J S BaCh _ ChurCh Cantatas BWV 139 Form: Chorus/Fantasia - Aria (T) - Recit (A) - Aria (B) - Recit (S) - Chorale.

Introduction & updates at melvinunger.com.
NBA 1/26; BC A159
23. S. after Trinity (BWV 163, 139, 52)

*Philippians 3:17-21 (Our citizenship is in heaven.)

*Matthew 22:15-22 (The Pharisees try to trap Jesus
with the question: “Is it lawful to pay taxes to Caesar?”)
Librettist: Unknown
FP: 12 November 1724 (St. Nicholas). This cantata
belongs to Bach's chorale cantata cycle (see note).

Instrumentation:

The central idea of the cantata is "God as man's friend," derived from the last line of each chorale stanza
(see note for chorale text and translation), which itself alludes to biblical passages such as James 2:23
(Abraham identified as a friend of God) and John 15:15 (Jesus calls his disciples friends).
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Wohl dem, der sich auf seinen Gott

(Chorale Verse 1) eGod as friend: Relylng on him in times of opposition (139/1).
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The four-note diatonic ascending figure permeates the whole movement, suggests lifting one's hope upward to "God as friend" as referenced in the text (see note). I
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23. S. after Trinity (BWV 163, 139, 52)
*Philippians 3:17–21 (Our citizenship is in heaven.)
*Matthew 22:15–22 (The Pharisees try to trap Jesus 
with the question: “Is it lawful to pay taxes to Caesar?”)
Librettist: Unknown
FP: 12 November 1724 (St. Nicholas). This cantata
belongs to Bach's chorale cantata cycle (see note).
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Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
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The central idea of the cantata is "God as man's friend," derived from the last line of each chorale stanza
(see note for chorale text and translation), which itself alludes to biblical passages such as James 2:23
(Abraham identified as a friend of God) and John 15:15 (Jesus calls his disciples friends).
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Chorale Text and Translation
1. Wohl dem, der sich auf seinen Gott,
recht kindlich kann verlassen,
den mag gleich Sünde, Welt, und Tod
und alle Teufel hassen;
so bleibt er dennoch wohl vergnügt,
wenn er nur Gott zum Freunde kriegt.

[Blessed is he who on his God,
can rely in a childlike way,
Even though sin, the world and death
And all the devils may equally hate him,
he nevertheless still remains content
if only he gets God as his friend.]

2. Die böse Welt mag immerhin
mich hier und dar befeinden,
kann sich nur mein Gemüt und Sinn
mit meinem Gott befreunden;
so frag ich nichts nach ihrem Haß;
Ist Gott mein Freund, wer tut mir was?

[The evil world may always
be hostile to me here and there,
but if my heart and mind can only
be friends with my God,
then I pay no attention to their hatred;
If God is my friend, who will harm me?]

3. Und ob ich gleich darüber oft
viel Unglück leiden müssen,
so hat Gott dennnoch unverhofft
mich wieder rausgerissen.
Da lern ich erst, daß Gott allein
der Menschen bester Freund muß sein.

[And even if, because of this, I often
had to suffer much misfortune,
God nonetheless unexpectedly
pulled me out of it again.
Then I first learned that God alone
must be man’s best friend.]

4. Ja, wenn gleich meiner Sünden Schuld
sich häuft in mir zusammen;
treibt mich in Angst und Ungeduld
und will gleich hier verdammen,
so fürcht’ ich doch dieselben nie,
denn Gott, mein Freund, vertilget sie.

[Indeed, though the guilt of my sins
piles up in me,
drives me to fear and impatience
and wants to condemn right here,
I nevertheless never fear them,
for God, my friend, eradicates them.]

5. Dahero trotz der Höllen Heer!,
Trotz auch des Todes Rachen!
Trotz aller Welt! mich kann nicht mehr
ihr Pochen traurig machen;
Gott ist mein’ Schutz, mein Hilf’ und Rat:
wohl dem, der Gott zum Freunde hat.

