed attacks from Sultan Suleiman, half of Hungary was occupied by the Turks; furthermore there were rumors coursing in Protestant circles that the Pope had entered into a pact with the Sultan.[2] This explains the—nowadays rather disconcerting—title “Ein Kinderlied, zu singen wider die zween Ertzfeinde Christi und seiner heiligen Kirchen, den Bapst und Türcken” (A children’s song, to be sung against the two archenemies of Christ and His church, the Pope and the Turks).
	Already in 1545, two further verses were added to the three-verse chorale by Justus Jonas (1493–1555).[3] In the hymnals used during Bach’s time, this hymn was concluded with the hymn “Verleih uns Frieden gnädiglich”[4] with its 2nd verse “Gib unsern Fürsten und aller Obrigkeit,”[5] also by Martin Luther.
	The association between this battle hymn and Sexagesima Sunday may have been determined by a passage from the Sunday epistle (Hebrews 4:12) which reads: “For the word of God is quick and powerful, and sharper than any two-edged sword […].” Both texts focus on the word of God and his power.
	As is customary in Bach’s choral cantatas, the unknown author of the libretto adopts the first and last verses of the chorale without any alterations for the first and last movements of the cantata.[6] It is owing to the peculiarity of this hymn that movements 1 and 6 are based on different chorale melodies (movement 1: “Erhalt uns, Herr…,” movement 6: “Verleih uns Frieden…”). The inner movements, on the other hand, consist of chorale paraphrases—in movement 3, the chorale text is retained but expanded by madrigal-style interjections. The fundamental statement of the chorale text is retained in the cantata: In the first person there is a lyrical plea to God for the strength and protection afforded by His divine word, for destruction of the enemies and, ultimately, for peace.
[Notes]
1. Alfred Dürr, Zur Chronologie der Leipziger Vokalwerke Johann Sebastian Bachs, second edition: A reprint furnished with annotations and addenda from the Bach-Jahrbuch 1957, Kassel etc. 1976, pp. 15 and 78.
2. Otto Schlißke, Handbuch zum Evangelischen Kirchengesangbuch, vol. 3, part 1: Liederkunde, ed. by Christhard Mahrenholz and Oskar Söhngen, Göttingen, 1970, p. 501. In other Luther hymns, the pope is even referred to as “whore,” ”abomination,” “Antichrist” and “abortion.” Cf. Konrad Ameln, “Das Lied vom Papstaustreiben,” in: Jahrbuch für Volksliedforschung 33, 1988, pp. 11-18.
3. NBA I/7, p. 141f.
4. Ibid.
The hymn in question is the Latin antiphon “Da pacem domine” which Luther translated into German. The melody is derived from the hymn “Veni redemptor gentium,” cf. Markus Jenny Luthers geistliche Lieder und Kirchengesänge, Archiv zur Weimarer Ausgabe der Werke Martin Luthers, vol. 4, Cologne/Vienna, 1985, p. 118.
5. The origin of this strophe is disputed; see Walter Blankenburg, “Wer schuf den Gesang ‘Gib unserm Fürsten und aller Obrigkeit’?”, in: Jahrbuch für Liturgik und Hymnologie, no. 25, 1981, p. 102f. as well as Konrad Ameln, “Nochmals zu ‘Gib unserm Fürsten und aller Obrigkeit’” in: Jahrbuch für Liturgik und Hymnologie, no. 25, 1981, p. 103f.
6. The texts of strophes 2 to 5 are reproduced in Schlißke (see footnote 2), p. 504.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 524 (Karen Wollschläger, translated by David Kosviner). 



Microsoft Account
Text Box
The cantata has an unusual take on the Gospel reading (Jesus' parable about sowing the Word of God). Instead of focusing on the receptive heart, the librettist prays for divine protection against the enemies of the Word (both within and without) by the power of the Word.
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For Alfred Dürr's comments, see note.
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Alfred Dürr writes, “Clearly [Bach] had a skilled player at his disposal, for the trumpeter is accorded the rather difficult task—his range of notes being restricted by the natural overtone series—of taking a leading role in a movement in A minor. In form, the movement follows the scheme favoured by Bach: the chorale melody is delivered by the soprano one line at a time, underpinned by an imitative and freely polyphonic texture in the lower parts, which lacks a strong thematic link with the chorale or the instrumental theme, but attaches graphic emphasis to significant words such as ‘Mord’ (‘murderousness’) or ‘stürzen’ (‘cast down’) by means of intensified motion in a downward direction. This chorale texture is incorporated in a thematically independent orchestral setting which includes ritornellos and episodes. Only the introductory trumpet fanfare, which often recurs subsequently, anticipates the opening of the chorale melody in its first three notes.” 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp, 239–240.
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Figura corta
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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J.S. Bach - Church Cantatas BWV 126

