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Introduction & updates at melvinunger.com. 
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NBA I/27; BC A165)26. S. after Trinity (no other cantatas)*2 Pet. 3:3–13 (Heaven and earth will be destroyed on the Day of the Lord.)*Mt. 25:31–46 (The judgment of the world)This cantata is an expansion of BWV 70a, for the 2. S. of Advent:+Rom. 15:4–13 (Christ called the Gentiles as was promised)+Lk. 21:25–36 (Return of Christ: Watch and pray so you will be ready)Librettist: Revisions perhaps by J. S. Bach; librettist of 70a was Salomon FranckFP: 21 November 1723 (St. Nicholas)
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70/1.
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 (Unchanged from BWV 70a) ●Watch and pray; be prepared for Day of Judgment! (70/1). 
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Instrumentation:TrombaOboeVln I, IIVlaVioloncello obbligato (later version)SATBFagotto, Contino, OrganoNote: Joshua Rifkin concludes that the trumpetand oboe were added for the Leipzig version, BWV 70. See "Bach-Jahrbuch" 85 (1999): 127–32).See more in side note. 
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Typewritten Text
PART 1. Chorus - Recit (B) - Aria (A) - Recit (T) - Aria (S) - Recit (T) - Chorale.PART 2. Aria (T) - Recit/chorale (B) - Aria (B) - Chorale.An unknown librettist expanded Salomon's text for BWV 70a (a Bach cantata for the 2nd day of Advent (music lost) with recitatives (the Franck libretto had none) and an extra chorale to create a 2-part cantata libretto suitable for the 26th Sunday after Trinity.	      Pre-existing movements were modified only minimally. (In Leipzig, no	      no cantatas were performed on the last 3 Sundays of Advent.) For a comparison of the two libretti, see Martin Petzoldt, "Bach Kommentar" 1:688–693.
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For comments on the first movement by Alfred Dürr & Uwe Wolff, see side notes. 
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Sticky Note
Alfred Dürr writes, "Bach’s composition unites the youthful freshness, originality, and richness of invention of his Weimar years with that tendency to large form which is perceptible for the first time in the Advent cantatas of 1716 and still more evident in the expansion of 1723. In the opening chorus, Bach tries out on a large scale for the first time (as far as we can tell from his surviving works) the compositional technique of ‘choral insertion’ within the reprise of extended portions of the orchestral ritornello. This gives rise to a form of alternation, rich in tension, in which either the choir (with accompanying orchestra) or the orchestra (with built-in choir) comes to the fore. The overall design of the movement in abridged da capo form is related to the aria—a consequence of the setting of a madrigalian text as a chorus, since choruses on biblical words are mostly closer to the series form of the motet than to cyclical aria form. The instrumentation acquires its distinctive tone colour from the participation of a trumpet (in addition to oboe, strings, and continuo), whose signal-like reveille initiates lively figural movement in the other instruments and in the choir. Moreover, brief calls of ‘Wachet!’ (‘Watch!’) and long-held chords on ‘betet!’ (‘pray!’) are heard in the choral-insertion passages, which allow Franck’s text to be experienced in graphic, vivid, and indeed thrilling immediacy."See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp 645–46.
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C major (For the significance of C major, see side note.)
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Form of Movement No. 1 (Rhyme: ABBBA)Sinfonia (mm. 1-16): a+b. CMA. Line 1 (“Wachet! betet!”) (17-43). CM-GM  Sinfonia a+SATB (17-22)   Imitative chorus with instr. acc. (23-27)  Sinfonia ab+SATB (28-43)B. Lines 2-5 (“Seid bereit”) (44-62). GM-CM  (Two sections: 44-52, 53-62) imitative-chordal SATB;     instr. tacet or accompanyA' (abridged) Line 1 (“Wachet! betet!”) (63-80). CM  Sinfonia ab+SATB
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Stile concitato(see side note for more)
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638). It is characterized in particular by a “combat motive” of repeated 16th notes. Later examples may be found in Johann Sebastian Bach’s St. Matthew Passion (“Sind Blitze, sind Donner”) and in George Frideric Handel’s Dixit Dominus (“implebit ruinas . . . con-quassabit capita”). Bach sometimes uses it to depict quaking fear (e.g., 70/2). 
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Trp with military signal.
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The military signal on C is played14x (mm. 1, 15, 16, 18, 19, 34, 50, 52,  54, 55, 64, 65, 78, 79). See side note.
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The number 14 and its Association with Christ as the Alpha and Omega. In the book of Revelation the revealed Christ refers to himself as the Alpha and Omega. See Revelation 1:8: “‘I am the Alpha and the Omega,’ says the Lord God, who is and who was and who is to come, the Almighty.” See also Revelation 21:6 (“I am the Alpha and the Omega, the beginning and the end”) and Revelation 22:13 (“I am the Alpha and the Omega, the first and the last, the beginning and the end”. Since Luther’s German bible translates “the Alpha and the Omega” as “das A and das O,” the phrase has become associated with the numbers 1 and 14 (Since “I” and “J” were used interchangeably by scribes and count as the same letter, “O” becomes the fourteenth letter.)Eric Chafe writes, “The number fourteen might well have symbolized for Bach the idea of the “A” and “O” (Alpha and Omega), Jesus as the beginning and ending of existence, creator and judge. This interpretation derived from the book of Revelation, where the first and last letters of the Greek alphabet served as a metaphor for Jesus’ control over life and death; from there it was carried over into the first and fourteenth letters of the Latin and German alphabets. The number fourteen thus took over associations of the number seven in Revelation.” See Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 68.
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Rifkin argues on the basis of the tuning used in Weimar, that the first movement could not have included trumpet and oboe, and that these were added later. See Rifkin, Bach-Jahrbuch 85 (1999), 127ff. Richard Jones notes, "Three of the original parts [to] Cantata 70 contain Weimar watermarks, furnishing conclusive evidence that Bach set Frank’s text in Weimar.” See Richard D. P. Jones, The Creative Development of Johann Sebastian Bach, vol. 1 (Oxford: Oxford University Press, 2007), p. 289.
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Regarding theadaptation of anAdvent cantatafor Trinity 26, see side note.
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Eric Chafe writes, “Since the second Sunday in Advent was traditionally occupied with Jesus’ second coming, as judge of the world, it overlapped closely with the end of the Trinity season, rendering Bach’s recasting “Wachet! betet!” for the Sunday before rather than after Advent Sunday a relatively straight forward matter.” He then discusses the theological significance of the work’s tonal progression. See Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p.15, 16–19; also 112, 123, 
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Regarding Bach's 2-part cantatas in the first Leipzig cantata cycle, see side note.

