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Typewritten Text
NBA I/25; BC A14920. S. after Trinity (BWV 162, 180, 49)*Ephesians 5:15–21 (Exhortation to walk carefully, be filled with the Spirit)*Matthew 22:1–14 (Parable of the royal wedding feast)Librettist: UnknownFP: 22 October 1724 (Leipzig: St. Thomas)This cantata belongs to Bach’s chorale cantata cycle (see note).
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Instrumentation:Recorder I, IIFlauto traverso (see note)Oboe, Oboe da cacciaVln I, IIVla Violoncello piccolo (see notes)SATBContinuo
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Sticky Note
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
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Form: Chorus/Fantasia - Aria (T) - Recit/Chorale (S) - Recit (A) - Aria (S) - Recit (B) - Chorale.
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Violoncello Piccolo or Viola Pomposa. The violoncello piccolo has often been equated with the viola pomposa (which Bach apparently invented)—see, for example, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 414. However, Karl Hochreither argues that they were not the same, as does Ulrich Prinz (see below). The violoncello piccolo appears in first or later versions of 180/3, 115/4, 139/4? (autograph score is lost), 41/4, 6/3, 85/2, 183/2, 68/2, 175/4, and 49/4 [order✓]. All except the last two are from Cantata Cycle II. However, only 180/3, 115/4, 139/4?, and 41/4 are part of chorale cantatas; the other examples from Cycle II date from after Bach’s run of chorale cantatas (BWV 1 being the last chorale cantata, for 25 March 1725). For more about this instrument, see Dürr/Jones, Die Kantaten, 35; also the article by Ulrich Prinz in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd, pp. 496–97. Frauke Heinze writes, “The “small” violoncello raises problems for musicological research. Apparently this instrument, which was newly invented during Bach’s lifetime, possibly with his participation, existed in several forms and could be played in different ways. In Bach’s works the violoncello piccolo is employed exclusively as a solo instrument, and the clefs used for its notation are more varied than for any other instrument—an indication not only of the instrument’s great range (along with four-stringed instruments there were some with five strings), but also of the experimental status which the instrument possessed in Bach’s time. Just as unclear as its precise construction is the way in which it was played—it could either be played da gamba, like a cello between the legs, or da braccio, on the arm like a violin or viola.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 394 (Frauke Heinze, translated by John Coombs). 
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Concerning the violoncello piccolo, viola pomposa, violio piccolo, and violetta, Karl Hochreither writes,“Rendition of the numerous violoncello piccolo parts is an unsolved problem within the framework of present-day performance practice—less from the viewpoint of sound than playing technique. Often the parts are nearly unplayable on the violoncello because of their tessitura; their range, however, precludes simply transferring them to the viola. One will have to decide in individual cases whether ‘bending’ [knicken] some passages (a procedure Bach himself used in similar instances, as we have seen) would not be preferable to placing excessive demands on an instrumentalist. 	The violoncello piccolo has often been equated with the viola pomposa [14] that (according to Forkel) Bach arranged to have built in 1724.[15] Gerber, too, mentions it in the older one of his lexicons.[16] However, in no Bach work is it explicitly required; the violoncello piccolo, on the other hand, is very frequently, appearing as solo instrument in nine cantatas.[17] The erroneous equating of viola pomposa and violoncello piccolo is probably owing to the fact that the two instruments had the same function and were interchangeable in practice. According to Gerber, the tuning of the viola pomposa was C G d a e'; the same tuning has been handed down for the five-stringed violoncello piccolo but also another: C G d a d'. 	On the other hand, replacing the violino piccolo and the violetta with violin and viola, respectively, is unproblematic. As the notation unequivocally shows, Bach’s violino piccolo parts were intended for the Terzgeige; they were notated a minor third lower so the instrumentalist could play without difficulty on the smaller instrument (tuned a minor third higher).