[Therefore, fie on the army of hell,
fie even on the jaws of death,
fie on all the world! I can no longer
be saddened by their blows;
God is my protection, my help and counsel:
Blessed is he who has God as his friend!]

Biblical Allusions

James 2:23. Abraham believed God, and it was reckoned to him as righteousness; and he was called the friend of God. (Also Is. 40:8). 

John 15:15 [Jesus]: No longer do I call you servants…but I have called you friends…
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The foreword to the edition prepared for Carus Verlag notes, 

"Bach’s original score has been lost; only the original parts are extant, however they too are not complete. The work therefore shares the fate of most of Bach’s chorale cantatas: After Bach’s death in 1750, the annual cycle was divided up in such a manner that Anna Magdalena Bach was given a set of single parts, whereas Wilhelm Friedemann Bach received the scores and duplicate parts (usually one copy each of the violin I, violin Il and continuo.) Anna Magdalena transferred the sets of parts to the city of Leipzig in the fall of 1750; most of Wilhelm Friedemann’s inheritance, however, was lost later on.
	As a rule, the set of single parts remaining in Leipzig sufficed for further performances; new duplicates had to be written out only where necessary. However, in the present case one part was lost, most probably due to negligence:
In the tenor aria (movement 2) the part of a second obbligato instrument, probably a second solo violin (whose part may have been in one of the discarded violin duplicates), is obviously missing. However, in addition to that, more is missing from the set of parts: A transposed and figured organ part that was supposedly used in the first performance of 1724 is missing, as is the original part of the second obbligato instrument for movement 4.
	An organ part originating from around 1732/35, which Bach himself had apparently written out for the subsequent performance, has replaced the one written in 1724. According to this part however, the organ only played in movements 1, 5 and 6; movements 2–4 were probably accompanied by a harpsichord—perhaps by Bach himself playing from the score. The newly-made organ part suggests that the earlier part of 1724 was already no longer extant at that time.
	There is, in place of the second obbligato part for movement 4, a part for violin—copied by Johann Christoph Altnickol, Bach’s pupil and later son-in-law, during his Leipzig period in 1744–1747—which probably served to replace another instrument which was no longer available. We can assume that the instrument used was the violoncello piccolo which Bach had used quite often during 1724/1725.[3]
	Today one has to rely on a reconstruction of the missing part for the 2nd movement. Winfried Radeke (1972)[4] and William H. Scheide (1975)[5] undertook attempts at reconstruction independently of one another and published it in combination with analytical commentaries. As both the authors demonstrate, Bach’s thematic work—on the basis of imitation and voice exchange—permits us to discern a motivically dense musical weave which, to a large extent, determines the course of the lost part. Scheide notes that it is only in 18 of the aria’s 110 measures that no cross references to other passages in the movement can be detected.[6] Even then, Radeke and Scheide arrive at almost identical or very similar solutions. The substantial differences are limited to approximately 15 measures. Our edition provides its own suggested solution, which corresponds with Radeke and Scheide on many points but on some others is also characteristically divergent.
	Our edition offers, in the corresponding individual parts, the possibility of performing movement 4 on the violin as well as—an octave lower—on the violoncello piccolo, which is the supposed original instrument.
Notes
3. Alfred Dürr, “Mutmaßungen über Bachs Violoncello piccolo,” in: Vom Klang der Zeit. Besetzung, Bearbeitung und Aufführungspraxis bei Johann Sebastian Bach, Klaus Hofmann zum 65. Geburtstag, ed. by Ulrich Bartels and Uwe Wolf, Wiesbaden, 2004, pp. 69–72.
4. In: Johann Sebastian Bach, Kantate BWV 139 Wohl dem, der sich auf seinen Gott, Wiesbaden (Breitkopf & Härtel), 1972.
5. William H. Scheide, “The ‘Concertato’ Violin in BWV 139,” in: Bach-Studien 5: Eine Sammlung von Aufsätzen, ed. by Rudolf Eller and Hans-Joachim Schulze, Leipzig, 1975, pp. 123–137.
6. р. 134."

