J.S. Bach - Church Cantatas BWV 12

Introduction & updates at melvinunger.com.

NBA 1/32; BC B6

Change of Town Council (BWV 71, 119, 193, 120, 29, 69) (See note.)
Librettist: Unknown. Some movements apparently parodies,

J.S

Form: Aria (A) -

Bach

Chorus - Recit (B) - Aria (S) -

Recit (T) - Chorale.

The cantata is in symmetrical form. Bach often used chiastic (x-shaped/symmetrical)
forms, in which center movements (where the mirror image begins) provide the crux
of the matter. There antithetical elements meet or are paradoxically inverted (formal

inversion reflects an aspect of reversal or turning in the text). The
"peculiar symmetry of the work...assigns movement 1 the role of a rather
introverted exposition, here performed as an aria for alto—

details unclear. The autograph score is dated 1742; some assuming the role of the “believing sou'—clearly defined by
movements are based on an earlier version, composed

Cantata No. 120 _
before 1729. Services for change of town council epvgtozr((;lld?llence (See note for more by Martin
were held on the first Monday after St. BatholomewsGOtt man IObet dlCh mn der Stllle

Day (August 24), at St. Nicholas. See notes for more.

. ePraise offered & vows paid to God in Zion: Psalm 65:1 (120/1). The subdued character of the opening
- (A.l' 1& )movement is surprising. It appears inspired by the concept of "stiliness," despite its virtuosity and a possible
derivation from the middle movement of a lost violin concerto from Bach's Cothen period (see above note; see
also BWV 35/1).

120/1.

Instrumentation:

Tromba I, 11, 11l

Timpani

Ob I, Il; Ob d'amore I, Il

VIn Concertino

Vinl, Il

Via

SATB

Continuo

(Full ensemble enters in no. 2.)

% A major % T

Fast pulsing bass provides a sense of urgency, while rests suggest "Stille" ("stillness"). See note for biblical basis.
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In BWV 120a (an Word pq]mlng Long

earlier version of .
the cantata in two
parts for a
wedding), this
movement is no. 6
—a duet (with
differenct text) that
is much less
virtuosic. Bach
must have had a
very fine singer at
his disposal

coloraturas for “Iobet" (to "pralse "), with trump(;t—like figu_res in voice and instrumems-(but soft).
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A major, A pedal... * - L 2
"The flowing coloraturas of the alto part, which demand high skill and are incorporated in a frequently thematic instrumental texture, would then represent the remains of the original solo part (for violin?)
The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 737.

