J.S. Bach - Church Cantatas BWV 111

Introduction & updates at melvinunger.com.

NBA 1/6; BC A36

3. S. after Epiphany (BWV 73, 111, 72, 156)
*Romans 12:16-21 (Overcoming evil with good)
*Matthew 8:1-13 (Jesus heals a leper; the
centurion from Capernaum comes to Jesus)
Librettist: Unknown

FP: 21 January 1725

cantata belongs to his chorale
cantata cycle (see note).

111/1.
(Leipzig: st. Nicholas) This NO 4 , (Coro.
(Terbpo ordinario 4 - ss.)

The alla breve meter & large-scale
formal repetitions produce an
underlying steadiness and uniformity
(enlivened by pervasive use of the
figura corta), which reflect the

affirmation of the text (more in note).

Cantata No. 111

as mein Gott will, das gscheh allzeit

J.5. Bach

Form: Chorus/Fantasia - Aria (B) - Recit (A) - Duet (A/T) - Recit (S) - Chorale.
The underlying chorale appears to have been one of Bach's favorities (see note).

The cantata's point of departure derives from the day's Gospel reading, in
which Jesus agrees to heal. The focus is not on the miracle themselves,
however, but on whether they align with God's will: "A leper came to him and
knelt before him, saying, ‘Lord, if you will, you can make me clean.' And he
stretched out his hand and touched him, saying, 'l will...." ... [And] a centurion
came forward to him, beseeching him and saying, 'Lord, my servant is lying
paralyzed at home, in terrible distress." And he said to him, 'l will come and
heal him." Submitting to God's will appears to have been an important life
principle for Bach (see notes).
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centurion from Capernaum comes to Jesus)
Librettist: Unknown
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(Chorale Verse 1) (See also 72/5, 144/6.)
●God’s will trusted & accepted, building on him (111/1). 
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Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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The underlying chorale appears to have been one of Bach's favorities (see note).
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Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeit
These two chorales, with their expressions of resigned submission to God’s providence, appear to have been particular favorites of Bach’s librettists. Apparently Bach, too, identified with such sentiments, for they accord with annotations that he made in his Calov Bible Commentary. It is striking that Bach focused especially on the “fatalistic” book of Ecclesiastes. In the introduction to that book, Bach underlined “Let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail.” See Howard H Cox, The Calov Bible of J. S. Bach (Ann Arbor, Michigan: UMI Research Press, 1985), facsimile 141, translation on p. 423. Similar sentiments are marked elsewhere. 

Bach’s cantatas use the above-named chorale texts and/or tunes in the following movements.
Was Gott tut, das ist wohlgetan (text and tune): 12/7, 69a/6, 75/7&14, 98/1, 99/1&6, 100/1&6 (text in intervening movements), 144/3.
Was mein Gott will das gscheh allzeit (text and tune): 72/6, 111/1&6, 144/6, 244/25 (end of St. Matthew Passion, part 1).
Was mein Gott will das gscheh allzeit (tune): 65/7 (no text), 92/1&9 (with text from another submissive chorale text, “Ich hab in Gottes Herz und Sinn”), 103/6 with text from “Barmherzger Vater, höchster Gott.”

For background information on the chorale “Was Gott tut das ist wohlgetan,” see Martin Petzoldt, Bach Kommentar 1:340.
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The cantata's point of departure derives from the day's Gospel reading, in which Jesus agrees to heal. The focus is not on the miracle themselves, however, but on whether they align with God's will: "A leper came to him and knelt before him, saying, 'Lord, if you will, you can make me clean.' And he stretched out his hand and touched him, saying, 'I will….' … [And] a centurion came forward to him, beseeching him and saying, 'Lord, my servant is lying paralyzed at home, in terrible distress.' And he said to him, 'I will come and heal him.'" Submitting to God's will appears to have been an important life principle for Bach (see notes).
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God’s Will; God’s Providence. [see also note on chorales Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeit]
Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich.: UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.

Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.

With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:
[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. 
[Bach wrote in the margin: “Summa Libri”] 
...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...

[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...

[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...

[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p. 432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The alla breve meter & large-scale formal repetitions produce an underlying steadiness and uniformity (enlivened by pervasive use of the figura corta), which reflect the affirmation of the text (more in note).
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The opening chorus employs large-scale formal repetition, made possible by the chorale melody's Reprisenbar form (AABA). 
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Rit (1-17) Am
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The librettist for the following Sunday (28 January 1725) chose a chorale that employed the same melody—the 12-stanza chorale “Ich hab in Gottes Herz und Sinn,”
of 1647 by Paul Gerhardt (1607-1676). Whether this duplication was intentional or whether it would have struck composer and congregation as unusual is unclear.
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The librettist for the following Sunday (28 January 1725) chose a chorale that employed the same melody—the 12-stanza chorale “Ich hab in Gottes Herz und Sinn,” of 1647 by Paul Gerhardt (1607–1676). Whether this duplication was intentional or whether it would have struck composer and congregation as unusual is unclear. 
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BWV 111 and 92 (performed on consecutive Sundays in 1725) are based on the same chorale melody but on different texts (and in different meters in their first movements).  
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Martin Petzoldt suggests the special treatment of this line, together with the attention given to the quoted chorale line in the following movement point to Psalm
46:1: God is our refuge (Luther 1545: Zuversicht) and strength, a very present help in trouble (Luther 1545: Noten). See Bach Kommentar 2:477-478,
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line, each time with one text phrase taken verbatim from the hymn.

