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Introduction & updates at melvinunger.com.
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NBA I/6; BC A383. S. after Epiphany (BWV 73, 111, 72, 156)*Romans 12:161–21 (Overcoming evil with good)*Matthew 8:1–13 (Jesus heals a leper; the centurion from Capernaum comes to Jesus). Begins: “Never be conceited.”Librettist: Picander (Christian Friedrich Henrici)FP: probably 23 January 1729 (St. Nicholas), fromBach's fourth Leipzig cantata cycle (the "Picander cycle").
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(Perhaps from an earlier concerto; added to the libretto by Bach. He later used it (more ornamented and in the key of A-flat major) as the middle movement in the F minor harpsichord concerto, BWV 1056.)
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Instrumentation:OboeVln I, IIVlaSATBContinuo
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Form: Sinfonia - Aria/Chorale (S/T) - Recit (B) - Aria (A) - Recit (B) - Chorale.
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	               Bach often used chiastic (x-shaped/symmetrical) forms, in which centermovements (where the mirror image begins) provide the crux of the matter. There 		                antithetical elements meet or are paradoxically inverted		                (formal inversion reflects an aspect of reversal or turning in		  the text). In this cantata, the cemtral movement represents a turning point from accepting				  God's will in death to desiring his will in health (both physical and spiritual). Here the text echoes the leper's request to Jesus in the day’s Gospel reading: “Lord, if you will, you can make me clean.”
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                                                                No. 4 (A aria). Accepting God’s will in all things                 No. 3 (B recit.). Accepting God’s will in death                No. 5 (B recit). Accepting God’s will in health (physical & spiritual)No. 2 (S aria/B chorale). Accepting God’s will at the end of life                    No. 6 (chorale). Accepting God’s will throughout life                                                                                     No. 1 (Sinfonia)
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For Alfred Dürr's comments, see note.
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Sticky Note
The fourth and latest of Bach’s surviving cantatas for the Third Sunday after Epiphany was composed to a text from Picander’s 1728 cycle and probably first performed on 23 January 1729. Like the librettists of the other three cantatas, Picander based his text upon the Gospel. Jesus’s healing of the sick is to him an allusion to the infirmity of man who, in confronting his end, leaves his future to the Will of God. The words of the leper, ‘Lord, if You will, You can make me clean,' are taken by him—as they were by the librettists of Cantatas 73 and 72— as the key words of the biblical narrative. Accordingly, he begins and ends the second aria, no. 4, with the lines ‘Herr, was du willt… Herr, wie du willt’ (‘Lord, what You will…Lord, as You will’) and, for the concluding chorale, chooses the first verse of the hymn Herr, wie du willt, so schicks mit mir (‘Lord, as You will, so dispose things for me’) by Kaspar Bienemann (1582), which had already been set by Bach in 1724 within the opening movement of Cantata 73. Picander’s text is strikingly brief, containing only two arias and two recitatives, and Bach prefaces it with an introduction in the form of an Adagio for concertante oboe with an unobtrusive string accompaniment, a piece known to us in its later version as the slow movement of the Harpsichord Concerto in F minor, BWV 1056. Even the cantata version, however, was probably not a new composition, but rather a borrowing from a still older instrumental concerto. [See J. Rifkin, “Ein langsamer Konzertsatz J. S. Bachs,” Bach-Jahrbuch 64 (1978): 140–47.] At the end, after a full-close in the tonic, the cantabile oboe melody suddenly moves towards the dominant C, ending the movement, as it were, with a question.  See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 212–13.
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Bach's use of pre-existing concerto movements as opening sinfonias occurs in his 3rd and 4th Leipzig cantata cycles. See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 283.
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Regarding Picander, see note.
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Picander was the pseudonym for Christian Friedrich Henrici (1700–1764), a poet remembered for his exceptional skill at providing librettos for pre-existing music. 	Alfred Dürr writes, “Christian Friedrich Henrici (1700–64) [who wrote under the pseudonym Picander] was born in Stolpen, near Dresden, studied at Wittenberg University, and lived from 1720 onwards in Leipzig, first as a private teacher, then as Post Attendant (from 1734, Chief Post Commissioner), and from 1740 as City Receiver of Taxes for Beverages, Wine Inspector, and Exciseman. It can be shown that in 1730 he was a member of a collegium musicum (Bach’s?); he therefore not only understood music but himself played an instrument. He began his poetic career in Leipzig as author of satirical, and at times very lascivious, occasional verse and polemical writings, which made him numerous enemies and, in particular, caused a literary feud with Gottsched, who had arrived in Leipzig in 1724. Ostensibly to counter further criticism, he turned to sacred verse, and in 1725 published his Sammlung Erbaulicher Gedancken, Bey und über die gewöhnlichen Sonn- und Festtags-Evangelien (Collection of Edifying Thoughts with and on the usual Sunday and Feast-day Gospels), a series of reflections in alexandrines, each followed by a strophic poem to a well-known chorale melody. His collaboration with Bach dates from the same year at the latest (the secular cantata BWV 249a for Weißenfels, 23 February 1725). He wrote a large number of sacred and secular texts for Bach, mostly published in his five-volume collection Ernst-Schertzhaffte und Satyrische Gedichte (Earnest, Jocular and Satirical Poems), Leipzig, 1727–51. He was responsible for the texts of the St. Matthew and St. Mark Passions, and perhaps also for those of the Christmas and Easter Oratorios. 	