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Typewritten Text
NBA I/18; BC A1097. S. after Trinity (BWV 186, 107, 187)*Romans 6:19–23 (The wages of sin is death but the gift of God is eternal life)*Mark 8:1–9 (Jesus feeds the four thousand)Librettist: 1630 chorale by Johann Heermann (1585–1647)FP: 23 July 1724 (Leipzig: St. Thomas). This cantata belongs to Bach's chorale cantata cycle (see note).
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107/1.

mpeau
Typewritten Text
(Verse 1) ●Doubt not, but trust him who is called Immanuel (107/1). 
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B minor
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Sticky Note
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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Instrumentation:Corno da caccia (doubling cantus firmus infirst and last movements, added later).Flauto traverso I, II (see note).Oboe d'amore I, II Vln I, IIVlaSATBContinuo, Organo
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Flute Parts. Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November [of 1724]...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe (New York: W. W. Norton, 2020), 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. The Dresden court flautist, Pierre-Gabriel Buffardin (ca. 1693–1768) may have played some of these works on his occasional visits to Leipzig. “Visits of [such] individual musicians are usually undatable” (Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 408.
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Form: Chorus/fantasia - Recit (B) - Aria (B) - Aria (T) - Aria (S) - Aria (T) - Chorale.
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BWV 107 is a chorale cantata that retains the chorale text in each movement (per omnes versus)—unique in his chorale cantata cycle. For more about Bach's other chorale cantatas that follow this model (mostly later), see notes. 
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Chorale Cantatas of the per omnes versus typeOne of Bach’s earliest chorale-based cantatas, BWV 4, “Christ lag in Todesbanden,” retains the chorale text of all stanzas (per omnes versus) with no additional contributions from a librettist. However, Bach’s 1723–24 cycle of chorale cantatas includes only one work of this type (BWV 107). Most of the per omnes versus chorale cantatas are later works. Alfred Dürr writes, “[The] later Leipzig years saw the origin of a group of chorale cantatas that differ from those of 1724–5 in that the chorale text is preserved unaltered throughout all verses, and thus all movements. Nearly all the middle movements, however, continue to be set as arias or recitatives as they were in 1724–5, and not as chorale arrangements as they were in the early Cantata 4. The beginnings of this group can be traced back to 1724. It is quite possible that the first of them arose from the unavailability of a paraphrased text, rather than from the intentional creation of a definite type. Later, however, such works occur more frequently and, so it appears, not merely as the solution of a practical dilemma. Several of them [(137, 129, 112, and 177) were] written to fill gaps in Cycle II. Four others—BWV 117, 192, 97, and 100—are transmitted outside this cycle and without any stated occasion. It is likely that these four works were originally composed as wedding cantatas, though of course this does not preclude their subsequent use in Sunday services. The late chorale cantatas are listed here for ease of reference:From a musical standpoint, it is apparent that the latest of these chorale cantatas, in particular, strongly emphasize the virtuoso element. The arias ‘Ich traue seiner Gnaden’, BWV 97/4, and ‘Was Gott tut, das ist wohlgetan, er wird mich wohl bedenken’, BWV 100/3, might be cited as examples. Date - Occasion - BWV - Text incipit - Cycle1724 - 7th Sun. after Trinity - 107 - Was willst du dich - II1725 - 12th Sun. after Trinity - 137 - Lobe den Herren - II1726 - Trinity Sunday - 129 - Gelobet sei der Herr - II1728–31 - Wedding? - 117 - Sei Lob und Ehr - ?1730 - Wedding? - 192 - Nun danket alle Gott - ?1731 - 2nd Sun. after Easter - 112 - Der Herr ist mein - II1732 - 4th Sun. after Trinity - 177 - Ich ruf zu dir - II1734 - Wedding? - 97 - In allen meinen Taten - ?1734–5 - Wedding? - 100 - Was Gott tut - ? ”See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 43.	Of BWV 117, 192, 100, and 97, Christoph Wolff writes, “In Bach’s choral library, these four chorale cantatas were apparently kept separate from the de tempore chorale cantatas, that is, those designated for a specific liturgical date, and therefore were not included in the inheritances of Anna Magdalena and Wilhelm Friedemann.”	