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NBA I/19; BC A116)9. S. after Trinity (BWV 105, 94, 168)*1 Corinthians 10:6–13 (Consider and avoid the sins of the Israelites in the wilderness)*Luke 16:1–9 (Parable of the dishonest steward)Librettist: Salomon Franck (see note)FP: 29 July 1725 (Leipzig: St. Thomas). Thiscantata is the first surviving work from Bach's third cycle (see notes). No Bach cantatas from the previous 8 weeks survive (between BWV 176 and BWV 168). 
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●Luke 16:2. Stewardship: Frightening command to give account (168/1). 
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Instrumentation:Ob d'amore I, IIVln I, IIVlaSATBContinuo
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Sticky Note
For a list of cantatas comprising Bach’s Leipzig cantata cycles, with discussion, see Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 270–85. Concerning the third cantata cycle, Wolff writes, “With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See p. 281.Wolff notes, “It hardly comes as a surprise that following the academic year 1724/25, by far the busiest and most productive twelve months in his life to that point, Bach began to slow the pace of newly composed cantatas. After Trinity Sunday (May 27, 1725), he gave himself a break of nine weeks by returning to older works and scheduling pieces by other composers. He did not perform a new cantata until “Tue Rechnung! Donnerwort” (BWV 168), for the ninth Sunday after Trinity, on a text by his former Weimar librettist Salomon Franck.” See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147.Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.	Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283.
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Alfred Dürr writes, “In its present state, as transmitted via the estate of C. P. E. Bach, Cycle III is no longer the product of continuous cantata composition in the course of a single year. Either it is a mixtum compositum of two cycles (or even three if we take account of the cantatas borrowed from Cycle II), or else suspension of Bach’s creativity during the Trinity period of 1725 caused the composition of Cycle III to be spread out over several years so that gaps could be filled. In any event, only a few isolated cantatas are transmitted from the Trinity period concerned: BWV 137 (Twelfth Sunday after Trinity), a late addition to Cycle II, BWV 168 and 164 (Ninth and Thirteenth Sundays after Trinity), and BWV 79 (Reformation Festival)...” [p. 36] Bach later removed most of the cantatas for the period from Easter to Whit from the chorale-cantata cycle and incorporated them in Cycle III. Only Cantatas 128 and 68, both of which at least open with a large-scale chorale chorus, kept their place in Cycle II. Two other cantatas, BWV 112 and 129, were later added to the cycle in place of the excluded BWV 85 and 176. Nevertheless, it is clear that not all the gaps in the Easter-to-Whit period of the chorale-cantata cycle were filled.” [p. 35–36]. See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005).
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Franck, Salomo  Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Franck's LibrettosAlfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:1714: BWV 182, 12, 172, 21, 61, 63, 1521715: BWV 80a (?), 31, 165, 185, 163, 1321716: BWV 155, 161, 162, 70a, 186a, 147aNote: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715.[1] The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985.  Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). It is noteworthy that Franck died on 11 July 1725. Perhaps his death prompted Bach to take up a Franck’s librettos again. Alfred Dürr writes, "The text of [Cantata 168] is drawn from Salomo Franck’s cycle Evangelisches Andachts-Opffer of 1715, which might suggest that the work should be dated to Bach’s Weimar period. However, the autograph score, whose draft character [with many corrections] is beyond doubt, is quite unambiguously of Leipzig origin. We must assume, therefore, that Bach earmarked the text for setting in Weimar, but that only in Leipzig did he carry out his intention. If a Weimar cantata to this text ever existed, it must have differed from the Leipzig version so much that it would amount to an altogether different composition." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 475.
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Form: Aria (B) - Recit (T) - Aria (T) - Recit (B) - Duet (S/A) - Chorale.
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Alfred Dürr writes, "The substance of the text adheres closely to the Sunday Gospel, from which the first words of the opening aria are drawn (Luke 16:2). The situation of the unjust steward is conceived simply as that of mankind, of whom God will one day demand an account, with the result that man will then wish—according to Luke 23:30—that the mountains and hills might fall on him and cover him. The baroque poet Franck is not deterred from using detailed metaphors whose realism, to our way of thinking today, exceeds the bounds of poetic possibilities: for example, ‘When I…see my accounts so full of defects’ or ‘principal and interest . . .’. As in Cantata 105, the fourth movement brings the decisive turningpoint, with its reference to Jesus’s sacrificial death, which has ‘cancelled out your debt.’ Franck, however, develops this idea still further: it is now necessary to reflect upon the proper duties of the steward, namely ‘to use mammon wisely’ (cf. Luke 16:8–9) and ‘to do good to the poor,’ with the result that death loses its terror (nos. 4 and 5). The concluding chorale—the eighth verse of the hymn Herr Jesu Christ, du höchstes Gut by Bartholomäus Ringwaldt (1588)— returns to thoughts of Jesus’s sacrifice and of our own death. See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 475–476.Ulrich Bartels writes, "Franck's text is typical, vigorous Baroque poetry with drastic imagery in parts. In the first movement, passages from the Gospel of St. Luke are paraphrased; the first movement's governing motto,"Tue Rechnung! Donnerwort"originates from the underlying Sunday Gospel, Luke 16, verse 2: the angry God demands accountability from the people. This theme pervades the first three movements of the cantata. Movements 4-6 then point towards promise and the reflection of the Christian on redemption through Jesus's death. This should admonish the people to practice benevolence and lenience on their way into Paradise." See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 108 (Ulrich Bartels, translated by David Kosviner). 
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The libretto follows Jesus' parable in the Gospel reading closely, beginning with the rich man's command to his steward, "Give account!" (see note) in a dramatic aria. 

