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NBA I/11; BC A67
Misericordias Domini: 2. S. after Easter (BWV 104, 85, 112)
*1 Peter 2:21–25 (Christ as example; you have returned to the 
shepherd of your souls)
*John 10:11–16 (Jesus declares himself to be the 
Good Shepherd.)
Librettist: Chorale (Wolfgang Meuslin): Paraphrase of
Psalm 23 (1531).
FP: 8 April 1731 (Leipzig: St. Nicholas)
Bach retrospectively reallocated 
BWV 112 to his chorale-cantata 
cycle, replacing the non-chorale-
based BWV 85. He similarly 
replaced BWV 176 (for Trinity) 
with BWV 129.
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(Chorale Verse1) (Perhaps from an earlier work—the movement survives as a fair copy, 
suggesting that it was copied from an existing score.)
●Shepherd’s Psalm: paraphrase of Psalm 23:1–2 (112/1).  
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Instrumentation:
Corno I, II
Oboe d'amore I, II
Vln I, II
Vla
SATB
Continuo
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Form: Chorus/Fantasia - Aria (A) - Arioso/Recit (B) - Duet (S/T) - Chorale.
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BWV 112 is a chorale cantata that retains the chorale text in each movement (per omnes versus) For more about Bach's chorale cantatas that follow this model, see note.
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Chorale Cantatas of the per omnes versus type. 
One of Bach’s earliest chorale-based cantatas, BWV 4, “Christ lag in Todesbanden,” retains the chorale text of all stanzas (per omnes versus) with no additional contributions from a librettist. However, Bach’s 1723–24 cycle of chorale cantatas includes only one work of this type (BWV 107). Most of the per omnes versus chorale cantatas are later works. Alfred Dürr writes, “[The] later Leipzig years saw the origin of a group of chorale cantatas that differ from those of 1724–5 in that the chorale text is preserved unaltered throughout all verses, and thus all movements. Nearly all the middle movements, however, continue to be set as arias or recitatives as they were in 1724–5, and not as chorale arrangements as they were in the early Cantata 4. The beginnings of this group can be traced back to 1724. It is quite possible that the first of them arose from the unavailability of a paraphrased text, rather than from the intentional creation of a definite type. Later, however, such works occur more frequently and, so it appears, not merely as the solution of a practical dilemma. Several of them [(137, 129, 112, and 177) were] written to fill gaps in Cycle II. Four others—BWV 117, 192, 97, and 100—are transmitted outside this cycle and without any stated occasion. It is likely that these four works were originally composed as wedding cantatas, though of course this does not preclude their subsequent use in Sunday services. The late chorale cantatas are listed here for ease of reference:

From a musical standpoint, it is apparent that the latest of these chorale cantatas, in particular, strongly emphasize the virtuoso element. The arias ‘Ich traue seiner Gnaden’, BWV 97/4, and ‘Was Gott tut, das ist wohlgetan, er wird mich wohl bedenken’, BWV 100/3, might be cited as examples. 
Date - Occasion - BWV - Text incipit - Cycle
1724 - 7th Sun. after Trinity - 107 - Was willst du dich - II
1725 - 12th Sun. after Trinity - 137 - Lobe den Herren - II
1726 - Trinity Sunday - 129 - Gelobet sei der Herr - II
1728–31 - Wedding? - 117 - Sei Lob und Ehr - ?
1730 - Wedding? - 192 - Nun danket alle Gott - ?
1731 - 2nd Sun. after Easter - 112 - Der Herr ist mein - II
1732 - 4th Sun. after Trinity - 177 - Ich ruf zu dir - II
1734 - Wedding? - 97 - In allen meinen Taten - ?
1734–5 - Wedding? - 100 - Was Gott tut - ? ”
See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 43.
	Of BWV 117, 192, 100, and 97, Christoph Wolff writes, “In Bach’s choral library, these four chorale cantatas were apparently kept separate from the de tempore chorale cantatas, that is, those designated for a specific liturgical date, and therefore were not included in the inheritances of Anna Magdalena and Wilhelm Friedemann.”