[18] 	Concerning the violetta we read in Walther: ‘ . . . is a violin for the middle part, which can be played either on violas or small violas da gamba. . . . ’[19] While there is a big solo for the violino piccolo in BWV 140 Wachet auf, ruft uns die Stimme (no. 3)[20] and Bach used the violino piccolo as a substitute for the flauto piccolo in BWV 96,[21] the violetta is used as solo substitute only once—in BWV 16 Herr Gott, dich loben wir (no. 5).[22]”Hochreither notes to above: “14. See Heinrich Husmann, ‘Die Viola pomposa’ in Bach-Jahrbuch 33 (1936): 90–100.15. See Riemann Musiklexikon, subject section, 1038; compare also Alfred Berner, article ‘Violoncello’ in Die Musik in Geschichte und Gegenwart, vol. 13, col. 1783; also Schering, Bachs Leipziger Kirchenmusik, 112–14; Dreyfus, Bach’s Continuo Group, 172–75 and Ulrich Drüner, ‘Violoncello piccolo und Viola pomposa bei Johann Sebastian Bach. Zu Fragen von Identität und Spielweise dieser Instrumente’ in Bach-Jahrbuch 73 (1987): 85–112. [Translator’s note: See also Hans T. David and Arthur Mendel, eds., The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), 368 (no. 364).] 16. Gerber, Lexicon, vol. 1, col. 90. 17. They are BWV 6, 41, 49, 68, 85, 115, 175, 180, & 183. Only the parts in BWV 49 and 180 do not exceed the lower limits of the violas. Van der Meer assigns only the solo parts of cantatas BWV 41, 68, 115, and 175 to the five-stringed violoncello piccolo; the rest, which do not go below G, he assigns to the four-stringed violoncello piccolo tuned G d a e'. See Carel van Leeuwen Boomkamp and John Henry van der Meer, The Carel van Leeuwen Boomkamp Collection of Musical Instruments. Descriptive Catalogue (Amsterdam: Knuf, 1971), 20–23; John Henry van der Meer, Germanisches Nationalmuseum Nürnberg. Wegweiser durch die Sammlung historischer Musikinstrumente, 2nd ed. (Nürnberg, 1976), 40. Compare also Eppelsheim, ‘Instrumente,’ 128–33. 18. See Riemann Musiklexikon, subject section, 1045–46 and Prinz, ‘Studien,’ 61–67. 19. Walther, Lexicon, 637; see also Riemann Musiklexikon, subject section, 1038–39, and esp. Prinz, ‘Studien zum Instrumentarium Johann Sebastian Bachs mit besonderer Berücksichtigung der Kantaten’ (PhD dissertation, University of Tübingen, 1974), 83–85. Prinz, moreover, regards as untenable the proposition that, in the case of divided viola parts in a five-part string setting, the lower one (notated in the tenor clef) was intended for a larger tenor viola. The choice of clef would merely have indicated to the players their function within the musical texture (Prinz, ‘Studien,’ 71–72). 20. NBA I/27, 173–80. 21. BWV 96, see note 11. 22. NBA I/4, 124–29.”Taken from Karl Hochreither, Performance Practice of the Vocal-Instrumental Works of Johann Sebastian Bach (translated by Melvin Unger), pp. 85–86. 
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The original libretto was in 8 movements; Bach joined two of them to form no. 3, to create a seven-movement form. As a result, no. 4 becomes the center of a chiastic form (if one sees nos. 2–3 and 5–6 as units). Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are			           paradoxically inverted (formal inversion reflects an aspect of			           reversal or turning in the text). The first 4 movements are				           invitational, the last 3 are responsive. In no. 4, fear and				           faith meet. For more, see Martin Petzoldt 1:576.
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Flute Parts. Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November [of 1724]...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe (New York: W. W. Norton, 2020), 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. The Dresden court flautist, Pierre-Gabriel Buffardin (ca. 1693–1768) may have played some of these works on his occasional visits to Leipzig. “Visits of [such] individual musicians are usually undatable” (Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 408.
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For comments by Alfred Dürr & Eric Chafe, see note. 
