J S BaCh _ ChurCh Cantatas BWV 185 Form: Chorus/Fantasia - Aria (A) - Aria (S) - Aria (T) - Chorale.

All newly composed texts (nos. 1-5) allude to the Gospel reading. With its
emphasis on love for God and one's neighbor (expressed in ethical behavmior),
the cantata has been called pietistic. Noteworthy is the prominence of major keys.
On Johann Mattheson's comments of major versus minor, see note.
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NBA 1/17; BC A101

4. S. after Trinity (BWV 185, 24, 177)

*Romans 8:18-23 (All creation eagerly longs for the revealing

of the sons of God)
*Luke 6:36-42 (Sermon on the mount: Be merciful, do not judge) JS . BaCh Thematic Material of no. 1
Librettist: Salomon Franck (see notes) la. Descending line in loure rhythm

FP: 14 July 1715 (Weimar Palace Chapel) Cantata No. 135 1b. Inversion

Revised for 20 June 1723 (Leipzig: St. Thomas). See note. 2. Wave-like motion of 8ths (bass).

Barmherziges Herze der ewigen Liebe |3 chorale tune (oboerrumpen)
4. "Errege" ("stir up") figure.
1851. Paetto ePraver: O God of love, kindle a heart of love in me! (185/1). Throughout the movement, the

mirror principle is foundational.
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The continuo switches to a wave-like stream of 8th-notes (perhaps modelled after the circular figures in Bach's setting of the F# minor
same chorale in the Orgelbichlein (BWV 639)—apparently a depiction of the eternal flames of divine love referenced in the text.
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(adapted to 6/4 meter) was given to clarino in the Leipzig version.
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|By including a citation of the closing chorale in the opening movement, Bach sowed the seeds for his later chorale cantata cycle in Leipzig (1723-1724). |
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NBA I/17; BC A101
4. S. after Trinity (BWV 185, 24, 177)
*Romans 8:18–23 (All creation eagerly longs for the revealing 
of the sons of God)
*Luke 6:36–42 (Sermon on the mount: Be merciful, do not judge)
Librettist: Salomon Franck (see notes)
FP: 14 July 1715 (Weimar Palace Chapel)
Revised for 20 June 1723 (Leipzig: St. Thomas). See note.
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●Prayer: O God of love, kindle a heart of love in me! (185/1). 
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Clarino (Leipzig version)
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Vln I, II
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Franck, Salomo 
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Franck Librettos
Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 
See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.

Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715.[1] The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985.  

Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 
	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726)

As to the cantata’s instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. 
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In his first year in Leipzig, Bach produced two-part or double cantatas for at least 13 Sundays (before and after the sermon). Christoph Wolff writes, “[Bach’s] ambitions during the first year [in Leipzig] were so far-reaching that he planned on providing for many Sundays either two-part cantatas or two different but complementary works for performance before and after the hour-long sermon, as evidenced by thirteen such compositions: BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, and 22+23.” See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000),” 269. 

Alfred Dürr writes, "Bach composed this cantata as concertmaster at Weimar and added the date ‘1715' to the manuscript in his own hand. It was thus performed for the first time on 14 July that year. Possibly another Weimar performance took place, this time in G minor at Chorton pitch, or else the first performance was rearranged at short notice. For the revival of the work in Leipzig on 20 June 1723 (and again around 1746–7) Bach made several alterations: in particular, although it was written for performance at Weimar Chorton pitch, he transposed it once and for all into G minor Kammerton, since F sharp minor would have been too low. The text is drawn from the cycle Evangelisches Andachts-Opffer by Salomo Franck and was thus specifically written for the 1715 performance. Franck closely follows the text of the Gospel. The call to cultivate compassion, the injunction not to judge, the warning ‘The way you measure will be measured to you again’ (Luke 6:38), and the two concluding parables—of the mote and the beam and of the blind leading the blind—all these things are reproduced; and the final aria unites them under the motto ‘This is the art of the Christian.’ The cantata concludes with the first verse of the hymn Ich ruf zu dir, Herr Jesu Christ by Johann Agricola (c. 1530)."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 417.
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Instrumentally rendered chorale
(adapted to 6/4 meter) was given to clarino in the Leipzig version.
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Form: Chorus/Fantasia - Aria (A) - Aria (S) - Aria (T) - Chorale.
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Text Box
All newly composed texts (nos. 1–5) allude to the Gospel reading. With its emphasis on love for God and one's neighbor (expressed in ethical behavmior), the cantata has been called pietistic. Noteworthy is the prominence of major keys. On Johann Mattheson's comments of major versus minor, see note.
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The voice imitates the continuo's
opening, probably to suggest
the text's emphasis that God's love
should inspire a similar reaction in his followers.
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The text alludes to Luke 6:36 (Gospel reading): Be merciful, even as your Father is merciful. The duet structure and the forestatement by the continuo reflects the text's emphasis that God's love should inspire a similar reaction in his followers.
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By including a citation of the closing chorale in the opening movement, Bach sowed the seeds for his later chorale cantata cycle in Leipzig (1723–1724).
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Concerning F♯ minor, he writes, “Ob er gleich zu einer grossen Betrübnis leitet, ist dieselbe doch mehr languissant und verliebt als lethal; es hat sonst dieser Tohn etwas abandonirtes, singulieres und misanthropisches an sich.”
[Translation: Although it leads to great sadness, it is more languissant and amorous than lethal; otherwise this key has something abandoned, singular, and misanthropic about it.] See p. 251.