" See Alfred Durr,
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NBA I/32; BC B6
Change of Town Council (BWV 71, 119, 193, 120, 29, 69) (See note.)
Librettist: Unknown. Some movements apparently parodies, 
details unclear. The autograph score is dated 1742; some
movements are based on an earlier version, composed 
before 1729. Services for change of town council 
were held on the first Monday after St. Batholomew's 
Day (August 24), at St. Nicholas. See notes for more.
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●Praise offered & vows paid to God in Zion: Psalm 65:1 (120/1). The subdued character of the opening movement is surprising. It appears inspired by the concept of "stillness," despite its virtuosity and a possible derivation from the middle movement of a lost violin concerto from Bach's Cöthen period (see above note; see also BWV 35/1).
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Instrumentation:
Tromba I, II, III
Timpani
Ob I, II; Ob d'amore I, II
Vln Concertino
Vln I, II
Vla
SATB
Continuo
(Full ensemble enters in no. 2.)
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Form: Aria (A) - Chorus - Recit (B) - Aria (S) - Recit (T) - Chorale.
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Cantatas for Change of Town Council (BWV 71, 119, 193, 120, 29, 69)
	Christoph Wolff writes,“The town council election pieces constitute a particularly important group…however, because they fall into the category of official state music for which the cantor and music director at St. Thomas’s bore the responsibility. They were performed at the service that took place annually on the Monday after St. Bartholomaeus’s Day (August 24) at St. Nicholas’s, after the formal election of the new city council and the rotation of the burgomaster seats. Like the sermon, the cantata was separately commissioned, with both the preacher and the cantor receiving extra fees. ‘Have ordered from Mr. Superintendent, D. Deyling, the sermon for the inauguration of the new Council, on this coming Monday, likewise the doorkeeper ordered the music from Herr Cantor,’ notes the town scribe on August 22,1729 (New Bach Reader, no. 146). The commissioned piece was due within exactly one week, but because the performance of the council piece always fell on a Monday, Bach had to prepare two different cantatas for the subsequent Sunday and Monday. And as the city council election service was a major communal-political event, Bach would have taken special care with a performance that invariably required a large ensemble and festive scoring with trumpets and timpani.
	The autograph score of BWV 119 specifies a continuo group of ‘Violoncelli, Bassoni e Violoni all’unisono col Organo,’ such plural listing indicating the size of the orchestra and underscoring the ceremonial nature of the music to be performed, which always included a processional march to accompany the exit of the town council from the church at the end of the service. Bach’s score of BWV 120 makes reference to such an “Intrada con Trombe e Tamburi,” which has not come down to us. What has survived, however, are reports in the Leipzig papers of the so-called council sermon on August 31, 1739, on which occasion ‘the Royal and Electoral Court Composer and Capellmeister, Mr. Joh. Seb. Bach, performed a music that was as artful as it was pleasant; its text was: CHORUS. Wir dancken dir, Gott, wir dancken dir’ (Bach Dokumente, vol. 2, no. 452). This performance of cantata BWV 29 began with an elaborate concerto movement for organ solo and orchestra, a sophisticated arrangement of the first movement of the Partita in E major for unaccompanied violin, BWV 1006, that most likely featured the composer as soloist. The terms ‘artful’ and ‘pleasant,’ however banal they may strike us today, are highly favorable judgments that far exceed what newspapers of the time generally wrote about a musical performance.” 
See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 286–288.

In the final chorales of BWV 119 and 120, the trumpets and timpani do not reappear. For both cantatas, only Bach’s score survives; the performing parts are lost. Klaus Hofmann argues that the original performances actually included the trumpets and timpani in the final chorales and that the performing parts would have included them. See Bach-Jahrbuch 2001, 151–162.
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Martin Petzoldt describes the Leipzig city council and its mode of operation (Bach Kommentar 3:203–204):
(See next note for Petzoldt’s original German text.)

As in every city at the time, a few families in Leipzig shared the right to rule their city. What was special about Leipzig, however, was the composition of this circle: it was not—as was usually the case in other cities—the long-established families who based their claim on a long tradition, but generally families of occasional fair visitors, new arrivals, those who had come to Leipzig to study and attend university, who made up the council. Leipzig had good experiences with foreigners. In Bach’s time, the Leipzig Council consisted of a total of 32 honorary members: The members were appointed for life and the college was divided into “three councils,” a structure that existed until the democratic reform of the city government in 1831. An election took place only in a limited way when new members joined the council, in that the entire council carried out an act of election with the new candidate in mind. The council, which thus supplemented itself, elected three mayors, one for each of the three councils. In the course of a year, only one of the three councils had to hold office and conduct business, the “sitting council” under the Consul Regens (the ruling mayor), in contrast to the two “dormant” councils. This resulted in an annual rotation, for which the so-called council election on the Monday after St. Bartholomew’s Day (August 24) marked the beginning and end of a period. For special cases, e.g. personnel decisions, all three councils met as a body with greater deliberative intensity and expertise; decisions of medium importance were made by the so-called “Enge”, a grouping consisting of the oldest members of the three councils.]
	As little as this annual act was an election in the modern democratic sense, the purpose of the council election service was to bring councillor’s assumption of responsibility and accountability before the face of God and the public and thus to give theological basis for the duty to care, support, and protect the community on the one hand, and for the critique of officialdom and the abuse of power and force on the other, and to express this in the sermon. This meaning also underlies the cantata text.]
	The town clerk usually ordered the council sermon from the superintendent, who passed the information on to the preacher for the council election, “just as the doorkeeper ordered the music from the cantor” (Bach Dokumente II, no. 264). From time immemorial, the deacon of St. Nicholas’ Church, which was also the town parish church and the council church, was appointed as the council preacher, who also preached the Vespers and Monday sermons. Occasionally, however, the preaching assignments for Mondays, Vespers, and council election changed. 
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Martin Petzoldt describes the Leipzig city council and its mode of operation (See Bach Kommentar 3:203–204):

