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Introduction & updates at melvinunger.com. 
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NBA I/32; BC B10)Change of Town Council (BWV 71, 119, 193, 120, 29, 69)This cantata is a revision of BWV 69a, which had been written for 12 S. after Trinity (15 August 1723). The libretto of 69a was a modified version of a text by Johann Knauer, written for hisbrother-in-law Gottfried Heinrich Stölzel, court Kapellmeister in Gotha. BWV 69a was modified in 1727. +2 Corinthians 3:4–11 (The new covenant shines more brightly than the old)+Mark 7:31–37 (Jesus heals man who was deaf and dumb)Librettist: UnknownFP of BWV 69: probably 26 August 1748 (St. Nicholas) 
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Typewritten Text
(From BWV 69a) ●Praise the Lord, O my soul, for blessings: Psalm 103:2 (69/1).
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Instrumentation:Tromba I, II, IIITimpOb I, II, III, Ob d'amoreBassonoVln I, IIVlaSATBContinuo
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Sinfonia (mm. 1-24) DMChoir (24-46): Ps. 103:2a. (choral insertion) DM-AMDouble fugue in 2 sections (each presents subject in voices, then instruments, then tutti)  I. Subject A (46-78): Ps. 103:2a. AM-DM-AM II. Subject B (78-94): Ps. 103:2b. AM     Subject A&B (95-129): Ps. 103:2a & 2b. DMChoir (129-141): Ps. 103:2ab. (choral insertion) DMSinfonia repeat
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For Alfred Dürr's comments onthe first movement, see side note. Martin Petzoldt suggests that the regular repetition of the text is probably intended to reinforce the idea of "forget not," as referencedin the scriptural text of the second fugue subject. See "Bach Kommentar" 3:267.
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Alfred Dürr writes, "In accordance with the laudatory character of the text, Bach’s setting of the opening chorus, which might have been adapted from an earlier composition, [Note 27. See KB, NBA I/20, pp. 125–6.] calls for an instrumental ensemble that was exceptionally festive for an ordinary Sunday. The high point of the movement is the central, large-scale double fugue, whose thematic duality is derived from its text: ‘Praise the Lord . . . and do not forget . . .’. The two subjects are first stated singly and then combined within a bipartite structure in which each half employs the sequence choir-instruments-tutti. The first half is wholly occupied with the first subject; the second half opens with the second subject, but its tutti section presents the combination of the two subjects, so that the overall double-fugue structure is marked by a process of gradual enhancement accomplished in several phases. The exposition of the first subject is designed as a permutation fugue, but its continuation and the expositions of the second subject are more freely structured. The whole fugue is framed by freely polyphonic and chordal passages which in part take the form of choral insertion; and these are in turn framed by the instrumental sinfonia, with the result that the movement as a whole exhibits a beautifully symmetrical structure: sinfonia-chorus-double fugue (bipartite)-chorus-sinfonia."See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), 503.
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Choral Section: Paired voices on a theme derived from trumpet opening. Later, choral insertion into orchestral fabric.
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Subject A in the voices as S-A-T-B canon: (Ps. 103:2a).
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Double Fugue Section I (mm. 46–78) presents Subject A in the voices, then instruments, then tutti.
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+Trps & Timp for cadence.
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Subject A in the instruments.
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Subject A in the voices (B-T-A-S).
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Subject B in the voices as T-A-B-S canon (Ps. 103:2b).
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Trp I, Ob I, other trumpets accompany.
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Double Fugue Section II (mm. 78–129) presents Subject B in the voices, then instruments, then combines Subjects A & B in a tutti).
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BWV 69a has "was er dir Gutes getan" (without the word "hat"). By putting "hat" as an added word on the downbeat instead of the "tan" syllable of "getan" (as in BWV 69a), the statement becomes emphatic rather than empathetic.
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Subject B in the instruments.
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Subject A&B in a tutti: Ps. 103:2a & 2b.
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Text painting: Harmonic ambiguity for "forget not,"as if forgetting the tonali, before settling on B minor.
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Choral Section: partly choral insertion into orchestral fabric.
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(New to this version, with some musical similarities) ●Praise to God for his sustenance of all creatures (69/2).
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The notes of the firstphrase are identicalto those that beginthe movement'scounterpart in BWV 68a.
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Similar to m. 4 of BWV 69a.
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Similar to mm. 8–9 of BWV 69a. 
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Similar to mm. 9–10 of BWV 69a.
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Text painting: Rising and falling lines to depict the Almighty's great care of the smallest details.
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Martin Petzoldt notes that the text reflects the growing emphasis on natural revelationat the time (see "Bach Kommentar" 3:267–68).
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The final words of the recitativelead into the text of the following aria.
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Microsoft Account
Line