As stated by Alfred Dürr in the previous note, the Weimar version of BWV 185 was written in Chorton. Wen Bach later revised the cantata for performance in Leipzig, he transposed it to G minor Kammerton. 

Chorton (choir pitch) vs. Kammerton (chamber pitch)
Alfred Dürr writes, “Chorton (‘choir pitch’) [is a] pitch standard a tone to a minor 3rd higher than the Kammerton (‘chamber pitch’) introduced from France. Up to the beginning of the eighteenth century the notation of church music was generally based on Chorton. The fact that organs, due to the length of their pipes, could not be retuned in the modern Kammerton induced Bach and his contemporaries to employ double notation in their church compositions: either the woodwind instruments (in Kammerton) received a part notated higher than the rest of the ensemble (Bach’s practice before 1723) or the organ received a part notated lower (Bach's practice in Leipzig). The problems for present-day performance practice that arise from this state of affairs are at times hard to resolve. Evidence of surviving organs at Chorton suggests that they were pitched at an average of d = 465 hertz (the modern pitch standard is a' = 440). By about 1700, the more common level of Kammerton was a' = 415, but a' = 403 and even a' = 390 (known as tief-Kammerton, or deep chamber pitch) were also of frequent occurrence.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 953. 

Regarding the source material for BWV 185, see Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 15, p. 406 (Ulrich Leisinger, translated by David Kosviner). 
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Contrary motion captures the heavenward and earthward trajectories of the 2 corresponding texts; their mirror relationship suggesting the command to reflect God's love by loving one's neighbor.
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The continuo switches to a wave-like stream of 8th-notes (perhaps modelled after the circular figures in Bach's setting of the
same chorale in the Orgelbüchlein (BWV 639)—apparently a depiction of the eternal flames of divine love referenced in the text.
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Theme 1a begins with the opening interval of the chorale tune.
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Thematic Material of no. 1
1a. Descending line in loure rhythm
1b. Inversion
2. Wave-like motion of 8ths (bass).
3. Chorale tune (oboe/trumpet)
4. "Errege" ("stir up") figure.
Throughout the movement, the mirror principle is foundational.
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For Johann Walter's definition of a loure, see note.

Microsoft Account
Sticky Note
Loure
Johann Walther (1684–1748), cousin of J. S. Bach, defined the loure as “eine Piéce oder einen Tantz, ordinairement in 6/4 Tact gesetzt, welcher langsam und gravitätisch tractirt wird; jedes halben Tacts erste Note bekommet einen Punct, welcher wohl gehalten werden muß.” See Johann Walter, Musicalisches Lexicon... (Leipzig, 1732), p. 372.
[Translation: A piece or a dance, ordinarily set in 6/4 meter, which is taken in a solemn and slow fashion; the first note of each half measure is given a dot, which should be well observed.]
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The reference to love as flames of fire is reminiscent of Song of Solomon 8:6: Love is strong as death...
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The text alludes to the Gospel reading. Luke 6:35-38 [Christ]: Love your enemies, and do good, and lend, expecting nothing in return; and your reward will be great, and you will be sons of the Most High; for he is kind
to the ungrateful and the selfish. Be merciful, even as your Father is merciful. Judge not, and you will not be judged; condemn not, and you will not be condemned; forgive and you will be forgiven; give, and it will be
given to you; good measure, pressed down, shaken together, running over, will be put into your lap. For the measure you give will be the measure you get back.
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Text painting: The line softens and vaes to the major mode for the admonition to forgive.
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The text alludes also to Matthew 6:19-20 [Christ]: "Do not lay up for yourselves treasures on earth, where moth and rust consume and where thieves break in and steal,

16 but Jgy up for yourselves treasures in heaven, where neither moth nor rust consumes and where thieves do not break in and steal."
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The text alludes to the Gospel reading. Luke 6:38: Give, and it will be given to you; good measure, pressed down, shaken together, running over, will be put into

your lap. For the measure you give will be the measure you get back. (Also Matthew 7:2.)
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Text painting: A long "shaking" melisma depicts the scattering of seed, as referenced in the text.
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The text alludes to the Gospel reading. Luke 6:38: Give, and it will be given to you; good measure, pressed down, shaken together, running over, will be put into your lap. For the measure you give will be the measure you get back. (Also Matthew 7:2.)
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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The text alludes to the Gospel reading. Luke 6:42: How can you say to your brother, “Brother, let me take out the speck that is in your eye,” when you yourself do not see the log that is in your own eye? You hypocrite,
first take the log out of your own eye, and then you will see clearly to take out the speck that is in your brother’s eye. (Also Matthew 7:3-5.)