Picander is only a moderately good poet; and where he occasionally shows poetic stature, as for example in the line ‘Mond und Licht ist vor Schmerzen untergangen’ (‘Moon and light are obliterated by pain’), it is tempting to look for external models. What predestined him for collaboration with Bach was an undeniable formal facility and polish plus an apparently profound musical knowledge. This not only afforded him general insight into the demands made of a librettist, but also led him to become a parody poet par excellence. For he tackled with incredible skill this special task of adapting a newly invented text to an existing composition. Even today Bach research is not always unanimous as to which of his texts is original and which parody.	In 1728 Picander published the texts of a cycle of church cantatas under the title Cantaten auf die Sonn- und Fest-Tage durch das gantze Jahr (Cantatas on Sundays and Feast-days throughout the whole Year). In the preface he clearly states that these cantatas were to be performed by Bach: ‘I have undertaken such a project all the more willingly because I flatter myself that perhaps the lack of poetic charm might be compensated by the loveliness of the incomparable Capellmeister Mr Bach’s music, and that these songs will be sung in the principal churches of devout Leipzig. [Original: Ich habe solches Vorhaben desto lieber unternommen, weil ich mir schmeicheln darf, daß vielleicht der Mangel der poetischen Anmuth durch die Lieblichkeit des unvergleichlichen Herrn Capell-Meisters, Bachs, dürfte ersetzet, und diese Lieder in den Haupt-Kirchen des andächtigen Leipzigs angestimmet werden.’ Quoted from Spitta II, 174 f. (Eng. trans., ii, 345). The only known exemplar was lost in WW II, but the texts themselves (without the preface) are reproduced in Vol. III of Picander’s collected verse.]	This preface is dated 24 June 1728, which corresponds with the dividing line between Bach’s cantata cycles: in accordance with the date on which he took up his post, each cycle began on the First Sunday after Trinity.	We have no reason to doubt that Bach set this cycle of texts. Except for a few paltry remains, however, the original scores and parts are lost; and the surviving manuscript copies transmit little more. Bach seems to have set a Picander sacred cantata text as early as 1727: BWV 84, whose text the poet included in his 1728 cycle, whereas Bach, as far as we can tell from the source material, classified the work in Cycle III (to which it belongs according to its date of origin). Assuming that the remaining identifiable works were composed in the course of the usual church-year rotation (which can be established only in the case of BWV 174), we arrive at the following order: 1728: BWV 149, 188, 197a1729: BWV 171, 156, 159, Anh. I 190 (lost apart from a few bars), 145, 174(dated ‘1729')A few further hints of lost cantatas from this cycle are yielded by a comparison of the chorale texts prescribed by Picander with the collection of Bach four-part chorale settings edited by C. P. E. Bach in 1784–7. (Note: For details see K. Häfner, “Der Picander-Jahrgang,”Bach-Jahrbuch 1975, 70–113.)
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The serenity of the sinfonia contrasts greatly with the opening text of the cantata. Bach apparently intended to portray the paradise to which the final words of the chorale in no. 2 allude: All's well that ends well."
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Regarding the problematic source material, see note.
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Regarding the problematic source material, see Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 454 (Uwe Wolf, translated by David Kosviner). 
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●Prayer: My end is near, take my soul into thy hands (156/2).  
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Phrygian cadence, often used for questions. In the A-flat major version for harpsichord, the ending modulates to F minor, the key of the outer movements.
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Ritornello derived from the vocal line.
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					    Aria with chorale is "a type with which we are familiar from Bach’s early cantatas…Thelong-held f' represents ‘standing’, the sinking of the counterpoints ('catabasis') reveals the deceptiveness of this stance, and the descent of the melodic line on ‘im Grabe’ (‘in the grave’) speaks for itself." See Alfred Dürr, "The Cantatas of J. S. Bach," translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 213.Regardinghybridmovementsin the cantatas onPicanderlibrettos,see note.
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Low string writing: Vln I, II, Vla in unison.