J.S. Bach - Church Cantatas  BWV 69

19

mpeau
Typewritten Text
69/3.

mpeau
Typewritten Text
(From BWV 69a, with last 2 text lines modified) ●Rise, O my soul, and sing a song of thanks to God! (69/3).
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Modifications of Original:BWV 69a/3 wasfor flauto (recorder),oboe da caccia,tenor and continuo(down a 5th).In 1727, the ariawas transposed up afifth and the instru-mentation changedto oboe, violin, and alto (the same as herein BWV 69).The higher key necessitatedsome rewriting of the instru-mental parts.
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Alfred Dürr notes, "Musically, the movement belongs to the pastorale type, reflecting a mood of joyful abandon in its hovering compound-triple time. See The Cantatas of J. S. Bach, translated by Jones, p. 503. The pastoral text reflects God's role as faithful shepherd in addresses to self (exhortation) and to God (praise).
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Hans-JoachimSchulze characterizes this movementas gigue-like. (See side note.)
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See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 6, p. 170 (Hans-Joachim Schulze, translated by David Kosviner). 
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For interplay of the instrumental lines, see full score.
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The conversation-like imitation symbolizes the passing along of the story. In the Gospel reading for the aria's original Sunday, Jesus charged the crowd not to tell anyone. See side note.
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The Gospel reading for the original liturgical occasion for BWV 69a, from which this aria was taken, records Jesus' healing of a man who was deaf and spoke with difficulty. The end of the reading records Jesus' command not to tell the story and the crowd's opposite reaction:Mark 7:36–37: 36 And he charged them to tell no one; but the more he charged them, the more zealously they proclaimed it. 37 And they were astonished beyond measure, saying, “He has done all things well; he even makes the deaf hear and the dumb speak.”
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Word painting: Melisma for "erzähle" (recount/tell).

Microsoft Account
Typewritten Text
Word painting: Sustained tones followed by melismas for "erzähle" (recount/tell).
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The imperative word "auf" (arise) is given prominence by the silence of the instruments. 
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For interplay among the lines, see full score.
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BWV 69a has: "Laßt ein gottgefällig Singen durch die frohen Lippen dringen!"
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The text has been modified from the model (BWV 69a), the emphasis on offering God a song of thanksgiving linking the movement to the preceding aria and the following recitative.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
(B7)

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major



J.S. Bach - Church Cantatas  BWV 69

23

mpeau
Typewritten Text
63.

mpeau
Typewritten Text
66.

mpeau
Typewritten Text
69.

mpeau
Typewritten Text
69/4.

