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NBA I/11; BC A66
Misericordias Domini: 2. S. after Easter (BWV 104, 85, 112)
*1 Peter 2:21–25 (Christ as example; you have returned to the 
shepherd of your souls)
*John 10:11–16 (Jesus declares himself to be the Good Shepherd—
(see note)
Librettist: Unknown; perhaps Christian Weiß the elder
FP: 15 April 1725 (Leipzig: St. Nicholas) This cantata belongs
to Bach's second cantata cycle in Leipzig, composed after a long
series of chorale cantatas.
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●Vox Christi: I am the good shepherd: John 10:12 (85/1). 
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Instrumentation:
Ob I, II
Vln I, II
Vla
Violoncello piccolo (see notes)
SATB
Continuo
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Violoncello Piccolo or Viola Pomposa. The violoncello piccolo has often been equated with the viola pomposa (whose invention has often been attributed to Bach)—see, for example, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 414. However, Karl Hochreither argues that they were not the same, as does Ulrich Prinz (see below). The violoncello piccolo appears in first or later versions of 180/3, 115/4, 139/4? (autograph score is lost), 41/4, 6/3, 85/2, 183/2, 68/2, 175/4, and 49/4 [order✓]. All except the last two are from Cantata Cycle II. However, only 180/3, 115/4, 139/4?, and 41/4 are part of chorale cantatas; the other examples from Cycle II date from after Bach’s run of chorale cantatas (BWV 1 being the last chorale cantata, for 25 March 1725). For more about this instrument, see Dürr/Jones, Die Kantaten, 35; also the article by Ulrich Prinz in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd, pp. 496–97.
	For recent research see Andrew Talle, “Viola pomposa und Violoncello piccolo im Schaffen von J. S. Bach,” Bach-Jahrbuch 2023, pp. 11–48.  

Frauke Heinze writes, “The “small” violoncello raises problems for musicological research. Apparently this instrument, which was newly invented during Bach’s lifetime, possibly with his participation, existed in several forms and could be played in different ways. In Bach’s works the violoncello piccolo is employed exclusively as a solo instrument, and the clefs used for its notation are more varied than for any other instrument—an indication not only of the instrument’s great range (along with four-stringed instruments there were some with five strings), but also of the experimental status which the instrument possessed in Bach’s time. Just as unclear as its precise construction is the way in which it was played—it could either be played da gamba, like a cello between the legs, or da braccio, on the arm like a violin or viola.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 394 (Frauke Heinze, translated by John Coombs). 
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Concerning the violoncello piccolo, viola pomposa, violio piccolo, and violetta, Karl Hochreither writes,

“Rendition of the numerous violoncello piccolo parts is an unsolved problem within the framework of present-day performance practice—less from the viewpoint of sound than playing technique. Often the parts are nearly unplayable on the violoncello because of their tessitura; their range, however, precludes simply transferring them to the viola. One will have to decide in individual cases whether ‘bending’ [knicken] some passages (a procedure Bach himself used in similar instances, as we have seen) would not be preferable to placing excessive demands on an instrumentalist. 
	The violoncello piccolo has often been equated with the viola pomposa [14] that (according to Forkel) Bach arranged to have built in 1724.[15] Gerber, too, mentions it in the older one of his lexicons.[16] However, in no Bach work is it explicitly required; the violoncello piccolo, on the other hand, is very frequently, appearing as solo instrument in nine cantatas.[17] The erroneous equating of viola pomposa and violoncello piccolo is probably owing to the fact that the two instruments had the same function and were interchangeable in practice. According to Gerber, the tuning of the viola pomposa was C G d a e'; the same tuning has been handed down for the five-stringed violoncello piccolo but also another: C G d a d'. 
	On the other hand, replacing the violino piccolo and the violetta with violin and viola, respectively, is unproblematic. As the notation unequivocally shows, Bach’s violino piccolo parts were intended for the Terzgeige; they were notated a minor third lower so the instrumentalist could play without difficulty on the smaller instrument (tuned a minor third higher).[18] 
	Concerning the violetta we read in Walther: ‘ . . . is a violin for the middle part, which can be played either on violas or small violas da gamba. . . . ’[19] While there is a big solo for the violino piccolo in BWV 140 Wachet auf, ruft uns die Stimme (no. 3)[20] and Bach used the violino piccolo as a substitute for the flauto piccolo in BWV 96,[21] the violetta is used as solo substitute only once—in BWV 16 Herr Gott, dich loben wir (no. 5).[22]”