Microsoft Account
Sticky Note
Christoph Wolff writes, “[Bach’s] ambitions during the first year [in Leipzig] were so far-reaching that he planned on providing for many Sundays either two-part cantatas or two different but complementary works for performance before and after the hour-long sermon, as evidenced by thirteen such compositions: BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, and 22+23.” See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000),” 269. 
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Uwe Wolf writes,"Wachet! betet! betet! wachet! BWV 70 for the 26th Sunday after Trinity 1723[1] (21 November) belongs to the first Leipzig annual cycle of cantatas, based on earlier Weimar cantatas. The model for this composition, the similarly entitled cantata BWV 70a for the 2nd Sunday in Advent 1716 had to be radically revised (like BWV 147a and 186a), because this cantata could not be used in Leipzig on the 2nd through 4th Sundays in Advent, since no elaborate church music was performed in Leipzig during the pre-Christmas fasting period. Bach wished to use these cantatas again, so he had to rewrite them for different Sundays or feast days of the church year. It was to the advantage of Bach and his librettist[2] that the cantatas of the cycle by the Weimar Court poet Salomon Franck were without recitatives; this made it possible for a cantata to be modernized by the addition of the recitatives between the arias, and thus considerably extended (movements 2, 4, 6, 9). In this enlarged form the cantata—without the Weimar aria texts being altered—took on a different character, now related to some extent to the Gospel for the 26th Sunday after Trinity. The increase in the number of movements led to the division of the work into two parts, a feature of Bach’s first annual cycle of cantatas. The original version for Advent 1716 has been lost, and the Leipzig version has survived only through parts (including Weimar parts). The 26th Sunday after Trinity was appropriate for the re-use of the Advent cantata because the Gospels for the two Sundays are related in subject matter: on the 2nd Sunday in Advent the return of Christ (Luke 21:25–36), and on the 26th Sunday after Trinity the last judgement (Matthew 25:31–46). References to the subject of judgement, absent from the Gospel for the 2nd Sunday in Advent, occur in the Leipzig cantata only in the recitatives newly composed in 1723 (movements 2 and 9). The cantata BWV 70 is Bach’s only surviving cantata for the 26th Sunday after Trinity, a Sunday which occurs only in certain years. Bach probably revived it several times, but the only revival which is documented to place on 18 November 1731.[3] The version used at that performance forms the basis for the present edition. For that performance two new parts were added (cello and organ). Bach used the cello for the more animated part of the 3rd movement; in 1723 (and probably also at Weimar) this was played on the organ, the bass instruments playing the simpler part. Bach evidently intended to write two entirely new parts, but he completed only the cello part, because the organ part breaks off after the 6th movement. Presumably there was insufficient time to complete that organist must have used the old organ part for the remaining movements. 	In the 3rd movement Bach wrote triplets instead of dotted duplet figures; the dotted version is an alternative way to write the triple figure.…The trumpet part is restricted in the obbligato sections of movements 1, 2, 9 and 10 to the natural notes (together with B1 and E flat 2 which also occur in other works), while the chorale melody in movements 7 and 11 requires a slide instrument.Notes1. Alfred Dürr, “Zur Chronologie der Leipziger Vokalwerke Bachs.” This includes notes and additions to an overlooked reprint from the Bach-Jahrbuch, 1957, Kassel, 1976, p. 63. 2. It is not known who produced the revised text. The widely advanced theory that Bach himself revised his texts cannot be proved or disproved. 3. Alfred Dürr, “Zur Chronologie der Leipziger Vokalwerke Bachs,” loc. cit., p. 104. Fortunately, the date of the performance can be established due to the fact that the preceding years had no 26th Sunday after Trinity."See Foreword to BWV 70 by Uwe Wolf, translated by John Coombs, Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 6, p. 300. 
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Ob & Trp exchange 3-note motives for in mechanical fashion against a bass line of pulsing eighth notes that ascendschromatically in threatening fashion (see full score). The passage suggests the inevitable approach of the Day of Judgment. The 3-note figure also foreshadows the tenor aria that begins Part 2: "Hebt euer Haupt empor."