Wie in jeder damaligen Stadt, teilten sich zu dieser Zeit auch in Leipzig einige wenige Familien den Anspruch untereinander, ihre Stadt zu regieren. Die Besonderheit in Leipzig bestand jedoch in der Zusammensetzung dieses Kreises: Es waren nicht - wie zumeist in anderen Städten - die alteingesessenen Familien, die ihren Anspruch mit langer Tradition begründeten, sondern in der Regel Familien von gelegentlich einer Messe Zugereisten, Neuankömmlingen, durch Studium und Universität nach Leipzig Gekommenen, die den Rat bildeten. Leipzig machte gute Erfahrungen mit Fremden. In Leipzig bestand das Ratskollegium zu Bachs Zeit aus insgesamt 32 ehrenamtlichen Mitgliedern: Die Mitglieder waren auf Lebenszeit bestimmt, das Kollegium gliederte sich in »Drei Räte«, eine Struktur, die bis zur demokratischen Reform der Stadtregierung von 1831 bestand. Eine Wahl kam nur beim Neueintritt in begrenzter Weise zustande, insofern das gesamte Kollegium einen Wahlakt im Blick auf den neuaufzunehmenden Kandidaten vollzog. Der sich so selbst ergänzende Rat wählte aus sich drei Bürgermeister, für jeden der drei Räte einen. Zu amtieren und die Geschäfte zu führen hatte im Laufe eines Jahres immer nur einer von drei Räten, der »sitzende Rat« unter dem Consul Regens, dem regierenden Bürgermeister, im Unterschied zu den beiden »ruhenden« Räten. So kam ein jährlicher Wechsel zustande, für den die sogenannte Ratswahl, Montag nach Bartholomäi (24. August), Anfang und Ende einer Periode markierte. Für besondere Fälle, z.B. Personalentscheidungen, traten als Gremium mit größerer Beratungsintensität und Kompetenz alle drei Räte zusammen; Entscheidungen mittleren Gewichts traf die sogenannte »Enge«, eine aus den ältesten Mitgliedern der drei Räte bestehende Gruppierung.
	Sowenig es sich bei dem jährlich vollzogenen Akt um eine Wahl im modernen demokratischen Sinne handelte, sosehr hatte der Ratswahlgottesdienst doch den Sinn, Verantwortungsübernahme und Rechenschaftsgabe durch die Ratsherren vor das Angesicht Gottes und vor die Öffentlichkeit zu rücken und damit die Sorge, Förder- und Schutzpflicht für das Gemeinwesen einerseits und die Kritik an Amts-führung, an Macht- und Gewaltmißbrauch andererseits theologisch begründet zu sehen und in der Predigt zum Ausdruck zu bringen. Diese Sinngabe liegt auch dem Kantatentext zugrunde.
	Üblicherweise bestellte der Stadtschreiber die Ratspredigt bei dem Superintendenten, der die Information an den Ratswahlprediger weitergab, »wie auch der Thür-Knecht die Music bey dem Herrn Cantor« (BD II, Nr. 264). Seit alters stand als Ratswahlprediger der Diakonus der Nikolaikirche, als Stadtpfarrkirche zugleich Ratskirche, fest, der zugleich als Vesper- und Montagsprediger berufen war. Gelegentlich hatten die Zuordnungen von Montags, Vesper- und Ratswahlprediger freilich gewechselt. 
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The cantata is in symmetrical form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux 
of the matter. There antithetical elements meet or are paradoxically inverted (formal
	   inversion reflects an aspect of reversal or turning in the text). The
	   "peculiar symmetry of the work…assigns movement 1 the role of a rather
		    introverted exposition, here performed as an aria for alto—
		    assuming the role of the “believing soul”—clearly defined by
			  the word 'silence.'” (See note for more by Martin
			      Petzoldt.)
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Martin Petoldt outlines the symmetrical form of BWV 120 (Bach Kommentar 3:233):

