Bach was evidently fond of this hymn for he used in Cantatas 12, 98, 99, 100,

and 144.
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15. S. after Trinity (BWV 138, 99, 51)
*Galatians 5:25-6:10 (Exhortation to walk in the Spirit)
*Matthew 6:24—34 (Sermon on the Mount: Exhortation not to be anxious

The cantata is highly
virtuosic for the flute.

but to seek the kingdom of God)
Librettist: Unknown

FP: 17 September 1724 (St. Thomas) Part of Bach's chorale

cantata cycle.
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3. T. Aria (Accepting one’s cross)
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2. B. Recit. (God'’s gracious promise)
1. Chorus (God's sovereign will)

Form: Chorus/fantasia - Recit (B) - Aria (T) - Recit (A) - Duet (S/A) - Chorale. The
underlying 1674 chorale by Samuel Rodigast (1649—-1708) appears verbatim in
movements 1 & 6, with isolated lines appearing verbatim in the inner movements
(which paraphrase these stanzas while dispensing with the title phrase that begins
each stanza of the hymn). The chiastic structure of the cantata mirrors the text's
emphasis on "carrying one's cross. The libretto is in the first person throughout,

4. A. Recit (Faith based on God's covenant)
5. S/A Duet (Human resistance)

6. Chorale (God sustains in affliction.)

Was Gott tut, das 1st wohlgetan (1)

with the inner movements. Regarding Bach's personal circumstances at the time, see side note.

Chorale Verse 1) (See also 98/1, 100/1, 144/3.)

eGod’s sovereign will trusted & accepted (99/1).

(TBII\PO g-iusto J - 88.) Figura corta (see side note)

Bach often used chiastic (x-shaped/
symmetrical) forms, in which center
movements (where the mirror image begins)
often provide the crux of the matter. There
antithetical elements meet or are
paradoxically inverted (formal inversion
reflects an aspect of reversal or turning in
the text).
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*Galatians 5:25–6:10 (Exhortation to walk in the Spirit)
*Matthew 6:24–34 (Sermon on the Mount: Exhortation not to be anxious 
but to seek the kingdom of God)
Librettist: Unknown
FP: 17 September 1724 (St. Thomas) Part of Bach's chorale 
cantata cycle.
The ebullient cast of the opening movement contrasts
with the inner movements. Regarding Bach's personal circumstances at the time, see side note.
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Flute Parts. Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe, 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. 

The Dresden court flautist, Pierre-Gabriel Buffardin (ca. 1693–1768) may have played some of these works on his occasional visits to Leipzig. "Visits of [such] individual musicians are usually undatable" (Christoph Wolff, Johann
Sebastian Bach. The Learned Musician, (New York: W. W. Norton, 2000), p. 408.
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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1. Chorus (God’s sovereign will) 	5. S/A Duet (Human resistance) 
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Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). 
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the chorale tune's opening. Otherwise, 
the ritornello is thematically independent.


Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
For Alfred Dürr's comments on the 
first movement, see side note. 

Microsoft Account
Sticky Note
Alfred Dürr writes, "The opening chorus is distinctly concerto-like in character. The strings state] an independent theme, which is nonetheless derived from the opening of the chorale. After a cadence in bar 16, a concertino group made up of flute, oboe d’amore, and first violin with continuo accompaniment, enters with a reprise of the theme’s head-motive on the oboe, in counterpoint with a semiquaver figuration on the flute. After three bars, this is joined by the choir, in which the soprano, doubled by horn, delivers the chorale melody line by line in long notes—essentially minims—while the three lower voice parts accompany in a more agitated, though largely chordal texture in crotchets and quavers. The following episode for the first time brings together strings and woodwind in antiphonal groups. This entire complex for the first Stollen of the hymn is repeated for the second, but the Abgesang introduces new groupings. Passages assigned a tutti function are no longer played by strings alone but by strings and woodwind—a true instrumental tutti—and the flute occasionally yields its figurative concertante role to the oboe. Consequently, the instrumental postlude is not identical with the opening ritornello, as it is in most cases: the tutti–solo succession is abandoned and the concertino passages are instead incorporated within the tutti complex." 

See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 537–538.
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As shown in the following table, Bach was well acquainted with death. In addition to losing both parents when he was a young boy, he endured the early death of his first wife and the deaths of many children. But the end of 1724, when this cantata was written, came after a period of relative health. Perhaps Bach could view God's providence (the subject of this cantata) positively at this time. 

Deaths in Bach's Immediate Family

1713, 23 February: newborn twin son 
1713, 15 March: newborn twin daughter 

1719, 28 September: 1-year-old son 
1720, bur. 7 July 1720: wife Maria Barbara

(Bach married Anna Magdalena Wilcke on 3 December 1721.)

1726, 29 June: 3.5-year-old daughter 
1727, 1 November: newborn son 
1728, 21 September: 3.5-year-old son 
1730, 4 January; newborn daughter 
1732, 31 August: 1.5-year-old daughter 
1733, 25 April: 4.5-year-old daughter 
1733, 6 November: newborn son
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The string ritornello is followed by a concertino group of flute, oboe d'amore, violin, and continuo, the oboe d'amore and violin | playing the opening theme with the
flute supplying a "heavenly" figuration. The chorale is embedded chordally in an instrumental concerto texture, the soprano & horn playing the tune in long notes.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.