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Ob

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Typewritten Text
Trp plays sustained notesforeshadowing the "betet"gesture of m. 20 (see full score).
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G pedal (continued pulsing eighths, see full score)...
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Continuo 8va down.
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Ascending chromaticfourth in continuo.
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C major
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The text derives from the Gospel reading for the cantata's original liturgical designation, the second Sunday of Advent, Luke 21:36: [Christ]: "Watch at all times, praying that you may have strength to escape all these things that will take place, and to stand before the Son of man. (Also parallel passages in Mark 13:33 and Matthew 24:44.)
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Text painting: The imperative "wachet!" (awake, or keep watch!) is set with ascending runs of sixteenth notes and fanfare-like wake-up calls.  
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Choral insertion into Sinfonia a (15–22).
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Ob & Trp exchange figures (see full score); oboe plays clashing A-flats.
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Text painting: The imperative "betet!" (pray!) is set to sustained notes to suggest perseverance in prayer. 
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Imitative chorus with instr. acc. (23–27).
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Choral insertion into Sinfonia ab (28–43).
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Text painting: The imperative "betet!" (pray!) is set to sustained notes to suggest perseverance in prayer. 
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Ascending chromatic fourth in continuo.
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"Betet" (pray) set with held notethat ends with shaking 8th notes todepict tenacity in praying (like aclenched fist).
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G major
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B. Lines 2–5: (Two sections: 44-52, 53-62) imitative-chordal SATB; instr. tacet or accompany.
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Patter diction (syllabic declamation) in close imitation suggests agitation or impatience.
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Wandering modulations depict the command to "be prepared at all times" until the Lord comes (arriving at C major). 
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Arrival at C major symbolizes the arrival of Christ, as referenced in the text.
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Simultaneous declamation to emphasize "der Herr der Herrlichkeit" (the Lord of Glory).

Microsoft Account
Polygonal Line



J.S. Bach - Church Cantatas  BWV 70

10

mpeau
Typewritten Text
53.

mpeau
Typewritten Text
55.

Microsoft Account
Typewritten Text
E7



J.S. Bach - Church Cantatas  BWV 70

11

mpeau
Typewritten Text
57.

mpeau
Typewritten Text
60.

