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NBA I/3; BC A14)2. Day of Christmas (BWV 40, 121, 57, 248-II)*Titus 3:4–7 (The mercy of God appeared in Christ)*Luke 2:15–20 (The shepherds go to the manger)This day also celebrated as the festival of St. Stephen the Martyr:*Acts 6:8–7:2 & 7:51–59 (The stoning of Stephen) See side note.*Matthew 23:34–39 (Jesus’ lament: Jerusalem kills the prophets sent to her)Librettist: Georg Christian Lehms (first published in 1717)December 1725 (St. Thomas, andSt. Nicholas at afternoon Vespers) From Cycle III (see side note).
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	Bach’s third cycle stretched over two years, some gaps being filled in later with works from Cycle II. The first surviving new work after BWV 176 (the last work in the chorale cantata cycle) is Tue Rechnung, BWV 168, for the 9th Sunday after Trinity. BWV 137 (a cantata of the per omnes versus type) and BWV 164 (whose duet for soprano and bass is a contrapuntal marvel) followed a few weeks later. For Reformation, Bach produced a surprisingly aggressive work, BWV 79. Bach then turned to librettos by Lehms and one by Neumeister for the Christmas-Epiphany season. The cantata for Christmas Day, BWV 110, has movements adapted from previous works, including its opening chorus, which was originally a concerto movement. Perhaps because Bach was becoming discouraged over his dispute with the University concerning the Old and New Services, the following cantatas include some of the most resigned and melancholy movements in his oeuvre, while minimizing the requirements for chorus. Notable examples include the arias in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1). On December 31, he wrote a letter to the Elector (his third), refuting the University officials’ arguments and revealing their obfuscations point by point. More despairing and grief-laden arias followed, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, he wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. 	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity.	Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig. 	Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician, 283.
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Bach labeled the cantata "Concerto in Dialogo"and identifies the partners as "Anima" and "Jesus."
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Original Libretto: Aria (B).    Recit (S).    Aria (S).      DIALOGUE (S/B).         Recit (S).       Aria (S).    Chorale.  Bach's Form: 1. Aria (B) 2. Recit (S) 3. Aria (S) 4. Recit (B/S) 5. Aria (B) 6. Recit (B/S) 7. Aria (S) 8. Chorale.In the original libretto, a central dialogue combined all the lines that constitute Bach's movements 4, 5, and the first two lines of 6 (which are spoken by the bass). 
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Bach typically preferred symmetrical structures with an odd number of movements so that the central movement is a pivot point coinciding with a literary turning point. In this case, however, Bach gave greater weight to Jesus' words "Ja, Ja, ich kann die Feinde schlagen" by creating a separate aria for them. He apparently also wanted a more immediate response by the Soul at the words "Ach! Jesu" and so started movement 6 with the previous two lines of Lehms's libretto (i.e., Jesus' words "In meiner Schoß..."). For more details, see Petzoldt 1:171–72.
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Alfred Dürr writes, "Among Bach's cantatas for the Second Day of Christmas, this work . . , is the true St. Stephen's Cay cantata, for it makes no  reference at all to the celebration of Christ's Birth and from the very beginning praises martyrdom. It is also the most personal cantata for the day, for, as we see at once in the second movement, its subject is not external temptation or persecution but rather the distress caused by the temptation of sin over which Christ is celebrated as victor. This personal theme is reflected in Bach's setting: he himself designated the two characters of this dialogue cantata as 'Jesus' and "Anima' (the Soul); and the dialogue form of the work is even carried over into the concluding four-part chorale." 	The librettist, Georg Christian Lehms, refers to both Epistle and Gospel readings in the course of his reflections, enriching them with further biblical allusions. (Footnote; Here, in essentials, we follow the comments of H. Werthemann, Die Bedeutung der alttestamentlichen Historien, 56 ff.) A quotation from the Epistle of James (1:12) forms the text of the opening movement: whoever stands the test of temptation will receive the Crown (Greek: ‘stephanos’) of Life. In order to comprehend the following recitative, no. 2, we need to know that Abel, to whom reference is made in the Gospel (Matt. 23:35), is linked to Stephen in traditional Christian teaching, the one being the first martyr of the Old Covenant, the other of the New Covenant. Under the Old Covenant, the Soul has to live ‘like a sheep among a thousand savage wolves’, an image that recurs in Matt. 10:16. ‘What there befell Abel extorts from me too this flood of tears’; and if Jesus did not love the Soul, she would have to wish for death (no. 3). With the fourth movement, the breakthrough—already prepared—into the world of the New Covenant takes place. Jesus reaches His hand out to the Soul. He can strike the enemies (no. 5), and therefore the Soul, like Stephen (Acts 7:55–6), can hope to find heaven open to her at the end of her life (no. 6). Death brings the desired union with Jesus (no. 7). Although Lehms had prescribed for the conclusion a chorale verse of contemplative substance—‘Kurz ist dein irdisch Leben’ (‘Short is your earthly life’) from the hymn Gott lob, die Stund ist kommen by Johann Heermann (1632)—Bach continues the dialogue in the closing chorale: upon the Soul’s question, ‘What will You grant me?’, in no. 7, Jesus now promises her the Kingdom of Heaven in the words of the sixth verse of the hymn Hast du denn, Jesu, dein Angesicht gänzlich verborgen—described as a ‘Seelengespräch mit Christo’, a ‘Conversation of the Soul with Christ’—by Ahasverus Fritsch (1668). 	In accordance with the dialogue character of the text, the dramatic component is more clearly evident than in other church cantatas. This applies to Bach’s setting no less than to the libretto. The recitatives are closer to their original function in opera, namely that of advancing the plot. Each is a plain secco that forms a transition to a new affect, spaciously treated in the next aria. See The Cantatrs of J. S. Bach, translated by Richard Jones, pp. 115–116.Martin Petzoldt describes the cantata as a meditation on the story of St. Stephen. See Bach Kommentar 1: 172.
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See side note for Alfred Dürr's commentson the first movement.
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Dürr writes, "The opening movement occupies the intermediate territory between arioso and aria. No doubt quite intentionally, the introductory ritornello lacks a firm thematic profile. And the three vocal sections that follow exhibit textual and musical correspondences that do not coincide but rather overlap: Text: 	1	2	2Music: 	A 	A' 	B The dominating impression, however, is made by the expressive voice part, with its broadly swinging melodic line and its long-held notes, whose falling or rising sequence creates the effect of repose (‘blessed’, ‘crown’) and enhancement (‘tested’) respectively." See The Cantatas of J. S. Bach, translated by Richard Jones, 117.
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A 3-measure head motive (sustained note followed by a circular figure) is repeated 3 times, descending sequentially by thirds. The sustained tone is used for the words "blessed," "endure," and "proven," to depict the steadfastness in trials that leads to blessedness. In the A section, the vocal descends one octave.
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Martin Petzoldt points out that the blessing referenced in the text is expressed with a descending line in Section A (for enduring trials) and an ascending line in Section B (for receiving the crown of life). See Bach Kommentar 1:172.
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The head motive with circular figure inverted becomes the "crown of life" melisma at mm. 96–99. See side note for more.
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For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel,  Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples). 
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Commentators have noted that this cantata is one of his most personal and intense works. As explained in the side note, Bach was at this time mired in a dispute with the University.
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Chromatic descending scale associated with lament.
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Text painting: Rising diatonic scale to suggest exaltation after success-fully enduring tribulation (eventually the line rises back up to D).
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For significance of D minor, see side note.
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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Word painting: The "Crown of Life" is emphasized with a melisma of 9 mm. It is based on the earlier head motive (long sustained note + circular figure (inverted).
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 (Voice of the believing soul)●Hope of heaven comforts me in present suffering (57/2).

