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Introduction & updates at melvinunger.com.
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NBA I/27; BC A163
25. S. after Trinity (BWV 90, 116)
*1 Thessalonians 4:13–18 (Christ will return with the 
archangel’s call and the sound of the trumpet)
*Matthew 24:15–28 (There will be great tribulation 
at the end of the world)
Librettist: Unknown
FP: 14 November 1723 (Leipzig: St. Thomas). This
cantata is part of Bach's first
Leipzig cantata cycle (see note).
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Possible Instrumentation:
Tromba
Vln I, II
Vla
SATB
Continuo
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90/1.
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1.
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D minor (for signficance, see note).
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●Judgment is imminent yet sinners disregard judge (90/1).  
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Form: Aria (T) - Recit (A) - Aria (B) - Recit (T) - Chorale.
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The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). 
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Unfortunately, the autograph
score (the sole original source) gives no indication
regarding instrumentation, presumably strings perhaps with doubling oboes and trumpet..
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Sticky Note
Regarding Bach’s first cantata cycle, Karin Wollschläger writes, “For 23 of the altogether approximately 60 cantatas of this annual cycle, Bach fell back on works from his time in Weimar and Köthen, revising them to a greater or lesser extent for the renewed performances in Leipzig. The text models for the new compositions were taken from various poets who, however, can only be identified in very few instances.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 8, p. 274 (Karin Wollschläger, translated by David Kosviner).
	Christoph Wolff writes, “We can trace the emergence of three favorite text forms [in Bach’s first annual cantata cycle], although they may not be related to three different authors: (1) biblical dictum (from the Gospel lesson)—recitative—aria—recitative—aria—chorale in BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, and 104 for the eighth, fourteenth, twenty-first, and twenty-second Sundays after Trinity and for Misericordias Domini; (2) biblical dictum—recitative—chorale—aria—recitative—aria—chorale in BWV 48, 40, 64, 153, 65, and 67 for the nineteenth Sunday after Trinity, four Christmas season feasts, and Quasimodogeniti; and (3) biblical dictum—aria—chorale—recitative—aria—chorale in BWV 83, 144, 66, 104, 166, 166, 86, 37, and 44 for Purification, Septuagesimae, Easter Monday, and Misericordias Domini to Exaudi.” See J. S. Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 270. 
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In dramatic terms, the cantata warns the corpus mixtum (Augustine's term for the Christian community—which includes both good and evil persons) that the end of the world will involve terrifying judgment but that those who repent (the "elect") will be spared. See Petzoldt, Bach Kommentar 1:673.
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Ritornello
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The threat of a frightening judgment is described in the Gospel reading. See Matthew 24:21: Then there will be great tribulation, 
such as has not been from the beginning of the world until now, no, and never will be.
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Word painting: "Reißen" literally means "to tear [apart or away," so the line could be translated: 
"A terrible end will tear you away." This "tearing" is depicted with fast passagework in tenor and Vln I.
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Tenor is often the voice of the herald or narrator. Here he provides an exegesis of the Gospel reading's
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account of "the end," which is preceded by Jesus' promise that "he who endures to the end will be saved."
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ßet
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NBA: reißet
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D# dim.7
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G minor
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D7
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Alfred Dürr writes, "The opening movement is an impassioned tenor aria, rich in coloraturas, in which the lively figuration and rapid scale passages of the first violin (the second violin and viola have an accompanying function) illustrate the threat of punishment for sinners. See The Cantatas of J. S. Bach, p. 639.
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D pedal...
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B-flat
major (deceptive)

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor is temporarily avoided (like the final judgment), but it comes in the end with great finality.
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Form (Rhyme: ABCBC)
Ritornello (1-25) Dm
Lines 1-2 (3x: 25-69) Dm-Am
Rit (69-73) AM
Lines 1-2 (2x: 74-106) Am-Dm
Rit (107-129) Dm [Fine]
Line 3 (2x: 130-133) (Dm)-B♭M
Rit (133-138) B♭M
Line 3 (139-142) (B♭M)-Cm
Rit (142-147) Cm
Lines 4-5 (148-161) (Cm)-Gm
Rit (161-165) Gm
Lines 3-5 (165-186) Gm-B♭M
da capo
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Lines 1–2. (3x).
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G minor
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Ascending chromatic 4th  = "sinful scorners" in mm. 65–68.
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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"Reißen" theme with punctuating bass.
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"Reißen" theme with punctuating orchestra.
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Strings unison.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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The ritornello's "tearing away" 
figure is overlaid...
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Vocal line is embedded in ritornello, with somewhat modified accompanying parts.
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For comments by Konrad Küster with translation,
see note.
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Konrad Küster writes, “Nach Binnenritornell und Wiedereintritt des Tenors läuft dessen gesamter Gesang parallel zum originalen Ritornell ab—das wie üblich abbricht, nun aber tatsächlich als Trugschluss, so dass der Tenor seinen Arienhauptteil mit einer Art freier Solokadenz beenden kann, ehe nochmals rein instrumental das Ritornell vorgetragen wird—nun in vollem Umfang. Folglich ›trägt‹ das Ritornell im engsten Wortsinn die erste Hälfte des Hauptteils und bewirkt im zweiten, dass eine echte Reprise zustande kommt, doch beide sparen die entscheidende Schlussfloskel noch aus—sie ist erst ganz am Ende des Arienteils erreicht. In ähnlicher Weise treten Ritornell-Elemente neben die veränderte Tenor-Motivik des Binnenteils.
	Bach hat in dieser Arie die Technik des Vokaleinbaus so weit fortentwickelt, dass sich in ihr der Ablauf des Satzes spiegelt; dessen ›Syntax‹ wäre ohne sie nicht verständlich, denn sie hebt die Schlüsselmomente hervor, ohne damit die Vokalstimme in ihrer Vorrangstellung, den Text zu präsentieren, einzuengen. Die Technik verweist zurück auf den Eröffnungssatz von Bachs Probekantate BWV 22, wird aber erst in der Folgezeit zu einem allgemeinen kompositorischen ›Instrument‹ Bachs. Ebenso findet man in der folgenden Zeit vermehrt Arienschlüsse, in denen das Orchester unvermittelt aussetzt, als solle dem Sänger die Möglichkeit einer virtuosen, konzertartigen Schlusskadenz gegeben werden.”