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Alfred Dürr writes, "The paraphrase accurately reflects the succession of ideas in the hymn, sometimes even reproducing its wording; and the librettist did not find it necessary to go beyond the hymn’s general connection with the Gospel reading and introduce specific points of reference.  Bach’s composition, written for 22 October 1724, exhibits in almost all its movements a celebratory, almost hymnic character. It is clear that at the heart of the work lies not the critical situation of man as to whether to accept or reject God’s invitation, as in Franck’s text for Cantata 162, but rather the wedding feast itself and the love of God for man that is made manifest in His invitation to it. The opening chorus and the two arias are dance-like in character: though not real dances, the first movement resembles a gigue, the second a bourrée, and the fifth a polonaise." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 591.Eric Chafe writes, “[Lutheran] orthodoxy, so dependent on rationality, ironically took the harshest, most dogmatic attitude toward reason, whereas pietism in some respects stood closer to the Enlightenment. Two aspects of pietism that emerge in these cantatas are subjectivity and the idea of “unmediated awareness”—unmediated, that is, by reason. Metaphors of taste and the other senses and an emphasis on love convey these ideas in the texts. while they are represented in the music largely by means of strikingly sensuous instrumental sonorities.	Thus Cantata 180, “Schmücke dich, o liebe Seele,” presents a complex of ideas associated with the foretaste of eternity by pietist writers. One such idea is light: the opening chorus urges the soul to “Lass die dunkle Sünden höhle, komm ans helle Licht gegangen”; the fifth movement describes Jesus as the “Lebens Sonne, Licht der Sinnen.” Another is the desire for union with God: in the third movement the individual cries out, “wünsche stets, dass mein Gebeine sich durch Gott mit Gott vereine.” The indwelling of Christ was a favorite theme of pietism: the first movement states, “Der den Himmel kann verwalten, will selbst Herberg’ in dir halten.” The second movement urges opening the heart to Christ; the fourth, sixth, and seventh, love between the individual and Christ: “Die Freude aber wird gestärket, wenn sie des Heilands Herz erblickt, und seiner Liebe Grösse merket” (no. four);“dein treues Lieben” “entzünde du in Liebe meinen Geist” “und deiner Liebe stets gedenke” (no. six); “Lass mich durch dies Seelen Essen deine Liebe recht ermessen” (no. seven).	The subject of the Gospel for the twentieth Sunday after Trinity, the wedding feast for the king’s son as a parable of the kingdom of heaven (Matt. 22:1–14), of course invites many figurative references to eating: the “Seelen Essen” mentioned above and the description of Jesus as the “bread of life” being the most conspicuous. Bach’s setting creates a sensuous atmosphere with the sonority of two recorders with oboe and oboe da caccia in the fully scored movements, a virtuoso flute part in one aria, violoncello piccolo accompaniment to a solo chorale verse, two recorders as accompaniment to one recitative, and the dance-like characters of the three extended movements. The recitative with two recorders (no. four) juxtaposes fear and joy within the heart: fear is produced when reason fails to comprehend God’s work; joy when the soul, taught by the Spirit through the Word, recognizes Jesus’ heart and the greatness of his love. Fear appears in a number of Bach cantatas, such as No. 60, “O Ewigkeit, du Donnerwort,” in dialogue with hope; although always overcome by hope in such contexts, fear remains the beginning of wisdom when it is fear of God. The two coexist in the individual, and their dialectical relationship resembles that between Law and Gospel. In Cantata 180 fear is aroused by the true perception of reason’s limitations. Reason, earthly and finite, plays an almost positive role in the dynamic of faith, for the awakening of fear is in no sense comparable to “leading the spiritually blind into error” (Cantata 152). The aria “Lebenssonne, Licht der Sinnen,” sumptuously scored for full orchestra— recorders, oboe, oboe da caccia, and strings—affirms the possibility of spiritual enlightenment in the realm of the flesh.”See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), pp. 243–244.
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Significance of F major J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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The orchestral material is thematically independent with concertante exchange among instrumental groups. For more on this first movement, see note.