mpeau
Typewritten Text
(New to this version) ●Praise God for the blessing of good government (69/4).
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This movement is the only one in the cantata that relates explicitly to the occasion (change of town council).
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As in 69/2, the emphasis on God's role in sustaining all of creation reflects the growing emphasis on natural revelation in Bach's day (see above). Martin Petzoldt argues that beginning and ending the first portion of the recitative in the continuo on E is a musical depiction of the self-evidence and consistency ("Selbstverständigkiet und Stetigkeit") of God's acts referenced in the text. See "Bach Kommentar" 3:269.
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In the first section, the continuo starts and ends on E. See comment below.
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For Alfred Dürr's comments, seeside note.
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Alfred Dürr writes, "The second recitative (no. 4) enters more specifically into the given occasion. Again, it opens as a secco, but after the words ‘However, consider one thing only’, the strings enter to emphasize in musical terms the gratitude of the people for a wise government. At the point where God is addressed, the movement is enhanced still further, changing into a motivically accompanied arioso. Altogether, then, it passes through three stages: secco (general deliberations), accompagnato (reflections on the town’s government) and arioso (prayer for future assistance). See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 739.
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Accompagnato with "halo of strings" for God's gift of wisdom to government leaders, referenced in the text.
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In m. 7, the text begins to address the day's occasion (the installation of city officials), with an allusion to Romans 13:1–4: "Let every person be subject to the governing authorities. For there is no authority except from God, and those that exist have been instituted by God. Therefore he who resists the authorities resists what God has appointed, and those who resist will incur judgment. For rulers are not a terror to good conduct, but to bad. Would you have no fear of him who is in authority? Then do what is good and you will receive approval, for he is God’s servant for your good. But if you do wrong, be afraid, for he does not bear the sword in vain; he is the servant of God to execute his wrath on the wrongdoer." 
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Animated cadence leads to highest note (sustained) in Vln I, to accompany the singer's exhortation to praise God.
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The recitative changes to an arioso in which the violins play a three-note figure apparently suggesting the words "so gnädig" (so gracious), with dissonances and chromaticism depicting that which could harm the land("unserm Lande schaden kann").`
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When the text begins to speak of that which could harm the country and God's discipline through "cross and deprivation," sharps ("Kreuze") appear along with appoggiaturas in the strings. Intensification is achieved with continuous eighth notes and larger intervals, the Vln I leaping widely in the last measure.
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Ends with major chord to show that God's discipline (referenced in the text) is ultimately good. Regarding major vs. minor, see side note.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” [p. 232][Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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(Taken unchanged from BWV 69a) ●Prayer: Preserve & keep me; then will I praise God (69/5).
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For Alfred Dürr's comments, see sidenote.
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Alfred Dürr writes that the movement "is again in triple time but now powerfully and energetically rhythmical. In the second section, we admire the representation, within a confined space, of the suffering-joy antithesis given in the text by means of chromatic (falling in the first passage, rising in the second) or lively bass coloraturas, which flow into the jubilant cry of ‘God has done all things well!’" See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 503–504.
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Martin Petzoldt notes the continuing emphasis on natural revelation and God's role as shepherd, with possible allusion to Psalm 121:3–4: "He who keeps you will not slumber. Behold, he who keeps Israel will neither slumber nor sleep." See "Bach Kommentar" 3:270.
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Hans-Joachim Schulze writes, "What is striking...is that the rather introverted bass aria..., with its sarabande rhythms and its subtle manner of composition, display a close relationship with the vocal chamber music of [Bach's] pre-Leipzig period." See "Johann Sebastian Bach. The Sacred Vocal Music Complete Edition" (Stuttgart: Carus Verlag, 2017), vol. 6, p. 170 (Hans-Joachim Schulze, translated by David Kosviner). 
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For Bach, the sarabande appears to have carried special meaning, able to portray the deepest expression of sad introspection (see, for example, the famous violin chaconne in BWV 1004, or the sarabandes in the cello suites). “Bach wrote more sarabandes than any other dance type...the Leipzig sarabandes...represent Bach’s crowning achievement in this genre.” See Meredith Little and Natalie Jenne, Dance and the Music of J. S. Bach, expanded ed. (Bloomington: Indiana University Press, 2001), pp. 102, 110. 
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Continuo has descending chromatictetrachord, traditional symbol of lament(compare ascending chromatic line at m. 56).
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Chromaticism with sharps ("Kreuze") for "Kreuz und Leiden" (cross and suffering).
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Diatonic melisma for "Freuden" (joy).
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The repetition of lines 3 to 5 are more diatonic with ascending chromatic bass.
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Allusion to the original day's Gospel reading (i.e., for the 12th Sunday after Trinity, for which the original version, BWV 69a, was written), Mark 7:37: "[The people] were astonished beyond measure [at Jesus’ miracles], saying, 'He has done all things well…'”
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Ascending chromatic line (compare descending "lamento bass" at m. 37).
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(New to this version) (See also 76/14.) ●Praise to God by people for national blessings (69/6). This is third and final stanza of Luther's 1524 hymn "Es woll uns Gott genädig sein," a paraphrase of Psalm 67.
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BWV 69a had "Was Gott tut, das ist wohl getan," stanza 6 of the chorale by the same name.
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Alfred Dürr writes, "The plain concluding chorale is augmented in texture by the independent parts assigned to the trumpet choir, which marks the ends of the lines and accompanies the whole of lines 5–6, the prayer for blessing in the Abgesang." See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 739–740. 
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Abgesang of chorale's bar form. Trumpets & timpani are more continuous for intensification.
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See full score.
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Trp I, II, III (no Timp) play unison fanfare figure (see full score).
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Trps & Timp play unison fanfare figure.
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Alllusion to biblical psalms such as Psalm 67:7: "God has blessed us; let all the ends of the earth fear him!"; 9:1: "I will give thanks to the Lord with my whole heart…"; 106:48: "Blessed be the Lord, the God of Israel, from everlasting to everlasting! And let all the people say, “Amen!” Praise the Lord!"
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Bach's other harmonizations of this chorale end on the dominant: BWV 76 & 312 from Am to EM, BWV 311 from Bm to F#M. Here in BWV 69, Bach ends in a triumphant relative major (Bm to DM).
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