[After the tenor’s inner ritornello and reentry, his entire vocal part runs parallel to the original ritornello—which breaks off as usual, but now actually as a deceptive ending, so that the tenor can end his main aria section with a kind of free solo cadenza, before the ritornello is performed again purely instrumentally—now in its entirety. Consequently, the ritornello ‘carries’ the first half of the main section in the strictest sense of the word and brings about a real recapitulation in the second, but both still omit the decisive final phrase—it is only reached at the very end of the aria section. Similarly, ritornello elements appear alongside the altered tenor motivic material of the inner section.
	In this aria, Bach has developed the technique of vocal insertion to such an extent that the flow of the movement is reflected in it; its ‘syntax’ would not be comprehensible without it, as it emphasizes the key moments without restricting the vocal part in its primary role of presenting the text. The technique refers back to the opening movement of Bach’s audition cantata BWV 22, but only became a general compositional ‘instrument’ for Bach in the following period. Similarly, in the following period we find more and more aria endings in which the orchestra stops abruptly, as if to give the singer the opportunity for a virtuoso, concerto-like final cadenza.]

See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 218.
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The suffix "hin" for "hinreißen" (i.e., tear away") does not appear until m. 50, where the upward sweep of 32nd notes depicts tearing or sweeping sinners away.
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The suffix "hin" for "hinreißen" (i.e., tear away") does not appear until m. 50, where the upward sweep of 32nd notes depicts tearing or sweeping sinners away.
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Word painting: "Schrecklich" ("frightful") is set with faltering
declamation, accompanied by continuo alone. 
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[= m. 10–17 transposed.]
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Descending chromatic fourth, traditional symbol of lament for "sinful scorners."
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Ascending chromatic fourth suggests the sinful scorners' 
sin is rising to full measure as referenced in the text.
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Lines 1–2 (2x).
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The fermata on a half cadence suggests the judgment is delayed (NBA has fermata over the last chord).

Microsoft Account
Typewritten Text
The ritornello's "tearing" figure
is overlaid...
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Vocal line is embedded in ritornello, with somewhat modified accompanying parts.
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Singer finishes with continuo alone, like a cadenza.
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Matthew 23:32–33 [Jesus]: Fill up, then, the measure (Luther 1545: Maß) of your fathers. You serpents, you brood of vipers, how are you to escape being sentenced to hell? (Also 1 Thessalonians 2:16.)

Microsoft Account
Text Box
Biblical allusions are identified. The many allusions suggest that the librettist may have been a theologian.

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
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See NBA.
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Psalm 50:22. Mark this, then, you who forget God, lest I rend, and there be none to deliver! (Luther 1545: die ihr Gottes vergesset, daß ich nicht einmal hinreiße, und sei kein Retter mehr da.)
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Lines 3–5.
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Bach emhasizes the enormity of the sin by going back to line 3 before repeating lines 4 & 5.
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Text painting: The instruments are "forgotten" to symbolize that the impending
judgment has been completely forgotten despite the enormity of the sin. 
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●God’s kindness is in vain: no repentance produced (90/2). 
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Chromatic saturation in
the vocal part in 16 mm.
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The Most-High's kindness   is    from  day    to     day new,          -     Ingratitude, however,  sins constantly upon
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grace.                Oh,         a        desperately        bad         injury,          which you   to      your          ruin               leads.
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Ah!        Is     your    heart       not        stirred?        That      God's  goodness you    to         true repentance   leads?     His
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Lamentations 3:22–23. The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness. 
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Biblical allusions are identifed.
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Romans 2:4. Do you not know that God’s kindness is meant to lead you to repentance?
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Jeremiah 30:12–13. Thus says the Lord: Your hurt (Luther 1545: Schade) is incurable (Luther: verzweifelt böse), and your wound is grievous.
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of introspective faith.

Microsoft Account
Typewritten Text
(F7)

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
4.

