J.S. Bach - Church Cantatas BWV 163 Form: Aria (T) - Recit (B) - Aria (B) - Recit (S/A) - Duet (S/A) - Chorale.

Alfred Durr summarizes the cantata: "The content is closely linked with the Gospel reading. The opening aria paraphrases Jesus’

reply to the Pharisees, and on this the poet’s reflections in the following movements are based. The tribute money that we owe God
NBA 1/26; BC A158 is our heart. Unfortunately, however, it is often not God but a false image that is stamped on the coin, and this devalues it (no. 2).
23. S. after Trinity (BWV 163. 139 52) God is therefore asked to stamp His image on the heart anew (no. 3). This didactic metaphor is abandoned in the next two
*Philippians 3:17-21 (Our citi’zens’hip isin heaven.) movements. In accordance with Paul's words in Romans 7:15, the Christian acknowledges that he cannot do the good that he wishes

A to do (no. 4); he therefore prays that he may be able to fulfil God’'s Will (no. 5). The prayer of the
*Matthew 22:15-22 (The Pharisees try to trap Jesus J S BaCh concluding chorale—the last verse of the hymn Wo soll ich fliehen hin by Johann Heermann

with the question: “Is it lawful to pay taxes to Caesar?”) (1630)—is onJannlar(gn?s.‘['fgefAlfdreud DUrr,_IThg Camgbaossj)f J.GSZ,lBgcT. transllzated Ey R|‘chard
; ot ones (Oxford: Oxford University Press, , p.621. Salamon Franck's role as
Elgreztétllsl\tl. Salorg]onlsrla}g)n?\lfv(See ng[el) ch N ‘ q ‘ antata NO 1 63 court librarian in charge of the court's coin collection no doubt inspired the libretto.
. ovembper eimar Palace apel); performe .

probably again on 31 October 1723 in Leipzig (although that day . . The theme of duality, arising from Jesus’ question about
coincided with Reformation Day). See Da capo Nur Jedem daS Selne the image and inscription on a coin (two sides) in the

Petzoldt, "Bach Kommentar" 1:635. Al'la Gospel reading, is applied to human and spiritual realities.
Regarding Bach's duties in Weimar, * . ' . _
see above note. 1631 (Tempo glllStO o= 72.) ePay to every man what is due him (163/1).
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The motto figure ("Nur jede das seine") is exchanged between continuo & violin 1, the responsorial writing reflecting the words "Just give to each his due" (alluding to
Jesus' words, "“Render therefore to Caesar the things that are Caesar’s, and to God the things that are God’s.”). The motto figure peryades the entire movement.
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NBA I/26; BC A158
23. S. after Trinity (BWV 163, 139, 52)
*Philippians 3:17–21 (Our citizenship is in heaven.)
*Matthew 22:15–22 (The Pharisees try to trap Jesus 
with the question: “Is it lawful to pay taxes to Caesar?”)
Librettist: Salomon Franck (see note)
FP: 24 November 1715 (Weimar Palace Chapel); performed 
probably again on 31 October 1723 in Leipzig (although that day 
coincided with Reformation Day). See 
Petzoldt, "Bach Kommentar" 1:635. 
Regarding Bach's duties in Weimar, 
see above note. 
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Form: Aria (T) - Recit (B) - Aria (B) - Recit (S/A) - Duet (S/A) - Chorale.
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Librettist Salomon Franck
Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 
	“The cantatas from Franck’s 1715 text collection Evangelisches Andachts-Opffer distribute over both [two] years with BWV 80a, 31, 165, 185, 163, and 132 apparently belonging to 1715 and BWV 155, 161, and 162 to the following year, toward the end of which Bach turned to Franck’s Evangelische Sonn- und Festtages-Andachten, published in 1717 (BWV 70a, 186a, and 147a). So for twenty-four minus three months, only twelve works have survived.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 164.

Bach's Duties in Weimar
Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note [expanded]: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.
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Alfred Dürr summarizes the cantata: "The content is closely linked with the Gospel reading. The opening aria paraphrases Jesus’
reply to the Pharisees, and on this the poet’s reflections in the following movements are based. The tribute money that we owe God 
is our heart. Unfortunately, however, it is often not God but a false image that is stamped on the coin, and this devalues it (no. 2). 
God is therefore asked to stamp His image on the heart anew (no. 3). This didactic metaphor is abandoned in the next two
movements. In accordance with Paul’s words in Romans 7:15, the Christian acknowledges that he cannot do the good that he wishes
		                 to do (no. 4); he therefore prays that he may be able to fulfil God’s Will (no. 5). The prayer of the
		                 concluding chorale—the last verse of the hymn Wo soll ich fliehen hin by Johann Heermann
		                 (1630)—is on similar lines." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard
		                                       Jones (Oxford: Oxford University Press, 2005), p.621. Salamon Franck's role as 
			                  court librarian in charge of the court's coin collection no doubt inspired the libretto.
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The text alludes directly to the Gospel reading (see note).