Microsoft Account
Text Box
Ritornello (the triplets are later associated with "Donnerwort," the thunderous word to give account).
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B minor (Constant alternation of tonic and dominant...)
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As revealed by the vocal entry, the rumbling triplets are associated with "Donnerwort" ("thunderous word"), while the dotted figures provide a shaking response to its substance: "Tue Rechnung" ("give account"). The text is reminiscent of John 12: 28–29: "A voice came from heaven… The crowd standing by heard it and said that it had thundered."               The shaking motive is presented sequentially 3 times (each time down a step).
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Of the opening chorus, Alfred Dürr writes, "In the course of the movement, the continuo triplets prove to be the true thematic kernel: they are heard on unison strings at the end of the ritornello; they are taken up by the voice in the form of a coloratura on ‘Donnerwort’ (‘thunder-word’); and they often occur elsewhere in the continuo part without their chordal superstructure. In the principal section, Bach constructs large expanses of the voice part by means of vocal insertion within partial restatements of the ritornello. The middle section, accompanied only by continuo, is more freely structured, but the almost incessant triplet figuration of the continuo links it with the thematic substance of the ritornello. The movement concludes with an abridged da capo." See The Cantatas of J. S. Bach, 476. 
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The modest scale of this cantata may be due to the pressure of writing the looming large-scale cantata BWV 205 (see note).
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Bach wrote the 15-movement dramma per musica, Der zufriedengestellte Aeolus, BWV 205 (on a text by Picander) for the name day (3 August 1725) of August Friedrich Müller, professor of philosophy and law at the University of Leipzig from 1731 and rector for two terms, 1733–1734 and 1743–1744. See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 325.
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Form (Rhyme: ABBACCA)Ritornello (mm. 1-8, ending     unison) BmLines 1-2 (9-21) Bm-AMLines 3-4 (21-26) AM-F#mRit unison (26) F#mLines 5-6 (27-38) BM-BmLine 7(=1) (39-43) BmRitornello (dal segno) Bm