No. 2 is a continuo aria for bass singer (with quasi-ostinato bass characterized by a halting rhythm), with the first line of the chorale paraphrased twice in the vocal
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Martin Petzoldt suggests the attention given to the quoted chorale line together with the special treatment given to the first phrase of the Abgesang (line 5) in the preceding movement point to Psalm 46:1: God is our refuge (Luther 1545: Zuversicht) and strength, a very present help in trouble (Luther 1545: Nöten”). See Bach Kommentar 2:477–478,

Microsoft Account
Typewritten Text
dich            mein   Her   -   ze


J.S. Bach - Church Cantatas BWV 111

16 The B section of the aria alludes to the centurion's declaration of faith in the Gospel reading (that Jesus' word alone is |—,
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The B section of the aria alludes to the centurion's declaration of faith in the Gospel reading (that Jesus' word alone is sufficient). Matthew 8:8–9: The centurion answered [Jesus], “Lord, I am not worthy to have you come under my roof; but only say the word, and my servant will be healed. For I am a man under authority, with soldiers under me; and I say to one, ‘Go,’ and he goes, and to another, ‘Come,’ and he comes, and to my slave, ‘Do this,’ and he does it.”
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Word painting: Long, rhythmically and harmonically erratic melismas for "vviderstrethen" ("resist").
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Martin Petzoldt suggests the language is reminiscent of Mark 16:6: The angel said to the women at the grave] “Do not be amazed (Luther 1545: Entsetzet euch
nicht); you seek Jesus of Nazareth, who was crucified. He has risen...” See Bach Kommentar 2:478.
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Chorale lines 1 & 2, with text of line 1 almost verbatim (Chorale: "Gott ist dein Trost und Zuversicht").
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Martin Petzoldt suggests the language is reminiscent of Mark 16:6: The angel said to the women at the grave] “Do not be amazed (Luther 1545: Entsetzet euch nicht); you seek Jesus of Nazareth, who was crucified. He has risen…” See Bach Kommentar 2:478.
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Jonah 1:1–5. Now the word of the Lord came to Jonah the son of Amittai, saying, “Arise, go to Nineveh, that great city, and cry against it; for their wickedness has come up before me.” But Jonah rose to flee to Tarshish from the presence of the Lord. He went down to Joppa and found a ship going to Tarshish; so he paid the fare, and went on board, to go with them to Tarshish, away from the presence of the Lord. But the Lord hurled a great wind upon the sea, and there was a mighty tempest on the sea, so that the ship threatened to break up…But Jonah had gone down into the inner part of the ship and had lain down, and was fast asleep.
Psalm 139:7. [O Lord,] whither shall I go from thy Spirit? Or whither shall I flee from thy presence? (Also Jerermiah 23:24.)
Psalm 139:1–3. O Lord, thou hast searched me and known me! Thou knowest when I sit down and when I rise up; thou discernest my thoughts from afar. Thou searchest out my path and my lying down, and art acquainted with all my ways. 
Matthew 10:29–31 [Jesus]: Are not two sparrows sold for a penny? And not one of them will fall to the ground without your Father’s will. But even the hairs of your head are all numbered. Fear not, therefore; you are of more value than many sparrows. (Also Luke 12:6–7, Matthew 6:25–30.)
Psalm 146:5. Happy is he (Luther 1545: wohl dem) whose help is the God of Jacob, whose hope (Luther 1545: Hoffnung) is in the Lord his God. (Also Psalm 40:4, 84:12.)
Psalm 46:7, 11. The Lord of hosts is with us; the God of Jacob is our refuge (Luther 1545: Schutz).
2 Corinthians 1:9. …[Our affliction served] to make us rely not on ourselves (Luther 1545: daß wir unser Vertrauen nicht auf uns selbst stellen) but on God…
Psalm 130:5. I wait for the Lord, my soul waits, and in his word I hope.
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Text painting: The fool's flight from God is depicted with descending lines (like Jonah going "down to Joppa" and "down into the inner part of the ship").