Klaus Hofmann
Translation: David Kosviner

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 12, p. 470.
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The restless countermelody may suggest the enemies of Christ and the believer. Martin Petzoldt notes that tradition named 5 enemies of Christ: world, devil, death, hell, and sin. See Bach Kommentar 1:550, 642, 2:915. The opening chorale stanza  mentions  all of these except death, which appears in the last stanza (movement no. 6). 
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The opening gesture, derived from the first phrase of the chorale, played by 2 oboes d'amore in parallel 6ths with Vln I, suggests the sweetness of having God for a friend, as referenced in the text.
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The four-note diatonic ascending figure permeates the whole movement, suggests lifting one's hope upward to "God as friend" as referenced in the text (see note).
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Diatonic Ascending Fourth. Bach appears to associate the ascending diatonic fourth with offering of praise to God. Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’ . . . [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. In BWV 147/5 the ascending diatonic fourth is harmonized as faux bourdon (Am-Bm-CM-DM-Gm) in the ritornello, associated with the text “Mein Heiland, erwähle die gläubende Seele, und siehe mit Augen der Gnade mich an! (My savior, choose this believing soul and look upon me with eyes of mercy!)
	Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
	BWV 28/2 uses the ascending diatonic fourth (“Nun lob mein Seel”/”Sein Wohlthat thut”) as well as the ascending chromatic fourth (“Hat dir dein’ Sünd’ vergeben”), just as this inverted “lamento” figure occurs in the B-minor mass, immediately prior to the “Crucifixus” in the “Et incarnatus est” (see alto, mm. 43–45 on the words “et homo est”). BWV 156/3, a secco recitative, uses the ascending diatonic fourth in rising sequence for the final words (set as an arioso) “je länger hier, je später dort!” See 156/3, mm. 17–19.	
	Regarding Bach’s contrasting use of chromatic descent and diatonic ascent to symbolize the antithesis between the present world of suffering and the future one of glory, see See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 308; also Ahasver Fritsch, Kurtze und heilsame Betrachtungen / Sechs und Achtzig auserlesene Biblische Sprüche / an statt Andern Theils Der Biblischen Moral-Sprüche (Mühlhausen: Michael Kayser, 1702), 53–55. Cited and translated in Markus Rathey, “Two Unlikely Sisters: The “Cross” and the “Crosses” in BWV 12 and 69a, BACH, 38/1 (2007), 4. 
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Chorale text line 2.  Accompanying voices have thematic material in diminution, treated imitatively.
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Chorale text line 3 (music of Stollen 1 repeats). Accompanying voices have thematic material in diminution, treated imitatively.
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See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 625.
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Matthew 22:15–22. Then the Pharisees went and took counsel how to entangle [Jesus] in his talk. And they sent their disciples to him, along with the Herodians, saying, “Teacher, we know that you are true, and teach the way of God truthfully, and care for no man; for you do not regard the position of men. Tell us, then, what you think. Is it lawful to pay taxes to Caesar, or not?” But Jesus, aware of their malice, said, “Why put me to the test, you hypocrites? Show me the money for the tax.” And they brought him a coin. And Jesus said to them, “Whose likeness and inscription is this?” They said, “Caesar’s.” Then he said to them, “Render therefore to Caesar the things that are Caesar’s, and to God the things that are God’s.” When they heard it, they marveled; and they left him and went away.
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Alfred Dürr writes, "The inner verses are each paraphrased to form a cantata movement (nos. 2, 4, and 5). The third movement, however, is a free insertion that establishes a link with the Sunday Gospel. This takes place—by way of digression, as it were—at the very point where the hymn draws closest in content to the biblical narrative. Trust in God, says Rube’s hymn, protects us in all things (verse 1): against the wickedness of the world (verse 2), against all misfortune (verse 3), from my burden of iniquities (verse 4), and finally from the fear of death (verse 5). After verse 2 (the wickedness of the world), the librettist adduces the biblical narrative as an example: the biblically depicted malice of the Pharisees is but another manifestation of the wickedness of the world, into which the Saviour sends His own people as among wolves (cf. Matthew 10:16): Yet even here Jesus protects me, since His mouth makes such a wise pronouncement—the reference here is to His reply to the Pharisees, ‘Give to Caesar what is Caesar’s and to God what is God’s.' With this pronouncement the cunning attack of the world is staved off."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 624.
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Matthew 10:16–20 [Christ]: Behold, I send you out as sheep in the midst of wolves; so be wise as serpents and innocent as doves. Beware of men; for they will deliver you up to councils, and flog you in their synagogues, and you will be dragged before governors and kings for my sake, to bear testimony before them and the Gentiles. When they deliver you up, do not be anxious how you are to speak or what you are to say; for what you are to say will be given to you in that hour; for it is not you who speak, but the Spirit of your Father speaking through you. (Also Matthew 7:15.)
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The reference to wolves alludes to Jesus’ earlier words (see side note, citing Matthew 10:16) as well as to the Gospel reading, in which the Pharisees attempt to trap Jesus by asking whether he approved paying the Roman tax (see note at no. 2). In his commentary on the day’s Gospel, Johann Olearius (whose biblical commentary was in Bach’s personal library) noted the similarity between the Roman tax and the Turkish tax of his own day (cited in Martin Petzoldt, Bach Kommentar 1:643.
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One of Bach's students provided the violin part, the original of which may have been for violoncello piccolo. See J. S. For comments by Alfred Diirr and
Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 529. Martin Petzoldt, see side note.