Microsoft Account
Text Box
No oboes



J.S. Bach - Church Cantatas  BWV 168

2

Microsoft Account
Typewritten Text
The first words are from the day's Gospel reading: "Tu Rechnung" ("Give account"). The voice sings the command 3 times, rising a step sequentially with each repetition.
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Bass is usually the voice of authority. Here the command to give acoount is heard as the vox Dei, represented by the rich man in Jesus' parable. The entry is preceded by unison rumbling of thunder (cf. m. 26).
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Text painting: The 2 themes are split so that they do not synchronize, perhaps illustrating the text's reference to the thunderous voice splitting the rocks. See notes by Julian Mincham at https://www.jsbachcantatas.com/documents/chapter-2-bwv-168-l/, accessed 20 Apriil 2024.
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Lines 1–2.
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Text painting: "Blood running cold" is represented by a chromatic twist followed by a low static note.
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The instruments play ritornello theme beginning in unison, emphasizing the threat and finality of judgment. 
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Middle Section (Lines 5–6) is characterized by lyricalvocal line accompanied by the threatening continuo bass.
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Ritornello begins unison.
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●Stewardship: Everything is a divine gift; unfaithfulness brings fear of judgment (168/2). 
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The recitative explores the theme of the Gospel reading with references to Luke 16:1–2 [Jesus]: …There was a rich man who had a steward, and charges were brought to him that this man was wasting his goods. And he called him and said to him, “What is this that I hear about you? Turn in the account (Luther 1545: "tu Rechnung") of your stewardship (Luther 1545: "Haushalten")…”
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It           is        but        third-party    property,                    whatever   I         in              this                  life
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have;              spirit,            life,                 courage  and    blood,            and      office  and     station    is          my           God's
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gift;                      it          is    to-me     for            administration                      and        faithfully       therewith      to-administer
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by      lofty        hands          entrusted.         Ah,         but    ah,         I       dread,     when     I   into    my      conscience
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The sustaining oboesd'amore suggestweeping, reminiscentof Jesus' words as hewas led to the cross, “Daughters of Jerusalem,do not weep for me, but weep for yourselves and for your children. For behold, the days are coming when they will say, ‘Blessed are the barren, and the wombs that never bore, and the breasts that never gave suck!’ Then they will begin to say to the mountains, ‘Fall on us’; and to the hills, ‘Cover us.’” (See Luke 23:28–30, to which mm. 16–22 allude).  
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"Fremdes Gut" could literally be translated "foreign property," hence Bach's "foreign" chord.
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The oboes d'amore play sighing duples to express the lament of the text.
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Descending arpeggios to depict collapsing mountains sought for refuge, as referenced in the text.
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Ascending & descending/jagged arpeggios to depict the flashing lightening of God's wrath referenced in the text.
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Compare the closing aria of St. John Passion, part 1 ("Ach mein Sinn"), where the remorseful singer similalry wishes for the mountains to cover him (see mm. 50–59). For biblical origins, see note.
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delve          and        my             accounts                so     full-of       defects             see;              I           have       day   and

Microsoft Account
Typewritten Text
night,        the   possessions, which to-me God        has-lent,              indifferently              squandered! 
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Text Box
How   can      I  from-thee,         righteous      God,      escape?              I                call          imploringly,
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Ye         mountains,  fall,                ye      hills,         cover                    me           from       God's       wrathful
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judgment        and   from  the lightening                   of             his               countenance.
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Text Box
Allusion to Psalm 139:7: [O Lord,] whither shall I go from thy Spirit? Or whither shall I flee from thy presence?
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Sticky Note
Luke 23:28–30 [Jesus]: …Weep for yourselves and for your children. For behold, the days are coming when they will say, “Blessed are the barren, and the wombs that never bore, and the breasts that never gave suck!” Then they will begin to say to the mountains, “Fall on us”; and to the hills, “Cover us.” Revelation 6:15–17. Then the kings of the earth and the great men and the generals and the rich and the strong, and every one, slave and free, hid in the caves and among the rocks of the mountains, calling to the mountains and rocks, “Fall on us and hide us from the face of him who is seated on the throne, and from the wrath of the Lamb; for the great day of their wrath has come, and who can stand before it?”

Microsoft Account
Typewritten Text
N6

Microsoft Account
Typewritten Text
N6

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
G#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Text Box
The change in address from self-exhortation to prayer is signaled with a change to major.
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●Stewardship: All my debts are engraved in God’s book (168/3). 
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  Ob d'amore I, II unison
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In his aria, the tenor insists that all indebtedness must one day be accounted for (unlike the debts administered by the manipulating steward in the Gospel reading). The text employs financial terms: "Kapital" (principal"), "Interessen" ("interest"), and "Schulden" ("debts").
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The ritornello is related to the vocal opening. The leap illustrates the extent of the debt while 16th-note figures suggest an accountant scribbling meticulously (see more at mm. 77–86). The triple meter and periodic structure suggest a dance, as ifthe accountant is gleeful.
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A wide-ranging openingmotive illustrates the words "all debts" (e.g., mm. 77–86).
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Word painting: Wide-ranging melisma for "Alles" ("everything").
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Text painting: The indelible record (as if engraved with steel and diamond) is depicted with inflexible notes against "scribbling" eighth notes. 
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Phrygian cadence, often used for questions.