Microsoft Account
Text Box
2 prayers meld together:Aria rhyme: ABCCBChorale rhyme: ABCBDD

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
F major

mpeau
Typewritten Text
B-flat major

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C major

mpeau
Typewritten Text
C minor

mpeau
Typewritten Text
C minor

mpeau
Typewritten Text
(C7)

mpeau
Typewritten Text
C7

mpeau
Typewritten Text
F7

mpeau
Typewritten Text
B dim.7

mpeau
Typewritten Text
C7

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Sticky Note
Christoph Wolff writes, “Bach definitely completed nine cantatas on Picander’s texts (Table 8.11) and may have composed others whose sources have not survived. Indeed, traces of lost materials may be found in the two printed editions of Bach’s four-part chorales published in 1765/69 and 1783–87. Among the chief features of the Picander cantatas is the interpolation of chorale and free poetry in arias and choruses, giving the composer opportunities for various sorts of combinatorial techniques (as in BWV 156/2, 159/2, and nos. 1 and 19 of the St. Matthew Passion).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 286.In the cantatas for two voices in Bach’s third cycle, arias are sometimes combined with sung chorales (49/6 [FP 3 November 1726], 58/1 [5 January 1727], 58/5. Such chorale-arias  appear also in later works (156/2 [FP probably 23 January 1729, part of the fourth or “Picander” cycle], 158/2 [TC probably in Leipzig period, before 1735], 159/1 [FP probably 27 February 1729]).
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 (The aria poetry tropes the chorale text.)
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Slip-sliding line chromatic descent: mm. 8–11, 32–35,  82–84, treated imitatively.
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"Mach’s mit mir…" is an acrostic hymn (1628) written by the J. H. Schein (1586–1630), for the funeral of the wife of a Leipzig town councilor and churchwarden at St. Thomas, Margarita Werner. See note for more.
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Sticky Note
Mach’s mit mir, Gott! nach deiner Güt.Written by the Johann Hermann Schein (1586–1630), cantor of St. Thomas in Leipzig, this hymn was composed for the funeral of the wife of a Leipzig town councilor and churchwarden of St. Thomas, Margarita Werner. It is an acrostic hymn, in which the first letters of lines 1 and 3 in verses 1 to 4 produce the name of the deceased: ‘Ma[ch’s]…R[uf]…G[ern]…A[ch]…R[uht]…I[n]… T[od]…a[n]’), with the letter “W” (for Werner) beginning stanza 5. The hymn was published as a broadsheet in 1628 (six stanzas), together with the funeral sermon by Superintendent Polykarpus Leyser (1586–1633), then in a setting for five voices in the second edition of Schein’s Cantional (1645). It was entitled “Trost-Liedlein” (“Hymn of Comfort”). See Martin Petzoldt, Bach Kommentar 2:494 and https://hymnology.hymnsam.co.uk/m/mach%E2%80%99s-mit-mir,-gott,-nach-deiner-guet (accessed 19 September 2023).1. [MA]ch’s mit mir, Gott! nach deiner Güt,hilf mir in meinem Leiden;[R]uf ich dich an, versag mir’s nicht:wenn sich mein Seel will scheiden,so nimm sie, Herr, in deine Händ;ist alles gut, wenn gut das End.Deal with me, God, according to your kindness,help me in my suffering;when I call to you, do not deny me:when my soul departs,then take it, Lord, in your hands;all is well, if the end be well.2. [G]ern will ich folgen, liebster Herr,du läßt mich nicht verderben.[A]ch du bist doch von mir nicht fern,wenn ich gleich hier muß sterben,verlassen meine liebsten Freund,die’s mit mir herzlich gut gemeint.Gladly I will follow, dearest Lord,you will not let me perish.Ah, you are indeed not far from me,even if I must die here right here,leaving my dearest friendwho has sincerely cared for me.3. [R]uht doch der Leib sanft in der Erd,die Seel zu dir sich schwinget;[I]n deiner Hand sie unversehrtdurch Tod ins Leben dringet.Hier ist doch nur ein Tränental,Angst, Not, Müh, Arbeit überall.But the body rests gently in the earth,the soul takes flight to you;in your hands unscathedthe soul breaks through death to life.But here there is only a vale of tears,fear, hardship, trouble, toil everywhere.4. [T]od, Teufel, Höll, die Welt und Sündmir können nicht mehr schaden;[A]n dir, o Herr, ich Rettung find,ich tröst mich deiner Gnaden.Dein ein’ger Sohn aus Lieb und Huldfür mich bezahlt hat alle Schuld.Death, devil, hell, the world, and sincan no longer harm me;in you, O Lord, I find deliverance,I take comfort in thy mercy.Thy only begotten Son out of love and mercyhas paid all my debt.5. [W]as wollt ich denn lang traurig sein,weil ich so wohl bestehe,bekleid’t mit Christi Unschuld reinwie eine Braut hergehe?Gehab dich wohl, du schnöde Welt,bei Gott zu leben mir gefällt.Why then should I long be sad,since I come through so well,clothed with Christ’s pure innocence,go forth like a bride?Fare thee well, thou vile world,to live with God delights me.