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Alfred Dürr writes, "The chorale melody in the soprano, supported by the other voices, is incorporated line by line within a thematically self-sufficient orchestral texture. The distinctive features of this movement are the complete independence of the orchestral themes from the chorale melody, a concertante alternation between instrumental groups, and the constant maintenance of imitative texture in the accompanying voice parts. Like the instrumental themes, the imitative motives of the accompanying vocal texture are mostly unrelated to the chorale cantus firmus and developed out of a single motive…except in the melodically identical chorale lines 5 and 6 (‘For the Lord, full of Salvation and Grace, lets you be invited now as His guest’), in which the accompanying voice parts are derived from the chorale melody—in this way, Bach perhaps wanted to emphasize musically God’s invitation and its significance for mankind."See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 591.For a comparison of this movement with the opening movement of the St. Matthew Passion, see Martin Petzoldt, Bach Kommentar 1:577.
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Text Box
The chorale is embedded in a delicate, thematically independent orchestral fabric, whose gigue-like rhythm and woodwind scoring suggests the preening of a bride in swishing (maybe pastoral) wedding finery—in stately procession from darkness into light, as referenced by the text. 
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For the significance of F, see note.
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The cantata appears to be a eucharistic musique de table (music played at feasts and banquets). See note. 
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(Chorale Verse 1) ●Wedding feast: Prepare to receive the Lord’s invitation! (180/1). 
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Chorale notes
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Note: All movements are in major keys. See note.
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Major vs. MinorJ. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.][Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Alberto Basso suggests that the cantata represents a eucharistic musique de table (music played at feasts and banquets). See Frau Musika. La vita e le opere di J. S. Bach, vol. 2 (Turin: EDT, 1983), p. 321, cited in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 440. Mark Ringer writes, "The idea behind the work is the soul’s eager adornment and preparation for marriage to Christ the bridegroom. The opening number places the hymn in a stately processional of sublime breadth. The sopranos carry the melody while the other voices give contrapuntal elaboration. The strings, two recorders, and two oboes intone a march that is at the same time majestic and tender. The contrast with the tenor aria could not be greater: “Ermuntre dich, dein Heiland klopft” (Arouse yourself, your Savior knocks). We move from the stately processional to the soul’s flustered emotions in this flighty, palpitating duet for tenor and obbligato flute, which gently and sweetly invites the soul to its own party. The flute’s bubbling joy recalls the Badinerie at the close of the Second Orchestral Suite.See Mark Ringer, Bach’s Operas of the Soul (Rowman & Littlefield: Lanham, Maryland, 2021), p. 189.
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Stollen 1 of chorale's bar form.
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Word painting: An embellished D minor melisma for "schmücke" ("adorn"). See note for the significance of D minor. The line, which is unrelated to the chorale, is treated imitatively in support of the cantus firmus the voices enering in descending order.
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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Text painting: Long melisma for "soul" to depict the adornment of the soul.
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The reference to "adorning oneself" in preparation for the wedding feast alludes to Jesus' parable in the Gospel reading (see note).
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The Wedding GarmentMatthew 22:11–14. But when the king came in to look at the guests, he saw there a man who had no wedding garment; and he said to him, ‘Friend, how did you get in here without a wedding garment?’ And he was speechless. Then the king said to the attendants, ‘Bind him hand and foot, and cast him into the outer darkness; there men will weep and gnash their teeth.’ For many are called, but few are chosen.” (Also Matthew 25:1–13.)

