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N . . An alto secco recitative (accompanied only by continuo) follows. Its text, a prayer of confession and plea for
105/2. mercy, paraphrases biblical passages from Psalm 51 and Malachi 3. Paraphrases biblical passages from
RCCItatIVO. Psalm 51 and Malachi 3.
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An examination of the autograph score shows that Bach wrote out the entire text of movement 3 at the bottom of the page and the entire text of movement 3 at the end of the score. See 
https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00001570/db_bachp0099_page009.jpg 
and
https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00001579/db_bachp0099_page019.jpg.
Accessed July 28, 2021.
Perhaps these texts held special meaning for him.
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Martin Petzoldt notes that in mm. 1–7 Bach originally wrote 2 repeated quarter notes separated by a quarter note rest, and argues that this suggests the change was not prompted by the text about the hour of death striking (since that does not occur until m. 10). See Bach Kommentar, vol. 1, p. 199.
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eMammon & world The joyful mood continues in the tenor da capo aria, whose accompaniment includes an independent horn melody, which

i i 105/5. : is ornamented simultaneously in virtuosic manner (32nd notes) by the VIn |. Interestingly, the horn falls silent in the B
gefj?:‘;tﬁgtl(q foaf_;//%; A]'la- Section, then returns when the A section of the da capo aria is repeated.

(Tempo ordinario ¢ - se.)

Pure da capo form 1.
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St. Matthew . — h

Passion, which
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Eotes,gprobably B-flat major w -

depicting Judas throwing the silver coins (i.e., mammon) into the temple (this happens in the recitative in the St. Matthew that precedes "Gebt mir meinen Jesu
wieder"). The connection to the Gospel reading is apparently that earthly wealth should be handled with one's eternal future in mind.
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_ The cantata closes with an expressive chorale in which the poet’s trembling
‘] S BaCh ChurCh Cantatas BWV 105conscience gradually becomes calm. The quivering continues in the string interludes.

eConscience stilled by
God; promise of eternal
life (105/6).

In contemporary
hymnals, the chorale
from which this

stanza originates
("Jesu, der du meine
Seele") was suggested
for a number of different
Sundays, not however,
for the 9th Sunday
after Trinity. See
Martin Petzoldt, "Bach
Kommentar," vol. 1,

p. 195.

105/6.

1.

Remarkably, these are without continuo. Bach evidently intended this lack of foundation to serve as an allusion to the believer’s
se of ingecyrity. However, as the chgrale makes its tatemen (each successive vocal phrase solidly anchored with a bass line),
ora,i. ; ]; Jesu der du meine eele ) the upper strings gradually slow down in response—from

J repeating teentlts, to triplet eights, then to eighths, and finally (after the voices have fallen silent) to quarters.

( = 72) Interestingly, in this final phrase, VIn | plays a chromatically descending fourth—a symbol of lament conspicuously

Soprano. used elsewhere in Bach’s oeuvre (e.qg., the “Crucifixus” of the Mass in B Minor).
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Chromatic descent in bass includes the chromatic tetrachord,
traditional syimbol of lament.
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Chromatic descent now in Vin I.
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An examination of the autograph score shows that Bach wrote out the entire text of movement 3 at the bottom of the page and the entire text of movement 3 at the end of the score. See 
https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00001570/db_bachp0099_page009.jpg 
and
https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00001579/db_bachp0099_page019.jpg.
Accessed July 28, 2021.
Perhaps these texts held special meaning for him.
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10. Abgesang of bar form.
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