- Form: Chorus - Recit (T) - Aria (T) - Recit (A) - Aria (A) - Chorale. The symmetrical
‘J S Ba‘Ch ChurCh Cantatas BWV 109 structure contrasts doubt/fear with faith/hope.
3. T. Aria (faith almost gone) 4. A. Recit. (encouragement to trust)

2. T. Recit. (vacillation) 5. A. Aria (Christ helps faith.)
1. Chorus (belief vs. doubt) 6. Chorale (faith never put to shame)

J- S . BaCh For Bach's first annual cantata cycle in Leipzig, Bach often revised previous
works (23 of about 60 cantatas). This one is new. See Johann Sebastian
Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus

Cantata NO * 1 09 Verlag, 2017), vol. 10, p. 234 (Sven Hiemke, translated by David Kosviner).
Ich glaube, lieber Herr, hilf meinem Unglauben

The day's Gospel describes an encounter between Jesus and a nobleman whose son is sick. In the account, Jesus says, "Unless you see signs and wonders you
will not believe." The canata's libretto focuses on doubt vs. faith, beginning with the words from another Gospel account in which a man vacillates between doubt and
faith when asking Jesus to heal his son. The following movements contrast doubt and faith, similar to the dialogue between fear and hope in BWV 60.
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21. S. after Trinity (BWV 109, 38, 98, 188)
*Ephesians 6:10-17 (The armor of the Christian)
*John 4:46-54 (Christ heals the son of a royal official)
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21. S. after Trinity (BWV 109, 38, 98, 188)
*Ephesians 6:10–17 (The armor of the Christian)
*John 4:46–54 (Christ heals the son of a royal official)
Librettist: Unknown
FP: 17 October 1723 (St. Thomas)
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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The vocal theme for the first text phrase begins with a sustained note (for "believe") but then vacillates.

5\

: T
) ) = S =
o Alto Ich glau . - - - be,lie_ber Herr, ich
#b Alfred Durr writes, "The opening movement is strikingly loose in construction and contains marked %
[+ ry) concertante elements both in the orchestral and the choral parts. Noteworthy is the thematic
LTenQre independence between the vocal and the instrumental parts. The extended introductory ritornello for the Ich
=] orchestra alternates between tuttis and solo passages in which oboe | and solo violin | play concertante
duets. The ritornello is developed out of a motive later heard repeatedly on the instruments during the %
o Basso vocal passages. Despite its speech-like gesture, this motive proves to be unsuited to the vocal text and Ich
e is therefore substantially remodelled to form the opening theme of the vocal section." See The Cantatas
Eof J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 599-600. E

ob 1, vin | I¢h

7 Vind Ob 1, VIn | with vocal insertion.

P .| —

Ll

AY # -
el — r _ et —
. D minor D minor
(Fine

D rr)winor

- be, lieber Herr,e - ber Herr,ich -

—

The 3 lower voices respond, then the soprano sings both phrases, to which the other 3 voices
respond in counterpoint. Similar sections occur later with the other voices serving as leaders. Alfred
Durr notes the "frequent alternation between a single part, a duet and full four-part choral passages
against independent orchestral parts, which dominate in choral-insertion passages and elsewhere
recede behind the vocal parts in an accompanying role. In addition, Stimmtausch (exchange of
parts) plays an important role in the construction of this movement. All these factors may be
accorded either a text-interpretative significance (reflecting the alternation between belief and
zldoubt), or else a constructive purpose, reflecting the extreme brevity of the sung text. See The
Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 600.
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Alfred Dürr writes, "The opening movement is strikingly loose in construction and contains marked concertante elements both in the orchestral and the choral parts. Noteworthy is the thematic independence between the vocal and the instrumental parts. The extended introductory ritornello for the orchestra alternates between tuttis and solo passages in which oboe I and solo violin I play concertante duets. The ritornello is developed out of a motive later heard repeatedly on the instruments during the vocal passages. Despite its speech-like gesture, this motive proves to be unsuited to the vocal text and is therefore substantially remodelled to form the opening theme of the vocal section." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 599–600.
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The corno often reinforces the soprano's cry for help. See full score.
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The alto sings the first text phrase (an approximate echo of Vln I). The 3 lower voices respond, then the leading voice sings both phrases, to which the other 3 voices respond in counterpoint. 
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Stephen Crist observes the “diametrical opposition” in the tonal plan, which entails “not only a shift to the opposite mode but also root motion from B-flat to E (pitches separated
by the disatance of a tritone and therefore tonal opposites).” See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 229.
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Dirr writes, "The third movement, fully scored for strings but with the first violin predominant, uses marked rhythms and wide intervals to characterize the wavering between fear
and hope of the text. In addition, the frequent alternation between string and continuo accompaniment in the vocal passages may have a programmatic purpose as a depiction of
mood changes." See The Cantatas of J. S. Bach, tran. by Richard Jones (Oxford: Oxford University Press, 2005), p. 600.
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emblematic of psychic uncertainty.” See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 229.
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Text painting: The reference to fear creating constantly new agony is underscored by a sustained note on "Schmerz
accompanied by the jerking rhythm in VIn 1 and punctuated by the lower strings, leading to a suspenseful pause.
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The dance-like rhythm vacillates between implied duple and triple meter, reflecting the struggle between doubt and faith (cf. BWV 182/6). Note: Marting Petzoldt and
Sven Hiemke call the movement a minuet, Alfred Durr calls it a sarabande, while Natalie and Jenne do not list the movement as a dance. See note for references.
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The struggle between Spirit and flesh (referenced in the text) alludes to biblical passages such as