4. S Aria. Sorge für die Begegnung von Recht und Treue
[Care that justice and faithfulness will meet.]

3. B Recit. Descriptio
5. T Recit. Precatio

2. Chorus. Gemeinsamer Lobpreis
[Corporate praise]
6. gemeinsames Gebet
[Corporate prayer]

1. A Aria. Exposition: Lob aus der Stille
Exposition: Praise out of stillness
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Ulrike Utsch writes, “The cantata Gott, man lobet dich in der Stille BWV 120 was composed around 1742, for a Leipzig city council election. Movements 1, 2 and 4 were probably performed some years previously (before 1729) in an ‘original version’ of this cantata which is no longer extant. These three movements then formed the parody model for the wedding cantata ‘Herr Gott, Beherrscher aller Dinge’ BWV 120a (here: movements 6, 1 and 3), which has only partially survived and can be dated to approximately 1729.
The same movements were used once again for the cantata BWV 120b, which was performed on the occasion of the 200th anniversary of the Augsburg Confession, 26 June 1730[1]. Several years later, Bach produced a new score, reflecting the cantata we know today as Gott, man lobet dich in der Stille. The manuscript,[2] a fair copy, can be dated by means of the development of Bach’s handwriting to around 1742. Only the score has survived, the original set of parts has been lost.
	Apart from the close connection of its origination to BW 120a and 120b, the ‘Ratswahlkantate’ also displays a parodistic relationship to other compositions. The second movement, ‘Jauchzet, ihr erfreuten Stimmen’ corresponds not only to large sections of the opening chorus of BWV 120a, but appears in a different guise also in the ‘Symbolum Nicenum’ of the B-minor Mass BWV 232 (‘Et expecto’); all three movements were probably based—independently of each other—on the same unknown ‘original version.’ The aria ‘Heil und Segen’ (movement 4) corresponds to the third movement of the wedding cantata BW 120a, as well as showing great similarity to the third movement of the Sonata in G major for violin and harpsichord (early version) BWV 1019a. This work is modeled on a no longer extant composition of an earlier date.[3] The opening aria ‘Gott, man lobet dich in der Stille,’ like movement 6 of BW 120a, is possibly based on the slow movement of a lost violin concerto from Köthen.[4]
	In the autograph score there is an annotation after the chorale "Nun hilf uns, Herr, den Dienern dein" (movement 6): In Fine Intrada con Trombe e Tamburi. Contrary to received opinion—that this concerns a lost Intrada[5]—Bernd Heyder assumes that this indication refers to a “fanfare-like entry of the trumpet choir in the closing cadence, resembling the one which Bach wrote out fully in the final chorale of the Michaelis cantata Man singet mit Freuden vom Sieg” BWV 149.’[6]

Notes
1. The music of the cantata BWV 120b is lost, but it can be reconstructed partly from BWV 120. Both opening arias are based on the same text from the bible and the movements 2 and 4 of both cantatas have the same number of verses and syllables.
2. See the Critical Report for the provenance.
3. Friedrich Smend expresses the conjecture that this movement is based on a lost soprano aria from Köthen, see Bach in Köthen, Berlin, 1951, pp. 62ff.
4. Cf. Friedrich Smend, Bach in Köthen, pp. 65ff.
5. Cf. the Critical Report in the NBA 1/32.2, p. 89.
6. Bachs Kantaten. Das Handbuch, ed. by Reinmar Emans and Sven Hiemke, vol. 2, Laaber, 2012, p. 163.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 298 (Ulrike Utsch, translated by David Kosviner). 