Microsoft Account
Text Box
Stollen 1 of chorale's bar form.
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Chorale Line 1.
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Aria Lines 1–2.
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Setting the chorale in triple meter gives it a certain lightness.
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Note: This chorale is different from the closing chorale. 
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Text painting: Descending runs depict the body falling into the grave, as referenced in the text.
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A dichotomy between major and minor modes characterizes the movement. See side note for more.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.][Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Original:meinem

Microsoft Account
Text Box
Text painting: Sustained note for "[I] stand [with one foot in the grave]"; descending bass line on off-beats suggesting a staggering into the grave.
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Bass staggers downward...
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Continuoplays tied8th notes(see full score).
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The descending 16th-note figure reappears in the second aria.
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"While the tenor voice represents the ambivalent attitude to dying and death (realistic knowledge of dying, putting one's house in order, uncertain prayer for God’s coming and for a blessed end), the soprano voice shows a self-evident serenity, determined by faith in the promise of God’s help through prayer." Martin Petzoldt, Bach Kommentar 2:496, trans. M. Unger. Both aria and chorale are prayers, which meld into one.
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Aria lines 3–4.
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Word painting: Slip-sliding line chromatic descent for "the sick body falls," treated imitatively. Compare mm. 9–11, 82–84.
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Chromaticism and descending line for "soon the sick body falls [into  the grave]." 
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Breaks in the tenor line, suggests labored breathing...
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Stollen 2 ofchorale's bar form.
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Chorale Line 3. Although the chorale is in bar form, the repetition of the first 2 phrases is written out to allow for variation in accommodating the accompanying aria text. 
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Chorale Line 5.

Microsoft Account
Text Box
Abgesang ofchorale's bar form.
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Aria Lines 3–4 are repeated by the tenor. Together, the lines form a prayer of relinquishment, alluding to Psalm 31:5, repeated by Jesus on the cross (see note).