Alfred Durr calls no. 4 "a sonorous, dancelike duet, whose extended string ritornello, with its dotted rhythms and calm continuo pedal-points, illustrates the ‘spirited
steps’ of the text. Occasional harmonic overclouding on words such as ‘zum Grabe’ (‘to the grave’) or ‘des Todes Bitterkeit’ (‘death’s bitterness’) are swiftly dissolved
again and serve only to strengthen the impression of joyful determination." See The Cantatas of J. S. Bach, 206.
NY 4- j—!uetto s (Based on Chorale Verse 3) eGod’s will accepted & followed, even to death (111/4).
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Alfred Dürr calls no. 4 "a sonorous, dancelike duet, whose extended string ritornello, with its dotted rhythms and calm continuo pedal-points, illustrates the ‘spirited steps’ of the text. Occasional harmonic overclouding on words such as ‘zum Grabe’ (‘to the grave’) or ‘des Todes Bitterkeit’ (‘death’s bitterness’) are swiftly dissolved again and serve only to strengthen the impression of joyful determination." See The Cantatas of J. S. Bach, 206. 
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Significance of G major
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
Regarding G major, he writes,
“G dur. (Hyppo Jonicus) der Achte Thon / hat viel insinuantes und redendes in sich; er brillirt dabey auch nicht wenig / und ist sowohl zu serieusen als munteren Dingen gar geschickt: Kirch[er] nennt ihn: ‘Amorosum & voluptuosum. Verliebt und wollüstig. Anderswo auch: Honestum & temperantiae custodem, einen ehrlichen Hüter der Mäßigkeit, welches sehr unterschiedene Aussprüche sind. Convenit hic modus jocosis & amatoriis. Corv[in]. Er ist den lustigen und verliebten Sachen zugethan.’ (Es scheinet / als wenn vor diesem lustig und verliebt Synonima gewesen / und daß der Alten Amour auff lauter Spaß hinausgelauffen; soviel aber ist bewußt / daß heutiges Tages recht verliebt zu seyn / eine gar serieuse Affaire, und man eben nicht sonderlich lustig sey / wenn man die Zärtlichkeit seiner Seelen auszudrücken suchet.)” (Pp. 243–44.)

Translation: G major (Hypoionian), the eighth mode, contains much that is affecting and communicative, in this it excels not a little, and is suited for serious as well as cheerful matters. Kircher calls it “amorosum & voluptuosum” (amorous and voluptuous). Elsewhere also: honestum & temperantiae custodem (an honorable guardian of moderation, which is expressed in many different ways. Convenit hic modus jocosis & amatoriis [This style is suitable for the playful and romantic]. Corvinus: It is associated with merry and amorous matters. (It appears that earlier “lustig” and “verliebt” were synonyms and that the ancients associated amour with pure fun; however, this much is certain: that today being truly in love is a serious affair and one is not particularly funny when trying to express the tenderness of one’s soul.)
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Bach employs a canonic duet to portray God leading the speaker, as
referenced in the text. Rising lines suggest heavenward ascent.
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Bach employs a canonic duet to portray God leading the speaker, as referenced in the text. Rising lines suggest heavenward ascent. 
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The voices come together, as if to stress the concord.
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NO 5 Recltatlvo (Based on Chorale Verse 3)
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This is the fourth stanza of the chorale, which was added anonymously in 1555* to the1547 chorale by Margrave Albrecht of Brandenburg-Ansbach (1522-1557).
See Martin Petzoldt, Bach Kommentar 2:476. The chorale melody is in Reprisenbar form (AABA). As in movement 1, the reprise is identical to the Stollen.

*Ulrich Leisinger
gives the date as
1554.See Johann
Sebastian Bach.
The Sacred Vocal

Music Complete ~ +Ob I, I
Edition. Cantatas  \V/In |

NBA: wenn

(Stuttgart: Carus
Verlag, 2017), vol
10, p. 426.

"Hilf" (to "help”) is a
keyword, linking back
to movement 5.
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The last 2 lines are
harmonized
identically to the
Stollen of the
chorale's Reprisen
bar form; here they
provide a sense of

finality.
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the key petition with
a string of moving
eighth notes. Then
the soprano and
bass switch to stolid
quarters while the
inner voices add
harmonic
movement to
express the
theological truth
that all divine help
and healing are to
bring glory to God.
See Bach
Kommentar 2:483.
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"Hilf" (to "help") is a 
keyword, linking back
to movement 5.
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Help,           direct        and          defend;                              ah        God,         my  Lord                to    (the)       honor                of-thy                            name.         
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The bass
underscores
the petition
with a string
of 8ths.
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Martin Petzoldt argues that the bass underscores the key petition with a string of moving eighth notes. Then the soprano and bass switch to stolid quarters while the inner voices add harmonic movement to express the theological truth that all divine help and healing are to bring glory to God. See Bach Kommentar 2:483.
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The last 2 lines are harmonized identically to the Stollen of the chorale's Reprisen bar form; here they provide a sense of finality.
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*Ulrich Leisinger gives the date as 1554.See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 10, p. 426. 
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