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NBA I/7; BC A42
Septuagesima1 (BWV 144, 92, 84). See note
*1 Corinthians 9:24–10:5 (Run the race so as to obtain the prize)
*Matthew 20:1–16 (The parable of the vineyard laborers)
Librettist: Unknown 
FP: 28 January 1725 (Leipzig: St. Thomas)
This cantata belongs to Bach's cycle of chorale cantatas
(see note).
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Ob d'amore I, II
Vln I, II
Vla 
SATB
Continuo, Organo
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(Chorale Verse 1)
●God’s ways are best; what seems bad is my gain (92/1).


mpeau
Text Box
Form: Chorus/Fantasia - Recit/chorale (B) - Aria (T) - Chorale (A) - Recit (T) - Aria (B) - Recit/chorale (SATB) - Aria (S) - Chorale.
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Cantata Cycle II (Chorale Cantata Cycle) 
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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The cantata is based on the 12 stanzas of the 1647 chorale by Paul Gerhardt (1607–1676). The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or
		          turning in the text). The libretto relates to Jesus' parable in the Gospel
		          reading by emphasizing that life situations should not be judged
			         prematurely: in the end, God's goodness will be manifest and
			         the last may be first. See Martin Petzoldt, "Bach Kommentar"
			         2:548. Concerning the relationship between the libretto and the
				            stanzas of the underlying chorale, see note by
				            Alfred Dürr. 
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Alfred Dürr writes, “This chorale cantata, composed for 28 January 1725, is based on Paul Gerhardt’s twelve-verse hymn of 1647. The extensive libretto may explain why the cantata is also exceptionally long, especially since the anonymous librettist, instead of merging the verses wherever possible, has retained a considerable number of them in their original wording, even adding ‘trope’ texts on two occasions (verses 2 and 10). Thus, in addition to the outer verses in nos. 1 and 9, the second (in no. 2), the fifth (in no. 4), and the tenth (in no. 7) are adopted literally. The freely paraphrased movements adhere only very loosely to the substance of the other verses, passing over many details. The third movement proves to be a paraphrase of verse 4 (verse 3 is omitted); the fifth movement includes phrases from verses 6 and 8, but without following their content in detail; the sixth movement is more firmly based on verse 9, and the eighth loosely on verse 11.
	From the readings for the day no specific ideas are adopted, but only the general admonition to acquiesce in whatever God sends in the way of joy or suffering. References to other biblical passages are included, however, especially in the second movement. Thus the following lines:

Es müssen eh’r,
Wie selbst der treue Zeuge spricht,
Mit Prasseln und mit grausem Knallen
Die Berge und die Hügel fallen.

Sooner must—
As the faithful witness himself says,
That with rattling and horrible exploding 
The mountains and the hills collapse. [Richard Jones’s translation edited]

allude to Isaiah 54:10, and the words ‘Durch Jesu rotes Blut bin ich in seine Hand geschrieben’ (‘In Jesus’s red blood I am written upon His hand’) to Isaiah 49:16. Deliverance by the Lord from ‘great waters’ (also in no. 2) is celebrated in several of the Psalms (18:16, 77:19 and 144:7); and the prophet Jonah and the disciple Peter, both named in the second movement, were alike saved by the Lord from dangerous waters ( Jonah 2; Matthew 14:29–31). It has been surmised that the lines ‘And I can with muted strings/Prepare a new song for the Prince of Peace’ at the end of the seventh movement were added by Bach as a reference to the pizzicato accompaniment of the following aria. Yet the pizzicato might just as well have been occasioned by the text of the aria."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 226–227..
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Alfred Dürr writes, “The large-scale opening movement begins with two oboes d’amore and strings in alternation. Their thematic material is independent of the chorale melody...which is delivered by the soprano in long notes, line by line, after the introductory ritornello. The other voice parts take no share in the chorale theme, but instead join with the strings in an imitative, thematically unified texture. In the vocal passages, then, the participants are assigned the following roles:

Soprano: chorale melody in long notes, line by line
Oboe I and II: partly resting, partly with independent instrumental themes
Violin I, II + alto, viola + tenor, continuo + bass: imitative texture, instrumental themes