Microsoft Account
Sticky Note
Psalm 31:5. [O Lord,] into thy hand I commit my spirit…Luke 23:46. Then Jesus, crying with a loud voice, said, “Father, into thy hands I commit my spirit!” And having said this he breathed his last.
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The reference to putting one's house in order alludes to Isaiah 38:1: Isaiah the prophet…came to [King Hezekiah], and said to him, “Thus says the Lord: Set your house in order (Luther 1545: bestelle dein Haus); for you shall die, you shall not recover.” (Also 2 Kings 20:1, 2 Samuel 17:23.)
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Chorale Line 6.
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Aria Line 5.
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Repeated movements from minor to the major modefor "Let my end be blessed" (aria) / "All is good ifgood the end" (chorale).
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Regarding thehistorical andmusical significance of this text phrase, see note.
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In fine videbitur, cujus toni. Symbolum. Omnia tunc bona, quando clausula bona est (At the end it you will see the mode. All is well that ends well). 	In an album inscription for a canon to an unknown recipient, dated 2 November 1725, Bach wrote, “In fine videbitur cumus toni.  Symbolum. Omnia tunc bona, quando clausula bona est” (“At the end you will see the mode. Symbolum. All is well that ends well”). See Bach-Dokumente, vol. 1, no, 154 (text) and vol. 4, no. 313 (image); also The Bach Reader, edited by Hans T. David and Arthur Mendel (New York: W. W. Norton, 1972), p. 399. Although the canon has not survived, it would have had “a modulatory design in which the final key marks a change from the beginning but provides a satisfactory resolution to the whole.” See Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 131. Chafe suggests that the inscription’s reference to the future (like the inscription for the canon BWV 1077, “Symbolum Christus Coronabit Crucigeros” (“Symbolum: Christ crowns the cross-bearers”), gives it eschatological significance. See Chafe, “Allegorical Music: The ‘Symbolism’ of Tonal Language in the Bach Canons,” The Journal of Musicology (vol 3, no. 4 (Autumn 1984): 340–362.	The phrase “In fine videbitur cumus toni” had been popularized by Martin Luther, whose musical studies in Wittenberg “included the study of the treatise by Adam von Fulda’s De musica 1490 … [Fulda] had taught music in the university in its early years and…would have used his own text. Luther quoted a widely known saying in Latin from Fulda’s treatise, in fine videbitur, cuius toni (at the end it will be seen which Tone).… It is the statement that deals with Gregorian chants; how to establish the Tone [mode] of a particular chant by going to the end of the Gloria Patri, where the vowels (euouae) from seculorum amen will be found with the notation of the particular ending, from which the specific Tone can be established. Then this is followed by in fine videbitur, cuius toni which is quoted as an established proverb. This means that at that time the statement became well-known in Wittenberg circles, which was then used by Luther.” See Yakub E. Kartawidjaja “Music in Martin Luther’s Theology,” PhD diss. (Theologische Universiteit, Apeldoorn, 2019), p. 39, published by Vandenhoeck & Ruprecht (2021). Luther writes, “So we have found it in the world, we must also let it remain so; in the sweepings (as they say) it will be found, for “in fine videbitur, cuius toni.” Original: “Also haben wirs in der Welt gefunden, wir müssens auch also bleiben lassen; im Auskehrich (wie man saget) wird sichs aber wol finden, denn in fine videbitur, cuius toni.” See Luther Works, (Weimar Ausgabe), Tischreden, vol. 1, no. 76. See also Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 131; Robin Leaver, “Letter Codes Relating to Pitch and Key for Chorale Melodies and Bach’s Contributions to the Schemelli Gesangbuch,” BACH 45/1 (2014): 20–21; Paul Nettl, Luther and Music, (Philadelphia: The Muhlenberg Press, 1948), p. 42.	Two of Bach’s cantatas allude to this aphorism: BWV 27, “Wer weiß wie nahe mir mein Ende” (6 October 1726), and BWV 156, “Ich steh mit einem Fuß im Grabe (first performance probably 23 January 1729). In BWV 27, the opening movement ends with “mach’s nur mit meinem Ende gut,’ and the first recitative ends with “denn Ende gut, macht Alles gut” (a German equivalent of the Latin phrase). In Cantata 156, the chorale in the second movement ends with “Ist alles gut, wenn gut das End.” Both cantatas end in keys “higher” than their beginnings (BWV 27 begins in F major and ends in B-flat major; BWV 156 begins in F major and ends in C major), thereby alluding to the  aphorism’s first phrase (“at the end you will see the mode”). Since C major often represents Christ in Bach’s works, the eschatological trajectory is clear. “Proof of the centrality of this Lutheran Symbolum to Bach’s thought is found not only in his giving it canonic status but in his allowing it [in both cantatas] to determine the character of works whose endings are higher than their beginnings.” See Chafe, Tonal Allegory, 188. 
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(See also 73/1.)●Prayer: Thy will be done in living and dying (156/6).
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