Hochreither notes to above: 
“14. See Heinrich Husmann, ‘Die Viola pomposa’ in Bach-Jahrbuch 33 (1936): 90–100.
15. See Riemann Musiklexikon, subject section, 1038; compare also Alfred Berner, article ‘Violoncello’ in Die Musik in Geschichte und Gegenwart, vol. 13, col. 1783; also Schering, Bachs Leipziger Kirchen­musik, 112–14; Dreyfus, Bach’s Continuo Group, 172–75 and Ulrich Drüner, ‘Violoncello piccolo und Viola pomposa bei Johann Sebastian Bach. Zu Fragen von Identität und Spiel­weise dieser Instru­mente’ in Bach-Jahrbuch 73 (1987): 85–112. [Translator’s note: See also Hans T. David and Arthur Mendel, eds., The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), 368 (no. 364).] 
16. Gerber, Lexicon, vol. 1, col. 90. 
17. They are BWV 6, 41, 49, 68, 85, 115, 175, 180, & 183. Only the parts in BWV 49 and 180 do not exceed the lower limits of the violas. Van der Meer assigns only the solo parts of cantatas BWV 41, 68, 115, and 175 to the five-stringed violoncello piccolo; the rest, which do not go below G, he assigns to the four-stringed violoncello piccolo tuned G d a e'. See Carel van Leeuwen Boomkamp and John Henry van der Meer, The Carel van Leeuwen Boomkamp Collection of Musical Instruments. Descriptive Catalogue (Amsterdam: Knuf, 1971), 20–23; John Henry van der Meer, Germanisches Nationalmuseum Nürnberg. Wegweiser durch die Sammlung historischer Musikinstrumente, 2nd ed. (Nürnberg, 1976), 40. Compare also Eppelsheim, ‘Instrumente,’ 128–33. 
18. See Riemann Musiklexikon, subject section, 1045–46 and Prinz, ‘Studien,’ 61–67. 
19. Walther, Lexicon, 637; see also Riemann Musiklexikon, subject section, 1038–39, and esp. Prinz, ‘Studien zum Instrumentarium Johann Sebastian Bachs mit besonderer Berücksichtigung der Kantaten’ (PhD dissertation, University of Tübingen, 1974), 83–85. Prinz, moreover, regards as untenable the proposition that, in the case of divided viola parts in a five-part string setting, the lower one (notated in the tenor clef) was intended for a larger tenor viola. The choice of clef would merely have indicated to the players their function within the musical texture (Prinz, ‘Studien,’ 71–72). 
20. NBA I/27, 173–80. 
21. BWV 96, see note 11. 
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C minor (for significance,
see note). The first 3 notes
may be derived from the closing chorale.
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Form: Aria (B) - Aria (A) - Chorale (S) - Recit (T) - Aria (T) - Chorale.
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Text Box
This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Motto (Th 1)
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Significance of the Key of C
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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The vocal style lies between aria and arioso; the form is A-A'.
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Of the first movement, Alfred Dürr writes, "The opening movement is one of those settings of Jesus’s words for bass voice whose form lies somewhere between aria and arioso. Framed and articulated by a six-bar instrumental ritornello, this dictum is heard in two corresponding vocal sections, A and A’. The vocal head-motive has already been quoted four times by the continuo during the ritornello before it is taken up by the bass as a ‘motto." As a counterpoint to this motive we hear descending semiquaver runs, which, however, do not consolidate thematically to the same extent. The oboe repeatedly comes to the fore in concertante style, so that at times the movement resembles the middle movement of an oboe concerto. See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 302.
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A lyrical cantata expounding the pastoral theme of Jesus as Good Shepherd.
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Some 2 weeks before (30 March), Bach
had performed the second version
of the St. John Passion (the first
version was performed the year prior).
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The use of
2 oboes in
unison suggests
multiple string players.
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Bach reveals which aspect of Jesus' statement is to receive the greatest rhetorical weight by lengthening and ornamenting the final 3 syllables of the head motive: "Ich bin ein gu - ter Hirt ("I am a GOOD SHEPHERD"). He further emphasizes the statement through repetition and contrapuntal artifice.
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Double Counterpoint in ritornello
Th 1: I am a good shepherd (m. 7)
Th 2: Lays down his life (m. 12)
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Jesus speaks (biblical dictum)
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The theme of God as the shepherd of his people echoes throughout the bible and so it permeates Bach's structure creating a thematic and formal density, appropriate to the gravitas of the text.
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Citing Eric Chafe, Mark Peters notes that the Gospel readings for the Easter season in the Lutheran liturgical year focused on Jesus’ words as recorded in the Gospel of John. See discussion and table in Mark A. Peters, “Death to Life, Sorrow to Joy: Martin Luther’s Theology of the Cross and J. S. Bach’s Eastertide Cantata ‘Ihr werdet weinen und heulen’ (BWV 103)” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), pp. 53–54.