the that of the opening chorus (Mark 9:24), Mark 14:38, and Galations 5:17. See side note.
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The chorale is embedded in an animated orchestral fabric that also provides articulating episodes. The oboes and strings lead in alternate concertante fashion,
climaxing together before entries of the cantus firmus. The soprano introduces each chorale phrase, then is joined by the other voices in animated homophony.

w96 6. Choral (Mel. »Durch Adams Fall ist ganz verderbt“)

Itis possible that Auegro e\Whoever trusts in God shall never be put to shame (109/6). This is the 7th of 9 stanzas in the 1524 hymn by Lazarus
Bach began thinking 1. Obl Spengler (1479-1534).
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then who hears these words of mine and does them will be like a wise man who built his house upon the rock; and the rain fell, and the floods came, and the winds blew and beat upon that house, but it did not fall."
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The reference to "building on a rock" alludes to biblical passages such as Matthew 7:24 [Christ]: "Every one…who hears these words of mine and does them will be like a wise man who built his house upon the rock" and 1 Peter 2:6: "It stands in scripture: 'Behold, I am laying in Zion a stone, a cornerstone chosen and precious, and he who believes in him will not be put to shame.'” (See also Isaiah 28:16, Romans 9:33, Ephesians 2:20.)
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Martin Petzold suggests that the modulation from D minor to A major during the last chorale phrase emphasizes the hope that can come from God alone by faith.
See Bach Kommentar 1:593.

56 /78
/
5 ] = =+ == =
Qj 1 1 b - |
en.
: L + - AA{
o f F =
len.
4
L % {- L3 J: — ;
7y 3 } 1
08J len Bach could have returned to D minor

for the final ritornello but he continues

#___ in A minor (see above note). o I-
T v T -_
i i I

e ——

E7 A minor
638 /85 —
{ 1 — e — t —_— - — ‘
-1 = = . —
s 7
; - BT 4
5
. l'!ll hid i
A minor A7 D minor
65/8 —_— : prmp—— o
1
r 7
: Yrw Pizrwl
=
o
1 441.7
' I

(E7) A minor A major

30



Microsoft Account
Typewritten Text
/78

Microsoft Account
Typewritten Text
/81

Microsoft Account
Typewritten Text
/83

Microsoft Account
Typewritten Text
/85

Microsoft Account
Typewritten Text
/87

Microsoft Account
Typewritten Text
Oboes

Microsoft Account
Typewritten Text
Strings

Microsoft Account
Typewritten Text
Ob I

Microsoft Account
Typewritten Text
Tutti

Microsoft Account
Typewritten Text
A major

Microsoft Account
Text Box
Martin Petzold suggests that the modulation from D minor to A major during the last chorale phrase emphasizes the hope that can come from God alone by faith. See Bach Kommentar 1:593. 
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Bach could have returned to D minor for the final ritornello but he continues in A minor (see above note).
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