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NBA I/34; BC A188
Occasion Unknown (BWV 131, 150, 117, 192, 100, 97)
Perhaps this cantata was intended for a wedding or Reformation Day.
Librettist: Chorale (Martin Rinckart)
Composed probably autumn of 1730; performed probably on
Reformation Day, 31 October 1731 (either St. Thomas or 
St. Nicholas). But see notes by Alfred Dürr &  Chrsitine Blanken. 
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The cantata employs the three stanzas of the 1630 chorale by Martin Rinckart (1586–1649) for the three successive movements, of which the first and last employ the chorale tune as cantus firmus. Bach sets these two movements in triple meter, presumably to reflect the trinitarian doxology of no. 3.
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Alfred Dürr writes, "Although we do not know the specific occasion for which this cantata was written, it may nonetheless be approximately dated with some certainty. For virtually throughout the preparation of the performing parts the same scribes participated as in Cantata 51, Jauchzet Gott in allen Landen, which was in all probability performed in Leipzig during the period 1729–31. We may therefore assume that Nun danket alle Gott was performed, and probably composed too, around the same time, most likely as a wedding cantata.11

Unfortunately, both the original score and the tenor part are lost, with the result that the work survives in an incomplete state. It may be reconstructed, however, to the extent that no perceptible gaps remain and so that the presumed overall impression of the work is intact, regardless of a few questionable notes.12 The cantata is one of the shortest that Bach ever wrote, for the three verses of the hymn by Martin Rinckart (1636) are preserved unaltered and without any addition. Yet not only is the number of performers required considerable, but all three movements are quite spaciously designed, and an extended chorale-chorus replaces the usual plain concluding chorale.

11. According to Günther Stiller, J. S. Bach und das Leipziger gottesdienstliche Leben seiner Zeit (Berlin and Kassel, 1970), 82; Eng. trans. as J. S. Bach and Liturgical Life in Leipzig, ed. R. A. Leaver (St Louis, 1984), 94. 
12. A completion of the tenor part is given by R. Higuchi in NBA I/34 (1986)." 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 781–782.
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Ritornello: Concertante, double/invertible counterpoint, unrelated to the chorale.
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The first movement is a chorale fantasia in which a largely independent concertante ritornello of double/invertible counterpoint features soloistic interjections by individual instruments. Each chorale phrase is preceded by an imitative fore-structure that begins with material derived from the first chorale phrase (which is transposed to the dominant at the Abgesang). The accompaniment of the other vocal lines is often derived from the ritornello. Martin Petzoldt suggests that the chamber-like instrumental interjections may allude a tenet of Enlightenment natural theology that emphasized God's greatness in the smallest creation. See Bach Kommentar 3:267–268, 370 and note for more. 
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(Chorale Verse 1) (See also 79/3.) ●Thanks for blessings since infancy: Sirach 50:22 (192/1).    
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Natural Theology/Natural Revelation.
Natural theology (once also called physico-theology) seeks to determine divine realities through the observation of natural phenomena (i.e., the discoveries of science). An important contribution to the discussion of natural revelation during the Enlightenment was Insecto-Theologia (1738), a study of insects by Friedrich Christian Lesser (1692–1743), which emphasized God’s greatness in the smallest of creation. See Martin Petzoldt, Bach Kommentar 3:267–268; 370; https://voltairefoundation.wordpress.com/tag/friedrich-christian-lesser/ (accessed 28 March 2024).
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A chorale cantata of the per omnes versus type. Perhaps incomplete. See note.
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Around 1730, Bach’s interest in librettos that retain the chorale text verbatim for each movement (per omnes versus) (evidenced initially in BWV 4 and 107) came back to the fore—with the exception of BWV 140, 14, and 9, all of the late chorale cantatas are of this type. Despite the fact that the inner movements retain the chorale stanzas verbatim, Bach sets these movements as arias, or sometimes as recitatives (although the possible fragmentary BWV 192 consists solely of two chorale fantasias framing a duet).

Bach's chorale cantatas of the per omnes versus type include BWV 4, 137, 129, 112, 177), 117, 192, 97, and 100.