See also summary and footnote 7 in The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 736 (expanded here somewhat: 

"It was formerly thought that the present cantata originated in some form before 1730 and was subsequently adapted to form BWV 120a and 120b. The autograph score, however, dates from around 1742, and more recently this date has been considered an accurate reflection of the cantata’s status as the latest in this series of parody-related works.[7]

[Footnote 7:] For the older view see in particular Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edn of dissertation first published in 1951 (Wiesbaden:Breitkopf & Härtel, 1977), Andreas Glöckner, ‘Neuerkenntnisse zu J. S. Bachs Aufführungskalender zwischen 1729 und 1735’ (Bach-Jahrbuch 1981, 43–75), and Klaus Häfner, Aspekte des Parodieverfahrens bei J. S. Bach (Laaber: Laaber, 1987). For the more recent view see Joshua Rifkin, notes to recording of the B minor Mass, Nonesuch 79036 (New York, 1982), Yoshitake Kobayashi Kobayashi, Yoshitake: ‘Zur Chronologie der Spätwerke J. S. Bachs: “Kompositions- und Aufführungstätigkeit von 1736 bis 1750,” Bach-Jahrbuch 1988, 7–72, and Christine Fröde, critical report to NBA I/32.2 (1994)."

.Regarding the source material, see also David Schulenberg's entry in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 201.
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Word painting: Long coloraturas for "lobet" (to "praise"), with trumpet-like figures in voice and instruments (but soft). 
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"The flowing coloraturas of the alto part, which demand high skill and are incorporated in a frequently thematic instrumental texture, would then represent the remains of the original solo part (for violin?)." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 737.
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Fast pulsing bass provides a sense of urgency, while rests suggest "Stille" ("stillness"). See note for biblical basis.
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Johann Olearius (1611–1684), whose bible commentary was in J. S. Bach’s personal library, provides exegetical commentary on Psalm 65:1, explaining the relationship between silent contemplation and the praise of God: 

“In der Stille. dich (Gott) muß man mit Geduld in der Stille erwarten / und hernach deine Hülffe frölich loben NB. Damah [hebr.: sich beruhigen]. Ps. 62/2. und 37/7.”

Translation: 
“One must wait on you (God) with patience in silence, and then praised joyfully for your help. NB. Damah [Hebrew: to calm oneself]. Ps. 62:2 [Ps. 62:1 in English bibles] and 37:7.”

Cited in Martin Petzoldt, Bach Kommentar 3:233–234.
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In BWV 120a (an earlier version of the cantata in two parts for a wedding), this movement is no. 6—a duet (with differenct text) that is much less virtuosic. Bach must have had a very fine singer at his disposal.
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Microsoft Account
Typewritten Text
A Section.


J.S. Bach - Church Cantatas BWV 120

21

kd?k
e
it
ke

B7 E minor a7

T 1 1 1
1

TR . al” i
| ol @™ 1P el
r w i1 1 1 f . ¢ 1 I i !

Gott,man lo . - - - - -
Obdaml&ll

Fermata for contemplatlon

\ N N f\ in "stillness."
InY EnY N 1 3 1
i | . LZ LI
O T L T % , 4 :
- - -bet dich in der Stil-le_ zu_Zi - on, in der
+Strings Ob d'am | &Il
! )
'. I W T | il W ] ] s
-l- I I3 9 X Ay Brg ! 14 B LY e (7

R e
?4
{

A major (B7)

2711



Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
(B7)

Microsoft Account
Typewritten Text
B7
B pedal...