Text painting: Accompanying voices enter in imitative succession with a sustained notes for "erhalt" ("preserve/sustain").
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Text painting: Accompanying voices enter in imitative succession with a sustained notes for "erhalt" ("preserve/sustain").
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J.S. Bach - Church Cantatas BWV 126

Word painting: Coloraturas for "Mord" ("murder").
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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J S BaCh - ChurCh Cantatas BWV 126 The last two text lines are emphasized with backtracking in the accompanying

voices and text painting: "Stlrzen" (to "cast") is set with jagged syncopation in the

44/ D Line 4, 4-5. alto, large leaps in the tenor, and a descending coloratura in the bass.
d
o —{- =
Y I
. . U

von sel.nem Lines3&4
repeated...

S

W o B 1 =

S v Y
SR h|

49

A7 D minor (G7) E minor (A7) D minor D minor

b4l

I A 4
o - e = —r—
. Thron, die Je . sum Christury, _ dei. nen Sohn,stiirzen wol . len von sei_nem
£ Jrﬂr! R, £ " -
e =Lt e 7 s = |
N Je_sum Christum, dei_nen Sohastir . . zen wol.len von sei . . nem
Tr
- a2 2948
] 'Y *%
yi N y
. .

T
D minor D minor i ?

6


Microsoft Account
Typewritten Text
Line 4, 4–5.

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E(7)

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G(7)

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
(G7)

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
(A7)

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
The last two text lines are emphasized with backtracking in the accompanying voices and text painting: "Stürzen" (to "cast") is set with jagged syncopation in the alto, large leaps in the tenor, and a descending coloratura in the bass.

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Lines 3 & 4
repeated...

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Trp

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line


Text painting: Extraordinarily long final note in all voices to illustrate that Christ's throne stands firm against those "who

want to cast Jesus Christ from his throne" ("die Jesum Christum... stiirzen wollen von seinem Thron").
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BWV 126/2 is a tenor aria in modified da capo form that rails against the enemies of the church, requires from the singer extensive, highly demanding roulades of
32nd notes. Nevertheless, the overall mood is lyrical, with a descending headmotive that prays, "Send thy power from above...".
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Alfred Durr writes, "The [recitative]...unites chorale melody and trope in a curious way: the recitative passages are sung solo (with continuo), and the chorale lines in
alto-tenor duet. The chorale melody, judiciously ornamented, invariably lies in the part that enters afresh, which then proceeds alone with the following passage of
recitative. See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 240.
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Alfred Dürr writes, "The [recitative]…unites chorale melody and trope in a curious way: the recitative passages are sung solo (with continuo), and the chorale lines in alto-tenor duet. The chorale melody, judiciously ornamented, invariably lies in the part that enters afresh, which then proceeds alone with the following passage of recitative. See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 240.
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Psalm 60:11/108:12. O grant us help against the foe, for vain is the help of man!
Psalm 127:1. …Unless the Lord watches over the city, the watchman stays awake in vain.
Psalm 124:1–5. If it had not been the Lord who was on our side, let Israel now say—if it had not been the Lord who was on our side, when men rose up against us, then they would have swallowed us up alive, when their anger was kindled against us; then the flood would have swept us away, the torrent would have gone over us; then over us would have gone the raging waters.
2 Timothy 2:19. God’s firm foundation stands, bearing this seal: “The Lord knows those who are his.”
Romans 8:26. The Spirit helps us in our weakness; for we do not know how to pray as we ought, but the Spirit himself intercedes for us with sighs too deep for words.
John 14:16–17 [Christ]: …The Father…will give you another Counselor (Luther 1545: Tröster), to be with you for ever, even the Spirit of truth, whom the world cannot receive, because it neither sees him nor knows him; you know him, for he dwells with you, and will be in you. (Also John 14:26–27, 16:7.)
Dan. 9:19. …O Lord, give heed and act; delay not, for thy own sake, O my God, because thy city and thy people are called by thy name.
*2 Corinthians 11:25–26. …I have been…[in] danger from my own people…danger from false brethren. (Also Galatians 2:4, 1 John 2:19, Jude 1:4.)
Matthew 10:21. Brother will deliver up brother to death…
2 Peter 2:1–3. …There will be false teachers among you, who will secretly bring in destructive heresies…and because of them the way of truth will be reviled. And in their greed they will exploit you with false words…
John 17:21, 23 [Jesus]: [I pray] that [my disciples] may all be one; even as thou, Father, art in me, and I in thee, that they also may be in us, so that the world may believe that thou hast sent me…I in them and thou in me… (Also Ephesians 4:1–6.)
Philippians 2:2. Complete my joy by being of the same mind (Luther 1545: eines Sinnes), having the same love, being in full accord and of one mind. (Also Philippians 1:27, John 17:23, Romans 12:16, 1 Peter 3:8.)
1 Corinthians 12:12–13, 27. For just as the body is one and has many members, and all the members of the body, though many, are one body, so it is with Christ. For by one Spirit we were all baptized into one body—Jews, or Greeks, slaves or free—and all were made to drink of one Spirit…Now you are the body of Christ and individually members of it. (Also Romans 12:4–5, 1 Corinthians 6:15, Ephesians 5:30.)
Hebrews 2:14. Since therefore the children share in flesh and blood, [Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage.
1 Corinthians 15:26. The last enemy to be destroyed is death.
2 Timothy 1:10. …Our Savior Christ Jesus…abolished death and brought life and immortality to light.
Psalm 23:4. Even though I walk through the valley of the shadow of death, I fear no evil; for thou art with me.
1 John 3:14. We know that we have passed out of death into life. (Also John 5:24.)
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Martin Petzoldt argues that Bach utilizes the two duet partners in their respective traditional roles: alto as the voice of faith, tenor as the voice of proclamation. See Bach Kommentar 2:594.
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The focus turns inward to the battle against the last enemy: death.