Microsoft Account
Sticky Note
Carus BWV 192 cropped

Christine Blanken writes, “The cantata Nun danket alle Gott (Now thank we all our God) BWV 192 was subsequently added by Bach…to the unfinished second annual cycle of 1724/25, the so-called “annual cycle of chorale cantatas.” For a number of reasons…it has not been possible to determine when exactly this happened. The work could only be dated back to around 1730. A printed text that has most recently come to light seems to confirm this dating. However, it is not part of the Leipzig “Texte zu Music,” but originates from a performance in the castle chapel in Sangerhausen.[1] The Weissenfels court orchestra performed there occasionally as long as the reigning duke, Christian of Saxe-Weissenfels (1682–1736), was staying at Sangerhausen, his secondary residence. If this text document really refers back to Bach’s composition, then Nun danket alle Gott was performed in Sangerhausen on Trinity Sunday 1730 after Holy Communion, at the conclusion of the church service. This day, which fell on 4 June in 1730, was simultaneously celebrated as ‘Kirchweihfest’ (a celebration on the anniversary of the foundation of the church and in honor of the patron saint).
	If the correlation of the printed text and the composition is correct, then it is probably a work which Bach composed in his capacity as the appointed “Kapellmeister von Haus aus” in Weissenfels for the sacred court music in Weissenfels, or—in this case—in Sangerhausen; Bach had, after all, already borne this title since 1729. Up until now, there has been absolutely no evidence concerning Bach church compositions in Weissenfels.…
	It cannot be conclusively determined where the first performance of the cantata took place, in spite of the supposed reference to a performance by the Weissenfels court orchestra. Furthermore, Bach researchers must admit in this case that there are too few parallel instances of Bach church cantatas being composed for two occasions, i.e., for Leipzig and simultaneously for another performance context outside of his duties as Thomaskantor, from which conclusions could have been drawn. With this in mind, the cantata BW 192 together with cantata BW 51 constitute a precedent, as will be demonstrated in the Critical Report.
	Of the original sources, only the performance material in the form of a set of parts is still extant. An autograph score is not extant so that an important indication in answering the question as to the exact time the cantata was composed—i.e., the chronological identification of Bach’s handwriting—is missing.
	The tenor part, which must have belonged to Bach’s otherwise complete original set of parts, has been missing, at the latest, since the middle of the 19th century; likewise the corresponding title page which could have confirmed that the work was composed for Trinity Sunday. Dörffel’s critical edition [for the complete edition of the Bachgesellschaft (BG) in 1894] presented the music text of the cantata according to the original parts without any further additions. The addition of the tenor part was only undertaken in the subsequent Breitkopf & Härtel practical edition (vocal score/performance material).
	When the cantata was edited [for the Neue Bach-Ausgabe]…Alfred Dürr added a tenor part so as to make the cantata performable. Dürr’s part consciously drew on the older version taken from the Breitkopf & Härtel edition’s vocal score, but avoided the numerous vocally uncomfortable passages found there.”

1. Marc-Roderich Pfau, “Entstanden Bachs vier späte Choralkantaten “per omnes versus” für Gottesdienste des Weißenfelser Hofes?,” in: Bach-Jahrbuch 2015, pp. 341–349. Klaus Hofmann had already surmised that a connection between some of the later-composed chorale cantatas and Weissenfels was possible (“Johann Sebastian Bachs Kantate ‘Jauchzet dem Herrn alle Welt’ BWV 51. Überlegungen zur Entstehung und ursprünglichen Bestimmung,” in: Bach-Jahrbuch 1989, pp. 43–54, particularly p. 54). This has been confirmed by Uwe Wolf’s research, among others also the reference to Sangerhausen (“Johann Sebastian Bach und der Weißenfelser Hof - Überlegungen anhand eines Quellenfundes,” in: Bach-Jahrbuch 1997, pp. 145–149).