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
Simultaneous declamation to emphasize "der Herr der Herrlichkeit" (the Lord of Glory).
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A' (abridged) Line 1: Sinfonia ab+SATB (63–80).
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(New addition) ●Last Day: Frightening for sinners, joyful for chosen (70/2) .
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Chromatic saturation in the vocal part in 7 mm.
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Trp,Ob,Strings,Continuo
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The text alludes to both Epistle and Gospel reading for the day (see side note).
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2 Peter 3:3–4, 10. First of all you must understand this, that scoffers will come in the last days with scoffing, following their own passions and saying, “Where is the promise of his coming?”…But the day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the works that are upon it will be burned up.Matthew. 25:34 [Christ]: Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world.”
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Alfred Dürr writes, "In the second movement, an accompagnato performed by the entire instrumental ensemble, Bach depicts in succession the terror of the sinner, the calm of the elect and their joy (lively coloraturas), the destruction of the universe, and finally the fear of those called before Christ’s countenance, for whom the text announces consolation." See Alfred Dürr, "The Cantatas of J. S. Bach," translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 646.
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Stile concitato (see above) to depict the quaking to which the text alludes.
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Text painting: Calm arioso for "elect children of God" with demanding melisma that includes triplets for "joy."
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Pervasive triplets almost always suggest joy and a more modern demeanor. In Bach's first Leipzig cantata cycle, examples include 44/3, 44/6, 70/2, 70/3, 104 (2 out of 6 movements have compound rhythms), 134/1, 184/1, 194/8. 
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Increasingly larger leaps upward for intensification of "joy."
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Text painting: Diminished chord and sustained note for "eternal sorrow of heart."
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(Unchanged from BWV 70a) ●Last Day: Yearning for exodus out of this world (70/3).
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Text painting: Quaking figures return for reference to God's judgment, the text referencing the Epistle reading of the day: "2 Peter 3:10. The day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the works that are upon it will be burned up.
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Alfred Dürr writes, "The aria, no. 3, is accompanied by continuo only, but its instrumental bass is split up into a calm, supporting fundamental part and an additionalpart that figuratively breaks up the bass line [see full score]. This obbligato part was in 1723 played on the organ (with cello?), but in a 1731 revival by cello only, with organ, bassoon, and violone on the fundamental part. Ostinato effects arise from manifold repetitions in the instrumental parts. The voice takes up the instrumental head-motive and assimilates itself in rhythmic movement to the obbligato instrumental part. Livelier motion in the alto emphasizes individual words, such as ‘fliehen’ (‘flee’) or ‘Feuer’ (‘fire’). See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 646.
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The triplet rhythm apparently depicts "fleeing from from the "Sodom and Egypt" of this world, the text referencing the Israelites' exodus from Egypt, Lot and his family's flight out of Sodom (with the subsequent fiery judgment on Sodom and Gomorrah), and the Epistle of the day (see side note).
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Exodus 13:18. God led the people round by the way of the wilderness toward the Red Sea. And the people of Israel went up out of the land of Egypt… (Also Acts 13:17.)Genesis 19:17, 24. And when the [angels] had brought [Lot and his family] forth, they said, “Flee for your life; do not look back or stop anywhere in the valley; flee to the hills, lest you be consumed.” Then the Lord rained on Sodom and Gomorrah brimstone and fire from the Lord out of heaven.2 Peter 3:10. But the day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the works that are upon it will be burned up.
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This was the second movement in BWV 70a.
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The dramatic contrast between God's treatment of sinner vs. saint is emphasized by Heinrich Müller in a sermon for this Sunday, published in a book that was in Bach's library: Apostolische SchlußKett und Krafft-Kern, 5th rev. ed. (Frankfurt am Main: Balthasar Christoph Wust, Sen., 1701), pp. 351–57. See Robin Leaver, “The Valuation of Bach’s Library” in Bach 9/2 (April, 1978): 29; Leaver, Bach’s Theological Library (Neuhausen-Stuttgart: Hänssler, 1983), p. 13.
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Martin Petzoldt notes that Bach often uses the alto voice to represent faith, the church, or the Holy Spirit. See Petzoldt, "Bach Kommentar" 1:694.
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The movement is characterized by a continuous"traveling" bass line that rises and falls, which reflects the text's emphasis on leaving Egypt and Sodom. Especially striking are rising scales of nearly 2 octaves in the obbligato cello line.
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The reference to awakening from complacency ("Sicherheit") alludes to biblical passages such as the Epistle of the day (2 Peter 3:10: "But the day of the Lord will come like a thief…") and passages such as 1 Thessalonians 5:3: "When people say, 'There is peace and security,' then sudden destruction will come upon them…"
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(New addition) ●Yearning for heaven; spirit is willing, flesh weak (70/4).
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Allusion to Jesus' words in the Garden of Gethsemane: Mark 14:38 [Christ]: "Watch and pray that you may not enter into temptation; the spirit indeed is willing, but the flesh is weak. (Also Matthew 26:41.)
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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In his vocal lines, Bach sometimes uses chromatic pitch saturationin 7 measures to depict the complete depravity of human nature (thenumber 7 representing"fullness" or "completeness" in the bible). CompareBWV 35/3, 48/2, 78/3, 105/2. Here in 70/4,the 12th pitch (G#) issupplied in measure 7by the continuo.
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(Unchanged from BWV 70a) ●Last Day will come despite scoffers (70/5). 