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
hemiola



J.S. Bach - Church Cantatas  BWV 168

13

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
F# major

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
A7



J.S. Bach - Church Cantatas  BWV 168

14

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
iv6                 VPhrygian cadence

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor



J.S. Bach - Church Cantatas  BWV 168

15

mpeau
Typewritten Text
●Judgment not feared if Christ is guarantor of debts (168/4). 
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Chromatic saturation in the vocal part in 12 mm.
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With this aria, the sentiment turns positive.
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Yet,                 frightened       heart,   live       and         despair          not,         step     joyfully before-the

Microsoft Account
Typewritten Text
judgment!     and          if-convicts            thee       thy             conscience,         that-thou     wilt           here     have-to fall-silent,
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then  behold       thy        guarantor,                                 who           all            debts            has-laid-aside,

Microsoft Account
Typewritten Text
it      is         paid-up          and             fully              discharged,             what      thou,         O        man,           in-(the)
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Possible intentional cross figure.
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account        indebted    remained,     the      Lamb's     blood,     O       great          love,          hath           thy          debt    canceled 
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and       thee   with    God        reconciled.                                    It        is            paid,           thou    art  acquitted!    
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Meanwhile, because thou knowest    that  thou  (a) steward             art,  therefore be     concerned and    unforgetful 
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(this)    mammon      prudently       to-employ,            the      poor         to-do-good,          thus   wilt    thou, when    -  
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time     and        life               end,             in               heaven's                  tents                  securely        rest.
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Sticky Note
*Luke 16:3–9 [Jesus]: [A] steward said to himself, ‘What shall I do, since my master is taking the stewardship away from me? I am not strong enough to dig, and I am ashamed to beg. I have decided what to do, so that people may receive me into their houses when I am put out of the stewardship.’ So, summoning his master’s debtors one by one, he said to the first, ‘How much do you owe my master?’ He said, ‘A hundred measures of oil.’ And he said to him, ‘Take your bill and sit down quickly and write fifty.’ Then he said to another, ‘And how much do you owe?’ He said, ‘A hundred measures of wheat.’ He said to him, ‘Take your bill and write eighty.’ The master commended the dishonest steward for his shrewdness; for the sons of this world are more shrewd in dealing with their own generation than the sons of light. And I tell you, make friends for yourselves by means of unrighteous mammon, so that when it fails they may receive you into the eternal habitations (Luther 1545: ewigen Hütten).
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The text alludes to Jesus' parable in the Gospel reading (see note). Martin Petzoldt notes that the dishonest steward (who forgave others' debts) stands in contrast to the unforgiving servant of Matthew 18, (featured in the reading for the 22nd Sunday after Trinity). See Bach Kommentar 1:214.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
F# major

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
(D# dim,7)