Martin Petzoldt argues that the theme of "Gottes Macht von oben" providing defense and protection is now concluded (Bach Kommentar 2:594). BWV 125/4 is now
a prayer for offensive action against the enemy with aggressive leaps and demanding melismas for the voice and downward scales of 32nd notes for the continuo

(depicting judgment on the proud, who are cast into the abyss).

A rage aria for bass
of truly baroque
dramatic force with
a head motive that
illustrates the
demand to cast

the proud down into

4.Aria

(Based on Chorale Verse 4) ePrayer: Cast down the pride of the enemy (126/4).

126/4.
Right hand is editorial...

Alfred Dirr notes, "A truly Old Testament zeal against the
enemies of the things of God prevents the continuo—the
sole accompaniment of the bass singer—from coming to
rest throughout the entire movement, which results in an
aria of genuinely baroque dramatic force." See The
Cantatas of J. S. Bach, translated by Richard Jones
(Oxford: Oxford University Press, 2005), p. 240.
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Martin Petzoldt argues that the theme of "Gottes Macht von oben" providing defense and protection is now concluded (Bach Kommentar 2:594). BWV 125/4 is now a prayer for offensive action against the enemy with aggressive leaps and demanding melismas for the voice and downward scales of 32nd notes for the continuo (depicting judgment on the proud, who are cast into the abyss). 
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Alfred Dürr notes, "A truly Old Testament zeal against the enemies of the things of God prevents the continuo—the sole accompaniment of the bass singer—from coming to rest throughout the entire movement, which results in an aria of genuinely baroque dramatic force." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 240.
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The language is reminiscent of Psalm 73:18–19: Truly thou dost…make them fall to ruin (Luther 1545: stürzest sie zu Boden). How they are destroyed in a moment (Luther 1545: Wie werden sie so plötzlich zunichte). Also Numbers 26:10. [When God judged Korah and his rebellious companions] the earth opened its mouth and swallowed (Luther 1545: verschlang) them up together… (See Numbers 16:32.) 
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Citing Konrad Kuster, Martin Petzoldt notes that Bach had cultivated virtuosic continuo arias

for bass in the previous weeks: 111/2, 3/3, 122/2, 62/4. See Bach Kommentar 2:594.
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Citing Konrad Küster, Martin Petzoldt notes that Bach had cultivated virtuosic continuo arias for bass in the previous weeks: 111/2, 3/3, 122/2, 62/4. See Bach Kommentar 2:594.
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Here the librettist comes back to the Gospel reading: As for…the good soil, they are those who, hearing the word, hold it fast in an honest and good heart, and bring forth fruit with patience (Luke 8:15).
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Text painting: Bach depicts "kehren" ("turning") with a modulation from E minor to D minor.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: denn

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Highest note for 
"höchsten" ("highest")

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
C# dim.7


After the first 2 phrases, the melody here differs markedly from the original hymn and also has "the traditionally altered melodic version of the second
verse." This prevents comparisons with the the chorale's appearance elsewhere in the cantata. See Martin Petzoldt, Bach Kommentar 2:596.