mpeau
Typewritten Text
4.

mpeau
Typewritten Text
7.

mpeau
Typewritten Text
Chromatic saturation inthe vocal part in 13 mm.

mpeau
Typewritten Text
C

mpeau
Typewritten Text
D-flat

mpeau
Typewritten Text
F

mpeau
Typewritten Text
E-flat

mpeau
Typewritten Text
B-flat

mpeau
Typewritten Text
F#

mpeau
Typewritten Text
G

mpeau
Typewritten Text
A-flat

mpeau
Typewritten Text
A

mpeau
Typewritten Text
D

mpeau
Typewritten Text
B

Microsoft Account
Typewritten Text
Secco

Microsoft Account
Typewritten Text
Allusion to the Jesus' words in Matthew. 10:16–18 ("Behold, I send you out as sheep in the midst of wolves") and presumably also to the epistle for the day when celebrated as St. Stephen's day (stoning of Stephen).

Microsoft Account
Typewritten Text
B dim.7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G minorD pedal...

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
A-flat major

Microsoft Account
Typewritten Text
E dim.7

Microsoft Account
Typewritten Text
E-flat 7

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F minor

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
F minor

Microsoft Account
Typewritten Text
The graphic language is reminiscent of Stephen's martyrdom.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Text Box
hemiola

Microsoft Account
Typewritten Text
B dim.