: Aria 139/4.

Rondo Form (Rhyme: ABBACC)
Note: Line 3 ("Plétzlich...") changes from

(POG, allegro J = 72.) (Based on Chorale Verse 3) eGod as friend in times of adversity (139/4).
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The vagaries of misfortune "hitting from all sides referenced in the text is reflected in frequent harmonic instability, particularly cadences in on a major chord
followed immediately by alteration of the chord to a dominant seventh, leading to modulation flatward in the circle of fifths.
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Note: Line 3 ("Plötzlich...") changes from iambic to dactylic meter.
Measure numbers do not reflect cadences that overlap formal divisions.
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For comments by Alfred Dürr and Martin Petzoldt, see side note. 
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Alfred Dürr writes, "The flowing figuration and symmetrical form of the first aria here give way to oft-changing rhythms and a text-engendered multi-sectional form that might be construed as a complex variant of da capo form: a b c c a b1 a1 b2. [a=lines 1&2; b=line 3; c=lines 4–6]. In the first aria textual antithesis was largely developed as a simultaneous contrast between calmer and more agitated parts; now it takes the form of successive contrast:

a ‘Das Unglück schlägt . . .’ (‘Misfortune throws . . .’): dotted rhythms, ‘poc’ allegro’
b ‘Doch plötzlich erscheinet . . .’ (‘Yet suddenly appears . . .’): triadic melody, compound duple time, ‘vivace’
c ‘Mir scheint des Trostes Licht . . .’ (‘Comfort’s Light shines for me . . .’): flowing cantabile, continuo texture (the obbligato instruments resting), ‘andante’

The last two lines of text (‘Da lern ich erst . . .’) are quoted from the third verse of the hymn, but in his setting Bach makes no reference at all to the chorale melody."

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 626.