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The text alludes to the Epistle of the day: "You must understand this, that scoffers will come in the last days with scoffing, following their own passions and saying, “Where is the promise of his coming? For ever since the fathers fell asleep, all things have continued as they were from the beginning of creation.” The poem's unusually static rhyme scheme of AAaaaaAA reinforces the text's emphasis on inevitability (2 Peter 3:3–4). The text is divided into 4(x2) +4(x2) lines (with repetitions.
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[In] the second aria, no. 5...violins and violas are united in a common obbligato part, though with constant dynamic changes brought about by the resting and re-entry of violin II and viola, an effect which in this particular form can scarcely be found elsewhere in Bach’s works. Ritornello and voice part are again thematically alike, though the instrumental part exceeds the voice part in agility, especially on account of the rapid scale figures of violin I. See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 646–47.
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The figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The librettistmodelled thistext after a hymn. See side note.
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Martin Petzoldt notes the similarity of Francke's text to stanza 6 of the Ascension hymn Der Heiland ist erhöhet:Amen /  es wird geschenen /Wir werden Christum sehen /In den Wolcken herkommen /Uns mit zu nehmen / Amen.(Amen, it will happen;we will see Christ come backin the cloudsto take us with him. Amen.)See Bach Kommentari 1:695.
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Bach's harmonic progressions reflect the import of the text. Constant oscillations between major and minor appear to represent the literary concept of "despite opposition a positive outcome." Extended dominant preparations appear to represent the delayed gratification of the positive outcome.
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The text alludes to the Gospel reading for the cantata's original liturgical designation, Luke 21:27–28, 33 [Christ]: "And then they will see the Son of man coming in a cloud with power and great glory. Now when these things begin to take place, look up and raise your heads, because your redemption is drawing near…Heaven and                                                                                                     earth will pass away, but my words will not pass away."
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Line 5 (paraphrase of a verse from the original Gospel reading, Luke 21:33: "Heaven and earth will pass away, but my words will not pass away").
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(New Addition) ●Last Day: God remembers his servants (70/6). 
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The tenor recitative related directly to the the tenor aria, no. 8. It appears that Bach originally intended the aria to follow immediately, but then decided to insert a chorale (like the recitative, it ends in G major) and divide the cantata into two parts. See Martin Petzoldt, "Bach Kommentar" 1:696.
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(New addition) ●Last Day anticipated: Joy as soul thinks of heaven (70/7). This is the 10th and final stanza of the 1620 chorale "Freu dich sehr, o meine Seele" by Caspar von Warenberg.
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Bach used this chorale tune (usually in 4/4 meter) in BWV 25/6, 194/6, 70/7 (in triple meter), 32/6, 39/7, 19/7, and 30/6.
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For Eric Chafe'scomments on Bach'schange of meter, seeside note.
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Eric Chafe writes, “'Freu’ dich sehr' was normally set in quadruple meter, as, for example, in the final movement of Cantata 25, where it culminates a change from torment to optimism in the cantata as a whole (see later in this chapter). In 'Wachet! betet! betet! wachet!' the change from quadruple to triple meter for this movement (a device utilized by Bach in many cantatas) amplifies the positive tone of the chorale; and, in fact, that quality took precedence over correct text declamation, since in triple meter the final syllable of the word 'Seele' is accented in the line 'Freu’ dich sehr, o meine Seele.'” See Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 245n27.
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 (Unchanged from BWV 70a). ●Last Day: Lift up your heads, O ye righteous! (70/8).
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For Alfred Dürr's comments, seeside note. 
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Alfred Dürr writes, "Part II opens with an aria, no. 8, in which the strings no longer play together in unison as in the previous aria (no. 5) but instead form a full instrumental texture, though with violin I (reinforced by oboe) clearly predominant. The other strings have an accompanying function, which results in a fully harmonized trio texture. The opening of the ritornello, later taken up by the solo tenor, recalls one of the melodies to the hymn O Gott, du frommer Gott (Darmstadt, 1698). At the same time, its rising opening illustrates the call to ‘lift up your heads’ (after Luke 21:28). It is not very likely that Bach here consciously wished to allude to the hymn mentioned. If anything, the hymn Was frag ich nach der Welt, which was sung to the same melody, might rather have been intended." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 647.
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The second part of the cantata would have been performed after the sermon. The text of the opening aria alludes to the Gospel reading of the cantata's original liturgical designation: "Now when these things begin to take place, look up and raise your heads, because your redemption is drawing near" (Luke 21:28).
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Bach omitted a linefrom Franck's libretto and structured the movement as a da capo form (see more below). 
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The opening is reminiscent of the chorale tune "O Gott, du frommer Gott,”also used with the words “Was frag ich nach der Welt” (more in note below).
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This was no. 4 in BWV 70a.
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Word painting: Sustained notes for "getrost" (be consoled).
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The libretto originally had an extra line here: "Der jüngste Tag wird kommen" (the Day of Judgment will come") but Bach omitted it in both BWV 70a and BWV 70, probably to keep the focus on the comfort of the soul's future flourishing, as referenced in the text. Thus, the rhyme scheme changed from ABBACC to ABACC. 
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A' Section (abridged da capo).