J.S. Bach - Church Cantatas  BWV 57

6

mpeau
Typewritten Text
10.

mpeau
Typewritten Text
13.

mpeau
Typewritten Text
16.

mpeau
Typewritten Text
57/3.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
 (Voice of the believing soul) ●Christ’s love: I could not bear to live without it.
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Highly chromatic soprano aria with plodding bass depicts great sadness ("I couldwish for death...").Many dim.7 chords.
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The murder of Abel by Cain (Genesis 4:8, also referenced in the Gospel reading of the day,Matthew 23:35, when celebrated as St. Stephen's Day) is reminiscent of the murder of Stephen.
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        Alfred Dürr writes, "In the third movement . . . the contrasts inherent in the text are exploited for the thematic material of Bach’s setting. In the string ritornello, two motives of divergent character may already be recognized. The first, characterized by an ascent followed by a large intervallic leap downwards, is later heard to the words ‘I would	          wish upon myself death.’ The second, an almost minuet-like figure, is later attached to the words ‘If	          You, my Jesus, did not love me.’" See "The Cantatas of J. S. Bach," trans. Richard Jones, 117.
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Martin Petzoldt argues that the two headmotives are further contrasted by their respective minor and major modes. See Bach Kommentar 1:174. 
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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Alfred Dürr writes, "It is indicative of the aesthetics of Bach’s time that the unreality of the statement—‘I would . . . if not . . .’—is completely disregarded: Death (distance from Jesus) and Life (the love of Jesus) are the opposites from which the composer yields his thematic material. See Dürr/Jones, 117. 
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(Vox Christi)●Christ promises to defeat enemies; the sun will shine again (57/5).
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Dietrich Bartel summarizes two primary sources in Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 212–213 (with musical examples): BOMBUS, BOMBI, BOMBILANS: four identical notes in rapid succession. The bombus and its grammatical/musical derivatives are considered ornaments or Manieren rather than musical-rhetorical figures. A series of bombi is referred to as bombilans. Walther maintains that the term bombus originally meant a movement of the hands resembling the sound of swarming bees, thereby explaining the German term for the ornament: Schwärmer. Although the “swarming” notes might prove useful in depicting the text, Walther restricts the figure to instrumental music. Should this occur in vocal music, Walther mentions that it is called trillo. The terms (trillo and tremolo were frequently interchanged. Printz defines tremolo as rapidly alternating notes and trillo as a “trembling” embellishment on one pitch. (In his definition of tremolo, Walther also mentions that the device is at times referred to as trillo. See Tremolo.) It is this understanding of trillo which Walther refers to when he applies the bombus to vocal music. Printz (Phrynis Mytilenaeus, pt. 2, p. 50) Die einfachen bleibenden Figuren seyn / so in vier geschwinden in einer Clave bleibenden Noten bestehen: Sie werden Bombi oder Schwermer genennet. [The simple stationary figures are those which consist of four rapid notes on one pitch. They are called bombi, or Schwermer.]Walther (Lexicon)Bombo. Bombus also hieß ehemahls diejenige künstliche Bewegung der Hände, wodurch ein harmonisches, und den Bienen ähnliches Sausen gemacht wurde . . . . Anjetzo wird die aus vier geschwinden Noten bestehende, und in einem Clave bleibende und wie Tab. III No.7 aussehende Figur also. d. i. Schwärmer genennet . . . . Diese Figur wird in der Vocal-Music nicht gebraucht, so sie aber vorkommt, bedeutet sie nur ein trillo. [A bombo or bombus formerly signified an artful movement of the hands which resulted in a beelike harmonic humming. . . . Nowadays a figure consisting of four rapid notes on one pitch (as in fig. 3, no.7). that is a Schwärmer, is thus called. . . . This figure is not used in vocal music, but should it appear there, signifies only a trillo.] Printz (Phryrnis Mytilenaeus, pt. 2, p. 65) Figura Bombilans ist wenn lauter schwermende Figuren zusammen gesetzt werden.[A figura bombilans occurs when numerous bombi are linked together.]Walther (Lexicon) Figura bombilans ist, wenn lauter schwärmende Figuren zusammen gesetzt werden. s. Bombus. [A figura bombilans occurs when numerous bombi are linked together. See bombus.]
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Possible allusions to biblical passages such as Matthew 14:31: "Jesus immediately reached out his hand and caught [Peter]..." and 1 Corinthians 1:22: "[Christ]  has put his seal upon us..." 
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Alfred Dürr writes, "The third aria, no. 5, shares its string scoring with the previous one, but in affect they are fully contrasting. Repeated [sixteenths], a radiant B-flat major, rising and falling broken triads: all these things contribute to the praise of Christ as victor over his enemies. Only at the word 'accuse’ and in the middle section do minor-mode disturbances remind us of the opening situation of the cantata." See The Cantatas of J. S. Bach, trans. Richard Jones, p. 117.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. With the da capo, the A section constitutes 80% of the movement.
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Allusion to biblical passages such as Psalm 3:8: "Thou dost smite all my enemies on the cheek…." and Revelation 2:10: "The accuser of our brethren has been thrown down, who accuses them day and night before our God." The text is also reminiscent of the false accusations against Stephen in the day's Epistle reading.
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B Section is relatively short (1/5 of the movement's length).
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” [p. 232][Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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For Johann Mattheson's comments on the affective difference between major and minor modes, see side note.
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Sorrow is depicted with chromaticism in the vocal line, 2-note sighing figures in Vln I (reminscent of the soprano aria), and repeated 8th notes in the	 bass (suggesting resignation). 
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Allusion to passages such as Psalm 30:5: "Weeping may tarry for the night, but joy comes with the morning";Tobit (long version) 3:22, v. 23 in German bible (Apocrypha): "For after the storm (Luther 1545: Ungewitter) you let the sun shine again."
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(Dialogue of Christ & believer)●Dialogue (Christ and Believer): Yearning for death (57/6).
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In the original libretto,Jesus' words were partof a previous dialoguemovement that includedall of movements 4 & 5.The reference to restand life is reminiscentof biblical passagessuch as Luke 16:19–25,Hebrews 4:1, 11, Revelation 14:13, andJohn 3:16 (seeside note). 
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Luke 16:19–25. There was a rich man, who was clothed in purple and fine linen and who feasted sumptuously every day. And at his gate lay a poor man named Lazarus, full of sores, who desired to be fed with what fell from the rich man’s table; moreover the dogs came and licked his sores. The poor man died and was carried by the angels to Abraham’s bosom (Luther 1545: Schoß). The rich man also died and was buried; and in Hades, being in torment, he lifted up his eyes, and saw Abraham far off and Lazarus in his bosom. And he called out, “Father Abraham, have mercy upon me, and send Lazarus to dip the end of his finger in water and cool my tongue; for I am in anguish in this flame.” But Abraham said, “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here, and you are in anguish.”Hebrews 4: 1, 11. The promise of entering his rest remains … Let us therefore strive to enter that rest … Revelation 14:13. “…Blessed are the dead who die in the Lord henceforth.” “Blessed indeed,” says the Spirit, “that they may rest from their labors, for their deeds follow them!”John 3:16. For God so loved the world that he gave his only Son, that whoever believes in him should not perish but have eternal life.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
 