Microsoft Account
Sticky Note
*Matthew 22:15–22. Then the Pharisees went and took counsel how to entangle [Jesus] in his talk. And they sent their disciples to him, along with the Herodians, saying, “Teacher, we know that you are true, and teach the way of God truthfully, and care for no man; for you do not regard the position of men. Tell us, then, what you think. Is it lawful to pay taxes to Caesar, or not?” But Jesus, aware of their malice, said, “Why put me to the test, you hypocrites? Show me the money for the tax.” And they brought him a coin. And Jesus said to them, “Whose likeness and inscription is this?” They said, “Caesar’s.” Then he said to them, “Render therefore to Caesar the things that are Caesar’s, and to God the things that are God’s.” When they heard it, they marveled; and they left him and went away. (Also Matthew 17:24–27.)
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The motto figure ("Nur jede das seine") is exchanged between continuo & violin 1, the responsorial writing reflecting the words "Just give to each his due" (alluding  to Jesus' words, "“Render therefore to Caesar the things that are Caesar’s, and to God the things that are God’s.”). The motto figure pervades the entire movement.
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The tenor acts as a kind of evangelist/messenger.
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Note: The vocal parts are relatively high if sung 
at Chorton, which was customary in Weimar
(see high B for Soprano in 164/4, m. 31).
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The theme of duality, arising from Jesus' question about the image and inscription on a coin (two sides) in the Gospel reading, is applied to human and spiritual realities.
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Concerning the source material and consequent issues for performance, see note.
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Uwe Wolff writes, "This Weimar cantata of Bach’s survived only as an autograph score; no performance parts are extant. This circumstance is the cause of a whole series of problems, of which the fragmentary record of the final chorale is the most obvious. At the end of movement 5, there was only space in the score for a figured bass line superscribed with the remark “Chorale. simplice stylo.” The chorale text is found in Franck’s printed text (although Franck himself prints only the first two lines of the chorale) and the melody is taken from contemporary hymnals. The inner voices, however, were only notated in the instrumental parts and have been lost.…The missing final chorale is, unfortunately, not the only issue for which one could hope to find answers in the lost performance parts: in movements 4 and 5, the score displays subsequent modifications of the melodic line… Without the parts, it is impossible to judge whether these alterations were effected before the first performance or only for a repeat performance, possibly in Leipzig. It is possible, and indeed likely, that such a repeat performance took place in Leipzig, but without the performance parts this cannot be proved.
	In movement 1, it is clear that both violoncellos should play the continuo line. In the first system of the score, Bach indicates this by notating the bass line twice: once below the viola as the bass of the string group and again under the vocal part as continuo. From the second system onwards, Bach did not take the trouble to do this; we can, however, take for granted that the bass of movement 1 was notated in both violoncello parts. It is impossible to ascertain whether this is true also of any of the other movements (apart from movement 3)."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 638 (Uwe Wolff, translated by ??David Kosviner).  
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The text alludes to Romans 13 (see note).
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Romans 13:1, 5–7. Let every person be subject to the governing authorities (Luther 1545: Obrigkeit). For there is no authority (Luther 1545: Obrigkeitns except from God, and those that exist have been instituted by God… Therefore one must be subject, not only to avoid God’s wrath but also for the sake of conscience. For the same reason you also pay taxes, for the authorities are ministers of God, attending to this very thing. Pay all of them their dues, taxes to whom taxes are due, revenue to whom revenue is due, respect to whom respect is due, honor to whom honor is due. (Also 1 Peter 2:13–14, Titus 3:1.)
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Bach sets the final line ("But the heart is reserved for God alone") in the warm,
relative major, ending with a piquant move to E minor.
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Bach sets the final line ("But the heart is reserved for God alone") in the warm, relative major, ending with a piquant move to E minor.   
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Luther's Small Catechism
Article I: Creation

I believe in God, the Father Almighty, Maker of heaven and earth.