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
E  minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
B minor 7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Text Box
"Flourishing in the Eden of paradise" is set to a harmonic progression that moves from B minor to C major. C seems to represent Christ for Bach. Significantly, the hymn "Was frag ich nach der Welt" (to which the aria's opening motive alludes), begins and ends with a focus on Jesus as the soul's treasure. See more in side note. 
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Was frag ich nach der WeltStanza 1 of 8 Was frag ich nach der Welt,Und allen ihren Schätzen!Wenn ich mich nur an dir,Herr Jesu, kann ergötzen;Dich hab ich eintzig mirzur Wollust vorgestellt;Du, du bist meine Ruh’:was frag ich nach der Welt!(What do I care for the worldAnd all its treasures!If I can only delight myself in thee, Lord Jesus;I have chosen thee alone for my pleasure;Thou, thou art my rest:What do I care for the world!)Stanza 8 of 8Was frag ich nach der Welt!Mein Jesus ist mein Leben,mein Schatz, mein Eigenthum,dem ich mich ganz ergeben,mein ganzes Himmelreich,und was mir sonst gefällt.Drum sag ich noch einmal:Was frag ich nach der Welt!(What do I care for the world!My Jesus is my life,my treasure, my possession,to whom I have completely surrendered myself,my entire heavenly kingdom,and whatever else may pleases me.Therefore I say I yet once again:What do I care for the world!)Chorale text taken from Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015...., ed. by Gottfried Vopelius and Carl Gottlob Hofmann (Leipzig,1758).Compare also BWV 94.C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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Text painting: Rising scale for "lift your heads aloft."
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(New addition) ●Last day: Frightening, yet Jesus comforts me (70/9). The text references the images of the day's Epistle: "But the day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the    elements will be dissolved with fire, and the earth and the works that are upon it will be burned up" (2 Peter. 3:10).
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Stile concitato for Day of Judgment. 
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Listeners may have thought of the second stanza of the 7-stanza chorale because of its reference to the trumpet call. 
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The text's reference to the trumpet call of Judgment Day leads to the trumpet playing the 1586 chorale "Es ist gewißlich an der Zeit," a German paraphrase of the "Dies irae" by  Bartolomäus Ringwaldt (1530–1599) to a 1565 tune. See Petzoldt, Bach Kommentar 1:697.
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Bach synchronizes the syllables of "unheard" (i.e., unprecedented) with "heard" of the presumed chorale stanza.
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Bach synchronizesthe trumpet entrywith the first wordof the presumedchorale stanza (i.e., "trumpets").
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Martin Petzoldtnotes that Bachplaces the line ofthe presumed chorale stanza (that judgment is executed on the whole earth) right after judgment's pronouncement, signifying that judgment on(destruction of) the earth comes by God's utterance, just as the earth's creation did. See "BachKommentar 1:697.
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In Bach's first Leipzig cantata cycle, instrumentally rendered chorale tunes (an additional hermeneutical layer introduced by the composer) appear in 25/1, 48/1, 70/9, 75/8, and 77/1.
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Text painting: Descending lines (with augmented octave) to depict the collapse of the world.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
B dim.7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
World's collapse