126/6. &, bhoral (The German "Da Pacem Domine," vv. 1 & 2; see also 42/7.) ePrayer: Grant peace and good government (126/6).
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After the first 2 phrases, the melody here differs markedly from the original hymn and also has "the traditionally altered melodic version of the second verse." This prevents comparisons with the the chorale's appearance elsewhere in the cantata. See Martin Petzoldt, Bach Kommentar 2:596.
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As noted above, stanzas 6 & 7 comprise a German version of the "Da Pacem Domine," the first stanza by Luther (1531), the second, a 1566 unrhymed paraphrase of 1 Timothy 2:2 perhaps by Johann Walter (1496–1570). See note at no. 1.
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The second stanza follows the admonition of 1 Timothy 2:1-2: | urge that supplications, prayers, intercessions, and thanksgivings be made for all men, for kings

and all who are in high positions, that we may lead a quiet and peaceable life, godly and respectful in every way.

7

J

r

xle 3
24
+ T ] T 1 1 T o — — - +
: I L B + ! _ iy — | ——L
C major minor C major A7 D minor 5 0. E major N

D minor

24

A major

~
14/ > - ey T ]
~' 'r‘*' o T T F 1 ’ . )t 1 4 ! __‘
% T 1 _‘_!’ﬁl g' % 1% % ; 11 + ;{_lr } % J{ + f‘-_: T H .
T 1 1 - I - it - 4 Y 3 -
G und gut RP - gl_m;;nh dass wir up . ter ih . nen ein ge . rubg undstil . les
- ™ } + - bt T T — : ,_3
e e e e e e e R = e ———
:)\1 L4 7—“‘_}“ = - I | = . 1 & -
und gut Re_gi . ment, dass wir un . ter ih _ nen ein ge . ruhg und stil _ les
2 m ~ , . ~_
T I 1 F T ’ 3 Tk - |~ E T ] —%~
—F 19 e e s |l o e 2 =
LII l 1 R 4 i 1 { 1 f' } 1. u 1 - -
Y und gut Re o gi ment dass wir un _ ter ih . nen ein ge . rTublg und stil_ le-
_ S — o ;
é_);—x'—-p—--r—mﬂ—*‘ '——Tﬁf——ﬁ% —
o — & — ,.1__4___1’:}:1:13 —
und gut Re . gi . ment. dass wir un. ter ih . men ein ge . frluhg und stil _ les Text painting:
| LA ' ' - ~ peaceu‘_ AN UIET Pedal point
+ + . I n —— —_— —
/ Tll__‘._..j- 2t 7. [ - — s /] W ® W i 5 peaceful
s ?—F"'f = 12 - —1 —a o #——#——— and quiet life,”
y T t i T i ! ! i T then 8th notes
v ] F I | ! ! ‘ e et g | for "fiihren”
| + | 4 ﬁ £ hel o £ -l A
-9 % & J‘*“:_cjt. -t—“—#——'—:ﬁlt.:'—. £ e 4 g -l g . (lead).
; 1 T P:—dkf' : ; —— g i Zi f"‘""I =
~ ior A minor " Amaor ! c7
19 C major E major J G major F major ~
P
. se . hig keit
-
= e s
P i Aa— L
¥ . :
Gott . se . lig_keit
~
5 T f ; - e i
g g1 - = ]
17 T 174 1 T I ) 1
4 L p ' e : :
ren mo. gen in al . ler Gott . se . lig.keilt
~~
/"b”"\~ T T -J'- "-"‘&F:&h]_'_ ;; q
T e i ¢ } .
———— e
mo - - gen in_. al _ ler Gott_. se _ lig . keit
oA | L ~
& HI i i‘“ i____.t____i 5 r)&
o 5 i — S— I —
T PP—1= N =
Fip | 'y £ *d g
fIL ] ]‘ sy
Pt camq Lttt
A F— 2 - ‘T | A H T = t _
@ . :ajjor Cmajor E7 A minor F major major
)
' _ T T T i
- Y } 1. 1
S ESEEESTEEEs = s —t+=
. A L - - . . _ - - . men.
e = o
I T T ; — o T " H
e ey =
- . Extended, contrapuntal "Amen."
und Ehr .  bar . keit. X . - . Hirapun . . . . Ien.
. ) ~
1 —+—T — —F— t — 4
e e o T o e
und Ehr . bar . l;git. A . - - . - . - N . rfn_sn.
T~ H [} T —— /‘-.-\'\ -
- 1 A I ' P 1 P & Y )| 1 l]
1 . 1T 7 - T i IP l‘!. L__{ } 1{ L# i l# 4;“ i( c‘l:-
‘ T T T — ‘ T
und Ekr _ bar . keit. A _ - - - - R . N . men.
] . " : ; | Y D
ﬁ T Fﬂr 1 } 4 1 1 1 1 T
1 i_‘_f i ,j_ ‘J


Microsoft Account
Text Box
The second stanza follows the admonition of 1 Timothy 2:1–2: I urge that supplications, prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions, that we may lead a quiet and peaceable life, godly and respectful in every way.
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