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
(G7)

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
A minor



J.S. Bach - Church Cantatas  BWV 180

3

mpeau
Typewritten Text
25.

mpeau
Typewritten Text
28.

mpeau
Typewritten Text
31.

mpeau
Typewritten Text
34.

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Line 2.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
= m. 2.

Microsoft Account
Typewritten Text
= m. 3.

Microsoft Account
Typewritten Text
= m. 4.

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Text Box
Text painting: Chromaticism in  minor modes with voices entering in ascending order depict the soul "emerging from the dark cavern/hollow of sin," as referenced in the text.
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Octave leaps down for "dunkle" ("dark) and "höhle" ("hollow/cave"); cf. mm. 60–63.
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Stollen 2 of chorale'sbar form.
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Instead of dividing the words as he did in the first Stollen (emphasizing the first word), Bach here emphasizes "gegangen" ("to have gone") with a melisma.
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For chorale lines 5 and 6, the tenor begins the imitation of the accompanying voices (whose theme is now related to the chorale) before the cantus firmus begins, perhaps to suggest the image of the servants going out ahead of time to invite guests to the wedding banquet, as referenced in text and in the Gospel reading.
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 (Based on Chorale Verse 2)●Savior knocks at thy heart’s door; open to him! (180/2).
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The continuo depicts Christ's knocking on the heart as referenced in the text—which alludes to several biblical passages (see note).
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Revelation 3:20 [Christ]: Behold, I stand at the door and knock; if any one hears my voice and opens the door, I will come in to him and eat with him, and he with me.Song of Solomon 5:2–5 [Bride]: I slept, but my heart was awake. Hark! my beloved is knocking, “Open to me, my sister, my love, my dove, my perfect one; for my head is wet with dew, my locks with the drops of the night.” I had put off my garment, how could I put it on? I had bathed my feet, how could I soil them? My beloved put his hand to the latch, and my heart was thrilled within me. I arose to open to my beloved, and my hands dripped with myrrh, my fingers with liquid myrrh, upon the handles of the bolt.Acts 12:13–16. When [Peter] knocked at the door of the gateway [after being freed from prison by the angel], a maid named Rhoda came to answer. Recognizing Peter’s voice, in her joy she did not open the gate but ran in and told that Peter was standing at the gate. They said to her, “You are mad.” But she insisted that it was so. They said, “It is his angel!” But Peter continued knocking…
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Significance of the Key of CC seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Figura corta, here in the form of a perky wake-up call.
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Figura cortaThe figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Text painting: Wake up motives in voice with knocking rhythm in the continuo for "öffne bald" ("open quickly").
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Text painting: For "Herzenspforte" ("heart's door") the flute abandons its independence and accompanies the vocal melisma in 3rds and 6ths (to depict the sweet relationship of Christ and the Soul) on a very long melisma. 
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Text painting: Excited vocal melisma with dramatically rising flute scale depicts "entzückender Lust" ("rapturous pleasure"); syncopation for "halb gebrochne Freudenworte" ("half-broken  words of joy"). The text alludes to Acts 12, which recounts the maid who was so overjoyed to find Peter knocking at the door after his release from prison that she left him standing there (see note above)
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Text painting: A very long note followed by an energetic melisma depicts an inability to express oneself followed by a sudden outburst, as suggested by the text.
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(Based on Chorale Verse 3) & Chorale (Verse 4)●Lord’s table: Yearning for its blessings (180/3).
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Text painting: Bach moves to minor (harmonization different from Stollen 1) in response to reference to tears.
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The chorale text alludes to Jesus words—see John 6:35, 53–54: “I am the bread of life; he who comes to me shall not hunger, and he who believes in me shall never thirst…unless you eat the flesh of the Son of man and drink his blood, you have no life in you; he who eats my flesh and drinks my blood has eternal life, and I will raise him up at the last day.”
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(Based on Chorale Vv. 5–6)●Lord’s table: A mystery beyond human understanding (180/4). 
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Here the Eucharist is contemplated with fear vs. faith. For comments by Alfred Dürr, see note.

Microsoft Account
Typewritten Text
Rec IRec II

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Text Box
Rec I playsbeginning of chorale.

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
(     )