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Typewritten Text
Harmonic turning for the "moving of the emotions."
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●Judgment: Light of Word taken from desecrated temple (90/3). 
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an 
aspect of reversal or turning in the text). Because the unrepentant have made holy things into an abomination, God paradoxically judges by extinguishing his own light—the Word.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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faithful      heart       lets      itself      in             countless           benefits        be-seen:                Now     lets     he    temples   be-erected.
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now        is     the  meadow       prepared         upon which  the      Word's       manna      falls, which you     sustains.
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Yet,       Oh, (the) wickedness of (human) life,          -    Good-deeds are (spent) on you         in-vain.
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Zechariah 6:12–13. Behold, the man whose name is the Branch: for he shall grow up in his place, and he shall build the temple of the Lord. It is he who shall build the temple of the Lord. 
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Psalm 23:1–2. The Lord is my shepherd…he makes me lie down in green pastures.
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Deuteronomy . 8:3. [God]…fed you with manna…that he might make you know that man does not live by bread alone, but that man lives by everything that proceeds out of the mouth of the Lord. John 6:48, 51. [Jesus said,] “I am the bread of life. Your fathers ate the manna in the wilderness, and they died…I am the living bread…"
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Form (Rhyme: ABCCB)
Ritornello (mm. 1-9) B♭M
Lines 1-2 (3x: 9-21) B♭M-FM
Rit (21-23) FM
Lines 3-5 (23-28) FM-Gm
Rit (28-30) Gm
Lines 3-5 (30-35) Gm-Dm
Rit (35-38) Dm
Lines 1-2 (internal repeats: 38-52) Dm-B♭M
Rit (mm. 1-9) B♭M
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Vivaldi-like unison
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Concerto-like 
dialogue between
trumpet and Vln I.
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Rage aria with triumphant, fanfare motives (symbolic of the "last trumpet").
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Revelation 2:5 [Christ]: I will come to you and remove your lampstand from its place (Luther 1545: Leuchter wegstoßen von seiner Stätte), unless you repent.
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Psalm 119:105. Thy word is a lamp to my feet and a light to my path.
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fanfare motives...
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Sweeping 32nd notes may again symbolize the sweep of God's arm, depicting the action of Christ throwing down the lampstand (as referenced in 
the text here), or of Jesus driving the money traders out of the temple as referenced by an allusion to his words in mm. 26–28 (see note).
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Matthew 21:12–13. Jesus entered the temple of God and drove out all who sold and bought in the temple, and he overturned the tables of the money­changers and the seats of those who sold pigeons. He said to them, “It is written, ‘My house shall be called a house of prayer’; but you make it a den of robbers.” (Also Mark 11:17, Luke 19:46, John 2:15, Isaiah 56:7, Jerermiah  7:11.)
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Bass is often the voice of authority.
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Stile concitato (see note).
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638). It is characterized in particular by a “combat motive” of repeated 16th notes. 
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Rhetorical climax: As the light is extinguished, the declamatory line ends with a sudden melisma on "aus" ("out"), punctuated 
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J.S. Bach - Church Cantatas  BWV 90

12

Microsoft Account
Text Box
*Matthew. 24:15–17 [Jesus]: When you see the desolating sacrilege (Luther 1545: Greuel der Verwüstung) spoken of by the prophet Daniel standing in the holy place… 
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Matthew 21:13. [Jesus] said to them, “It is written, ‘My house shall be called a house of prayer’; but you make it a den of robbers." (Also Mark 11:17, Luke 19:46, John 2:15, Isaiah 56:7, Jerermiah 7:11.)
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Matthwew 24:22. For the sake of the elect (Luther 1545: Auserwählten) those days [of tribulation] will be shortened.
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could-count, yet protects   us nevertheless the champion in Israel, (now) checks his    arm   the      foe's     course  and  helps   us 
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up;        the     Word's   power     will     in         peril        (just) that-much  more   recognized  and manifested (be).
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●Elect protected by God & Word in time of judgment (90/4). 
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Dramatic pause. The singer reaches the fermata before the orchestra, as giving up first.
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(See also 101/7.) ●Prayer for blessing & spiritual protection on nation (90/5). 
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This is the last stanza of seven in the 1584 chorale "Nimm von uns Herr, du treuer Gott" by Martin Moller (1547–1606). Its references to the right hand of God and God's holy Word connect it to lines in the previous movement. The prayer to "bless and keep" is formulated on the Aaronic blessing (Deuteronomy 6:24). 
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Text painting: Ascending scale in bass for "lead us with thy right hand," descending scale at request for blessing.
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The melody is the one commonly associated with Luther"s 1539 vernacular versification of the "Vater unser" (Lord's Prayer). 
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us           always          thy             holy Word,               protect           from      the-devil's    cunning  and murder,           grant
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a           blessed              little-hour,                 so        that         we           eternally             with    thee might-be!
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The surprising modulation to D-flat major for "a blessed little hour" suggests that the moment of entering God's presence is unexpected. Presumably the words refer to one's death. Martin Petzoldt suggests that it applies to the unexpected return of Christ (see Bach Kommentar 1:677). In this regard, it is noteworthy that Christ's return is the subject of the day's Epistle reading and serves as the background for Gospel reading.
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