Wolff notes, “There is no question that Bach rated his chorale cantatas most highly. He performed them more frequently than any other cantatas, and continued to review them to the end of his life, with particular editorial care and in a consistent quest for perfection. After his death in 1750, the physical entity of the chorale cantata cycle—perhaps considered the most valuable single portion of the estate—was divided between the widow and the eldest and most favored son, likely according to specific instructions left by the composer himself: Anna Magdalena received the performing parts and Wilhelm Friedemann inherited the scores. The majority of the scores, like much else from Friedemann’s inheritance, were most unfortunately lost, while the parts were saved and survived. Only a few weeks after the composer’s death, in August 1750, Anna Magdalena contacted the city council “wegen derer Kirchen-Lieder” (concerning those church songs), [17] and made financial arrangements for the permanent transfer of the performing parts to the St. Thomas School. [18] She may have hoped, if not assumed, that they would not be forgotten there. Yet she surely could not have anticipated that Bach’s successors at the school, without exception and well into the nineteenth century, would continue to perform selected cantatas from Bach’s most ambitious of all cyclical projects. They thereby established these works, along with the motets, as a living memorial to the composer.”See Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), pp. 354n10, 151.
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The 7-stanza version of the chorale used by Bach in BWV 107 is different from that found in most Leipzig hymnals of the time (see note). Bach's version follows almost exactly the Halberstädtisches Gesangbuch (Wernigerode, 1716) used in Köthen. Petzold suggests that Bach may have chosen this version for its vocal, asesthetic-poetic, and theological superiority. See Martin Petzoldt, Bach Kommentar 1:158–159. However, a comparison of the two versions also reveals that the one preferred by Bach strengthens the text's expressions of personal surrender to God's sovereignty (more in note). The differing passages are highlighted below. 
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Chorale: “Was willst du dich betrüben” The 7-stanza version used by Bach in BWV 107 is different from that found in most Leipzig hymnals of Bach’s day. See Martin Petzoldt, Bach Kommentar 1:158.Six-stanza version as found in  Vopelius and Carl Gottlob Hofmann, eds., Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015.... (Leipzig,1758).	A comparison of the two versions reveals that the one preferred by Bach strengthens the expressions of personal surrender to God's sovereignty. Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich.: UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.1. Was willt du dich betrüben?o meine liebe Seel’!Thu den nur herzlich lieben,der heißt Immanuel:Vertrau dich ihm allein, er wird gut alles machen,und fördern deine Sachen,wie dirs wird selig seyn.	[Why would you grieve?O my dear soul!Just love him warmly,whose name is Emmanuel:trust in him alone, he will make all things good,and further your affairs,so that you will be blessed.]2. Denn Gott verlässet keinen,der sich auf ihn verläßt;Er bleibt getreu den Seinen,die ihm vertrauen fest.Läßt sichs’ an wunderlich,So laß dir doch nicht grauen;mit Freuden wirst du schauen,wie Gott wird retten dich.	[For God forsakes no one,who relies on him;he remains faithful to his own,who trust in him firmly.Should things commence strangely,do not be dismayed;with joy you will seehow God will save you.]3. Auf ihn magst du es wagen getrost mit frischem Muth; mit ihm wirst du erjagen, was dir ist nütz und gut: Denn was Gott haben will, das kann niemand verhindern aus allen Menschenkindern,so viel ihr’r sind im Spiel.	[On him you may venture confidently with fresh courage; with him you will attain, what is useful and good for you: for what God will have, no one can prevent from among all the children of men,as many as may be involved.]4. Wenn auch selbst aus der Höllender Satan trotziglich,mit seinen Rottgesellen,sich setzte wider dich;so muß er doch mit Spottvon seinen Ränken lassen,damit er dich will fassen:denn dein Werk fördert Gott.	[Though even from hellSatan himself,with his henchmen,should set themselves against you;he must nevertheless with mockeryleave off his intrigues,with which he wants to seize you:for your work is promoted by God.]5. Er richts zu seinen Ehren und deiner Seligkeit:Solls seyn; kein Mensch kanns wehren, wenns ihm wär noch so leid:Wills denn Gott haben nicht;so kanns niemand forttreiben, es muß zurücke bleiben:Was Gott will, das geschicht.	[He arranges [all] for his honor and your blessedness:If it is to be; no one can deter it, however sorry he may be about it: If God will not have it;no one can push it forward, it must remain behind:what God wills, that happens.]6. Drum ich mich ihm ergebe, dem sey es heimgestellt:nach nichts mehr ich sonst strebe, Denn nur, was ihm gefällt:Sein Will ist mein Begier,der ist und bleibt der beste,Das gläub ich steif und feste, Wohl dem, der gläubt mit mir!	[Therefore I surrender to him, to him be it entrusted:I strive for nothing else, than only for what pleases him:his will is my desire,that is and remains the best,I believe that unyieldingly and firmly, blessed is he who believes with me!]
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The connection to the Gospel reading lies in the disciples' question, "“How can one feed these men with bread here in the desert?” The cantata admonishes to trust God despite adversity.