Microsoft Account
Text Box
Martin Petzoldt suggests that the intonation by the flutes points to the first and last movements, reinforcing the significance of this movement as the center of the structure. See Bach Kommentar 1:578.
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The reference to reason not being able to grasp the mystery of the Eucharist reflects the confusion of Jesus' hearers in the Gospel: "The Jews then disputed among themselves, saying, “How can this man give us his flesh to eat?" (John 6:52). For more on Vernunft (reason), see note.
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Word painting: Shivering melisma for "Freude" ("joy."
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Alfred Dürr writes, "No. 4, is another recitative, but Bach skilfully avoids the danger of monotony by filling out the texture with two recorders, which at first accompany with held notes, but then gradually in a more lively fashion: in the second half, the caesuras of the voice part are bridged over by quaver and semiquaver motion in the recorders, and the conclusion approaches arioso."See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 592.
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ReasonEric Chafe discusses reason versus faith (Tonal Allegory in the Vocal Music of J. S. Bach, chapter 8). He writes,“Within Bach’s church cantatas the word “Vernunft” appears some ten times in nine cantatas. In addition, it crops up in two secular cantatas, in which it is treated somewhat differently.” He then provides descriptions of BWV 152/5, 186/3, 76/5, 2/2, 178/6 & 178/7, 180/4, 175/5, 35/3, 197/2, 197/2, 201/14, and 213/2. See pp. 225–226.)
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Alto often represents the voice of faith.
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(Based on Chorale Verse 7) ●Prayer offering weak faith to him who can illumine me (180/5). 
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Text painting: Arioso ending to depict the greatness of the Savior's love, as referenced in the text.
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Ritornello derived from vocal line.
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The form is rondo-like, with the "Lebens Sonne" theme returning repeatedly.
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Concertante exchanges depict the two appellations: "Lebens Sonne" (Life's Sun") and "Licht der Sinnen" ("Light of the Senses").
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For comments by Alfred Dürr, see note. 
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Alfred Dürr writes, "Full homophonic sonority characterizes the second aria, no. 5. Only occasionally in the vocal passages do the strings and woodwind split up into separate groups, as in the first movement. For the most part, the woodwind instruments serve to strengthen the upper string parts. This full sonority lends the movement a rather radiant, hymnic quality, especially in the outer sections; the middle section, in accordance with its text, inclines to a more minimal texture.   The sixth movement, a brief secco recitative, concludes with arioso on the words ‘and ever by mindful of Your Love’."See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 592.
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The soprano aria takes up the idea of joy referenced at the close of no. 4, with runs and syncopations in the dance-like triple meter and rhythm of a courtly polonaise.
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Compare OrchestralSuite no. 4, BWV 1069, movement 5 (Réjouissance)
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Word painting: Long melisma for "Alles" ("all/everything").
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In the B section, the two statements of the text (lines 3–5) are separated by a ritornello. As a result, the B section is more relaxed than the A section, which has four statements of lines 1–2 in succession. See Martin Petzoldt, Bach Kommentar 1:579.
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Text painting: The theme is upended and an unexpected modulation depicts the weak and fearful faith referenced in the text. 
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(Based on Chorale Verse 8)●Prayer that God’s love to me not be in vain (180/6).
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Luke 22:19–20. [Jesus] took bread, and when he had given thanks he broke it and gave it to [the disciples], saying, “This is my body which is given for you. Do this in remembrance of me (Luther 1545: zu meinem Gedächtnis).” And likewise [Jesus took] the cup after supper, saying, “This cup which is poured out for you is the new covenant in my blood.”
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The reference to seeking only that which is heavenly and to remembering Christ's love is an allusion to Jesus' parable about the heavenly wedding feast in the Gospel reading and to his words of institution at the Last Supper.
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Martin Petzoldt suggests that the  arioso ending is the formal counterpart to the chorale that ends no. 3. See Bach Kommentar 1:579. But note that the chorale added here is an editorial realization.
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Text painting: A wide-ranging, "shivering" melisma, on "gedenke" (to ever "remember" [the Lord's love]) suggests a thoughtful pondering.
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(Verse 9) ●Prayer: May invitation to thy table not be in vain (180/7).
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The last stanza of 9 in the communion chorale by Johann Franck (1618–1677) with 1649 tune by Johann Crüger (1598–1662) serves as a catechismal response. Petzoldt gives the date of Franck's hymn text as 1646/52 and cites specific hymnals of the day for particular text renderings. See Bach Kommentar 1: 576, 579.
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The closing chorale draws together the threads of the Lord’s supper and the heavenly banquet with allusions to various biblical passages (see note).
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John 6:30–35. [The people] said to [Jesus], “…What work do you perform? Our fathers ate the manna in the wilderness…” Jesus then said to them, “Truly, truly, I say to you, it was not Moses who gave you the bread from heaven; my Father gives you the true bread from heaven. For the bread of God is that which comes down from heaven, and gives life to the world.” They said to him, “Lord, give us this bread always.” Jesus said to them, “I am the bread of life; he who comes to me shall not hunger, and he who believes in me shall never thirst.”Matthew 26:26–28. Now as they were eating, Jesus took bread, and blessed, and broke it, and gave it to the disciples and said, “Take, eat; this is my body.” And he took a cup, and when he had given thanks he gave it to them, saying, “Drink of it, all of you; for this is my blood of the covenant, which is poured out for many for the forgiveness of sins.” (Also Mark 14:22–25, Luke 22:17–20, 1 Corinthians 11:23–26.)1 Corinthians 11:27–29. Whoever…eats the bread or drinks the cup of the Lord in an unworthy manner will be guilty of profaning the body and blood of the Lord. Let a man examine himself, and so eat of the bread and drink of the cup. For any one who eats and drinks without discerning the body eats and drinks judgment upon himself.Matthew 22:11–14. But when the king came in to look at the guests, he saw there a man who had no wedding garment; and he said to him, ‘Friend, how did you get in here without a wedding garment?’ And he was speechless. Then the king said to the attendants, ‘Bind him hand and foot, and cast him into the outer darkness; there men will weep and gnash their teeth.’ For many are called, but few are chosen.” 
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The referenceto "measuring Christ's love" properly (an allusion to the biblical passage cited above not to take communion in an "unworthy manner")  is stressed with active voice leading, especially in the lower voices. 
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