Thus, once a dubious hunt for vague allusions is abandoned, one finds that the chorale imparts none of its melodic material to the surrounding texture."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 227.
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Artur Hirsch suggests that this cantata may originally have been intended for the 4. S. after Epiphany, which has, as its Gospel, the story of Christ calming the storm (*Matthew 8:23–27). He conjectures that both poet and composer may not have realized until later that, because Easter was coming early in that year (1725), the 4. S. after Epiphany would be omitted, and Septuagesima would follow instead. See notes to Hänssler recording #98717.
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Here the 6/8 meter with
figura corta and the use 
of oboes d'amore suggest
a pastoral setting, though
God as shepherd is not 
mentioned until the last
two movements.  
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Ob d'amore parallel  thirds suggest sweetness.
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Ascending diatonic fourth (see note).
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Diatonic Ascending Fourth
Bach appears to associate the ascending diatonic fourth with offering of praise to God (perhaps like incense). Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’ . . . [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. In BWV 147/5 the ascending diatonic fourth is harmonized as faux bourdon (Am-Bm-CM-DM-Gm) in the ritornello, associated with the text “Mein Heiland, erwähle die gläubende Seele, und siehe mit Augen der Gnade mich an! (My savior, choose this believing soul and look upon me with eyes of mercy!). In BWV 87/1, the ascending diatonic fourth is used for Jesus’ words to make requests to God in Jesus’ name.
	Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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Rising lines characterize the movement, 
apparently, a reference to joining Christ in 
his ascent (see text at the chorale's Abgesang,
beginning m. 75),
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The accompanying voices are unrelated to the chorale tune. Instead they form a thematic
unity with the material from the ritornello.
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This chorale tune appears to have been one of Bach's favorites (see note) It is noteworthy that he used the tune in the cantata for the previous week (BWV 113). For a comparison of the two settings, see same note.
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Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeit
These two chorales, with their expressions of resigned submission to God’s providence, appear to have been particular favorites of Bach’s librettists. Apparently Bach, too, identified with such sentiments, for they accord with annotations that he made in his Calov Bible Commentary. It is striking that Bach focused especially on the “fatalistic” book of Ecclesiastes. In the introduction to that book, Bach underlined “Let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail.” See Howard H Cox, The Calov Bible of J. S. Bach (Ann Arbor, Michigan: UMI Research Press, 1985), facsimile 141, translation on p. 423. Similar sentiments are marked elsewhere. 

Bach’s cantatas use the above-named chorale texts and/or tunes in the following movements.
Was Gott tut, das ist wohlgetan (text and tune): 12/7, 69a/6, 75/7&14, 98/1, 991&6, 100/1&6 (text in intervening movements), 144/3.
Was mein Gott will das gscheh allzeit (text and tune): 72/6, 111/1&6, 144/6, 244/25 (end of St. Matthew Passion, part 1).
Was mein Gott will das gscheh allzeit (tune): 92/1&9 (with text from another submissive chorale text, “Ich hab in Gottes Herz und Sinn,” 103/6 with text from “Barmherzger Vater, höchster Gott.”


Comparison of 111/1 and 92/1.
Sven Hiemke writes, Gerhardt’s twelve-verse poem was sung to the melody “Was mein Gott will, das g’scheh allzeit” by Claudin de Sermisy (1529); already on the previous Sunday, this had been heard as the basis of Bach’s eponymous cantata BWV 111. There are remarkable formal parallels between the opening choruses of the two works: both are of the same length (136 measures) and orchestration, and both develop an autonomous subject in concertante alternation between two oboes d’amore and strings; in both cases the cantus firmus is presented by the soprano in long note values; in each case, the choir enters at the same place (for the first time in m. 17), singing sections of equal length.
However, unlike the opening movement of the cantata Was mein Gott will, das g’scheh allzeit, the opening movement of [BWV 92] work is altogether characterized by a dance-like motive which is also taken up by the lower voices during the line-by-line sounding of the church chorale melody.