Microsoft Account
Typewritten Text
(B7)

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
(F#7)

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
Ob d'am I & II

Microsoft Account
Typewritten Text
+Strings

Microsoft Account
Typewritten Text
Fermata for contemplation
in "stillness."

Microsoft Account
Typewritten Text
Ob d'am I & II

Microsoft Account
Typewritten Text
+Strings


J.S. Bach - Church Cantatas BWV 120
30

4 %
ﬁn" 1

oK
[y} R — ——
- - man lo. - - - - -
[} ? }
4 3 H ? —
: t— ‘7’
B major V >
F# minor A
major
‘32 M Ak
NN N
<J
- - - - - - - -betdich inder Stil.le
i, 2
o/ s s
i == ﬁ b J _ ] Y ﬁ p
5 ¥
B7 E major
34 C
i
7 s ¥ = —
[y > .
7 Zl. - - On’ Tutti
Obdam | &l
: -~ 0 e —
(] y i .
o = :
f Ritornello
‘ J——
PERS S T ===
. w $6de 49998  Fid e eeses
E major

Figura corta (see note).

E pedal,,,

72 - e >

7 -_a 7 —— - &
— , ——" —— £
B7 B7 E major E major
B pedal 4


Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major
E pedal,,,

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
B7
B pedal...

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
Ob d'am I & II

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Tutti

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Typewritten Text
Figura corta (see note).

Microsoft Account
Sticky Note
Figura corta
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The full festive orchestration enters first with the second movement, featuring the figura corta (see note). Alfred Dürr writes, "Here the orchestra…plays a sinfonia-like introduction which includes the two principal themes of the following chorus: a triadic fanfare for ‘Jauchzet’ (‘Sing for joy’) and a sequence of stepwise rising


semiquavers for ‘steiget’ (‘climb’). Theses themes are partly adopted by the choir in a figurative and imitative texture and partly used as the orchestral framework for
passages of choral insertion... The movement has become well known through the reuse of its principal section, albeit in a radically altered form, as the setting of the

words ‘Et expecto resurrectionem mortuorum’ from the Credo of the B minor Mass." See The Cantatas of J. S. Bach, p. 737.
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Compare the Vivace e allegro section, "et expecto resurrectionem mortuorum," in the B-minor Mass.
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Alfred Dürr writes, "The bipartite middle section of this da capo form movement is taken up with largely homophonic choral writing with accompanying instruments, leaving aside an articulating instrumental episode. See The Cantatas of J. S. Bach, 737.
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"Lindenstadt" refers to Leipzig, whose name derives from "lipa," the Slavic name for Linden. In comparison to
movement no. 5, Martin Petzoldt calls this movement a "descriptio” (a rhetorical term for a vivid description).
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The theological basis of the text is found in biblical passages such as Romans 1317 Let every person be subject to the governing authorities (Luther 1545:
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Obrigkeit). For there is no authority (Luther 1545: Obrigkeit) except from God, and those that exist have been instituted by God. 1 Timothy 2:1-2. ...| urge that

supplications, prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions (Luther 1545: Obrigkeit), that we may lead
a quiet and peaceable life, godly and respectful in every way.
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eBlessing on government brings justice & faithfulness (120/4). This strikingly lyrical movement is the central (pivot) movement

4 Aria in the cantata’s chiastic form, where (normally) antithetical elements meet or are paradoxically inverted (formal inversion reflects
* an aspect of reversal or turning in the text). In this text, justice and faithfulness meet—as if to balance each other. This theme

derives from Psalm 85 (see note). Regarding the movement's origin, see below.
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Alfred Durr writes, "[This movement] is based on a presumably secular composition from the Cothen period. The original itself does not survive, but we possess an
early adaptation of it as a movement from the Sonata in G for violin and obbligato harpsichord, BWV 1019a. The cantata version is an exceptionally lovely jewel
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among Bach'’s arias. With its intimate melody and the filigree-like figuration of the solo violin, accompanied by strings, it returns to the ‘still’ mood of the opening
movement." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 737. The movement is a fine example of
Bach's ability to match preexisting music to a new text. For a comparison of the text used in the wedding cantata BWV 120a, see note.
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Aria text in BWV 120a:

Leit, o Gott, durch deine Liebe
Dieses neu verlobte Paar.
Mach an ihnen kräftig wahr,
Was dein Wort uns vorgeschrieben,
Dass du denen, die dich lieben,
Wohltun wollest immerdar.