J.S. Bach - Church Cantatas  BWV 70

36

mpeau
Typewritten Text
9.

mpeau
Typewritten Text
12.

mpeau
Typewritten Text
15.

mpeau
Typewritten Text
18.

Microsoft Account
Typewritten Text
al   -     ler         Wel      -     te              En   -      -       -     -   de; 

Microsoft Account
Typewritten Text
Die                a    -     -     -  ber               noch               das             Le  -    -     ben           han,

Microsoft Account
Typewritten Text
 die                 wird            der                Herr          von

Microsoft Account
Text Box
Abgesang of chorale's bar form.
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Text painting: The words "hell's open door" is set with an ascending line of an octave and a half, starting with the singer's lowest note in the recitative just as the trumpet reaches its highest note. Martin Petzold suggests that this tonal distance signifies the wide reach of God's word of judgment. See Bach Kommentar 1:697. 
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Text repetitions for a more arioso-like melodic style...
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General pause followed by the word "yet."
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Word painting: Long melisma for "joy."
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Word painting: Melisma for "course [of life]."
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(transform and renew.) This choral line alludes to 1 Corinthians 15, see side note.)

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Sticky Note
1 Corinthians 15:51–52. Lo! I tell you a mystery. We shall not all sleep, but we shall all be changed, in a moment, in the twinkling of an eye, at the last trumpet. For the trumpet will sound, and the dead will be raised imperishable, and we shall be changed.
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Martin Petzoldt suggests that the references to "a light dawning" and "ending one's life course with joy" allude to Simeon's canticle, the Nunc dimittis, with its Eucharistic associations (since it is sung after Communion); see side note and Petzoldt 1:697–98, 99).
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Luke 2:29–32. Lord, now lettest thou thy servant depart in peace, according to thy word; for mine eyes have seen thy salvation which thou hast prepared in the presence of all peoples, a light for revelation to the Gentiles, and for glory to thy people Israel.
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Rocking/sighing figures accompany "his arm of mercy will not forsake me," and continue for "thus I end my life's course with joy."
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(Unchanged from BWV 70a) ●Last Day anticipated despite cataclysmic events (70/10).

mpeau
Typewritten Text
70/10.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
7.

mpeau
Typewritten Text
13.

mpeau
Typewritten Text
19.