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 8, p. 376. (Sven Hiemke, translated by David Kosviner). 
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At the end of each chorale phrase (while the soprano sustains the last note), lower voices repeat all or the last part of the text, the eddies of sound providing time to ponder the reverberations of the act of surrender reflected in the long soprano note.
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Major vs. Minor
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Troped chorale, with the chorale's melodic phrase endings increasingly varied. The text alludes to a great number of biblical passages and themes (see notes).
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Isaiah 54:10. The mountains may depart and the hills be removed (Luther 1545: Berge weichen und Hügel hinfallen), but my steadfast love shall not depart from you and my covenant of peace shall not be removed, says the Lord, who has compassion on you. (Also Ezekiel 37:26.)
Matthew 24:29, 35 [Jesus]: …After the tribulation of those days the sun will be darkened, and the moon will not give its light, and the stars will fall from heaven, and the powers of the heavens will be shaken… Heaven and earth will pass away, but my words will not pass away. (Also Mark 13:31, Luke 21:33, Isaiah 40:8, Psalm 102:25–27.)
2 Peter 3:10. The day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the works that are upon it will be burned up.
Luke 23:30. Then [men] will begin to say to the mountains, ‘Fall on us’; and to the hills, ‘Cover us.’  (Also Revelation 6:16.)
Psalm 119:89–90. For ever, O Lord, thy word is firmly fixed in the heavens. Thy faithfulness endures to all generations…
2 Timothy 2:13. If we are faithless, he remains faithful—for he cannot deny himself. (Also Romans 3:4.)
John 14:21 [Christ]: …He who loves me will be loved by my Father, and I will love him and manifest myself to him. (Also John 14:23, 16:26–27.)
Isaiah 49:16 [God]: Behold, I have graven you on the palms of my hands…
Ephesians 2:13. Now in Christ Jesus you who once were far off have been brought near in the blood of Christ. (Also Hebrews 9:14, Revelation 1:5.)
Psalm 34:15, 17, 19. The eyes of the Lord are toward the righteous, and his ears toward their cry…When the righteous cry for help, the Lord hears, and delivers them out of all their troubles…Many are the afflictions of the righteous; but the Lord delivers him out of them all.
Jonah 2:3. Thou didst cast me into the deep, into the heart of the seas, and the flood was round about me; all thy waves and thy billows passed over me.
Matthew 8:23–26. When [Jesus] got into the boat, his disciples followed him. And behold, there arose a great storm on the sea, so that the boat was being swamped by the waves; but he was asleep. And they went and woke him, saying, “Save, Lord; we are perishing.” And he said to them, “Why are you afraid, O men of little faith?” Then he rose and rebuked the winds and the sea; and there was a great calm. (Also Mark 4:35–39.)
Psalm 69:1, 15. Save me, O God! For the waters have come up to my neck…Let not the flood sweep over me, or the deep swallow me up… (Also Psalm 18:16, 77:19, 124:4–5, 144:7.)
Psalm 29:3. The voice of the Lord is upon the waters; the God of glory thunders, the Lord, upon many waters. (Also Isaiah 51:10.)
Isaiah 43:1–2. …Thus says the Lord, he who created you, O Jacob, he who formed you, O Israel: “Fear not, for I have redeemed you; I have called you by name, you are mine. When you pass through the waters I will be with you; and through the rivers, they shall not overwhelm you…” (Also Psalm 32:6, 46:1–3, 7.)
Hebrews 12:11. …All discipline seems painful rather than pleasant; later it yields the peaceful fruit of righteousness to those who have been trained (Luther 1545: geübt) by it.
Proverbs 3:11. My son, do not despise the Lord’s discipline or be weary of his reproof, for the Lord reproves him whom he loves, as a father the son in whom he delights. (Also Heb. 12:5–7.)
*1 Corinthians 9:25–27. Every athlete exercises self-control in all things. They do it to receive a perishable wreath, but we an imperishable. Well, I do not run aimlessly, I do not box as one beating the air; but I pommel my body and subdue it…
James 1:2–4. Count it all joy, my brethren, when you meet various trials, for you know that the testing of your faith produces steadfastness. And let steadfastness have its full effect, that you may be perfect and complete, lacking in nothing. (Also 1 Peter 1:6–7.)
Jonah 1:11–12, 17. Then [the sailors] said to [Jonah], “What shall we do to you, that the sea may quiet down for us?” For the sea grew more and more tempestuous. He said to them, “Take me up and throw me into the sea; then the sea will quiet down for you; for I know it is because of me that this great tempest has come upon you.”…And the Lord appointed a great fish to swallow up Jonah; and Jonah was in the belly of the fish three days and three nights.
Matthew 14:28–31. Peter answered [Jesus], “Lord, if it is you, bid me come to you on the water.” He said, “Come.” So Peter got out of the boat and walked on the water and came to Jesus; but when he saw the wind, he was afraid, and beginning to sink he cried out, “Lord, save me.” Jesus immediately reached out his hand and caught him, saying to him, “O man of little faith, why did you doubt?”