s Recitativo
eBlindness to own faults; splinter in neighbor’s eye (185/4).
185/111, 1. Basso p Y ve ( ) . .

| b0 Y Y L'_H_ Ry K3

IFgun y L e i — | i o o 115 i

S ¢ Ss— T 7 > e — : —Y 5
The bass is often . . - . . r .
the voice of authority. Die Ei. gen.lie.be schmei . chelt sich. Be._stre_be dich, erst
Here the bass singer i Word painting: Embellishment on "schmeichelt" ("flatter/caress")

T ] 1 .
rebukes his listeners /| il ! 1 I T
. : e i 7 T T
with various biblical P I Pl
; ANV 4 o L 1.8 59
allusions. ry, > ~+

baf
© A7 T E7
A major D major
3 T} A " A A L
X Y AN 0 N )
el v T + ;i ? ﬁ—— nt i p, s

dei . nenBal_ken aus.zu.zie_hen, dann magst du dich um Splitter auch be .

r
s &
)

%

g \\g________—"
~—r \‘__—____‘/
L
. P Y T
bl ]
b ¥ S|
bad b ¥4 L%}
- e e ————
z
- A# dim.7 F#7
? sy ' “R_:R:é'ﬂ—* —k ey x
= r———Y— ) : i - 1 ¥ i/\ ﬂ—“ P, 7 *"L'"‘H::
1 (I VT Erl . Al yi v T IfJ
mithen, die in des Nichsten Augen sein. Ist gleich dein Nichster nicht vollkommen
& R E— -
14 =N ry VR P = S
kel - 24 ", 10 bl e
rbu S ¢ n{ 77 - 4# =
il r
" J |
hod *+ -
R z J
~ o~ ol
) x jd r
- :
B minor CH7
E# dim.7 F# major
o
® ot — x . ). .
T t g‘" ) X 2z i va Lrj__
o T : ~ F— ‘
rein, so wis.se, dass du auch kein En_gel. Ver _bessre dei.ne Mingel!
g~ | | | L | |
yoy v = =l ; L 77 ry
D %4 [ & R Ls") — [ . I
A — ﬂ
%gﬂ T 77 T 4
j i 1 j PN
hel [ & Y £d JT_ 77
F# minor B7 E major G# major
P e e e
% 1 - ¥ A 4 — Tt ¥
r z T TL/ y- . r M
Wiekann ein Blinder mitdem andern dochrechtund richtig wandern? Wie, fal len
3 ; | : —
[ e t”'!' [ Z
€ /oW S— R4 T 77
[®, hld - f
& I
o = : T ;
1% 1 7 ) -
: ; ' . 7
C# minor F#7 B mlinor E# dim.7 C# major F# major

13 Phrygian cadence (often used for questions)
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The text alludes to the Gospel reading. Luke 6:42: How can you say to your brother, “Brother, let me take out the speck that is in your eye,” when you yourself do not see the log that is in your own eye? You hypocrite, first take the log out of your own eye, and then you will see clearly to take out the speck that is in your brother’s eye. (Also Matthew 7:3–5.)
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The text alludes to the Gospel reading. Luke 6:39: [Jesus] also told them a parable: “Can a blind man lead a blind man? Will they not both fall into a pit?” (Also
Matthew 15:14.)
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The text alludes to the Gospel reading. Luke 6:39: [Jesus] also told them a parable: “Can a blind man lead a blind man? Will they not both fall into a pit?” (Also Matthew 15:14.)
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Imitation between singer and continuo depicts the relationship between Jesus and his followers (imitatio Christi).
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The text alludes to the Gospel reading: Be merciful, even as your Father is merciful. Judge not, and you will not be judged; condemn not, and you will not be condemned,; forgive and you will be forgiven; give, and it will
be given to you; good measure (Luther 1545: MaR), pressed down, shaken together, running over, will be put into your lap. For the measure (Luther 1545: Maf3) you give will be the measure you get back.
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The text alludes to the Gospel reading: Be merciful, even as your Father is merciful. Judge not, and you will not be judged; condemn not, and you will not be condemned; forgive and you will be forgiven; give, and it will be given to you; good measure (Luther 1545: Maß), pressed down, shaken together, running over, will be put into your lap. For the measure (Luther 1545: Maß) you give will be the measure you get back. 
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J.S. Bach - Church Cantatas BWV 185

Lines 8+1 (2x with repetitions).
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This is the first stanza of five in the 1526/27 chorale by Johan Agricola (1492 or 1494-1566). (See also 177/1.)

(Chorale date according to Martin Petzoldt, Bach Kommentar 1:96). ePrayer for grace to keep true faith of God’s Word (185/6).
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A surprising cadential diminished 7th chord suggests that serving one's neighbor is not assured.
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See Bach Kommentar 1:98.
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A surprising cadential diminished 7th chord suggests that serving one's neighbor is not assured. 
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