What does this mean? I believe that God has made me and all creatures; that He has given me my body and soul, eyes, ears, and all my members, my reason and all my senses, and still takes care of them. He also gives me clothing and shoes, food and drink, house and home, wife and children, land, animals, and all I have. He richly and daily provides me with all that I need to support this body and life. He defends me against all danger and guards and protects me from all evil. All this He does only out of fatherly, divine goodness and mercy, without any merit or worthiness in me. For all this it is my duty to thank and praise, serve and obey Him.
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Citing Konrad Küster,
Martin Petzoldt (Bach Kommentar 1:635–636) notes that the text reflects the first article of Luther's Small Catechism (see note).
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in the vocal part in 8 measures.
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The reference to God's image being marred alludes most immediately to the Creation account in Genesis and to Jesus' words in the Gospel. The reference to discarding the false coin alludes to Colossians 3 and Ephesians 4 (see note).
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Genesis 1:27. God created man in his own image, in the image of God he created him; male and female he created them.
*Matthew. 22:18–21. Jesus, aware of [the] malice [of those questioning him], said, “Why put me to the test, you hypocrites? Show me the money for the tax.” And they brought him a coin. And Jesus said to them, “Whose likeness and inscription is this?”

See also:
Wisdom (Apocrypha) 2:23–24. God created man for incorruption, and made him in the image of his own eternity, but through the devil’s envy death entered the world, and those who belong to his party experience it.

Colossians 3:9. You have put off the old nature with its practices. 
Ephesians 4:22. Put off your old nature which belongs to your former manner of life and is corrupt through deceitful lusts.
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Alfred Durr writes, "The second aria, whose scoring for bass voice, two cellos, and continuo is probably unique within Bach’s output of arias: a quartet texture entirely restricted to bass pitch. The lively figuration of the
two cellos lends the movement an excited, almost restless character, perhaps stimulated by the phrase ‘Come! work, refine, and stamp it'. The rather lengthy text (as often in Franck) suggested to Bach a tripartite
design without vocal da capo. See Alfred Durr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 622.

Aria_. ePrayer: Let my heart be coin of tribute, may God’s image on it be restored (163/3).
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●Prayer: Let my heart be coin of tribute, may God’s image on it be restored (163/3). 
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Alfred Dürr writes, "The second aria, whose scoring for bass voice, two cellos, and continuo is probably unique within Bach’s output of arias: a quartet texture entirely restricted to bass pitch. The lively figuration of the two cellos lends the movement an excited, almost restless character, perhaps stimulated by the phrase ‘Come! work, refine, and stamp it’. The rather lengthy text (as often in Franck) suggested to Bach a tripartite design without vocal da capo. See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 622.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding E minor, he wrote, “E moll (Phrygio) kan wol schwerlich was lustiges beygeleget werden / man mache es auch wie man wolle / weil er sehr pensif, tieffdenckend / betrübt und traurig zu machen pfleget / doch so / daß man sich noch dabey zu trösten hoffet. Etwas hurtiges mag wol daraus gesetzet werden / aber das ist darum nicht gleich lustig. Kirch[er] sagt: [...] Er liebt die Betrübniß und den Schmerz. [...] dem Luciano scheinet er ungestümer Eigenschafft; dem Gloreano [Glarean] wehklagend.”

Translation: E minor (phrygian) can hardly be used for something merry / however one does it / because it tends to make one very pensive, deeply thoughtful / sad and sorrowful / but in such a way / that one still hopes to be comforted by it. It may well be used for something quick / but that does not make it merry. Kirch[er] says: [...] It loves sorrow and pain. [...] To Luciano its character seems impetuous; to Gloreano [Glarean], lamenting.
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Bach gives the aria a uniquely dark timbre with bass voice and 2 obbligato cellos in imitation 
(the cellos perhaps symbolizing the two sides of the meta-phorical coin). The timbre reinforces the text's emphasis on imprinting God's restored image on the deepest recesses of the heart, while the restless rhythm perhaps depicts the mechanical rollers used in the minting process, while the note repetitions and descending octave leaps in mm. 36–39 suggest its hammering.
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Text painting: Cello I breaks out into triplets in response to the prayer, "Ah, then please come, Lord, and renew the beautiful lustre in [my heart]" while Cello II plays a D pedal point.  
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Eric Chafe writes, "With imagery recalling John Donne’s famous sonnet, 'Batter my heart, three-personed God,' the closing E minor section calls for God to ‘work, melt down, and stamp' (‘arbeite, schmelz' und prage’)
so that the likeness will shine renewed in the heart." See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 148.
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Alfred Dürr writes, "The delight Bach took in experimentation in his younger years is no less in evidence in the following recitative, no. 4, which takes the form of a duet. The texture is throughout imitative and at times displays the rigour of a canon; only seldom do brief homophonic interjections occur. Although freedom of time in delivery is excluded in such a structure, Bach nonetheless achieves a marked contrast between the syllabically declaimed opening and an increasingly melismatic second half—a contrast that corresponds with the form of secco with arioso conclusion favoured by Bach in other Weimar works." See The Cantatas of J. S. Bach, trans. Richard Jones, p. 622.