...continued in note 2.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. the final note. Here roiling 16th notes for the continuo depict the storm referenced in the text.
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Microsoft Account
Sticky Note
Jms. 1:2–4. Count it all joy, my brethren, when you meet various trials, for you know that the testing of your faith produces steadfastness. And let steadfastness have its full effect, that you may be perfect and complete, lacking in nothing. (Also Jms. 1:12, 1 Pet. 4:12–14, 5:10.)
Jn. 15:1–2, 8, 16 [Christ]: I am the true vine, and my Father is the vinedresser. Every branch of mine that bears no fruit, he takes away, and every branch that does bear fruit he prunes, that it may bear more fruit…By this my Father is glorified, that you bear much fruit, and so prove to be my disciples…You did not choose me, but I chose you and appointed you that you should go and bear fruit and that your fruit should abide… (Also Gal. 5:22–23.)
1 Pet. 4:19. Therefore let those who suffer according to God’s will do right and entrust their souls to a faithful Creator.
Job 5:17. Behold, happy is the man whom God reproves; therefore despise not the chastening (Luther 1545: Züchtigung) of the Almighty.
Prov. 3:11. My son, do not despise the Lord’s discipline or be weary of his reproof, for the Lord reproves him whom he loves, as a father the son in whom he delights. (Quoted in Heb. 12:5–7, 11.)
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A troped chorale stanza counterbalancing no. 2 in the cantata's symmetrical form. The chorale stanza is presented two lines at a time in cantional 4-part style (the second line always beginning with bass alone, prefiguring the soprano line). Intervening recitatives amplify the chorale lines. The entire text is a prayer and the intervening recitatives enter in ascending order (B-T-A-S), as if rising to heaven. The prefiguring bass for chorale lines 2, 4, 6, and 8 appears to symbolize the vox Dei, into whose (usually) rhythmically more animated line the other voices fall (reflecting the text's idea of "falling into God's hands").   
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The prefiguring bass appears to represent the vox Dei, into whose more rhythmically animated line the other voices "fall" (reflecting the text's idea of "falling into God's hands."
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Allusion to 2 Samuel 24:14. David said to Gad, “I am in great distress; let us fall into the hand of the Lord, for his mercy is great; but let me not fall into the hand of man.” (Also 1 Chronicles 21:13.)
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The bass recitative appears to allude to Hebrews 2:10–12: It was fitting that he, for whom and by whom all things exist, in bringing many sons to glory, should make the pioneer of their salvation perfect through suffering. For he who sanctifies and those who are sanctified have all one origin. That is why he is not ashamed to call them brethren, saying, “I will proclaim thy name to my brethren, in the midst of the congregation I will praise thee.”
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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The 7th chorale line appears to borrow language from Psalm 112:9: His horn
is exalted in honor (Luther 1545: sein Horn wird erhöhet mit Ehren).
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(Loosely based on Chorale Verse 11) ●Trusting the shepherd of my soul despite affliction (92/8). 
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The soprano aria represents the "new song" referenced at the end of the previous movement. It is possible that the poem's original form was ABBA-CCDDEE, intended as a da capo aria with lines 1-4 serving as the A section. As it stands, the aria uses line 1 as a motto. the motto begins the ritornello at m. 57 and is repeated as a kind of da capo before continuing with lines 8 and 9. Lines 10 & 11 are then added as a kind of coda (which again uses the opening figure). For discussion see Martin Petzoldt, Bach Kommentar 2:558–559. 
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The aria is a pastoral duet between soprano and oboe d'amore, suggesting a dialogue betweeen the soul and the divine shepherd, as referenced in the text.
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Oboe d'amore prefigures the sustained tone of the singer's "Amen."
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●Trusting the shepherd of my soul despite affliction (92/8). 
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Kreuz (cross, also the German word for a musical sharp). The dual meaning in German of the word “kreuz” allowed Bach to associate the use of musical sharps with Christ’s cross and crossbearing. See for example 99/3. In 178/6, an abundance of sharps is associated with the “cross” the righteous must often bear. In this final movement of Cantata 92, Bach raises the second note of the tune (unlike his other settings of this tune) for the reference to walking the path of death and darkness. 
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With respect to the chromaticism of Bach's chorale setting leading to a harmonic whole, Martin Petzold quotes Johann Olearius's commentary on Jesus' parable in the Gospel reading, which likens the "agreement" or "concord" between the vineyard owner and his laborers (Matthew 20:2) to the harmony resulting from divergent melodic lines, an apt representation of the heavenly end to which God leads his people. See Petzoldt, Bach Kommentar 2:560–561. For an introduction to the influence on Bach’s cantatas of the theologian Johann Olearius (1611–1684) , whose commentary was in J. S. Bach’s personal library, see Martin Petzoldt Bach Kommentar 1:14–16.
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