Martin Petzoldt notes how Bach contrasts the 3 ideas in the text:
-The striking of misfortune (“das schlagende Unglück): dotted rhythm, duple or quadruple meter, vivace
-The helping hand [of God] (“die helfende Hand”): triadic melody, sextuplet meter, vivace [NBA]
-Comfort’s light (“die Licht des Trostes”): flowing cantabile, continuo accompaniment, duple meter, andante

See Martin Petzoldt, Bach Kommentar 1:644.
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2) sudden intervention of the divine hand
3) comforting light
These different images prompt changes of tempo and meter.
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The vagaries of misfortune "hitting from all sides referenced in the text is reflected in frequent harmonic instability, particularly cadences in on a major chord followed immediately by alteration of the chord to a dominant seventh, leading to modulation flatward in the circle of fifths.
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Text painting: Swirling 16th notes in the violin with a jerking rhythm in voice and continuo in a fast tempo depict the
A Basso misfortune like a heavy chain striking the speaker and wripping itself around him, as referenced in the text.
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Text painting: Swirling 16th notes in the violin with a jerking rhythm in voice and continuo in a fast tempo depict the 
misfortune like a heavy chain striking the speaker and wripping itself around him, as referenced in the text. 
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Text painting: The sudden change referenced in the text is marked by a change from iambic to
dactylic meter. Bach correspondingly changes to 6/8 meter, triadic melody, and a vivace tempo.
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Text painting: The sudden change referenced in the text is marked by a change from iambic to dactylic meter. Bach correspondingly changes to 6/8 meter, triadic melody, and a vivace tempo. 
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Martin Petzoldt writes, "Die Korrekturen gegenüber der Strophe 4 beziehen sich auf die—bereits durch die lutherische Reformation geschehene—stärkere Betonung der Ganzheit der Sünde gegenüber der Vorstellung der Zusammenhäufung von Einzelsünden und auf die Bevorzugung der Wirkung des Heils/Ruhe in Christus gegenüber der Wirkung von Angst und Ungeduld. Die Schuld der Sünden ist ebenso wie die List des Satans nicht ursächlich—wie die Liedstrophe vorgibt—, sondern Folge der Sünde; hierin zeigt sich theologisches Bearbeiten und Korrigieren zugleich als Vermeidung eines stärker pietistischen Sündenverständnisses." 

[The corrections to stanza 4 relate to the stronger emphasis—already made by the Lutheran Reformation—on the wholeness of sin as opposed to the idea of the accumulation of individual sins (38–40) and to the preference for the effect of salvation/rest in Christ over the effect of fear and impatience. The guilt of sin (49), like the cunning of Satan (50), is not the cause—as the hymn verse suggests (39)—but the consequence of sin; here we see theological reworking and correction for the purpose of avoiding a more pietistic understanding of sin.]
Translated with help of www.DeepL.com/Translator
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This is the last stanza of 5 in the 1692 chorale by Johann Christoph Rube (1665-1746). It has a pietistic origin and the author was often not named (see note). I
(Verse 5) eGod as friend allows me to defy all foes (139/6).
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This is the last stanza of 5 in the 1692 chorale by Johann Christoph Rube (1665–1746). It has a pietistic origin and the author was often not named (see note).
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Martin Petzoldt writes, “Dem wenig verbreiteten fünfstrophigen Lied wird in der Bachzeit der Verfasser systematisch verschwiegen, da es aus dem Umkreis pietistischen Liedgutes, näherhin dem Hallischen/Freylinghausenschen Gesangbuch (1704 u.ö.) kommt, das aber auch den Verfasser nicht nennt. Es stammt von Johann Christoph Rube (1665–1746), entstanden 1692; im Zerbster Gesangbuch (1749, Nr. 951, S.1002) wird es Johann Caspar Schade (1666–1698) zugeschrieben.” See Bach Kommentar 1:640–642.

Translation: In Bach’s time, the author of this little-known five-verse hymn was systematically concealed, since it comes from the circle of pietistic hymns, more precisely, from the Halle/Freylinghausen hymnal (1704 and more often), which also does not name the author. It was written by Johann Christoph Rube (1665–1746) in 1692; in the Zerbst hymnal (1749, no. 951, p. 1002) it is attributed to Johann Caspar Schade (1666–1698).
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