Microsoft Account
Typewritten Text
A# dim.7



J.S. Bach - Church Cantatas  BWV 168

17

mpeau
Typewritten Text
●Stewardship: Wealth used to ensure heavenly treasure (168/5). 
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The singers' self-exhortation to "tear the chain of mammon" (i.e., to break free from the grip of one's wealth so that one can expect eternal reward) alludes to the Gospel reading and other biblical passages (see note). The chain is depicted musically with canonic construction between singers, its tearing by a quasi-ostinato bass
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Sticky Note
*Luke 16:9 [Jesus]: I tell you, make friends for yourselves by means of unrighteous mammon, so that when it fails they may receive you into the eternal habitations.Matthew 6:24 [Jesus]: No one can serve two masters; for either he will hate the one and love the other, or he will be devoted to the one and despise the other. You cannot serve God and mammon. (Also Luke 16:13.)Matthew 19:21–23. Jesus said to [the rich young man], “If you would be perfect, go, sell what you possess and give to the poor, and you will have treasure in heaven; and come, follow me.” When the young man heard this he went away sorrowful; for he had great possessions. And Jesus said to his disciples, “Truly, I say to you, it will be hard for a rich man to enter the kingdom of heaven.” (Also Mark 10:23, Luke 18:24, 1 Timothy 6:9–10.)Psalm 112:5, 9. It is well with the man who deals generously and lends…He has distributed freely (Luther 1545: er streut aus), he has given to the poor…Matthew 6:19–20 [Jesus]: Do not lay up for yourselves treasures on earth, where moth and rust consume and where thieves break in and steal, but lay up for yourselves treasures in heaven, where neither moth nor rust consumes and where thieves do not break in and steal.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Text painting: A jagged, slinging motive depicts "zerreiß" ("tear") followed by convoluted, interlocking vocal melismasand rattling ostinato bass for "Kette" ("chain").
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Ritornello derived from vocal line.
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line. Martin Petzoldt suggests that the canonic construction may suggest the invariable eternal consequence of generous stewardship. See Bach Kommentar 1: 214.

Microsoft Account
Oval

Microsoft Account
Typewritten Text
Quasi-ostinato bass that appears to depict the tearing/rattling of the chain referenced in the text.
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Continuo alone, descending one octave with a series of 7-6 suspensions...
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The ostinato appears in various keys/versions with chromatic inflection to reflect the changing sentiments of the text.

Microsoft Account
Text Box
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
A# dim.

Microsoft Account
Typewritten Text
hemiola



J.S. Bach - Church Cantatas  BWV 168

18

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
For the reference to using wealth to sow good,the music modulates to G major. See note forsignificance. 
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. Regarding G major, he writes,“G dur. (Hyppo Jonicus) der Achte Thon / hat viel insinuantes und redendes in sich; er brillirt dabey auch nicht wenig / und ist sowohl zu serieusen als munteren Dingen gar geschickt: Kirch[er] nennt ihn: ‘Amorosum & voluptuosum. Verliebt und wollüstig. Anderswo auch: Honestum & temperantiae custodem, einen ehrlichen Hüter der Mäßigkeit, welches sehr unterschiedene Aussprüche sind. Convenit hic modus jocosis & amatoriis. Corv[in]. Er ist den lustigen und verliebten Sachen zugethan.’ (Es scheinet / als wenn vor diesem lustig und verliebt Synonima gewesen / und daß der Alten Amour auff lauter Spaß hinausgelauffen; soviel aber ist bewußt / daß heutiges Tages recht verliebt zu seyn / eine gar serieuse Affaire, und man eben nicht sonderlich lustig sey / wenn man die Zärtlichkeit seiner Seelen auszudrücken suchet.)” (Pp. 243–44.)“brilliert”: shines, excells, dazzles, sparkles. See https://www.linguee.de/deutsch-englisch/uebersetzung/er+brilliert.htmlTranslation: G major (Hypoionian), the eighth mode, contains much that is affecting and communicative, in this it excels not a little, and is suited for serious as well as cheerful matters. Kircher calls it “amorosum & voluptuosum” (amorous and voluptuous). Elsewhere also: honestum & temperantiae custodem (an honorable guardian of moderation, which is expressed in many different ways. Convenit hic modus jocosis & amatoriis [This style is suitable for the playful and romantic]. Corvinus: It is associated with merry and amorous matters. (It appears that earlier “lustig” and “verliebt” were synonyms and that the ancients associated amour with pure fun; however, this much is certain: that today being truly in love is a serious affair and one is not particularly funny when trying to express the tenderness of one’s soul.)
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Word painting: Chromatically descending lines for "deathbed."
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Word painting: Sustained notes for "[ewig] bleibet" ([eternally] "remains") and continuo switches briefly to flowing 16ths.
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Word painting: Convoluted melisma for "zerstäubet" ("turns to dust").
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This is the 8th and final stanza in the 1588 chorale "Herr Jesu Christ, du höchstes Gut" by Bartholomäus Ringwald (ca. 1530/32–1599). It serves as a catechismal prayer, related particularly to the eschatological hope expressed in movement no. 4.
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(See also 113–8.) ●Prayer: Strengthen, heal, wash me; take me home (168/6).
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