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E# dim.7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
(E7)

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Oboes d'amore tacet (see note), flutes in parallel 3rds.
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An examination of the original oboe d’amore parts (available at https://www.bach-digital.de/receive/BachDigitalSource_source_00003244, accessed 10 September 2024) shows the opening movement was crossed out and rewritten at the end. In the revised version the oboes are differentiated from other parts. Thus, for example the oboes d’amore continued to play in measures 6 and 7. Alfred Dürr writes, “In the instrumental texture, we are struck by the relatively rich woodwind scoring for two flutes and two oboes d’amore, which was evidently not differentiated until the process of writing out the parts was already under way. In several places, the flutes, violins, and viola are singled out to form a kind of concertino group, without continuo. The oboes d’amore reinforce the strings in the instrumental passages (as do the flutes, for the most part), but in the choral passages they strengthen the chorale melody in the soprano.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 446.
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Ob d'am I differentiated (see note).
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Image of original Ob d'am Ipart. The oboe d'amoreparts were revised to differentiate them (see note).
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Allfred Dürr writes, "{BWV 107] is the only work from the cycle of 1724–5 in which Bach retained the hymn text literally throughout (that is, without paraphrasing the middle verses, which are nonetheless treated as modern recitative and arias), a procedure characteristic only of Bach’s later chorale cantatas. We do not know the grounds for this exception to the rule: it is idle to ponder whether the librettist supplied no text, whether for some reason Bach found the text supplied unusable, or whether the cantata is of earlier origin. We simply do not know the answer to these questions. On musical, stylistic grounds, at any rate, there is no reason to date the work any earlier than 1724, and the source findings unambiguously testify against a later dating."See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 446.