Microsoft Account
Typewritten Text
C major (For the significance of C, note at movement no. 1.)
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The bass aria beginswithout ritornello,creating a seamlesscontinuation fromthe precedingmovement (striking because the recitativewas composed later), perhaps alsointended to suggestthe suddenness of the Last Day.
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BVW 70a had "führe mich zum Friedens-Zimmern" (lead me to the chamber of peace). The change to "lead me to thy chambers" reflects the Gospel reading of the cantata's new liturgical occasion, Matthew 25:34 [Christ]: Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world,” but also passages such as Isaiah 32:18, John 14:1–3, and Revelation 21:1–4 (see side note).
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Isaiah 32:18. My people will abide in a peaceful habitation, in secure dwellings, and in quiet resting places.John 14:1–3 [Christ]: Let not your hearts be troubled; believe in God, believe also in me. In my Father’s house are many rooms; if it were not so, would I have told you that I go to prepare a place for you? And when I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also.Revelation 21:1–4. Then I saw a new heaven and a new earth; for the first heaven and the first earth had passed away, and the sea was no more. And I saw the holy city, new Jerusalem, coming down out of heaven from God, prepared as a bride adorned for her husband; and I heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away.”
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This was no. 5 in BWV 70a.
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Continuo alone...
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Bach sets the poem, which has a rhyme scheme of ABABCC, as a quasi da capo, the middle (presto) section contrasting strongly with the framing (adagio) sections with the final couplet set as the quasi da capo.
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Martin Petzoldt suggests that the reference to the "blessed day of refreshment" ("Erquickungstag") allude to Simeon's canticle, the Nunc dimittis, with its Eucharistic associations (since it is sung after Communion); see above note.
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For Alfred Dürr's comments, see side note.
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Alfred Dürr writes, "The last recitative and aria, nos. 9 and 10, bring an unexpected dramatic enhancement. The two aspects of the Last Day with which this cantata is concerned— terror and joy—are here placed in immediate juxtaposition. For this purpose, the complete instrumental ensemble is required (in alternation with monody accompanied by continuo only) which means that the instrumentation of the cantata’s four arias is progressively increased. The recitative begins with a furioso depicting the ‘unheard-of last stroke’, while the trumpet intones the chorale Es ist gewißlich an der Zeit. Thereafter, a very gradual calming process takes place up to the arioso conclusion, with its extended melisma on the words ‘Well then, I end my life’s course with joy!’ The aria ‘Seligster Erquickungstag’ (‘Most blessed day of refreshment’) follows unheralded and without ritornello, performed ‘molt’ adagio’ and with continuo accompaniment only. It is an otherworldly, transfigured bass solo, closer to arioso than to the more structured form of aria. An immense contrast follows with the ‘presto’ middle section, ‘Schalle, knalle, letzter Schlag’ (‘Sound, crack, last stroke!’), which once again depicts the collapse of the cosmic system. Afterwards, in a change no less sudden than before, the opening arioso returns in a quasi-da capo to the words ‘Jesus leads me to tranquillity at that place where delight is in abundance.'"See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 647.
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"Molt' adagio" is very unusual for Bach; compare"adagio assai" for the chorale prelude "O Mensch bewein dein' Sünde groß" (BWV 622).
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NBA: "Molt'  adagio"
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B Section.
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Text painting: Fast tempo, stile concitato, and large vocal leaps with melismas are used to describe the Last Day, reflecting the day's Epistle, 2 Peter 3:10: The day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the works that are upon it will be burned up.
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Text painting: "[shatter to] pieces" set with virtuosic melisma.
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Section C (Quasi da capo): the mood of stillness returns.
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Text painting: "[shatter to] pieces" set with vocal leaps of over an octiave and virtuosic melisma.
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figura corta (see note at 70/5).
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Word painting: Diminished 7th chords for "Trümmern" (rubble).
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(Music unchanged from BWV 70a, text apparently has slight alterations.) ●Rejection of world in favor of Jesus (70/11).
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Shortened coda: Bach repeats the couplet as a quasi-recitative.
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Text painting: Ascending scales for "Jesus leads me to quietness" with ornamented, wide-ranging melisma for "Fülle" (all encompassing fullness).
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A 3-part "halo of strings" is addedto 4 vocal lines inlow register,resulting in a 7-part texture thatexpresses the text("I yearn not forearth or heaven").
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Presumably BWV 70a had "stöhnet" (groans). as rendered in many hymnals of the day, instead of "sehnet" (yearns).
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The fifth stanza of six in the 1658 chorale "Meinen Jesum laß ich nicht" by Christian Keymann (1607–1662). 
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This was no. 6in BWV 70a.
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Sighing duples for the longing referenced in the text.
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The last line alludes to Psalm 16:11: "Thou dost show me the path of life; in thy presence there is fulness of joy, in thy right hand are pleasures for evermore."
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NBA: freiet (frees). Presumably BWV 70a had "frei macht" (makes free). as rendered in hymnals of the day.
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Presumably BWV 70a had "sie" (it). as rendered in many hymnals of the day, instead of "ich" (I). Martin Petzoldt suggests that the reason for this switch was to replace the more objective statement of the original with a subjective one, to match the subjective texts of movements 7, 9, and 10. See Bach Kommentar 1:699. 
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Petzoldt argues that the last 3 lines of the chorale function as a catechismal statement, makingis applicable tothe Eucharist,which occurred at this point in the liturgy. See"Bach Kommentar1:699.
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Who me with God did reconcile,
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Who frees me from judgment;
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I will not let my Jesus go.
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