[Guide, O God, through your love
This newly betrothed pair.
Make it powerfully true for them,
what your word has prescribed for us,
that to those who love thee,
thou wilt do good evermore.]
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J.S. Bach - Church Cantatas BWV 120
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“Thy Father’s pure seed” appears to signify God’s Word. However, some scholars understand it to mean Christ, the seed of David. See references in note.
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In  contrast to no. 3, Martin Petzoldt calls this movement a "precatio" (a rhetorical term for a prayer). Bach often uses a "halo" of strings to signify divine presence.
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“Thy Father’s pure seed” appears to signify God’s Word. However, Martin Petzoldt understands it to mean Christ, the seed of David. See Bach Kommentar 3:237–238. 

Relevant biblical passages include:
James 1:21. Therefore put away all…rank growth of wickedness (Luther 1545: Bosheit) and receive with meekness the implanted word, which is able to save your souls. (Also 1 Thessalonians 2:13.)
Luke 8:11. …The seed is the word of God. (Also Isaiah 55:11, Matthew 13:3–30, Luke 8:5–15.)
2 Samuel 7:12. [Nathan the prophet said to King David], “When your days are fulfilled and you lie down with your fathers, I will raise up your offspring after you (Luther 1545: deinen Samen nach dir erwecken), who shall come forth from your body, and I will establish his kingdom. 
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The closing movement, 4 lines from the German Te Deum, serves as catechismal
statement in which the citizenry is seen as identical with the Christian community.

eTe Deum Extract: Bless this people, thine inheritance: paraphrase of

Psalm 28:9 (120/6). This is a section of Luther's 1529 German
1206. § ,Choral (Aus: ,,Herr Gott, dich loben wir*) paraphrase of the Te Deum (see below).
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In the closing chorale (as also in BWV 119), the trumpets and timpani do not reappear. Klaus Hofmann argues that the original performances
actually included the trumpets and timpani and that the (lost) performing parts would have included them. See Bach-Jahrbuch 2001, 151-162. After
the chorale in BWV 120, Bach has written "In Fine Intrada con Trombe e Tamburi" (At the end, an intrada with trumpets and timpani"). The
instruction may have signified that trumpets and timpani accompanied the final line with a flourish, "giving the cantata a conclusion similar to that of
BWYV 130, movement 6" (Martin Petzoldt, Bach Kommentar 3:238, citing Hofmann, pp. 157-159). However, Ulrike Utsch notes that "Bernd Heyder
assumes that this indication refers to a fanfare-like entry of the trumpet choir in the closing cadence, resembling the one that Bach wrote out fully in
the final chorale of...BWV 149." See Ulrike Utsch citing Bachs Kantaten. Das Handbuch, ed. by Reinmar Emans and Sven Hiemke, vol. 2 (Laaber,
2012), p. 163., Johann Sebastian Bach in The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 298 (Ulrike
Utsch, translated by David Kosviner), Interestingly, the chorale appears on the top of the manuscript page that contains the bass recitative, no. 3—

presumably an anomaly associated with the parody process.
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Excerpt from Neu Leipziger Gesangbuch
(Leipig, 1682), p. 484.

Luther's German paraphrase of the Te
Deum, Cantus part.

Portions of the German Te Deum appear in BWV
119, 120 (for city elections), and in BWV 190 and

16 (New Year).
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