Microsoft Account
Text Box
Allusion to biblical passages such as 1 Thessalonians 4:16 & 1 Corinthians 15 (see side note).
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1 Thessalonians 4:16. The Lord himself will descend from heaven with a cry of command, with the archangel’s call, and with the sound of the trumpet of God. And the dead in Christ will rise first.1 Corinthians 15:42, 51–53. So it is with the resurrection of the dead. What is sown is perishable, what is raised is imperishable…Lo! I tell you a mystery. We shall not all sleep, but we shall all be changed, in a moment, in the twinkling of an eye, at the last trumpet. For the trumpet will sound, and the dead will be raised imperishable, and we shall be changed. For this perishable nature must put on the imperishable, and this mortal nature must put on immortality.
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Allusion to Stephen's glimpse of heaven as he was being killed,recounted in theday's Epistle (seenote).
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Acts 7:56, 59. And [Stephen] said, “Behold, I see the heavens opened, and the Son of man standing at the right hand of God”…And as they were stoning Stephen, he prayed, “Lord Jesus, receive my spirit.”
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(Voice of the believing soul)●Yearning for death: Prayer offering soul to God (57/7).The final aria is characterized by a wild virtuosity and		impetuousness (typified by the syncopated violin line, which always "arrives" ahead of the beat). The		Soul declares her eager desire to fling herself into death (i.e., the arms of Jesus). Key words are			 "behende" (quickly) and "Begier" (eagerness).
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Martin Petzoldt notes that the librettist (Lehms) divided the soprano's recitative into 2 sections of 6 phrases (each one beginning with "Ach!, Jesu") Bach, however, divided the 12 text phrases into 3 groups, each group having 4 lines of text. See Bach Kommentar 1:177. While Lehms's division stresses the believer's lament ("Ach Jesu"), Bach's division puts more emphasis on Stephen as an example for believers.
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The violin plays aconstantly syncopated line that effectivelysuperimposes a counter rhythm ofon the underlying meter,which contributes to thesense of impetuousimbalance exhibitedby the Soul. Bach setsthe 4-line poem in twounequal sections.
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The text becomes more fragmented, suggesting increased agitation, impetuousness...
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B Section (Lines 3 & 4). The text is more fragmented, suggesting increased agitation, impetuousness....
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The aria ends abruptly, without a sense ofresolution (no da capo, no ritornello). The soprano jumps up to the 3rd of the chord to underscore the unsettled nature of the question.
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