In movement 1 of Cantata 85, Jesus' reference to his upcoming death is reflected in Bach's somewhat melancholy setting.
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Continuo alone for reflection.
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●Jesus identified as the good shepherd: he gave his life for sheep (85/2).  
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Violoncello piccolo
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Regarding the 
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instrumentation.
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Alto is often the voice of faith. The text (given in full three times), alludes to Jesus' own words in the Gospel reading (see note).
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John 10:17–18, 27–30 [Jesus]: For this reason the Father loves me, because I lay down my life, that I may take it again. No one takes it from me, but I lay it down of my own accord. I have power to lay it down, and I have power to take it again; this charge I have received from my Father…My sheep hear my voice, and I know them, and they follow me; and I give them eternal life, and they shall never perish, and no one shall snatch them out of my hand. My Father, who has given them to me, is greater than all, and no one is able to snatch them out of the Father’s hand. I and the Father are one.
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A. Lines 1-4 (9-22) Gm-Dm
Rit (22-27) Dm
B. Lines 1-4 (27-40) Dm-Cm
A'. Lines 1-4 (41-53) Gm
Rit (53-61) Gm
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The form is modified da capo but with the entire text stated in both A and B sections. The animation of the violoncello piccolo could suggest the shepherd's combative care for the sheep, leading to his death, as referenced in the text or (alternatively) the playfulness of the sheep.
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The individual voice of faith speaks, interpreting Jesus' words.
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Word painting: Long melisma for "rob/steal."
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 (See also 104/6.) ●Shepherd Psalm: Paraphrase of Psalm 23:1–2 (85/3). This is the first stanza of three in the 1598 chorale of the same name by Cornelius Becker (1561–1604). Its associated tune
is also associated with the words "Allein Gott in der Höh sei Ehr.' 
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Text painting: The phrase is stretched to emphasize the words (especially appropriate for Stollen 1: "completely entrust myself"). In contrast to the performing part, the autograph score shows that Bach originally wrote a shorter version of the phrase.
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85/4.
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Typewritten Text
●Shepherd watches sheep when hirelings sleep (85/4). 
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Text Box
Text painting: Fast triplets presumably depict agitation.
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When     the             hirelings                              sleep,                     then       keeps-watch     this
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shepherd  by           his              sheep,                                                                           so                     that        each-one
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in            welcome             rest             the      meadow   and       pasture        can           enjoy,                     in           which
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streams-of-life             do-flow.                          For,        seeks    the     wolf-of-hell          (indeed)       to-break-through,      the
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sheep          to           devour,              then      holds       -          this     shepherd indeed      his             jaws        shut.
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The text alludes to Jesus' words in the Gospel reading (see note). However, the Gospel says the hirelings flee rather than sleep. 

Microsoft Account
Sticky Note
*John 10:10–15 [Jesus]: The thief comes only to steal and kill and destroy; I came that they may have life, and have it abundantly. I am the good shepherd. The good shepherd lays down his life for the sheep. He who is a hireling (Luther 1545: Mietling) and not a shepherd, whose own the sheep are not, sees the wolf coming and leaves the sheep and flees; and the wolf snatches them and scatters them. He flees because he is a hireling and cares nothing for the sheep. I am the good shepherd; I know my own and my own know me, as the Father knows me and I know the Father; and I lay down my life for the sheep.
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to streams
of life allude
to Jesus'
words (see
note).
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John 4:14 [Jesus]: Whoever drinks of the water that I shall give him will never thirst; the water that I shall give him will become in him a spring of water welling up to eternal life.
John 7:37–38. On the last day of the feast, the great day, Jesus stood up and proclaimed, “If any one thirst, let him come to me annd drink. He who believes in me, as the scripture has said, ‘Out of his heart shall flow rivers of living water.’”
John 10:28–29 [Jesus]: I give them eternal life, and they shall never perish, and no one shall snatch them out of my hand.
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The reference to the devil as a "wolf of hell" suggests several biblical passages referring to adversarial lions. 1 Peter 5:8: Be sober, be watchful. Your adversary the devil prowls around like a roaring lion, seeking some one to devour. Daniel 6:22: My God sent his angel and shut the lions’ mouths, and they have not hurt me. 2 Timothy 4:17: The Lord stood by me and gave me strength…So I was rescued from the lion’s mouth. (See also Psalm 22:21, 1 Samuel 17:34–35, Hebrews 11:33.)
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●Jesus as shepherd shows his love by dying for sheep (85/5). 
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The 9/8 meter underscores the pastoral context (even though the aria is the only movement with no mention of the shepherd), while parallel 3rds and 6ths between strings and continuo suggest sweetness. Peter Wollny suggests that triplets in 9/8 meter were a new phenomenon when Bach began to employ them in his Leipzig period. See https://www.youtube.com/watch?v=4yw7VdgR6q0, accessed 26 July 2024. 
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Alfred Dürr writes, "The instrumental texture radiates a powerful warmth and intimacy, which is achieved by frequent parallel thirds and sixths between the obbligato part (for unison violins and violas) and the continuo, by the deep pitch of the string part, and by the simple harmony, which on several occasions touches upon the subdominant. The highly text-engendered singing of the tenor stands out against this instrumental background." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 302. 
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Lines 4–5 (Mm. 33–49 are an extended 
variation of mm. 17–27.) 
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Word painting: Melismas in triplets for "vergossen" ("poured out").

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Text Box
Text painting: Sustained notes for "hält in guter Hut" ("holds in good keeping"). The statement represents
a positive version of Jesus' words in the Gospel reading, "No one shall snatch them out of my hand." 
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the two themes are presented in reverse order.
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●God as shepherd: I need not fear anything (85/6). 
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This is the fourth stanza of seven in the 1658 chorale "Ist Gott mein Schild und Helfersmann" by Ernst Christoph Homburg (1605–1681).
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