Microsoft Account
Text Box
Orchestral material beginscanonically with motive from thechorale, then free, chromatic polyphony.
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In this cantata Bach combines the 17th-century per omnes versus design for chorale cantatas with the modern/secular styles of concerto and dance.
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4 consecutive arias (none in da capo form) is rare.
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+Corno da cacciaOb d'am I & II
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Chorale lines 1 & 2.
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The chorale line is sometimes ornamented. Some chorale lines are joined (1+2, 3+4, 6–8). The lower parts never prepare entries of the cantus firmus.
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Stollen 1 of chorale's bar form.
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The lower lines do not prepare entries of the cantus firmus but follow them in often homophonic/syllabic manner that suggests agitation.
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Chromatic inflection for "betrüben" ("grieve").
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Instrumental introduction is repeated but with different instrumentation.
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6-stanza version of chorale: "Thu den nur herzlich lieben" 
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Chorale lines 3 & 4.
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Chorale line 5 (no embellishment).
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Stollen 2: same ornamented cantus firmus, similar instrumental lines, added strings.
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Abgesang of chorale's bar form (separated by an intervening ritornello emphasizing the chorale's bipartite form).
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Chorale lines 6–8 (joined).
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Text painting: All instruments except continuo and those doubling the cantus firmus stop for "trust in him alone," a phrase that moves to D major. The phrase is framed by a pulsing, descending line played softly by unison strings. For the significance of major vs. minor, see note.
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Chorale line 7.
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Major vs. MinorJ. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.][Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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(Chorale Verse 2) ●Faithfulness of God to those who trust him (107/2). 
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Chorale line 8.
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In each movement, Bach treats the final line of the stanza in a special way. Here he emphasizes "selig" ("blessed") with a melisma in the bass.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Word painting: Coloratura for "joy."
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Repetitive/static figures by the oboes d'amore suggest the constant presence / steadfast faithfulness of God referenced in the text. 
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Text painting: Unusual harmonic progression for "though matters appear strange."
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For God      forsakes       no one,     who himself to   him    entrusts;    he remains  faithful   to
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his-own,    who   him         trust             firmly.    If-appears    it    -          strange,                      yet   let thyself nevertheless not
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be-terrified, with                                   joy                                             wilt  thou     behold          how God     will   rescue
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Alfred Dürr notes that Bach avoids monotony by having the oboes d'amore bridge the vocal caesuras and by prolonging the last two lines. See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 447. 
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(Chorale Verse 3) ●God’s sovereignty complete & may be relied upon (107/3). 
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6-stanza version of chorale: "wirst"
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In each movement, Bach treats the final line of the stanza in a special way. Here he emphasizes "retten" ("save") with a wide-ranging melisma whose arpeggios are answered by the continuo (as if answering the singer's doubts), while the oboes d'amore switch to reassuring sustained notes.
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how   God  will   rescue   thee.
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StringsVln II & Vla staccato...
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The music begins with an anacrusis "circulatio" figure inthe continuo leading to staccato 8ths and entrance of the strings. The figure, associated initially with "wagen" (to "venture"), appears also in no. 27b of the St John Passion, where the soldiers gamble for Jesus' cloak—perhaps it represents the shaking and throwing of dice to express "wagering" one's life on Jesus, as referenced in the text (see note for more). The dance rhythm and patter diction produce a jocular affect approaching comic opera.
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6-stanza version of chorale: "getrost mit frischem Muth"
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(Chorale Verse 4) ●Satan cannot prevail against thee; God is with thee! (107/4). 
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(Chorale Verse 5) ●God’s sovereignty complete: to accomplish or hinder (107/5). 
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107/6.
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(Chorale Verse 6) ●Trusting God’s sovereignty & yielding to his will (107/6). 
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6-stanza version of chorale: "Sein Will ist mein Begier"
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6-stanza version of chorale: "Wohl dem, der glaubt mit mir"
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In each movement, Bach treats the final line of the stanza in a special way. Here he states the line about God's sovereignty 6 times (with additional internal repetitions), emphasizing "wie" ("how").

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Continuo alone...

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Oval

Microsoft Account
Line

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Continuo alone...

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Text Box
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major



J.S. Bach - Church Cantatas  BWV 107

22

mpeau
Typewritten Text
107/7.

mpeau
Typewritten Text
1.

Microsoft Account
Text Box
(Verse 7) ●Praise & honor to God for his protection & blessing (107/7). This stanza did not appear in most Leipzig hymnals of Bach's day.
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Instead of doubling the vocal lines (as more usually the case for the final chorale), the instruments have independent material in a dance rhythm: Meredith Little and Natalie Jenne say it is like a French gigue. (Helmuth Rilling also calls it a gigue.) Other writers call it a siciliano rhythm. Compare Dance and the Music of J. S. Bach, expanded ed. (Bloomington: Indiana University Press, 2001), pp. 254, 303;  Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 3 (Dayton, Ohio: Roger Dean Publishing, 2001), p. 89; Martin Petzoldt, Bach Kommentar 1:161; Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 448. 
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Stollen 1 & 2 of the chorale's bar form.
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Abgesang of chorale's bar form (as in the opening movement, no embellishment).
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Text Box
In each movement, Bach treats the final line of the stanza in a special way. Here he emphasizes "immerdar gepreist" ("evermore praised") by extending the cantus firmus beyond the other parts through the modulation to E minor (the final harmonic progression of BM - Em - Bm - BM perhaps expressing some trepidation about a final outcome).
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The combined final lines of the chorale (lines 6–8) describe the trinitarian God's watchful care, which averts all distress and harm. Associated with the pastoral rhythm of the siciliano, these lines suggests the image of the Good Shepherd.
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