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 16, pp. 148–148 (Chrstine Blanken, translated by David Kosviner). 
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The imitative fore-structures begin with material derived from the first chorale phrase (transposed to the dominant at the Abgesang). The accompaniment of the other lines is often derived from the ritornello.
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The soprano participates in the fore-structures of the 2 chorale Stollen, stating their respective opening lines twice. Martin Petzoldt notes that this results in a direct quotation from Sirach 50:24: "Nun danket alle Gott, der große Dinge tut." (the passage on which the chorale is based). See Bach Kommentar 3:367–368.
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Vers 2 (Duetto )

192/2. (Allegretto J - 80 ) 50:25-26 of German Bible). (192/2).
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(Chorale Verse 2) ePrayer for blessing all our days: Sirach (Apochrypha) 50:23-24 (= Sirach
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Ritornello (mm. 1-16) DM-AM . ) ) u o
A. (Stollen 1 & 2): B leads Thematically independent ritornello
Lines 1-4 (16-52) DM-AM - I )

Rit (52-60) AM b b —_
A'. (Abgesang): S leads 3 j". ﬁ - - }-’
Lines 5-8 (61-96) AM-DM [ "I [ "3 [ i 1
Rit (96-112) DM - B S ]‘Iﬂ + v ) S

7D major r E7 A major

Set for bass and soprano, the duet employs the bourée rhythm and periodic phrase structure to suggest a courtly dance between a man and a woman,
metaphorically, God and the believer. The bipartite, binary form (despite the text's bar form) also suggests a dance—modulating to the dominant then

back to the tonic.
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The trinitarian doxology of the third stanza is reflected in the compound triple meter. Martin Petzoldt sees symbolism in Bach's numerical choices for the

Form (Rhyme: -A-A-B-B) structure (see note).
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GM Vers 3 (COI'O ) (Chorale Verse 3) eDoxology: Praise to Father, Son, and Holy Ghost (192/3).
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He also notes that the overall texture is 7-part. 
Since the number 4 is understood as a symbol of the earth and the number 7 symbolizes perfection or completeness, he regards the whole as representing God’s perfect and complete dealings among people. See Bach Kommentar 3:373.



Microsoft Account
Typewritten Text
Strings 
with ww 
doubling


Microsoft Account
Text Box
The entries of the cantus firmus are high-lighted by dropping the upper instruments.

Microsoft Account
Line

Microsoft Account
Line


J.S. Bach - Church Cantatas BWV 192

S 1

dem Va. _ter und dem

13 Line 2.
/ X
I 1 1 1
v =2 1 LAY e B 11 () —1
) 2.4 ) S 14 i N~ K] i |
1 ; ]l - 1 . §

- T ~
'ﬁ_ ¥ I %1 T 1]
I T B - T ) (i o v i (R S 1 > VA > o |

A dem Va_ _  _fer_ und_________ dem Soh,n'e,und dem

N p——

]

1Y
A — Vi
G major
: { = =
1O T —
ne,
-t ————————m=——JThe cantus firmus extends ~[E— =]
= ———— ~— —— -———beyond the other voices. | E
ne,
L=y For most of the chorale phrases, the cantus firmus ends before or
11 *lwith the other voices. For phrases 2, 6, and 7, however, the cantus
l’le firmus extends beyond the other voices. These extensions appear to
? symbolize the immutability of the triune God.
B T
_,t T T —1 L. “_}
S = == =
. ne,
1! 1 Il T ¢ I l b
4 —4
= 1 L2 ~
—1 -
Ritornello | J B_J_‘ g) { )#J_
t — L b / *
T / }1 = i r — ]
T = =
r 1
G major G7 C major D7 G major
- - — - —
—
['y)
/) — —_—
» —— 1 - — - —
1 1
BARY.4 i e J |
(38

G\major



Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
Line 2.

Microsoft Account
Text Box
The cantus firmus extends beyond the other voices.
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For most of the chorale phrases, the cantus firmus ends before or with the other voices. For phrases 2, 6, and 7, however, the cantus firmus extends beyond the other voices. These extensions appear to symbolize the immutability of the triune God. 
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Symbolism: For the last 3 chorale lines, either the bass or the tenor precedes the cantus firmus, then at the end of the final line, the cantus firmus extends beyond the other voices, effectively portraying "the God who was, and is, and is to come." 