Microsoft Account
Text Box
Eric Chafe writes, "With imagery recalling John Donne’s famous sonnet, 'Batter my heart, three-personed God,' the closing E minor section calls for God to 'work, melt down, and stamp' ('arbeite, schmelz' und präge') so that the likeness will shine renewed in the heart." See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 148. 
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J S BaCh _ ChurCh Cantatas BWV Homophony in sweet parallel 6ths for "I would gladly give [my heart]; indeed, | have the will

to do so" followed by an inner divide (see Petzoldt, Bach Kommentar 1: 636).
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Chromatic saturation in the vocal part in 6 mm. ("The world holds the heart captive.")
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The text alludes to several biblical passages: 
Romans 7:15, 18, 22–23, 25. I do not understand my own actions. For I do not do what I want, but I do the very thing I hate…For I know that nothing good dwells within me, that is, in my flesh. I can will what is right, but I cannot do it…I delight in the law of God, in my inmost self, but I see in my members another law at war with the law of my mind and making me captive to the law of sin which dwells in my members…So then, I of myself serve the law of God with my mind, but with my flesh I serve the law of sin.
Galatians 5:17. The desires of the flesh are against the Spirit, and the desires of the Spirit are against the flesh; for these are opposed to each other, to prevent you from doing what you would.
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Text Box
The text alludes to several biblical passages (see note).
Text painting: The unanimity of purpose is followed by an inner divide (counterpoint). See Petzoldt, Bach Kommentar 1: 637.
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Word painting: Text declamation becomes melismatic for "strive against."

Microsoft Account
Text Box
Homophony in sweet parallel 6ths for "I would gladly give [my heart]; indeed, I have the will to do so" followed by an inner divide (see Petzoldt, Bach Kommentar 1: 636).
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See note for biblical comments on the "world."
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1 John 2:15–17. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him. For all that is in the world, the lust of the flesh and the lust of the eyes and the pride of life, is not of the Father but is of the world. And the world passes away, and the lust of it; but he who does the will of God abides for ever.
James 4:4. Unfaithful creatures! Do you not know that friendship with the world is enmity with God? Therefore whoever wishes to be a friend of the world makes himself an enemy of God.
Luke 16:13 [Jesus]: No servant can serve two masters; for either he will hate the one and love the other, or he will be devoted to the one and despise the other. You cannot serve God and mammon. (Also Matthew 6:24.)
Luke 14:25–27. Now great multitudes accompanied [Jesus]; and he turned and said to them, “If any one comes to me and does not hate his own father and mother and wife and children and brothers and sisters, yes, and even his own life, he cannot be my disciple. Whoever does not bear his own cross and come after me, cannot be my disciple.” (Also Matthew 10:37–38.)
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Arioso: Bach devotes half the length of
the recitative to the last 3 lines of text.
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This is the 11th and final stanza of the 1630 chorale "Wo soll ich fliehen hin?" by Johann Heermann (1585-1647), specified in the printed libretto. Bach notated only a
figured bass line in the surviving score, along with the words "Chorale in semplice style." The tune is that which was used in Weimar (see also 199/6).

163/6. Chora; - (h;,ﬂl ”“ro st 1 ien fliehen hm“) (See also 5/7) ePrayer to avoid sin by Spirit's power (163/6).
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(See also 5/7) ●Prayer to avoid sin by Spirit’s power (163/6). 
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Text Box
This is the 11th and final stanza of the 1630 chorale "Wo soll ich fliehen hin?" by Johann Heermann (1585–1647), specified in the printed libretto. Bach notated only a figured bass line in the surviving score, along with the words "Chorale in semplice style." The tune is that which was used in Weimar (see also 199/6). 
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