	Wolff notes, “There is no question that Bach rated his chorale cantatas most highly. He performed them more frequently than any other cantatas, and continued to review them to the end of his life, with particular editorial care and in a consistent quest for perfection. After his death in 1750, the physical entity of the chorale cantata cycle—perhaps considered the most valuable single portion of the estate—was divided between the widow and the eldest and most favored son, likely according to specific instructions left by the composer himself: Anna Magdalena received the performing parts and Wilhelm Friedemann inherited the scores. The majority of the scores, like much else from Friedemann’s inheritance, were most unfortunately lost, while the parts were saved and survived. Only a few weeks after the composer’s death, in August 1750, Anna Magdalena contacted the city council “wegen derer Kirchen-Lieder” (concerning those church songs), [17] and made financial arrangements for the permanent transfer of the performing parts to the St. Thomas School. [18] She may have hoped, if not assumed, that they would not be forgotten there. Yet she surely could not have anticipated that Bach’s successors at the school, without exception and well into the nineteenth century, would continue to perform selected cantatas from Bach’s most ambitious of all cyclical projects. They thereby established these works, along with the motets, as a living memorial to the composer.”
See Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), pp. 354n10, 151.
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G major (for significance,
see note).
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The underlying chorale melody is different from 
one that was often used at the time (see note). 
Allusions to the underlying chorale melody appear 
in all three inner movements. For another setting of 
this chorale tune, see BWV 128.
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Stollen 1 of chorale's bar form.
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Imitative counterpoint
based on the chorale's
first phrase.
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Chorale head motive.
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Concerto-like exchange between horns and strings (which are doubled by oboes d'amore). For Alfred Dürr's comments, see side note.
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Alfred Dürr writes, "The introductory chorale-chorus follows the form favoured by Bach for such movements. Embedded in a concertante orchestral texture for two horns, two oboes d’amore, strings, and continuo, the chorale melody is stated by the soprano one line at a time, supported by an imitative texture in the three lower voice parts. The orchestral music takes the opening of the first chorale line as its head-motive (the melody is Allein Gott in der Höh sei Ehr), and the continuo also enters (in bar 2) with this line-opening. But the remaining thematic material of the instruments is largely independent, pitting the two horns against the strings (reinforced by oboes) in concertato style. More obviously influenced by the chorale theme is the imitative voice texture that serves as substructure to the cantus firmus. Its imitative themes, evidently derived throughout from the beginning of the first line, nonetheless often peter out into free reminiscences that can easily be linked with most of the other chorale lines."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 304.
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Significance of G major
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
Regarding G major, he writes,
“G dur. (Hyppo Jonicus) der Achte Thon / hat viel insinuantes und redendes in sich; er brillirt dabey auch nicht wenig / und ist sowohl zu serieusen als munteren Dingen gar geschickt: Kirch[er] nennt ihn: ‘Amorosum & voluptuosum. Verliebt und wollüstig. Anderswo auch: Honestum & temperantiae custodem, einen ehrlichen Hüter der Mäßigkeit, welches sehr unterschiedene Aussprüche sind. Convenit hic modus jocosis & amatoriis. Corv[in]. Er ist den lustigen und verliebten Sachen zugethan.’ (Es scheinet / als wenn vor diesem lustig und verliebt Synonima gewesen / und daß der Alten Amour auff lauter Spaß hinausgelauffen; soviel aber ist bewußt / daß heutiges Tages recht verliebt zu seyn / eine gar serieuse Affaire, und man eben nicht sonderlich lustig sey / wenn man die Zärtlichkeit seiner Seelen auszudrücken suchet.)” (Pp. 243–44.)

Translation: G major (Hypoionian), the eighth mode, contains much that is affecting and communicative, in this it excels not a little, and is suited for serious as well as cheerful matters. Kircher calls it “amorosum & voluptuosum” (amorous and voluptuous). Elsewhere also: honestum & temperantiae custodem (an honorable guardian of moderation, which is expressed in many different ways. Convenit hic modus jocosis & amatoriis [This style is suitable for the playful and romantic]. Corvinus: It is associated with merry and amorous matters. (It appears that earlier “lustig” and “verliebt” were synonyms and that the ancients associated amour with pure fun; however, this much is certain: that today being truly in love is a serious affair and one is not particularly funny when trying to express the tenderness of one’s soul.)
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Ulrich Leisinger writes, "Even though the chorale was frequently sung on a melody by Johann Walter, Bach—as he had already done in his cantatas for Misericordia Sunday from the years 1724 and 1725—used the [tune associated with] "Allein Gott in der Höh sei Ehr" as cantus firmus." See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 10, p. 502. Ulrich Leisinger, translated by David Kosviner). 
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(Corno I doubles the cantus firmus here; Corno II continues with 3-note figures like hunting calls.)
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Figura corta (see note).
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The lower voices do not
repeat the words as in
other chorale fantasias.
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Stollen 2 (music repeats).
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Abgesang of chorale's bar form.