A. Section. i >
10 Tenore. Text painting: The motto of the aria reflects the opening D —> hemiola =
phrase: a shuddering figure for "erschitt're dich (shake LA

yourself up), then a pause before the emphatic negation -

3] "just not," then a drooping line for "despondent soul." - . .
Erschiittre _ dich  nurnicht,

5 7 \

Z
[ ]

=]
oy

1t

=
A 1 T
—] ¥ va ' -
) E minor / E minor

E minor C major B7 . . '
The motto opens with a shuddering figure that reflects the word "shudder".
Placing the first (weak) syllable on the downbeat reinforces the effect and
allows a hemiola to emphasize strong syllables thereafter.

15 > >

- - ..

ver.zag-te__

'y —_
Mﬂ%vgﬁ%& ’__ﬁ:'.

E minor B major E minor

Word painting: "Disheartened spirit" is accompoanied by a descending chromatic tetrahord, traditional symbol of lament. The repeated motive

20 is counterbalanced by ascending chromatic fourths, perhaps to symbolize 't.h‘a_t the ultimate benefit of cross-bearing, as referenced in the text.
= =-i=Si= T s
_‘F__#:ﬂ T 4 T
1T ¥ 1
[J) r . . r.

er.schiittre__ dich npurnichs, Werzagiaite See . - le,

2 S

pas . &

L_J “t o s

1N

i v ?j;"v '
E:

b

=
— ¥ ] b A S N
T e T Z ]
E minor E minor
E minor . . - - . o .
Constant chromaticism depicts the "bitter chalice" but the ascending contour apparently signifies its ultimately

beneficial effects, as referenced in the text.

2

| — ' !=.

m ——F E?. : ¥
Y

wenn  dir der Kreuzeskelchso bit . ter schmeckt, er . schiittre__ dich_

N P ,
e =8

3 ol =

S

.i:‘

e

CTo— T [ 2—— -4 7 ® i 17 -
t ] T ya i r [ 2 i 4
] e e e Wt e ——— e 8 —
G# dim.7 A minor F#7 B minor B minor

While Bach often used the descending chromatic fourth as the traditional symbol of ament (e.g., as the ground bass for the “Crucifixus” in the B-minor Mass), he
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also used its inversion to symbolize Christ’s rescue. See the B-minor mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto,
mm. 43-45); BWV 28/2 on “Hat dir dein’ Stind’ vergeben” (has forgiven thee thy sins); and BWV 43/10 on “zu helfen seinen Knechten” (to help his servants).
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J.S. Bach - Church Cantatas BWYV 99 Word painting: Melisma with descending figures for "pouring s

deadly poison [down a person's throat]" (which God, the Good
Physician in the text, would never do).
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Word painting: Long, tortuous melisma with cross figures for the word
"hidden" (the hidden sweetness of cross-bearing.
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Alto is often the voice of the believing soul or church.
'See Petzoldt, Bach Kommentar 1:176, 541, 2:917.
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99/4. RCCitatiVO. (Based on Chorale Verse 4)

eFaith in affliction; it is based on eternal covenant (99/4).
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The movement implies an schatological interpretation. See Revelation 21:4: [God] will wipe away every tear from their eyes, and death shall be no more, neither
shall there be mourning nor crying nor pain any more, for the former things haye passed away. (Also Isaiah 25:8.)
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musical sharps with Christ’s cross and crossbearing.

As in no. 3, the movement is littered with sharps, apparently due to the dual meaning of the word Kreuz. This dual meaning allowed Bach to associate the use of
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The text's warning that one must endure the cross to gain eternal bliss reflects Jesus' words in passages such as Matthew 16:24-25: If any man would come after
me, let him deny himself and take up his cross and follow me. For whoever would save his life will lose it, and whoever loses his life for my sake will find it. With

these words the librettist changed the original chorale stanza's positive tone ("I will nevertheless be dellghted hereafter) to a negative one.
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Flute and Oboe
d'amore trade
"nicht ergotzet"
(not delighted)
figures.

L.

F—F
zet,nicht er.
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zet,-

got .

wird a;ch kunf -tig mcht er.g-c'it -

EI

. “"' s et em————
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FI. & Ob. d'amore Fl. & Ob. d'amore

[ —
o 3 ;
— yrl Pl Pt .
7 ¥ F _rn‘:"—?‘
B minor  — N—

-

zet,nicht er-got - zet.;
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et =

The opening ritornello repeats, suggesting the words of the A section in a
kind of da capo.
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The cantata closes with the 6th and final stanza of the 1674 chorale by Samuel Rodigast (1649—-1708) that underlies the cantata. It acts as a summary for the work.
The voice leading is occasionally active, providing extra energy to the generally straightforward statement of affirmation.

(Verse 6) (See also 12/7, 75/14, 100/6.)
996. Yers 6. eGod'’s sovereign will accepted, even affliction (99/6).

G Choral. (Eigene Melodie.)
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