J.S. Bach - Church Cantatas BWV 192

o v —— - 1 - .
e 1 T - |
A\RF T 1
() 4 . T )
1 - T - —1

1 1 . |

ANV I I 1
I —]

L] 1T - 1

1 —1

1 ;|

T T

-r 1 - —

} - b

| ” |

——

) S » |
D i PR 7) P) o
= : ~ i e — = Y#.,

f T Se——
B minor V B minor Blminor

0
\

L
Ltu
P
<
!
I

- ==
iy ——
L) [ A3 Sy Ll
VA
g | Tenor precedes the cantus firmus. und blei . ben

— 7 ':E
1 &
ey | S SN AN . 1] M 11T | 4 ) =

-

3] . | 4 4 19 ., v P
und ist und bleiben wird,und ist und blei . ben__
% jl - L v "4 kA S R 1
!, T i1 - E—— .1 1 1 11 E b SN |
undist und blei. - - - -ben
e T——
: [ ] .
| ree—— ] A
| VAN | —1
— |
} =
& — ) s 1+
E(7)
# - q
- —
- m -— 3
Cantus firmus extends } —
. —_—
beyond the other voices.
¥ +— -
= 1= = 3
.8 ]
Y -~ - —1
1 —
. I G -
N\ wird,undist und blei _ benwird  Crossrelation b
e P

-
e ol

vt S N s 4 IO |

L)

f = T—" ‘[;) ke ==
—*T Ritornello ﬁ Tr h‘-‘b —
- i e 79 % 77& ﬁé )

flal )
11 T T i—1—1
= i 11 ™

A minor A minor D# dim.7 B7 E minor

27


Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E(7)

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Cross relation

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
Line 7.

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Tenor precedes the cantus firmus.

Microsoft Account
Text Box
Cantus firmus extends beyond the other voices.

Microsoft Account
Polygonal Line


J.S. Bach - Church Cantatas BWV 192

58 Line 8. , » L
- - —F . — —I .
= 222 2 525 s =
v jetz .~ . _und und im . _mer- . _
ra— 1= T—t T - |
-—-——-——-:[—g k—T Vi N o " - -
| 4 1] Dl 1 s - i b
¥ 1 - v - 1 /i 1
: o A
[2) Tenor precedes the cantus firmus. Jetzund und im _ - _ _ _mer. - _
_—— -
5 ”—f g1
- ; 1 " —— [ =y 5y
v jetzund___ und im.  _ merdar,jetzund und im. - - - mer.
- L funin + — — 4
i D S Sy S G n it | N M S T N e S | I ;|
% N Ny 111 R § )
ANV AV a1
2 b 1 ) g ol -1
. T . 4 L, . 1 [
jetzund und im. -merdar,jetzund und im. _ . _mer .
7 ] ) I
—1— T 11 a L3 —x r 3 iy
4 r 3 A i
0 - \J $ —+ ) P ey F o Y on
¥ e T T —ﬁ
1 L1 -
S ] P i bl D7 G major ‘ I i}
E minor
61/ Text painting: Cantus firmus extends to following measure for "immerdar" ("evermore").
i 'y ¥ |
r 4 i 1 — -
5 m— * e — —
v dar.
ﬁ—é ) _1‘[ Symbolism: For the last 3 chorale lines, - :_Ijj
- I either the bass or the tenor precedes the 3
LY dar. cantus firmus, then at the end of the final
+——line, the cantus firmus extends beyond the —
5= - 1%—“ other voices, effectively portraying "the = ﬁ
3} ;L God who was, and is, and is to come."
dar.
1 i |
> L { N |
" &
_f—— —
B |
# " H—
T &
T 1

Y
’ S 4 L
1 7_1 .f T jj'}""“—"l""i— T T i] f I .
1 —1 4 nY ‘ I 1 | o
— ' 7/ r T
G major G7 C major
64 T N ™ =
" A S
U ' . -i
vp i J P
J 'J' "‘p) ﬁf )- <
o e s | t [ y N S— 73 =
£ T T e v o= o o y A S T 15
, D7 G major G major
C major
67 | . e [T ™ s < a
‘ »
* ‘LL L .
] | i T TR
L N Y J J)
G major —~

G major


Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
Text painting: Cantus firmus extends to following measure for "immerdar" ("evermore").

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
Line 8.

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Tenor precedes the cantus firmus.

Microsoft Account
Text Box
Symbolism: For the last 3 chorale lines, either the bass or the tenor precedes the cantus firmus, then at the end of the final line, the cantus firmus extends beyond the other voices, effectively portraying "the God who was, and is, and is to come." 
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