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 (Chorale Verse 2) ●Shepherd’s Psalm: paraphrase of Psalm 23:2–3 (112/2).
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Continuo 
alone...
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Ritornello derived
from vocal line.
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Alfred Dürr writes, "The second movement, an aria with obbligato oboe d’amore, is based on a new minor-mode theme, which may nonetheless (if value is attached to such thematic links) be construed as an inversion of the opening of the chorale. Formally, the aria unites the two Stollen of the hymn verse to form the first vocal section and fashions a second section—related to the first—out of the Abgesang. Its bipartite design, A A', thus follows neither the textual scheme nor the da capo form then so popular in aria composition." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. .
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. Here the lilting meter and timbre of the oboe d'amore suggest the pastoral scene of a shepherd leading his flock (down) to the water, as referenced in the text.
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Stollen 1 of chorale's bar form.
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Form (Rhyme ABABCCD; Reprisenbar musical form.
---------
Ritornello (mm. 1-18) DM
Stollen 1: Lines 1-2 (19-34) DM-AM
Rit (34-52) AM-DM
Stollen 2: Lines 3-4 (53-68) DM-AM
Rit (68-74) AM
Abgesang: Line 5 (75-92) EM-GM
Reprise: Lines 6-7 (92-107) GM-DM
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The oboe d'amore  suggests a shepherd scene, the flowing 16th notes 
presumably representing the "fresh waters" mentioned in the text.
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Text painting: Descending line "down" to fresh waters.
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"Fresh water" is metaphorically interpreted as the Holy Spirit (Jesus' "living water"). See more below. 
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Veiled allusion to the chorale tune?
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Word painting: Figura corta for "erquicken" ("refresh").
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Figura corta (see note).
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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In the day's Gospel reading, Jesus Identifies himself as the Good Shepherd (a designation reinforced in the day's Epistle). Elsewhere, Jesus offers the "living water," that is, the Holy Spirit, who leads believers in paths of truth. These connections suggest a constellation of biblical passages (see note).
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Matthew 3:11 [John the Baptist]: I baptize you with water… [Christ] will baptize you with the Holy Spirit and with fire. (Also Mark 1:8, Luke 3:16, John 3:5, Acts 1:5.)
John 7:39–39. On the last day of the feast, the great day, Jesus stood up and proclaimed, “If any one thirst, let him come to me and drink. He who believes in me, as the scripture has said, ‘Out of his heart shall flow rivers of living water.’” Now this he said about the Spirit, which those who believed in him were to receive…
John 4:14 [Jesus]: Whoever drinks of the water that I shall give him will never thirst; the water that I shall give him will become in him a spring of water welling up to eternal life. (Also Revelation 7:17, 21:6, 22:1, 22:17.)
Isaiah 44:3 [God]: I will pour water on the thirsty land, and streams on the dry ground; I will pour my Spirit upon your descendants, and my blessing on your offspring. (Also Is. 32:15.)
1 Corinthians 12:13. …[We] all were made to drink of one Spirit.
John 16:13 [Jesus]: When the Spirit of truth comes, he will guide you into all the truth… (Also John. 14:26, 1 John. 2:29.)
John 10:16 [Jesus]: [The sheep] will heed my voice.
Psalm 119:35. [O Lord,] lead me in the path of thy commandments, for I delight in it. (Also Psalm 119:105–106, 143:10, 139:24.)
*1 Peter 2:25. You were straying like sheep, but have now returned to the Shepherd and Guardian of your souls.
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Word painting: 15th-note, scalar melismas for "Geist" ("Spirit").
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Bach adds the word "willen" ("sake") to the chorale stanza, 
making the wording closer to the Biblical psalm.
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Text painting: Pulsing bass notes for "[He leads me on the right road of his commandments] without ceasing ("ohn Ablaß").
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Ascending Chromatic Fourth
While Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., as the ground bass for the “Crucifixus” in the B-minor Mass), he also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (has forgiven thee thy sins), BWV 43/9 on “zu helfen seinen Knechten” (to help his servants), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text). 
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The final stanza
serves as a 
catechismal
response.
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Ulrich Leisinger notes that the final chorale survives in 18th-century manuscript collections of Bach chorales but without the obbligato 2nd horn part. “It is thus conceivable that Bach took the simple four-part setting from his own collection of chorales and expanded it ad hoc by the horn part.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 10, 502. (Ulrich Leisinger, translated by David Kosviner). 
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Bach may have 
added the Hn II part
to a setting taken
from his own
collection of chorales (see note).

Microsoft Account
Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D major




